
As with last round, I tried to rank objectively and fairly across numerous criteria for a total of 50 possible points, though we had less 
time so I spent less time with each song/review. Where there were those collisions after spending 10-15 hours scoring, I have 
ordered them by my personal preference within that scoring bracket. 

That does not mean that the song I ranked higher is better with the same score, it just means that I personally prefer something(s) 
about it more. If you see a decimal in your score, it means you tied on score with one or more other entries, and I used the decimal 
points to further rank you amongst the ties within that scoring band. I think it'd be too hard for me to subdivide my rankings into half 
points (what does a half point even mean to me in my rubric? I'm not even sure), and you got the score you got after I considered 
each thing, so I don't think it's fair to go back and adjust that because there were more ties than I thought there would be. Just know 
that I thought there were many great songs, many good songs, and even the songs I didn't like had some great things about them. 
Onwards and upwards, as they say. I've told the other judges I've already set up my fake P.O. box where you can send me my mail 
bombs from your certain hatred of my reviews.

What I am talking about when I say too much low-
end/muddiness in the vocals:

How to Make Vocals Sound Professional - Joe Gilder

Low end bass/kick clean up reference; honestly his last tip, 
tip 8, highpassing everything that DOESN'T need low end 
information, has been the absolute best tip for me, IMHO, my 
kick drum and bass were much easier to mix when nothing else 
was fighting them down there

8 Tips For Better Low End - Warren Huart: Produce Like A Pro 
- YouTube - Warren Huart

Criteria - 

These are some of the elements I plan to consider, even if I don't comment specifically on everything for each song. Some portions 
taken from Micah's judging general suggestions. Lastly, please remember that this is a contest for NO PRIZE, judging is for NO PAY, 
we judges are simply volunteers doing our best to provide constructive feedback.

Lyrics

First and foremost do the lyrics serve the song? Do they fit with 
the style/genre? Are they cliche and well trod? If they are, do 
they still work for the song? Are they clever and/or original? 
How evocative is the imagery? Is there a "tattoo" line, a line 
that resonates or really grabs you out of the whole song? Are 
the lyrics cohesive? Do the lyrics stand alone well WITHOUT 
the liner notes?

Music
Does the music work for the song? Does the structure and 
arrangement work? Are there issues with the structure or 
arrangement? Does it sound pleasing, does it sound off, do the 
instruments compliment each other or clash? Is it catchy?

Production

Is the production polished, or amateurish? Does that work for 
the type of song that was made? How are the volume levels for 
the basic volume mix? How well or poorly has EQ been done, 
sibilance addressed, compression used? Is anything amiss that 
rises to the level where it is distracting or detracting from the 
song? Is the overall level of the final track noticeably quieter or 
louder than other entries or reference tracks of a similar genre? 
I ended up splitting this out into vocal and the rest of the mix, 
since I ended up hearing many areas for feedback on the vocal 
production in these songs.

Performance

I plan to subdivide this into the vocal performance (most 
important element to me, IMHO), and the instrumentation 
performance. 

Vocal - Does the vocal capture emotion? Does it make you feel 
something? Is it in tune? Is it confident where it should be, 
hesitant if it should be, snarky when that makes sense, etc. 
How is the timing of the words and phrases, are there any 
awkward bits that do or don't work?

Instrumentation - Is everything played in tune and on time? 
Are there errors, missed notes, timing issues that have become 
distracting?

Challenge As this is primarily a challenge-based competition, I will factor 
how well the song met the challenge into the scoring.

DETAILED SCORE
SCORE

Overview/Reaction Lyrics Music
Production Performance

Challenge Visuals

Lyrics (10) Music (10)

Production Performance

Challenge (10) Total (50) Rank

Vocal Mix Vocal Instrumentation

Artist and Track Row # Vocal (5) MIx(5) Vocal (5) Instruments (5) Artist and Track

Listened to on my skullcandy earbuds, sony wireless WH1000xm3 over ear 
hearphones, and my 2013 Honda Fit stock car stereo.

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

I gave 7 if I thought it met the challenge well. Extra 
points for what I thought was extra well met, worse I 
thought it met worse

Jeff Walker - Such Good Friends 03:04
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Smooth, like a filtered whiskey, balanced vocal, fun lap steel. I like the 
narrator's denial. Friend's keep telling me; the Oh way oh's sound a little 
loud to me. Nice backing vocals on the So as well were a pleasant 
surprise. Line about chunk of my heart was a nice touch. I got a little bit of 
creepy vibes on the oh my god the view when she's walking away line. 
Very clean and mellow. Nice imagery of red flags flying, well put together 
song, captures a mood well.

Originality/Fit-for-purpose - A take on a classic she's-no-good-for-me-but-I-can't-quit 
her vibe. I like the change up of the focus on such good friends I have, but I don't think 
it's quite enough of a twist to elevate the theme and lyrics in this case for a fairly well 
trod topic

Length/Arrangement(structure) Solid length/structure; no surprises with 
Verse/chorus/verse/chorus/bridge/chorus

Was there a Tattoo line? A line that really stands out for the song? Probably wasting 
my time and a chunk of my heart

Were there any noticeable issues that detracted from listening to the song? The lyrics 
and theme are well worn, with some nice different imagery here, but not a lot of 
originality to add to a fairly well-trod musical topic. Not a lot of personal details or 
touches here to help make this a unique instead of generic tale of woe

6

Was the arrangement interesting? Are the different parts differentiated 
musically? Arrangement is fine; again nothing stands out in a bad way 
or as amazing. Not a lot of dynamics in this, I would have appreciated 
a bit more dynamic range to perk up my ears throughout

How smooth/interesting were the transitions between the parts? Just 
fine

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes, smooth, captured a mood

Were there any noticeable issues that detracted from listening to the 
song? Solid, but I would have liked at least a little dynamics 
movement somewhere in this; really stays fairly flat in instrumentation, 
energy and the like most of the way through.

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? A touch too loud for the backing oh-ay-
ohs, maybe 3-4 dbs. Main vocal also probably a touch too loud, maybe 
1-2 db

Were there any noticeable issues that detracted from listening to the 
song? Just a little in the levels of the main vocal

4

Levels okay? Not with the instrumentation

Disappearing Kick drum? Nope

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses? Solid

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? I 
thought it was "red flags flying at noon" instead of red flags flying I 
know; could be enunciation, could just be my ears, so I won't dock for 
that. Otherwise just fine

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes, I 
especially enjoyed the lapsteel and bass

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the main and backing vocal 
during the chorus satisfies the challenge on the oh-ah-
ohs

7

Stacking Theory - Marco Polo 04:19
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I love a good story song. This one really has great bones here too, halcyon 
days in the past, pool, summer time, and longing to go back again. 
Branching out into sad pool music from sad beach music; eventually 
perhaps sad lake and river song. Loads of great details here; lucky parents 
built the pool, jumping in off the fence. Heavy guitars are nice along with 
the light tambo in the busiers sections, nice backing throughout, subtle 
organ, loads of layers. Especially emotive vocal on the last line hits hard

Originality/Fit-for-purpose - Summer halcyon days in the past, but feels very specific 
and personal, well done

Length/Arrangement(structure) Nothing crazy, V1/V2/CH/V3/CH/BR/ 3x Chorus is a bit 
different, solid arrangement

Was there a Tattoo line? A line that really stands out for the song? Please say polo to 
me

Were there any noticeable issues that detracted from listening to the song? Nah, I 
thought these lyrics were stellar, loads of detail, emotion, elevating a kids game to an 
ode to loneliness and longing for connection, well done

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, solid arrangement

How smooth/interesting were the transitions between the parts? Nice 
little yeah section, bridge, dynamically separated parts with the heavy 
guitars that come in to denote the chorus.

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes, very much

Were there any noticeable issues that detracted from listening to the 
song?

10

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Maybe a touch loud in the lead vocal, 
but not enough to detract

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Solid

Disappearing Kick drum? A bit, when the mix gets dense, around 1:20 or so

Low End Clarity in Bass/Bass range instruments? Except for the disappearing 
kick, solid otherwise. EQ carve some space for the kick vs bass, or alternatively 
look for the attack up high in the 5-8kHZ range particularly on those big guitar 
hits in the chorus so we don't lose it.

EQ/Compression potential uses? Noted above

Were there any noticeable issues that detracted from listening to the song? Just 
the minor kick thing

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the main and backing vocal 
during the chorus satisfies the challenge, one extra 
point for going super-literal on the Marco-polo creative 
use.

