Make a slide(s) for your item;
see next slide; be certain to cite
sources; do not use wikipedia
Your slide(s) should:
e include your name and citations
e give background information
including relevant dates
e give historical context;
relationship to American music
history
e include pictures/graphics
e include link to audio/video file
(when possible)




African Influence on
American Music




Ring Shout; Batty, Tyler, Leandri, Steven

Congo Square in New Orleans; Adams, Catherine

Jazz Age; Ellis, Damon

Middle passage; Corbett, Tyler, Foxworthy, Brianna
Dances: Buck and Wing, Jig, Pigeon Wing, Cakewalk,
Buzzard Lope, Turkey Trot, Fox Trot, Charleston, Black
Bottom, Lindy Hop, Jitterbug, Swing, Break Dancing, Hip
Hop, Free Style, Yanvalou, Zapaule, Shango, Petro; Duben,
Brandon, Trahan, Joseph

Heart of the slaving area: Gold Coast, Dahomey, Nigeria,
Benin; Johnson, Kyle, Parker, James

Sugar plantations, Cotton plantations; Pangelinan, Erica,
Hayer, Rosanna

African culture in Cuba, Brazil, and Caribbean; Vodoun
religion; Norbut, Jordan, Zinno, Albert

End of legal slave trade in Europe and America; Maxwell,
Duncan

Great Migration of Black Americans; Lopez-Watson, Sasha,
Zhao, Karina

Storyville, New Orleans; Davis, Amy

Minstrelsy (black-face), Thomas Dartmouth “Daddy” Rice
("Jim Crow"); Larmann, Michael
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Sugar Plantation

Video

>Every land where the Africans worked, where the cane grew,
has its own form of beat, its own rhythms, its own songs and
dances that can be traced back to sugar
>They are principally used to maintain a steady pace and
coordinate the speed and repetition of group work


http://sugarchangedtheworld.com/the-music-and-dance-of-sugar-work/

Sugar Plantation- Culture

>Humid, hot weather
>Great source of water to grow sugar cane
>Diseases and environment killed off slaves
>The songs and dances created here differ from cotton
plantations due to location, religion, and culture.



Culture & History

>Cuba did not become a world-class sugar producer until the 1800s.

-The largest waves of slave workers arrived later than in the rest of
the Caribbean.

>Many workers in Cuba were able to preserve the religions, cultural
distinctions, and languages they practiced in Africa. One of the many distinct
ethnic groups brought to Cuba as slaves were the Congolese. Cuban Congo
religion is known as Palo

>Since sugar cane cultivation has always required immense quantities of
manual laborers seasonal migration from Haiti and the British Caribbean to
Spanish Caribbean has been ongoing and constant.

>Traditions and culture from the Carribean Islands spread as slaves moved
from plantation to plantation. This led to African, Catholic, Spanish music to
evolve throughout the world.



Plantatlo

Cotton

> Dry hot weather
> They used music to communicate
> Located in the middle east of the United States
> All the musicians to come out of this area,
whatever their race, have been deeply affected by
black traditions.
> The conditions on the cotton plantations were
worse than the sugar plantations






www.sugarchangedtheworld.com/the-music-and-work-of-sugar-
work

http://www.lauraplantation.com/sugar.asp
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http://archive.org/details/StealAwayToJesus
http://www.history.org/history/teaching/enewsletter/february03/worksongs.cfm
http://mp3skull.com/mp3/cornbread_and_butterbeans.html
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$ Gold Coast, Dahomey, ngerla Bemn all on west coast of
Africa . .
e The Brh;‘sh D)ﬁch Swedlsh -and Portugﬂes,e, built. forts |q
each of these places in which they traded natlve slaves, |
enriching the traders. 1. |
'] Namectthe "Gold Coast" begause of the abundance of gollbl
in the soil’ '{Ea ) | |
® Ghana is known today as- "Akanland" . :s" Y s |
® 'Some of the forts are For{ Elmina-ang: @ape Coast Castle'
bothAdgtatedir:Ghana - < -
o Ttis estimated that Dahomey. supﬁhed 20% of the slaves to
Europe and Amerlca ' |
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Gullah
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gungs were forced into extremely tight g

‘?‘HH‘Y waste areas or bathrooms.
® A ma jority of the slaves were laid on top of each other to make:
- roam for more people. diseases Sprea#ika,wild fire causi j

to.die before the ship even reached land. *» ]

. Al;ogqher.for every 100 slaves who rkac"ﬁéd the New Wor
an;sther 40 had died in Africa or durm% the Middle
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The Story Be

Moantng arnegrou) .
through a spmtual rebirth and he ; slave el

But after he went through all of this, he sat down ¢ ight and to that tune ring. He
penned the lyrtcsm m-song called "Amazing Grace' . that has become the world's most beloved
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Amazing Grace, how sweet the sound,
That saved a wretch like me....
| once was lost but now am found,
Was blind, but now, | see.
T'was Grace that taught...
my heart to fear.
And Grace, my fears relieved.
How precious did that Grace appear...
the hour I first believed.
Through many dangers, toils and snares...
we have already come.
T'was Grace that brought us safe thus far...
and Grace will lead us home.
The Lord has promised good to me...
His word my hope secures.
He will my shield and portion be...
as long as life endures.
When we've been here ten thousand years...
bright shining as the sun.