8
Berkeley Social Scene - I Need a Vacation 03:07
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Berkeley Social Scene - I Need a Vacation 03:
07

Cool guitar strokes on the upbeats. Some frequency in the vocal sounds a 
bit honky; probably something that could use a small cut to help with clarity 
and tone. Possibly an effect on the vocal, it's a bit distracting. I did an eq 
sweep, and it sounds like an eq cut around 500, 505 in the main vocal may 
address. Nice clean tone and contrasting dirty tones on the guitars. Man, 
can't help but feel there's a missed opportunity here for getting your 
ACOUSTIC guitar and playing for a postchorus or bridge. That or tweaking 
the lyric to getting your electric guitar and playing. I really enjoyed the call 
and response section between the bass and the electric guitar after the 
second chorus.

Originality/Fit-for-purpose - Solid, loads of details here, and not a common subject in 
the pressure to meet deadlines of presumably white-collar work; very modern anxiety 
take, and I can relate. I really enjoyed the lyrics in this; tale of modern woe with lots of 
fun details like the unimpressed teenagers, would you like some anti-anxiety meds

Length/Arrangement(structure) - Verse/pch/chorus/verse/pch/chorus/solo/pch/double 
chorus is tried and true

Was there a Tattoo line? A line that really stands out for the song? I wish they'd tell me 
smoking's good for you

Were there any noticeable issues that detracted from listening to the song? Man, grab 
your acoustic guitar and play, I think it would also have been a nice dynamic shift for 
you. 

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, solid changes and transitions, I enjoyed the upstrokes 
stabs contrasted with the open and held chords in the chorus.

How smooth/interesting were the transitions between the parts? Solid, 
fit for purpose, I especially enjoyed the call-and-response bit after the 
second chorus

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? Bass a bit too loud, kick drum vanishes, but those are 
addressed later. Extra points from me for the call-and-response 
instrumental between the guitar and bass too, as I especially enjoyed 
that.

9

Can I understand what you are saying? Mostly, I think there may be an 
effect on the vocal along with a double that impacts the intelligibility a bit.

Does your vocal treatment fit? Fits with the washy vibe, but hurts 
intelligibility a bit

Is the vocal too loud or too quiet? Sits right to my ear on the main vocal, 
could come up a little on the call-and-response backing on the pre-
choruses

Were there any noticeable issues that detracted from listening to the 
song? Nothing major, could just be my personal distaste for the vocal 
effect treatement, and eq spot, but did detract a bit for me.

4

Levels okay? Bass is a bit too loud, eats some of the kick drum. Could use 
either eq, or come down 3-5 db or so, or maybe both. It's an nice bass line, just 
too loud to my ears

Disappearing Kick drum? Very gone, see previous rounds for advice on getting 
the kick to stand out a bit from previous rounds. I think I can cut and paste that 
advice here.

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses? Get some space for the kick, and tone down 
the bass a bit.

Were there any noticeable issues that detracted from listening to the song? 
Bass too loud and eats the kick a bit

3

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes, and I 
enjoyed the choices of guitars and tones all around

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the main and backing vocal 
during the chorus satisfies the challenge, one extra 
point for extra creativity and also doing an 
instrumental call and response after the second 
chorus.

8

Joy Sitler - First and Prospect 03:29
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I really like the energy in this song, the super high energy drums, vocal 
really drive things along. On first few listens, the mix feels off somehow, 
and I've been trying to put my finger on it. I think it's that the mix feels 
super narrow for some reason, like everything is right up the middle; I 
wasn't able to notice much panning for any instruments or backing vocals, 
only a lonely crash panned hard right later on in the song. Love the 
acoustic guitar tone. Drums can be a bit fatiguing with that rapid snare-
kick-crash combo in the chorus after it comes around a third time, and I 
think they may be fighting for sonic space between the drums and guitar in 
the choruses in the low mids (200-500Hz) I think. I enjoyed the dynamic 
shift from all out, to light in the first/second/third verses. I really like the call 
and response in the choruses; I wish that there was some panning/more 
space eq space for each response vocal, since to my ear they run on top of 
eachother a bit. I think perhaps having the group vocals hard panned L/R 
and the response up the middle or vice-versa would have sounded even 
better. All in all I really enjoyed the energy, rhythms and lyrics in this

Originality/Fit-for-purpose - Solid story song, original, several clever turns of phrase 
here that I enjoyed. Plot and lost it, perfect line and then I crossed it.

Length/Arrangement(structure) A bit long, but each verse is pretty well differentiatied 
with V1/V2/CH/V3/CH/V4/CH

Was there a Tattoo line? A line that really stands out for the song? I had a perfect line, 
then I went and crossed it

Were there any noticeable issues that detracted from listening to the song? A little 
long; I would have liked a better lyrical hit at the end of the first verse. We've got lost 
myself/found myself/scared myself for V1/V2/V3, then lost my goddamn mind for four, 
but the payoff for teaching to live in harmony felt like an easy out lyrically, whereas the 
rest of the song has a lot of great details and imagery in it. All in all, solid lyrics

8

Was the arrangement interesting? Are the different parts differentiated 
musically? yes

How smooth/interesting were the transitions between the parts? Nice 
dynamic shifts between the chorus and verses, solid transitions. The 
drum part gets a bit fatiguing having the chorus part under verse 4

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? Biggest ones are the mix feels really narrow, mostly all up the 
middle, I think the mix would have benefitted even just from some 
minimal panning. Second to my ear it sounds like the drums and 
acoustic guitar are fighting for space in the low mids making things all 
sound a little muddy in the choruses. Otherwise I enjoyed

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Possibly a little loud relative to the rest 
of the mix, but not enough to detract

Were there any noticeable issues that detracted from listening to the 
song? Really would have liked some panning and/or eq for the vocals so 
that they didn't overlap eachother in the choruses for the call and 
response portions, so that we could hear and understand each phrase

4

Levels okay? I think so

Disappearing Kick drum? Nope

Low End Clarity in Bass/Bass range instruments? Solid

EQ/Compression potential uses? Some eq for separating out a zone for the 
drums and the acoustic guitar

Were there any noticeable issues that detracted from listening to the song? Just 
that

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the main and backing vocal 
during the chorus satisfies the challenge.

7

glennny - The Alaskan Camper 03:45
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Hard panned guitars to open sound great. Love the conversational wah 
guitar/bass over the trashy sounding drum kit, a lot of fun to open things 
up. Not my favorite wah tones, personally, but I'm almost certain that's a 
me thing, so I won't quibble on that. Really fun burpy bass line, clear clean 
vocal. Fun key change for the chorus; my theory's weak but feels like a 
change from relative minor to relative major, sounds nice. Dum da dums 
coming in on the second chorus really nice small detail there, and the ooh's 
for the third chorus, lead guitar line for the fourth, all nice touches. Really 
love that trashy snare tone. Extra points for the conversational part doing 
call and response in the vocal AND on the instruments at the same time, 
going the extra mile. I enjoyed this a lot

Originality/Fit-for-purpose - Personal, original, really great story song. Tons of great 
details, 8 track abbey road. 

Length/Arrangement(structure) - V1/CH/V2/CH/BR/2xCH tried and true

Was there a Tattoo line? A line that really stands out for the song? Honest to god 
cracked me up on the mileage (only 8 or 9); happy a la mode; just that whole sales 
pitch at the dealership. Now you gotta sell someone a cybertruck with Phlub.

Were there any noticeable issues that detracted from listening to the song? Some of 
my favorite lyrics of the round

10

Was the arrangement interesting? Are the different parts differentiated 
musically? Great intro, great transitions, well done all around

How smooth/interesting were the transitions between the parts? Very 
solid

Does the music serve the lyric well? yes

Did I enjoy the music? Yes, very much

Were there any noticeable issues that detracted from listening to the 
song? Things get a bit crowded in the low mids on the left side in the 
last double chorus, could use some eq to separate all the great stuff 
going on, as some gets masked, but really fun song. Lack of clarity in 
what sounds like the crash, just coming through as noise in the 
chorus, but I didn't notice for several listens. Very solid all around

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Nope

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yeah

Disappearing Kick drum? Unfortunately yes around when the tambo comes in 
around 1:03; could be the tamborine masking it; I'll see if I can paste my kick 
drum advice here, but mainly just carve some eq space just for the kick, some 
different space just for the bass down where things sound good, usually in the 
60-80 Hz range, and potentially try to find the beater attack of the kick, usually 
in the 5 or 6 to 8kHz higher range to help it stay audible on the denser parts

Low End Clarity in Bass/Bass range instruments? Mostly okay

EQ/Compression potential uses? Noted above

Were there any noticeable issues that detracted from listening to the song? 
Disappearing kick; the acoustics or clean guitars also get a little buried late in 
the song, but most solid

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Prominient intro wah guitar and bass chatter, same for 
the outro.
Bridge layered call and response with both vocal and 
instruments gets extra points from me, prominent and 
creative use of call and response.

9
Cheslain - Stranger Danger 02:45

6 8 9 4 5 5 5 8 44 9 Cheslain - Stranger Danger 02:45

I love the attitude here, and whatever the crack sound is. This song is one 
that sounds really good on my fancy headphones and falls apart a bit in my 
car stereo. On this particular track, I think it's likely due to eq issues that 
are hidden by solid panning, but show up when collapsed down to mono or 
played on less good sound systems; the busy-ness is hidden when 
panned, but elements step on each other's toes when collapsed in. The 
right guitar seems more focused on higher frequencies, so you could 
probably get away with eqing out the lower frequencies from that one, and 
the higher ones from the left one, and I bet that issue I'm hearing goes 
away. I really love the slide guitar, especially distorted slide guitar on both 
sides. Really solid dynamics here between verses/chorus/transitional bits. 
Main vocal sounds like it's got a bit too much low end, low mids. Gonna 
suggest an eq starting point on the right for this one for the vocal, but this 
vocal was easy to understand, no issue there. Sounds like a lot of negative 
stuff, but to be clear, I really enjoyed this track, lots of great details in the 
instrumentation and lyrics; This has great cowboy attitude.

Originality/Fit-for-purpose - Not the first devil wants your soul kind of song, but I 
enjoyed the details in this and the cowboy flair angle. I will say some of the lyrics are a 
bit rote, smooth talker, deal maker, heart breaker, but by contrast I enjoyed the 
cleverness in the line he'll never run out of things your heart yearns the most. 
Counting is done a lot ins ong, but that's because it's effective, and I think it works well 
here.

Length/Arrangement(structure) - Solid, this was a nice change up, since it's 
verse/chorus/postchorus for a bit a of a different feel, and the chorus/postchorus 
evolve over the course of the song, which I appreciated

Was there a Tattoo line? A line that really stands out for the song? Gotta say, I was 
not expecting helluva ballroom dancer, so I enjoyed that

Were there any noticeable issues that detracted from listening to the song? A bit well 
worn on some of the imagery, but some nice twists on the classic smooth-talker devil 
as well. Very solid lyric

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, I really liked the arrangement.

How smooth/interesting were the transitions between the parts? Very 
well done

Does the music serve the lyric well? yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? I think the mix collapses a bit when not listened on 
headphones/stereo just due to how dense it is. Could probably use 
some eq to isolate more elements were this going to be a release. I 
still mainly thought this sounded great though

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Too much low end, a bit of mud, a little 
clipping.

Is the vocal too loud or too quiet? I think I hear some vocal clipping 
around 1:01 on "more", also on 2:05, but rock I think is more forgiving of 
some vocal clipping distortion than many other genres, but still a bit 
distracting. Most noticeable in what I'll call the post-chorus (silver and 
gold/counting) sections

Were there any noticeable issues that detracted from listening to the 
song?

4

Levels okay? Yes

Disappearing Kick drum? Close, but I hear it all the way through

Low End Clarity in Bass/Bass range instruments? Solid

EQ/Compression potential uses? Potential to clean up guitars for low mids, but 
I'd say minor enough; only distracted me in the car

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response between the guitars in the 
intro/transitions between verses. Extra point for also 
using vocal call and responses in the post chorus

8

The Pannacotta Army - Can't Do Nothing 02:48

7 9 9 3 5 5 5 9 45 7
The Pannacotta Army - Can't Do Nothing 02:
48

What a fun jaunty tune here, this feels like a 50's or 60's ice cream shoppe 
tune or something. Call and response in the intro between guitar and 
harmonica-esque (accordion? Melodica?) instrument, also call and 
response vocal in the chorus, and oohs and aahs. Lots of nice stuff hiding 
in the background here, that lap steel/slide guitar is nice, solid standup 
bass tone, and lots of nice instrumentation choices. I enjoyed this.

Originality/Fit-for-purpose - Fun little ditty about a lazybones, definitely original, 
chuckleworthy one here

Length/Arrangement(structure) - All fits well, arrangement wise I appreciate the 
evolving choruses throughout the song as well.

Was there a Tattoo line? A line that really stands out for the song? Can't do nothing 
cuz I don't know how

Were there any noticeable issues that detracted from listening to the song? Solid, 
nothing crazy, nothing bad, solid lyric fit for purpose

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Solid, 
it's a lot of the same instrumentation, but it doesn't get old due to 
changes in rhythm, melody, or subtle changes in emphasis of the 
instruments

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song?  Really solid

9

Can I understand what you are saying? Mostly, but a bit difficult in parts 
of the chorus. Not sure if it's levels or eq, but I've given 5-6 listens now 
and just got the lyrics on the first chorus, still unclear on the second. 
Maybe just some riding the fader on the vocal to bring up the solo lines 
in the choruses, perhaps?

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Too quiet in the chorus

Were there any noticeable issues that detracted from listening to the 
song? The vocal levels and/or eq made it hard for me to understand 
what you were saying in the choruses. I eventually had to read the lyrics, 
and intelligibility of the lyrics is a big deal to me.

3

Levels okay? Yes

Disappearing Kick drum? Close when stacked with the bass attack on the 
denser choruses, but I think I can hear it all the way

Low End Clarity in Bass/Bass range instruments? Solid

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? I 
think enunciation was fine

Is the vocal capturing emotion? Is that emotion fit for the song? Yes, 
light take on a light topic

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Intro instrumental call and response/transitions 
between sections
Chorus call and response
Bridge oohs and ahs, get extra points from me

9
See-Man-Ski - All For You 04:01

8 8 8 5 5 4 5 2 37 20 See-Man-Ski - All For You 04:01

Really fun stops in the rhythm, piano, bass, drums. Vocal double is a bit 
too far decoupled for my taste, enough to be distracting. Biggest issue I 
had with this song was whether or not it met the challenge. I listened 4-5 
times through and did not catch the usage of the technique of call and 
response. I could argue the low piano against the higher piano in the 
chorus/outro bridge, but they run over each other a bit and don't really 
sound like calling and response to my ear; what I hear really just feels like 
stops, not like conversational muscial phrases back and forth. Otherwise, I 
really enjoyed the details and the unrequited/not good for you love interest, 
as well as the sparse arrangement with a good bit of dynamics within 
measures. Solid progression too

Originality/Fit-for-purpose - Solid story song, unrequited love and misfires, nice details 
here, the gold marker and turning away, the bits of food in the teeth

Length/Arrangement(structure) - Standard structure, wors fine

Was there a Tattoo line? A line that really stands out for the song? The chorus, you 
don't hurry in love

Were there any noticeable issues that detracted from listening to the song? The 
chorus is a bit long/repetitive; that you don't 8x per chorus, 16x in the whole dealie, it 
wears a bit after a while, but pretty minor. Solid lyric

8

Was the arrangement interesting? Are the different parts differentiated 
musically?
 Yes
How smooth/interesting were the transitions between the parts? Solid, 
good dynamics between sections

Does the music serve the lyric well? Yes

Did I enjoy the music? I enjoyed this yes. I did wish for a change to a 
lyric or a melody on the fourth don't hurry in love on the choruses. I'm 
a big proponent of the rule of 3s, to try not to do the same things more 
than 3 times in a row in song. I would have loved a stop in the fourth 
one, or just after it, or a different sung melody there, that would really 
have elevated the song for me.

Were there any noticeable issues that detracted from listening to the 
song? Chorus drags a little by the fourth iteration of the same line, 
otherwise solid, catchy chorus

8

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes, personal taste I might have preferred 
reverb over slapback echo on this one

Is the vocal too loud or too quiet? Nope

Were there any noticeable issues that detracted from listening to the 
song? 

5

Levels okay? Drums sound a touch loud, especially my beloved kick. Not 
enough to distract, and solid level for the chorus, so maybe riding the fader a bit 
from the intro as compared to the chorus could elevate things.

Disappearing Kick drum? Nope, punchy

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? tiny bit of pitching, but not enough to be distracting. Timing 
issues on the double being out of sync were big enough to be 
distracting, though

Were there any noticeable issues that detracted from listening to the 
song? 

4

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Discussed already in the overview, but I basically had 
to bend over backwards listening and stretching to try 
to figure out where the call and response technique 
was employed. On my 10th listen I hear some very 
quiet vocals panning left and right during the 
choruses, but I can barely hear them and am not sure 
what they are saying. All told, to me, I don't think the 
use was prominent, and hard to be described as 
creative if I am not sure what it is as well. 
Unfortunately, I have to rate this pretty low

2
Ironbark - Last Call 03:38

9 9 9 5 5 5 5 10 48 1 Ironbark - Last Call 03:38

This feels like a scene from a pixar movie or a musical. Nice warm trem 
guitar and marching snare. Call and response in the piano and vocal, vocal 
to vocal. Man, I really like these piano lines, light and airy, haunting. Vocal 
works well for this. I enjoyed this a lot.

Originality/Fit-for-purpose - Prior to reading the lyrics, I assumed the lyrics were from 
the perspective of a sentient space probe exploring the unknown. Much more hopeful 
than the bio description. 