We've no less days to sing God's pralse
then when we've first begun.
Amazing Grace, how sweet the Sﬂd w

That saved a wretch ike me
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o ' Great Migration - the relocation of over 6 million African Amencans

from rural south to Northern, Midwest and Western C|t|es
1916-1970%. %8R 4 L5, L '{«; % m
#Lasted from 1916 - 1970,. ”, - |

// increase by 40 percent N EEASRES r "'
i e Driven by unsatisfactory economlc opportun|t|es and harsh
segregationist laws Ry

e There was a need for more industrial workers during the First World
War and Industrial Revolution| " g B &

Poor unsanitary working conditions and competltlon over I|V|ng

fspace =SNGV

» Bad weather, heat, and hum|d|ty caused dlseases/health ;‘; '
problems (ex. malaria)i - $ !‘ S ? ; z i

| 3
'cW|despread racism and preJudlce i L ]i

. &iilm\Vere not allowed to choose own living space
~“m Poor access to quality medical treatmenti G _
e Tried to escape from sharecroppina and the Ilvnch mob(s) =& 5%
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\ WagIString bass, gmtar\j"""f L7
MimNew places to listen to music

#INew income of Blacksll" 7
W/ Domestic work in Chicago offered higher wages
e Urbanization- greater level of sophistication
e Therefore: il .o
J e Expanded on audience | ; OvE
®\Black Musicians become more knowledgeable fa
Tradltlonal Jazz and blues music became urban variants o
Chlcago Blues and "Chlcago style" D|X|eland Jazzg |
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http://www.history.com/topics/great-migration
http://www.loc.gov/exhibits/african/afam008.html
http://www.washingtonpost.com/wp-dyn/content/article/2010/09/24/AR2010092402429.html
http://www.washingtonpost.com/wp-dyn/content/article/2010/09/24/AR2010092402429.html
http://www.encyclopedia.chicagohistory.org/pages/545.html
http://www.encyclopedia.chicagohistory.org/pages/545.html
http://www.pbs.org/jazz/places/faces_migration.htm
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Hip Hop

ad from the fusion of
i communities during the
hin the Bronx.

Hip hop
African American an
1970s, in New York @

http://bit.ly/oCNJIp



http://bit.ly/oCNJlp
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http://www.ehow.com/video_12247738_dance-shag-lindy-hop-1920s.html
http://www.ehow.com/video_12247738_dance-shag-lindy-hop-1920s.html
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http://www.ehow.com/video_2382552_foxtrot-dance-demonstration.html
http://www.ehow.com/video_2382552_foxtrot-dance-demonstration.html

Turkey Trot
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http://www.youtube.com/watch?v=sTlyJlceXy0
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http://www.v.n1hc.com/vodou-haiti/dance-of-the-warrior-petro-voodoo-dance-haiti-national-film-board-of-canada-video_bd078cca0.html
http://www.v.n1hc.com/vodou-haiti/dance-of-the-warrior-petro-voodoo-dance-haiti-national-film-board-of-canada-video_bd078cca0.html
http://www.v.n1hc.com/vodou-haiti/dance-of-the-warrior-petro-voodoo-dance-haiti-national-film-board-of-canada-video_bd078cca0.html

Buck and Wing

g

A solo tap dance with sharp ¥ , springs, leg flings,
and heel clicks. The hlstory Q nd Wing (Buck Dance
and Pigeon Wing) or Buck.danc g Is a pre-tap dance routine
and was done by Mmstrel]and Vaudeville performers in the mid
nineteenth centur rtra ing the African-American males,
known as "Buc rigi aIIy the Pigean Wing steps (foot
shaking in the “Me part of this early folk dance but
later separated when var: ttons began such as the shooting out
of one leg making a "Wing."
hitp://www.ehow.com/haw_2105078_tap-dance-buck-wing.hitml
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http://www.ehow.com/how_2105078_tap-dance-buck-wing.html



http://swing-dancing.wonderhowto.com/how-to/do-jitterbug-dance-steps-223803/
http://swing-dancing.wonderhowto.com/how-to/do-jitterbug-dance-steps-223803/

Charleston

The Charleston is a dance named for the harbor city of
Charleston, South Carollna The rhythm was popularized in

mains e
calué onnson
whi

2 decade. Runnin’
rough 28 Jun 4. The
eston as a dance by t 33 mid

became one 0
Wild ran f

http://Www.idance.net/en/lessons/494-charIeston-cheVP



http://www.idance.net/en/lessons/494-charleston-chew
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http://webtopicture.com/shango/shango-dance.html



http://www.breakdancingninja.com/videos_Instructional.html
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http://www.britishpathe.com/video/the-real-black-bottom-dance
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http://pancocojams.blogspot.com/2012/01/yanvalou-dance-videos.html
http://pancocojams.blogspot.com/2012/01/yanvalou-dance-videos.html