Length/Arrangement(structure) Solid

Was there a Tattoo line? A line that really stands out for the song? Losing strength till 
our signal makes peace with the noise

Were there any noticeable issues that detracted from listening to the song? A little 
confused on the story, the bio helped, but I don't think I would have deciphered it 
correctly with more time; still sounds like an intrepid space probe finding something to 
respond to it out in the void, then burning up somewhere in the ether or leaving our 
solar system. Still, loads of great stuff here. 

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Appreciated the nice light changes between verses, oohs 
and ahs, very light touch around

How smooth/interesting were the transitions between the parts? Yes

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? The loudness shocked me a bit on both of the super loud 
noise-responses. I think I almost would have preferred if this song 
ended right after clicking send with the piano part and no response.

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? Nope

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the first verse vocal to piano, 
then piano to piano, then vocal to vocal; transition 
sections are piano to synth as well. Very prominent 
and creative. Full marks from me.

10
Chamomileon - Cool Kona Breeze 02:10

10 8 7 5 4 4 4 10 42 10 Chamomileon - Cool Kona Breeze 02:10

Storytelling song of the hardship of attorneys. Man, I personally have a 
strong distaste for midi guitar, and this sample is definitely not my favorite. 
It can be tough to humanize a track like that, but around 42 seconds, for 
example, changing the velocity on those three notes in a row can help 
disguise things a bit better/are a dead giveaway to the midi. Great use of 
call and response between the keyboard and the guitar. Call and response 
in the vocal too on can you hear us clearly? not quite. As someone who 
works for lawyers as a litigation consultant, I can identify a lot with this 
song. I enjoyed it.

Originality/Fit-for-purpose - Don't think I've ever heard a song about mediation before, 
so definitely original, loads of nice details here, cool kona breeze, children yelling 
faintly. Also particularly liked the sequence for talking by the hour or percentage.

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song? By the percentage, 
they take.

Were there any noticeable issues that detracted from listening to the song? The line 
"long night" actually, since usually you want to be at the beach during the daytime, and 
the singer is desperate to get to the beach. Solid lyric though, loads of nice details

8

Was the arrangement interesting? Are the different parts differentiated 
musically? yes

How smooth/interesting were the transitions between the parts? Solid 
transitions

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes, but I do truly have strong distaste for midi 
guitar

Were there any noticeable issues that detracted from listening to the 
song? Minor gripes I have in timing and instrument selection, but 
really solid overall

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Nope

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Kick could come up 1-3 db

Disappearing Kick drum? A little bit, but mostly solid. For this track, I'm not sure 
if it's an issue with eq for the kick; nice click on it and low end, just the kick gets 
masked a bit by the vocal and instrumentation particularly on the "slouched in 
some corporate seat throat dry from the ac" when they mix is stacked up with a 
lot of elements. I think eq cleaning out the low end of the bass and backing 
vocals to leave some room for the kick down low and/or the click attack of the 
beater for that part would be nice

Low End Clarity in Bass/Bass range instruments? Mostly yes

EQ/Compression potential uses? Just the above

Were there any noticeable issues that detracted from listening to the song? 
Only minor as above

4

Can I understand what you are saying? Is enunciation sufficient? yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Some timing issues on rushed lines; "but the consequence 
remains" stood out

Were there any noticeable issues that detracted from listening to the 
song? Just some rushed lines, nothing major

4

Does the selected instrumentation fit the song? I would have 
liked a different midi guitar patch, or something not trying to be 
a guitar, it's a personal preference, but one of my bigger 
dislikes

Were the instruments played sufficiently well and in-time and 
in-tune? yes

Were there any noticeable issues that detracted from listening 
to the song? Just that midi guitar patch for me

4

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the intro, in the vocal in the first 
verse, vocal and guitar in the chorus, transitions as 
well. Very prominent and creative use, full marks from 
me.

10

▷ - Brain Brain 02:24

11 10 9 4 5 4 5 10 47 2 ▷ - Brain Brain 02:24

You've got a great sense of comedic timing and humor, as well as 
musicality. I won't give you a hard time about mics; I think I only gave you 
eq suggestions last time; and I'd give you the same advice for eq on the 
backing vocals. Loads of great details here, particularly enjoyed the woos, 
and hoots. Especially the discussion between brain and bleepy synth. 
Similarly the Gizo lines earlier. What on earth is a Milo? Starts off light with 
some low pass stuff in the back. Great slow build. True conversational bit. 
Pitching and EQ on the stacked up backing vocals are probably going to be 
my only constructives, this song is grand and a joy.

Originality/Fit-for-purpose - Really clever, funny, and distinct

Length/Arrangement(structure) solid, great transitions

Was there a Tattoo line? A line that really stands out for the song? Why do I feel like 
I'm forgetting something

Were there any noticeable issues that detracted from listening to the song? Lyrically 
nope

10

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, different instruments in the different sections, solid 
dynamics

How smooth/interesting were the transitions between the parts? 
Really good

Does the music serve the lyric well? Yes

Did I enjoy the music? Very much

Were there any noticeable issues that detracted from listening to the 
song? Just some minor pitching and eq things in the backing

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Eq in the lows and low mids for the backing vocal

4

Levels okay? Yes

Disappearing Kick drum? No

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses? Solid

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Backing vocals a bit pitchy, could use some correction

Were there any noticeable issues that detracted from listening to the 
song? Backing pitching mainly

4

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the vocal, back and forth 
between the brain; synth brain bits back and forth 
talking as well; extra points for super creative. Full 
marks

10
The Moon Bureau - Never Knew 03:16

12 8 8 5 4 3 5 8 41 15 The Moon Bureau - Never Knew 03:16

Buzzy bass to open, tuning on left channel guitar might be out of tune 
slightly? Got more The Cure vibes. Low spoken vocal, sounds like it's a 
strain, hard to stay on pitch; the higher vocal sounds more confident. Call 
and response between the high and low vocal. Really nice instrumentation 
here. Much more confident on the higher sung bits later in the song. Really 
nice kick drum and choked cymbal sounds in this, I liked the drums a fair 
bit along with the bass.

Originality/Fit-for-purpose - I enjoyed the imagery and wave metaphor to kick this off, 
as well as the conversational nature. Even if it's a tried topic, I appreciate the dialogue 
as opposed to generic imagery

Length/Arrangement(structure) Solid arrangement and transitions

Was there a Tattoo line? A line that really stands out for the song? Only 5 am but 
already too late

Were there any noticeable issues that detracted from listening to the song? Solid lyric; 
doesn't go over the top for me, feels still like it lacks a lot of details, and gets toward 
platitudes in the back half, please tell me it was true, knew me better than I knew 
myself, mixed in with some interesting word play that I enjoyed; this section in 
particular I thought was great. 

Of pushing down our selves to make
A place in desperate hope that someone
Might rush in to fill the space
But vacant hearts and aimless days
Seed bitter thoughts when they pervade

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Solid, 
not a ton of dynamics, instrumentation stays fairly even, but the levels 
do come down for the verses and back up for the other parts.

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? Solid, some pitch issues in the low vocal, tuning, and kick drum 
disappearance to my ear, but mostly small stuff, very solid song.

8

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? Yes

Low End Clarity in Bass/Bass range instruments? I could copy and paste the 
same thing again, but could use some of the high end attack so it doesn't 
disappear in the busier parts of the mix. Starts out great, gets buried later in the 
song, starting around 56 seconds, and again later on, from about 2:11 to the 
end of in the song. I think eq cleaning out the low end of the bass and backing 
vocals/instruments to leave some room for the kick down low and/or findign the 
click of attack of the beater for that part would be nice so it doesn't disappear, 
particularly in that high energy part at the end.

EQ/Compression potential uses? as described

Were there any noticeable issues that detracted from listening to the song? To 
my ear, tuning a bit on the left channel guitar to start out, disappearing kick

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Low vocal has a lot of off pitch notes that detract from the song, 
particularly when it sounds like it's a strain to hit those low tones, 
detracted a fair bit for me

Were there any noticeable issues that detracted from listening to the 
song? Pitchiness mainly in the lower vocal

3

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Solid call in response between the vocals in both the 
first and second verses. Definitely prominent, extra 
point for how prominent the usage was

8

The Dutch Widows - Johnny Roadhouse 02:48

13 8 8 4 3 5 5 7 40 17 The Dutch Widows - Johnny Roadhouse 02:48

I like the tone on those hard panned guitars to open, as well as the pause 
in the main progression, and piano work. Trem guitars, lots of cool guitar 
choices here. Solid groove in this song. Solid chorus in wanted a better 
life/grab it and hold on tight. I really dig any guitar solo, and I enjoyed this 
one. Catchy chorus

Originality/Fit-for-purpose - Really original, vivid imagery of a scary man, particularly 
thinks he's sucking blood while the skin is still healing. Story songs work for me most 
of the time, and this one does as well. lots of great details in this

Length/Arrangement(structure) - Solid

Was there a Tattoo line? A line that really stands out for the song? Wanted a better 
life/grab it and hold on tight

Were there any noticeable issues that detracted from listening to the song? It's a bit 
odd how the third person narration is going on with the question and answer, who is 
talking? Omnipotent watchers of Johnny's fate? It left me a bit confused in that regard, 
but overall very good

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Good

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? Many guitars may be causing a low end battle (to my ear), 
causing the whole mix to sound just a bit off, but mostly minor; solid 
song. I will usually send all my instruments that DON'T need low end, 
send them to a bus, then EQ the low end away from them, then the 
bass and kick drum naturally get revealed. Biggest culprits for me 
usually are guitars, backing vocal, and the snare, which all don't need 
that sub 80hz stuff.

8

Can I understand what you are saying? Most of the time

Does your vocal treatment fit? Yes, but as with most vocal doubles, can 
make it hard to understand at times

Is the vocal too loud or too quiet? Level is solid

Were there any noticeable issues that detracted from listening to the 
song? Hard to get all the words, I think due to the doubles

4

Levels okay? Bass too low to my ear I have a hard time following the bassline.

Disappearing Kick drum? Possibly a bit TOO clicky in the verses, but sounds 
right in the louder choruses fairly clearly. Might be able to back it off a hair on 
the click during the verses with automation, but sounds about right on the busy 
bits. Sounds like actually a bit of the low end from the kick might be missing 
here, but I don't have as much time to play around with EQ this round to see 
what is up.

Low End Clarity in Bass/Bass range instruments? Things are a little muddy in 
the low end, I have a hard time parsing out the bass, and I don't hear the low 
end hit of the kick (though the high end click is cutting through well)

EQ/Compression potential uses? Finding where in the low end the kick sounds 
good, where the kick sounds good, and focusing each one. Can probably carve 
a tone of low end out of the guitars to make more room for these two bits; could 
also be that the bass could just use to come up a bit in the mix.

Were there any noticeable issues that detracted from listening to the song? 
Some mix stuff for the low end guitars/bass/kick drum could use cleaning up to 
my ear and that would really boost the clarity in this song. 4 guitars (that I can 
hear) can get pretty busy pretty fast. Honestly the high end of the kick is there, 
but I can't hear the low-end thump on coming back to it, but again I don't have 
as much time to sit with each song this time as I'd like

3

Can I understand what you are saying? Is enunciation sufficient? I 
chalked it up to treatment, but it could be enunciation. Not going to 
ding here.

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes, 
especially enjoyed all the fun guitar tones and effects

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Lots of call and response in the vocals during the 
verses, though I will say it was a bit hard for me to 
differentiation between simple musical decision to 
alternate a vocal double with a single as a stylistic 
choice as compared to call and response.

7

chewmeupspitmeout - Nobody likes a Purist 03:06

14 9 7 5 5 2 4 10 42 10
chewmeupspitmeout - Nobody likes a Purist 
03:06

Opening synth call and response with the bass was a nice touch, great 
bassline too. Fun intro. Backing vocals sound rushed on the first drop, and 
in many places afterwards, more often than not they are early and it's 
distracting. Call and response in the vocal in addition to the synth and 
bass. Call and response also in the chorus between the vocals and the 
backing instruments (slide whistle?), great meeting of the challenge. Call 
and response guitars bending all over the place, sometimes a little out of 
tune and a little off time, a bit distracting. I really want to love the groove on 
this, and get into it until some of the timing issues take me out of it again.

Originality/Fit-for-purpose - I really liked the lyrics on this one, getting after a hipster-
esque nose-in-the-air type.

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song? Nobody likes a 
purist; I prefer their early work

Were there any noticeable issues that detracted from listening to the song? Lyrically I 
thought this was very strong

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, wide variety of instruments, and suprising slide 
whistle

How smooth/interesting were the transitions between the parts? Solid

Does the music serve the lyric well? yes

Did I enjoy the music? Some, but timing on the vocal took me out of it 
a bit

Were there any noticeable issues that detracted from listening to the 
song? Timing issues were the biggest for me on this particular one. 
solid on the whole

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Fine

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? No, and thank you

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses? Solid

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Timing is a fair bit off in a lot of places for the responses and 
other vocals, enough to be fairly distracting, especially when it's on 
the chorus, really distracted me here and took me out of the 
enjoyment of the song

Were there any noticeable issues that detracted from listening to the 
song? Timing issues, I really didn't like how off the responses were; 
more often than not it seemed like they were early, it just kept taking 
me out of the song

2

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Timing a bit as well, particularly on the guitar solos 
back and forth, the second guitar comes in late, with all the 
bends it can be really tough to hit the right bent notes too

Were there any noticeable issues that detracted from listening 
to the song? Just timing, much more minor in the instruments

4

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Instrumental call and response for the intro, tons of 
vocal throughout, vocal call and response with the 
instruments too, full marks from me

10

The Alleviators - Hear Me Out 04:25

15 9 10 5 5 5 5 8 47 2 The Alleviators - Hear Me Out 04:25

Nice texture to open things up; you guys are really bringing your A-Game 
for spintunes 22. Nice space to start with the opening female vocal. 
Another breakup song, but again really nice take on the details. Honestly 
wouldn't have noticed Beka had a cold if you didn't say in the discord. 
Loads of call and response between the male and female vocal. Just a 
really great song here. I liked the light piano work, everything just comes 
together really well. Stacked vocals and trading back and forth, just really 
nice

Originality/Fit-for-purpose - Another break up song, but done well with nice details and 
emotions captured in messiness and avoiding cliches with delivery and personal take; 
what do you mean I don't try. You only want me now that it's goodbye (You guys 
should probably update the lyrics for Micah for the bandcamp)

Length/Arrangement(structure) - a bit long in structure, but it doesn't feel it, loads of 
nice things to keep me engaged

Was there a Tattoo line? A line that really stands out for the song? Is the feeling real if 
I don't name it; so sure of your-self-fulfiling prophecy

Were there any noticeable issues that detracted from listening to the song? Nah, really 
great lyric

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, solid verse/chorus/bridge

How smooth/interesting were the transitions between the parts? Yes, 
solid transitions

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? No

10

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? No

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Really prominent back and forth between the vocals, 
in both the choruses and select other spots very well 
done

8
Hot Pink Halo - Looking At You 03:48

16 8 9 4 4 5 5 7 42 10 Hot Pink Halo - Looking At You 03:48

I really love the drum samples and patterns in this, this is a groove, a bop, 
great snare. I enjoyed this; after reading the bio I got flashbacks to many 
years ago when I foolishly paid to have a song reviewed by random 
strangers on the internet from a Reverb Nation service. I'm still scarred 
from some of the awful things people can say, and with no bearing on how 
much effort goes into creation of art. Good on you for putting your work out 
there for others to see. This song is a delight. I especially enjoyed the 
toms, claps, and drums in this. Hard to not bop along.

Originality/Fit-for-purpose - Very personal and original lyrics, so much work, so much 
suffering when people don't appreciate it

Length/Arrangement(structure) - Solid

Was there a Tattoo line? A line that really stands out for the song? Tedious, Tedious, 
What the F

Were there any noticeable issues that detracted from listening to the song? Very solid

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Solid

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? No major items

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? A few spots where the vocal pitch 
goes down the words disappear in the first verse like at 19 second mark, 
really minor, also on everything. Could use some vocal riding just to 
smooth out minor issues like that; general level is good. Some small 
masking in the chorus as well, minor stuff though.

Were there any noticeable issues that detracted from listening to the 
song? Nope

4

Levels okay? There is a left channel guitar very light, and perhaps right as well, 
could come up a bit so I don't have to strain to hear them, probably 2-4 db. 
around 29 seconds ish, and again later

Disappearing Kick drum? A little bit, some of the other drums are masking it, to 
my ear, perhaps the claps. Especially noticeable when the synth picks up at 1:
03, Carving some space out from that fat synth in the low end could leave some 
room for the kick, perhaps. I'm a sucker for a 4-on-the-floor beat, so I want to 
hear it and feel it!

Low End Clarity in Bass/Bass range instruments? Solid other than disappearing 
kick

EQ/Compression potential uses? As noted above

Were there any noticeable issues that detracted from listening to the song? 
Minor as stated

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes, I enjoyed 
the choices especially in the drums and synths here (or synthy 
effects on the guitars)

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the chorus meets the challenge

7

Governing Dynamics - Feverishness 03:46

17 8 9 5 5 5 4 9 45 7 Governing Dynamics - Feverishness 03:46

Great textures here to open and the guitar harmonics, washy moods and 
sublte pads. Another really solid entry, not a lot for me to say here, I 
enjoyed this.