J|g ’:,‘«f_g;.!.\
The Jig is a fo ;% amce In compouhd meter, as
wellas-the.agse /ing dance tune. It developed in 16th
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cre i W W became inal em e-mature
BarOgu/@ @ : To )GIET with Irish %
dance music an@aseottish ¢ / )r. ge"music. Jigs were
originally in duple@@inpounc e), but have
been adapted to awarie >'sighatures, by which they are
often classified into ¢ cludinglight jigs, slip jigs, single

gs.
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http://video.optv.org/video/1393139156/
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http://www.renez.com/Dancing/videos.htm
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http://pancocojams.blogspot.com/2012/07/throw-me-anywhere-lord-buzzard-lope.html
http://pancocojams.blogspot.com/2012/07/throw-me-anywhere-lord-buzzard-lope.html
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"Swing dance" is most comn
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http://www.wcsvideos.com/

Free Style
Sy

Early freestyle danicin

and public places wher BvOulaeainow off their

—1Im isational skills that reseMiieEsmo -day break > -
dancing. By the 1980s asi\the mhs"' pecamg 'more popular and
accessible, more stand up\moves W‘ ré’ INC rporated iInto the

street corners

dance. The birth of freesty e'd c| g pegan as disco
__died..
~ it .

9
XTa ke off |


http://www.learntodance.com/freestyle%20video%20clip.htm

Works Cited

http://www.wikipedia.org/

http://www.idance.net/

http://www.ehow.com/
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http://www.ehow.com/




Minstrel Shows

Minstrel - 1) A medieval traveling entertainer.
2) A performer in a minstrel show.

e Minstrel show - a comic variety show presenting jokes, songs,
dances, and skits.

e They became massivley popular and internationanly known in the
early 19th century and lost popularity in the mid 20th century
(1800s-1950s).

e Minstrel shows eventually were recognized as a theatre art.
HAYERLY'S UNITED MASTODON MINSTRELS g
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Blackface

What made minstrel facts infamous was its

use of blackface:

e \When white performers blackened their faces and
hands with burnt cork, greasepaint, shoe
polish and other materials.

e Performers would take on the role of an
African-American often working on a southern
plantation or being around in a "white society".

e By using stereotypes of Africans to make them
seem buffoonish, idiotic, lazy, unwise, etc.

e By doing this they were able to address slaves
more as properly like animals rather than actual
people.



Minstrel Show Music and Entertainment

e Often based on African intruments, music, dances and other
parts of cuture.

e They would often dress themselves in rags.

e Music would sound very lousy (as it does with Jump Jim
Crow).

e They would use a VERY deep southern dialect stereotype.
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Thomas "Daddy" D. Rice

N?G’

e An early white minstrel
performer and comedian
who was one of the first
performers and dressed up
as an African named Jim
Crow (1832).

e Because of its racial
stance against Africans, it
Is the reason the
segregation laws in the
U.S. were called the Jim
Crow Laws.
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Jump Jim Crow

1. Come, listen all you gals and boys, Ise just from
Tuckyhoe; I'm goin, to sing a little song, My name's Jim
Crow.

CHORUS [after every verse] Weel about and turn about
and do jis so, Eb'ry time | weel about | jump Jim Crow.

2. | went down to the river, | didn't mean to stay; But dere |
see so many gals, | couldn't get away.

3. And arter | been dere awhile, | tought | push my boat; But
| tumbled in de river, And | find myself afloat.

4. | git upon a flat boat, | cotch de Uncle Sam; Den | went to
see de place where Dey kill'd de Pakenham.

5. And den | go to Orleans, An, feel so full of flight; Dey put
me in de Calaboose, An, keep me dere all night.

6. When | got out | hit a man, His name | now forgot; But
dere was noting left of him 'Cept a little grease spot.

7. And oder day | hit a man, De man was mighty fat | hit so
hard | nockt him in To an old cockt hat.

8. | whipt my weight in wildcats, | eat an alligator; | drunk de
Mississippy up! O! I'm de very creature.

9. | sit upon a hornet's nest, | dance upon my bead; | tie a
wiper round my neck An, den | go to bed.

10. | kneel to de buzzard, An, | bow to the crow; An eb'ry
time | weel about | jump jis so.



http://memory.loc.gov/afc/afcreed/130/13035a39.mp3

Impact of Blackface Minstrelsy

e Minstrel performers would use African culture based off
these plantation scenes to make the African race seem
inferior to their own.

e |t did however have the opposite impact, as it gave attention
to the African culture on an international level.

e Today people still have the right to perform blackface,
although it is seen as "social suicide."

e |t is also arguable that minstrelsy opened the door to musical
theatre which became popular in the early 1900s.
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http://en.wikipedia.org/wiki/Western_Africa
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http://en.wikipedia.org/wiki/Santer%C3%ADa
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LHS Music Appreciation
Class RW Standards

Rubric



http://ledyardmusic.files.wordpress.com/2010/10/lhs-music-appreciation-class-rw-standards-rubric.pdf
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