Originality/Fit-for-purpose - another breakup song; is this your well of lyrics? Lots of 
broken stuff imagery, poverty, great details. I gotta say, I don't feel like all the 
shattered imagery from the chorus feels connected to the emotional storyline going on, 
like, what's being broken? How is it connected to the singer? What's the end result? 
Mental clarity? I feel like I'd like another step or two lyrically. I like the words a lot, 
FWIW, just misisng that sense of connection I get from your other entry

Length/Arrangement(structure) Solid

Was there a Tattoo line? A line that really stands out for the song? And you don't owe 
me either; If I'm gonna be sold a lie, You know there's nobody, I'd rather buy it from 
than you

Were there any noticeable issues that detracted from listening to the song? Very solid 
lyric

8

Was the arrangement interesting? Are the different parts differentiated 
musically? yes

How smooth/interesting were the transitions between the parts? great

Does the music serve the lyric well? Yes

Did I enjoy the music? yes

Were there any noticeable issues that detracted from listening to the 
song? Only minor, really strong song

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay?

Disappearing Kick drum? The thump survives most of the way, but it's close. 
Prominent early, but struggles to get through later. Could just be levels here, 
bump up the kick 1-3 db in the loudest distorted bits and it may stay; maybe just 
automate for the loud parts, as it sounds like a good level for the kick starting 
out to my ear. Could be nice to bring up the attack of it mainly for when playing 
on systems that can't produce low-end thump. Honestly it's so minor here, I'm 
not gonna dock. If I did half points I'd do consider less half of one here.

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses? 

Were there any noticeable issues that detracted from listening to the song? 

Kick volume in the loud and distorted bits, but the thump survives.

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? nope

5

Does the selected instrumentation fit the song? Yes, really 
great

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song? Did someone step on an electric duck at the 40 
second mark in the left channel? Considering how clean and 
washy this whole song is, that errant note is all the more 
jarring

4

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the chorus meets the challenge. 
Extra points for call and response between the guitar 
melodies early on in the L/R channels, and dueling 
solos

9

Eric Baer - We Work Together 02:15

18 5 7 5 3 5 5 2 32 22 Eric Baer - We Work Together 02:15

Nice warm guitar to open, and some nice harmonies. Something sounds 
really wrong with the banjos when they first come in, like there are two 
banjos layered over each other, or there is a delay at full volume, but it is 
pretty distracting. I also tried to find something here for call and response, 
and I could not find it on repeatedly listening.

Originality/Fit-for-purpose - The lyrics here I think were the weakest part of this song. 
Speaking in only generalities, cliches, easy sentences and obvious rhymes. Hard to 
connect to a person or a story here when everything is a bit vague about pulling 
together and getting through natural disasters

Length/Arrangement(structure) Solid

Was there a Tattoo line? A line that really stands out for the song? We all work 
together cuz no one's alone

Were there any noticeable issues that detracted from listening to the song? Generic 
lyrics really didn't catch me here, hard to connect with these lyrics, they lack anchor 
points: emotional hooks (is someone suffering, is someone joyful coming together?), 
and interesting details (The flood took down the sign on Tommy's general store);

5

Was the arrangement interesting? Are the different parts differentiated 
musically? Guitar and bass to start, building up and adding more 
vocals over time works

How smooth/interesting were the transitions between the parts? Fine

Does the music serve the lyric well? Yes

Did I enjoy the music? Mostly, but the issue with the banjo was 
distracitng and took me out of my enjoyment of the song a fair bit. Not 
sure if it's the timing, an effect using a delay, or two layered banjos, 
but it does not sound good to my ear.

Were there any noticeable issues that detracted from listening to the 
song? That banjo issue detracts a fair bit from overall enjoyment, but 
this was still a nice listen

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? yes

Is the vocal too loud or too quiet? No

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? No kick, so N/A

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? The 
banjo, it sounds like maybe there are two banjo lines there that perhaps were 
supposed to be dualing, but instead are overlayed, making for a rather 
unpleasant effect

3

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Banjo timing I'm assuming is a mix issue, so no 
points lost here

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

I basically had to bend over backwards listening and 
stretching to try to figure out where the call and 
response technique was employed. My best guess 
now, upon many listens, is that the awful banjo 
overlap bit was meant to be played back and forth in 
call and response, but something terrible happened in 
mixdown. If the repeated vocal in the chorus is 
supposed to be call and response, it just sounds like 
repeat for emphasis, and not a call and response. 
Unfortunately, I have to rate this pretty low

2
Sober - The Morning Call 02:50

19 9 9 4 5 5 5 9 46 5 Sober - The Morning Call 02:50

Listenenting to this song, I think you may have effectively convinced me 
that I need to own a mandolin. Fire picking here. I guess I need to learn 
that upside-down guitar tuning. Also the subject matter is something I 
personally have thought about for many, many years; Why do people 
fight/hate/kill over religion, when religion is for most people a circumstance 
of birth, rather than a rational or learned choice made over time? Similarly 
with how much of our life is following the current of where we were lucky 
enough (or unlucky enough) to be born, and to whom. Another really 
polished Sober tune. That round of morning call in the half-time section 
was killer.

Originality/Fit-for-purpose - Simple message, but gets the point across with a poignant 
message.

Length/Arrangement(structure) Solid

Was there a Tattoo line? A line that really stands out for the song? Is the circumstance 
of birthplace something real

Were there any noticeable issues that detracted from listening to the song? Nope, 
really solid lyric

9

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes, great stuff

How smooth/interesting were the transitions between the parts? 
Really amazing picking

Does the music serve the lyric well? Yes

Did I enjoy the music? Really great, very much enjoyed

Were there any noticeable issues that detracted from listening to the 
song? It sounds like you pegged the limiter for the whole mix a few 
times with the vocal; mostly barely noticeable, however noticeable 
enough to detract from my enjoyment on the first "give" the game 
away, right at 42 seconds. The whole track ducks for the vocal. 
Probably could be fixed with bringing that one note down with 
automation, I'd bet, or limiting/compressing the whole mix just a 
smidge less, and it might get the other places that are less prominent 
as well. Otherwise phenomenal

9

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Levels good, one note hit the 
compressor too hard is all I'd ding for here.

Were there any noticeable issues that detracted from listening to the 
song? Just that

4

Levels okay? yes

Disappearing Kick drum? No

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes, fire mando and or banjo

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the verse on the morning call in 
the verses. Bonus points for that 1/2 time call and 
response round for the bridge

9

Dream Bells - Sugar Plums (Just Enough) 03:38

20 8 8 4 5 5 5 7 42 10
Dream Bells - Sugar Plums (Just Enough) 03:
38

Much more intelligible on the lyrics this time, which I appreciate; I can get 
about half this time around. Your sense of instrumentation, melody, timing, 
and style for this genre is spot on. Creates a downtemo mood, 
atmosphere, really great. I still want more clarity on the vocal, some of it is 
level (sugar plums as your vocal dips into the lower register the volume 
goes down) , if vocal level came up more for the verses I think it'd help, but 
I really can't tell what the effect is that takes so much of the enunciation 
away from your words. You use your voice like an additional synth, which 
is cool. Maybe this genre of music is jsut not for me. I think of Frou Frou 
when I hear your stuff, who I like a lot, and compared the vocal treatments, 
but she starts with an intelligible vocal and then adds a lot of 
delay/reverb/fx. Your vocal is close to some Grimes stuff, and she can get 
away without pronouncing her words, but for my personal tastes it's hard 
for me to enjoy as much if I can't understand the words. I will say this time 
with the lyric sheet, it's enough for me to understand, and much improved 
to me from last time.

Originality/Fit-for-purpose - I liked these lyrics, the imagery was nice, and the word 
choices were interesting, there was emotional tension in the lyrics too for whether it's 
just enough or not between the singer and the "you"

Length/Arrangement(structure) Solid

Was there a Tattoo line? A line that really stands out for the song?         
Years become ruins of all you said we’d be
still, the sun lights a path you never see

Were there any noticeable issues that detracted from listening to the song? Solid lyric

8

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Very 
good

Does the music serve the lyric well? Yes

Did I enjoy the music? yes, atmospheric groove

Were there any noticeable issues that detracted from listening to the 
song? Vocal levels; on the chorus sounds good, but for the verses 
with more instrumentation could come up 1 to 3 db; automation could 
help for that. Especially on the plum blossoms line it's noticeable. 
Solid music overall though

8

Can I understand what you are saying? A lot more of the time than last 
time, and with the sheet I get everything, so much improved

Does your vocal treatment fit? Mostly, but I think even in this genre, 
there's a way to get a bit more intelligibility in the lyrics. 1:48 and 1:52 
there are two mouth clicks I found a little distracting. When the music 
cuts down to sparse instrumentation and vocal, it's even more important 
to make sure to trim your vocal/instrument clips so that you don't get 
sounds you don't want sneaking into your tracks.

Is the vocal too loud or too quiet? A little too quiet in the verses, could 
use some automation

Were there any noticeable issues that detracted from listening to the 
song? Just the above, and I thought they were fairly minor this time

4

Levels okay? Yes

Disappearing Kick drum? Nope. Great kick

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? I 
think enunciation is fine, it's just treatment again

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes, nice use of the low pass filter before going into 
the second chorus

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the chorus between the vocal 
and the dream bells, as it were, meets the challenge

7

Temnere - Sons Of The North 04:01

21 6 8 5 5 5 5 7 41 15 Temnere - Sons Of The North 04:01

Fun synths and pads to start, then into the metal. There's some eq horrible 
squeaky thing on this one in the first sections of this track, really prominent 
around 40, 41 seconds in; comes back in the second verse; something with 
the guitar? I had to go find this as it was driving me batty. Sounds like it's 
centered around 208-212Hz -ish. After I took that with EQ, out, things 
sounded a lot better in the verses, but I found that pretty distracting. 
Another epic journey here. This one didn't land as well for me as the 
sacrificial rainmaker from last time, perhaps just becuase the norse viking 
sailor exploring seems like a much more trod path for metal than the 
reviving the broken land theme from last round. Great music here though, 
and some phenomenal vocal work, fire guitars. Love the solo, and 
especially doubled guitar solos. Gotta say, with your obvious guitar talent, 
I'm a bit bummed personally you didn't go for call and response guitar 
solos here.

Originality/Fit-for-purpose - Lyrics fit the music, but feel a bit more generic, in a more 
standard metal arena for vikings sailing the norhern seas.

Length/Arrangement(structure) - Solid

Was there a Tattoo line? A line that really stands out for the song? And we row; 
charting the unknown

Were there any noticeable issues that detracted from listening to the song? General 
phrasing and call to sail the northern seas just didn't really land for me; I felt was 
lacking some of the cool details and story bits from the last one. Why should we go? 
Not to pay our bills, for this dream of adventure; I guess I want to be more sold on this 
with what we'll do on the seas, why should we go, what will we give up, what will we 
gain? Fit for purpose, but I wanted more from this lyric. "Hurl your laptop in the sea 
and follow me", "trade your prius for a cutlass, no greener transport than the waves" 
"We'll weave a sail of agony from your TPS reports"

6

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? Solid

Does the music serve the lyric well? Yes

Did I enjoy the music? Yes

Were there any noticeable issues that detracted from listening to the 
song? There's something squeaking in the guitars in the verses that I 
cannot unhear; it's around 208-212 Hz, and I found it pretty 
distracting. Otherwise epic track here

8

Can I understand what you are saying? Yes

Does your vocal treatment fit? Yes

Is the vocal too loud or too quiet? Maybe a touch too loud on the first 
chorus, but not enough to detract

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Levels okay? Yes

Disappearing Kick drum? No

Low End Clarity in Bass/Bass range instruments? Yes

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song? 
Nope

5

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Yes

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? Great performance here

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the rowing near the outro meets 
the challenge

7

Winterloper - I Keep Calling 02:26

22 3 7 4 4 5 5 9 37 20 Winterloper - I Keep Calling 02:26

This song sounded like a flex, and breaks my brain each time I listen. I 
hear two measures of 5/4, then two measures of 4/4. Would this be 18/16 
or 9/8? Call and response with the instruments, AND with the time 
signature. I really wish this song went somewhere, it feels like you made 
30-45 seconds of really cool music and then either ran out of time or 
decided to cut and paste. Really more than anything this feels like a great 
start for something more.

Originality/Fit-for-purpose - Lyrics basically not present, I find it hard to rate this well on 
the lyricall front. This is a jazzy jam, but the second time through with no apparent 
changes make it hard for me to sustain my interest in the song, especially on repeated 
listens

Length/Arrangement(structure) Not much to it

Was there a Tattoo line? A line that really stands out for the song? I keep calling, you 
keep falling

Were there any noticeable issues that detracted from listening to the song? I mean, 
there's just not much to latch on to here, I just really can't rate this well for lyrics.

3

Was the arrangement interesting? Are the different parts differentiated 
musically? Yes

How smooth/interesting were the transitions between the parts? 
Decent transitions, but repetitive

Does the music serve the lyric well? Yes

Did I enjoy the music? At first, but the lack of much in the way of 
changes other than the breakdown interlude makes it hard to sustain 
my interest in this. 

Were there any noticeable issues that detracted from listening to the 
song? The musicality was good, the lack of variation and cut and 
paste feel to the choruses and repeated parts made it tough to sustain 
interest. Heavily layered vocals may be a touch too loud, and sound to 
my ear like they have too much low end and possibly low mids.

7

Can I understand what you are saying? Yes

Does your vocal treatment fit? To my ear, could use some eq to cut the 
lows and maybe a touch of low mids

Is the vocal too loud or too quiet? A bit loud

Were there any noticeable issues that detracted from listening to the 
song? Just those, fairly minor

4

Levels okay? Perhaps kick could come up

Disappearing Kick drum? Yes

Low End Clarity in Bass/Bass range instruments? I can't tell if the vanishing kick 
is just due to level or eq. For this, I'd talk to LJ, as he does a lot of work in the 
same genre, and probably knows well what good reference material is for the 
kick in this style

EQ/Compression potential uses? Carve some space out of everything else to 
leave room for the kick

Were there any noticeable issues that detracted from listening to the song? Just 
that, minor

4

Can I understand what you are saying? Is enunciation sufficient? Yes

Is the vocal capturing emotion? Is that emotion fit for the song? Not 
really, but there's not much there to capture

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise? yes

Were there any noticeable issues that detracted from listening to the 
song? Nope

5

Does the selected instrumentation fit the song? Yes

Were the instruments played sufficiently well and in-time and 
in-tune? Yes

Were there any noticeable issues that detracted from listening 
to the song? Nope

5

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Call and response in the time signature, in the 
between the piano and the horns, between the vocal 
and the instruments, loads of call and response 
throughout so extra points from me

9

Falcon Artist - Up the Hill [SHADOW] 02:43

23 0 0 0 0 0 0 0 0 23 Falcon Artist - Up the Hill [SHADOW] 02:43

This is a lot better than the first entry, and I do think you found a much 
better balance between your voice and the guitar. A light tale of two military 
officers walking up a hill, and the call and response part is clear. I'm not 
going to comment on EQ, compression, mixing or any of those things, as I 
am guessing that you are limited by setup and elements may be outside of 
your control. What I will comment on, are similar to my comments the first 
time around for things that are within your control, a lot of the points I made 
last time are still valid again here. You can control the dynamics, the 
structure of the song, the progression, the stops, the picking pattern, 
whether you choose to arpeggiate, go soft, go quiet. pause, do a drop 
chorus, do a vocals-over-percussion-on-your-guitar section, something to 
break things up rhythmically and dynamically (volume high, energy high, 
quiet, energy quiet). As is, this song is still very straight ahead: one volume 
and one energy level all the way through, similar to the last one. I can 
imagine this song as written being a lot more engaging simply by 
employing some of these types of arrangement/structural/performance 
changes, without even touching another piece of gear. 

Similarly, it sounds like you are using a lot of open chords, where the high 
strings ring out. Assuming no access to EQ, you might try wrapping a 
bandana around the strings just above the nut to cut down on some of the 
ringing as a manual EQ, as well as perhaps using some barre chords to 
change things up from the more fatiguing guitar frequencies ringing out on 
the high E and B strings. Lyrically, it really doesn't go too deep. Why are 
they walking up the hill? Are they training? Are the going to war? Are they 
trying to protect loved ones? Have their loved ones already died? Is it a 
war they can't win? There are a lot of details here I'd love to have to know 
more about this story; as it is there's not a lot there to hold on to, so I think 
that would also improve this one. Definitely a big improvement from the last 
one; I'd love to know why the Seargant and the Captain are walking up the 
hill, where they're coming from and where they're going.

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Siebass & the Fingerlings - Bowser and Kirby Got Married 
[SHADOW] 03:41

24 0 0 0 0 0 0 0 0 23
Siebass & the Fingerlings - Bowser and Kirby 
Got Married [SHADOW] 03:41

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Menage a Tune - Little Red Antiphon [SHADOW] 02:16

25 0 0 0 0 0 0 0 0 23
Menage a Tune - Little Red Antiphon 
[SHADOW] 02:16

This was a delightful little acapella story. There was talk in the judge's 
booth about some sort of techno remix, but I'm not sure if that's something 
to "look forward" to for the cover round. Your vocal is much clearer and 
cleaner here. In terms of feedback, all I'd say would be I'm not sure how 
the pitch is in general, as I didn't check, but in terms of relative pitch, for 
the last verse, it seemed like you moved off the pitch you were on, and  
jumped up a little bit, enough to be distracting to me. I'm not sure what your 
setup is like (nor if you care about it, but I try to provide constructive 
feedback regardless), but for a-capella stuff, having it be on pitch can be 
pretty important and a lot harder to do because you don't have instruments 
giving you the root notes to hold on to. If you can punch in, punching in 
after using a pitch pipe or something to generate a tone can keep you on 
pitch. I enjoyed the voices for the different animals as well, this was fun.

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

West of Vine - (Baby I'm) Drunk [SHADOW] 02:50

26 0 0 0 0 0 0 0 0 23
West of Vine - (Baby I'm) Drunk [SHADOW] 
02:50

A nice twist on the churchill line, baby I'm drunk, in the morning I'll still be 
drunk, and you'll still be too good for me. I also liked the ascending line for 
the transitions, and the drum beat (I dunno if it has a name, but it's fun to 
play back and forth with your feet if you alternate the hi hat and kick). Fast 
and loose here on the backing, but I think it works since everyone is 
supposed to be drunk. There were a few lines I really liked here too, like 
one step ahead of my last mistake, but I was three drinks behind you; 
wrong some rights, the well has run dry. The half time section was also 
nice. Especially when really drunk on the "eeeaafhhh" backing in the half 
time section. I enjoyed this.

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.

Lucky Witch & the Righteous Ghost - Dead by December 
[SHADOW] 03:30

27 0 0 0 0 0 0 0 0 23
Lucky Witch & the Righteous Ghost - Dead by 
December [SHADOW] 03:30

Something sounds off in that guitar tone. Playing around in my eq, it 
sounds like around 790Hz to me. I really like the female lead vocal. I got 
called out a few times the past two spintunes for having vocals that 
sounded "too shouty", Could also be b/c the vocal sounds a bit loud to me 
relative to the rest of the mix; could come down 3 or 4 db at least in the 
verse; sits better in the chorus. I would just say be careful, as this edges on 
that to my ear and I think I lost points for it in the past. The drumming 
sounds hesitant and a little unconfident, particularly noticeable because the 
kick falls behind the beat/rhythm in a lot of places; particularly noticeable 
on the double kicks, you can also hear it on the fills. If this is an electronic 
kit, you can quantize the kick and snare to help lock in the beat after the 
fact; if it's a real kit, might be worth flexing at least the kick to the right 
down beats to stabilize and establish the groove, or maybe even slide the 
whole track(s) to the left a hair if that doesn't sound rushed in the 
alternative. Bells sounds nice when they come in second verse; also sound 
a little loud relative the mix to my ear, and not sure if all the notes are in 
key; around 1:42 I think?

Lyrically, this is great, I really enjoy the imagery, dead by late december, 
the crocus and the daisies, missing one's own funeral of the deceased but 
not at rest trying to go home. Musically there is a great shift between the 
verse and chorus, the music slowly builds in the right places, and I enjoyed 
the chorus. On the whole I enjoyed this track and lyric, the guitar pattern is 
nice as well. As a bassist, I miss the bass, would have loved to have that 
come in on verse two or the second chorus (if there is bass, I apologize as 
I can't hear it in the mix). The drums timing and guitar tone took me out of it 
for a bit, but was a solid song for sure. You guys know how to write a solid 
lyric and put together an interesting song.

Originality/Fit-for-purpose

Length/Arrangement(structure)

Was there a Tattoo line? A line that really stands out for the song?

Were there any noticeable issues that detracted from listening to the song?

Was the arrangement interesting? Are the different parts differentiated 
musically?

How smooth/interesting were the transitions between the parts?

Does the music serve the lyric well?

Did I enjoy the music?

Were there any noticeable issues that detracted from listening to the 
song?

Can I understand what you are saying?

Does your vocal treatment fit?

Is the vocal too loud or too quiet?

Were there any noticeable issues that detracted from listening to the 
song?

Levels okay?

Disappearing Kick drum?

Low End Clarity in Bass/Bass range instruments?

EQ/Compression potential uses?

Were there any noticeable issues that detracted from listening to the song?

Can I understand what you are saying? Is enunciation sufficient?

Is the vocal capturing emotion? Is that emotion fit for the song?

Is the vocal competently performed, timing-wise, layer wise, pitch-
wise?

Were there any noticeable issues that detracted from listening to the 
song?

Does the selected instrumentation fit the song?

Were the instruments played sufficiently well and in-time and 
in-tune?

Were there any noticeable issues that detracted from listening 
to the song?

For round two, challenge was to write and record a 
song that makes prominent and creative use of the 
musical technique of call and response, in which a 
musical phrase in one vocal or instrumental part is 
answered by a corresponding or contrasting phrase in 
another vocal or instrumental part. I'll give more points 
to folks I believe did a better job of meeting the 
challenge, with regard to prominent and creative use, 
and fewer if it's not very prominent or obvious to me.
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Production Performance
Artist and Track Row # Lyrics (10) Music (10) Vocal (5) MIx(5) Vocal (5) Instruments (5) Challenge (10) Total (50) Rank Adjusted Score Adjusted Rank
Jeff Walker - Such Good Friends 03:04 1 6 7 4 5 5 5 7 39 19 39 19
Stacking Theory - Marco Polo 04:19 2 9 10 5 4 5 5 8 46 5 46.1 6
Berkeley Social Scene - I Need a Vacation 03:07 3 8 9 4 3 5 5 8 42 10 42.3 12
Joy Sitler - First and Prospect 03:29 4 8 7 4 4 5 5 7 40 17 40.2 17
glennny - The Alaskan Camper 03:45 5 10 9 5 4 5 5 9 47 2 47.2 3
Cheslain - Stranger Danger 02:45 6 8 9 4 5 5 5 8 44 9 44 9
The Pannacotta Army - Can't Do Nothing 02:48 7 9 9 3 5 5 5 9 45 7 45.2 7
See-Man-Ski - All For You 04:01 8 8 8 5 5 4 5 2 37 20 37.2 20
Ironbark - Last Call 03:38 9 9 9 5 5 5 5 10 48 1 48 1
Chamomileon - Cool Kona Breeze 02:10 10 8 7 5 4 4 4 10 42 10 42.1 14
▷ - Brain Brain 02:24 11 10 9 4 5 4 5 10 47 2 47.3 2
The Moon Bureau - Never Knew 03:16 12 8 8 5 4 3 5 8 41 15 41.1 16
The Dutch Widows - Johnny Roadhouse 02:48 13 8 8 4 3 5 5 7 40 17 40.1 18
chewmeupspitmeout - Nobody likes a Purist 03:06 14 9 7 5 5 2 4 10 42 10 42.2 13
The Alleviators - Hear Me Out 04:25 15 9 10 5 5 5 5 8 47 2 47.1 4
Hot Pink Halo - Looking At You 03:48 16 8 9 4 4 5 5 7 42 10 42.5 10
Governing Dynamics - Feverishness 03:46 17 8 9 5 5 5 4 9 45 7 45.1 8
Eric Baer - We Work Together 02:15 18 5 7 5 3 5 5 2 32 22 32 22
Sober - The Morning Call 02:50 19 9 9 4 5 5 5 9 46 5 46.2 5
Dream Bells - Sugar Plums (Just Enough) 03:38 20 8 8 4 5 5 5 7 42 10 42.4 11
Temnere - Sons Of The North 04:01 21 6 8 5 5 5 5 7 41 15 41.2 15
Winterloper - I Keep Calling 02:26 22 3 7 4 4 5 5 9 37 20 37.1 21

1 Jeff Walker - Such Good Friends 03:04

2 Stacking Theory - Marco Polo 04:19

3 Berkeley Social Scene - I Need a Vacation 03:07

4 Joy Sitler - First and Prospect 03:29

5 glennny - The Alaskan Camper 03:45

6 Cheslain - Stranger Danger 02:45

7 The Pannacotta Army - Can't Do Nothing 02:48

8 See-Man-Ski - All For You 04:01

9 Ironbark - Last Call 03:38

10 Chamomileon - Cool Kona Breeze 02:10

11 ▷ - Brain Brain 02:24

12 The Moon Bureau - Never Knew 03:16

13 The Dutch Widows - Johnny Roadhouse 02:48

14 chewmeupspitmeout - Nobody likes a Purist 03:06

15 The Alleviators - Hear Me Out 04:25

16 Hot Pink Halo - Looking At You 03:48

17 Governing Dynamics - Feverishness 03:46

18 Eric Baer - We Work Together 02:15

19 Sober - The Morning Call 02:50

20 Dream Bells - Sugar Plums (Just Enough) 03:38

21 Temnere - Sons Of The North 04:01

22 Winterloper - I Keep Calling 02:26

23 Falcon Artist - Up the Hill [SHADOW] 02:43

24 Siebass & the Fingerlings - Bowser and Kirby Got Married 
[SHADOW] 03:41

25 Menage a Tune - Little Red Antiphon [SHADOW] 02:16

26 West of Vine - (Baby I'm) Drunk [SHADOW] 02:50

27 Lucky Witch & the Righteous Ghost - Dead by December 
[SHADOW] 03:30
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