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Pa3zoen I. Teopus u ucmopus Kynomypot

VIK 1
3.P. Tazupoe

KYJIBTYPHASI JUILIOMATHSA: MATHAS MATKOM CAJIBI

B crarbe B aKTyaJbHYIO MOBECTKY JHSI BBIHOCHTCS MpoOJeMa OCBOCHHUS MCKYCCTBA HCIIOJIB30BaHHS KYJIBTYpPHOM
JHIUIOMATHH B KQ4eCTBE Pecypca K MHHCTPYMEHTA BIMSHHS Ha YMBI M CepALA JItoaei U HaponoB. KyneTypHas numioMarus
CIY>)XUT MHCTPYMEHTOM IOBBIIICHUS «HHICKCAa» PEIyTAlMH TOCYAAPCTB, ONPENCTIIEMOr0o HE TOJNBKO MOJUTHYSCKHM
BECOM, 9KOHOMHUYECKOI 1 BOCHHOH MOIIbIO, HO ¥ T'YMaHUTAPHBIM ITOTEHIIMAJIOM C €T0 OCEBBIM Ha4aIoM-KyJabTypoi. OHa
YCHENIHO padoTaeT Ha MEXKIYHAPOIHON apeHe KaK (haKTop «MSTKOH CHIIBI».

JaHa XapakTepuCTHKa HALMOHAJBHBIX MOJIeNed KyJNbTYpHOH IWIuioMarid. B 3TOM KOHTEKCTe HaeTcs OLCHKa
3 HEKTUBHOCTH POCCHHCKON U TaATAPCTAHCKONW MOTU(DUKALUH KyITETYPHON MOJUTUKH.

KuroueBble ci10Ba: KyJabTypHas AUILIOMATHSL, AUILIOMATHS, TIECCHHAS TUIUIOMATHS, KMATKasi CUIIa», TOJICPAHTHOCTh

Engel R. Tagirov CULTURAL DIPLOMACY: THE MAGIC OF SOFT POWER

The article puts on the current agenda the problem of mastering the art of using cultural diplomacy as a
resource and instrument of influence on the minds and hearts of people and peoples. Cultural diplomacy serves
as a tool to increase the «index» of the reputation of states, determined not only by political weight, economic
and military power, but also by humanitarian potential with its axial origin-culture. It successfully operates in the
international arena as a factor of "soft power".

The characteristic of national models of cultural diplomacy is given. In this context, an assessment of the
effectiveness of the Russian and Tatarstan modification of cultural policy is given.

Key words: cultural diplomacy, diplomacy, song diplomacy, «soft power», tolerance

YIK 168.522
I'.K. Cyneiimanosa

ITHOKWVIBTYPHAA UAEHTUYHOCTDb U MOJEJIM EE OBBEKTUBALINHN
(HA MIPUMEPE MYHAJI’KATOB TATAP ITOBOJI’KbS)

Crarpsi TOCBsIIIEHA 0030py M aHAJIM3y OIPEACICHHH IOHATHS «3THOKYJIBTYpHash WACHTHYHOCTH» B HAay4YHOU
JUTEpaType u Mojieliel ee 00beKTHBALMK. B pesyibTrare UcciIeoBaHus U3 MHOXKECTBA ONIPEAEICHUH IOHATHS BbIAEIEHA
XapaKTepUCTUKa 3THOKYJIBTYPHOH CaMOMAEHTH(UKAIWK KaK JIMYHOCTHOTO OIIYHIEHHsS MEHTAJIBHOTO COOTBETCTBHS
YeJIOBeKa KOHKPETHOHW ITHOKYJIBType. AHAJIN3 JINTEPaTyphbl MOKAa3bIBAET OTCYTCTBHE pabOT, MOCBAIICHHBIX M3yUCHHIO
MYHa/KaToB TaTap [1OBOJDKBS B aclieKTe THOKYJIBTYPHOH MJISHTHYHOCTH. ABTOpP paccMarpHBaeT NmpoOiieMy CHHTE3a
HallMOHAIBHBIX U PEIMIHO3HBIX TPAAUIHMN B MyHa pKaTax Kak OTpaskeHHe IPOLECCOB TpaHCc(OopMaIiy STHOKYIIBTYPHOH
camongeHTHukanun Ttarap [loBoiokbs. [lo MHeHHMIO aBTOpa, B MCTOPUM DPa3BUTHS >KaHpa MyHa/DKaT BO3MOXKHO
BBIJICNIUTH TaKHe MOJIENN OOBEKTHBAIMU ATHOKYJIBTYPHOIH caMOonAeHTH(UKALNY, KaK JIMHEWHas U pu3oMarnieckas (1o
M. B. 3y6aueBckomy). BozHukHOBeHHE neceH pesnmrno3noi temarnku nocie 90-x rogos XX Beka I'. K. CyneiimanoBoi
OIIpPEIEIEHO KaK pe3ynbraT (OpMHpOBaHMS PHU3OMATHYECKOW MOJIENM O3THOKYJIBTYPHOM CaMOWAECHTU(UKALUHA B
STHONOJIMTUYECKHUX U STHOCOLMANBHBIX ycloBUsIX XX u Hauana XXI BB.

KoaioueBbie cjioBa: 3THOKYNBTYpa, STHOKYJBTYPHas MAEHTHYHOCTb, MOJEIH OOBEKTHBAIMH, MyHAa[DKaThl, IECHU
PEIUrHO3HON TeMaTHKH, TaTapbl [I0BOIKbs

Gulnaz K. Suleymanova ETHNO-CULTURAL IDENTITY AND MODELS OF ITS OBJECTIFICATION (ON THE
EXAMPLE OF THE MUNAJATS OF THE VOLGA TATARS)

The article is devoted to the review and analysis of the definitions of the concept of "ethno-cultural identity"
in the scientific literature and models of its objectification. As a result of the study, the characteristic of
ethno-cultural self-identification as a personal sense of mental conformity of a person to a specific ethno-culture
is distinguished from the set of definitions of the concept. The analysis of the literature shows the absence of
works devoted to the study of the Munajats of the Volga Tatars in the aspect of ethno-cultural identity. The author
considers the problem of the synthesis of national and religious traditions in the munajats, as a reflection of the
processes of transformation of the ethno-cultural self-identification of the Tatars of the Volga region. According to
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the author, in the history of the development of the munajat genre, it is possible to distinguish such models of
objectification of ethno-cultural self-identification as linear and rhizomatic (according to M. V. Zubachevsky). The
emergence of religious songs after the 90s of the XX century by G. K. Suleymanova is defined as the result of the
formation of a rhizomatic model of ethno-cultural self-identification in the ethno-political and ethno-social
conditions of the XX and early XXI centuries.

Key words: ethnoculture, ethno-cultural identity, objectification models, munajats, religious songs, Tatars of
the Volga region

VIK 7.072.2
I'.®. Baneesa-Cyneimanosa

3AKA3AHBE - IEHTP PABBUTUSA HALHMOHAJIBHBIX XYV/IO’KECTBEHHBIX
TPAJIUIIUI TATAP: K IPOBJIEME «BbICOKOM KYJIBTYPbI»

3akazanbe - Kasan apmul - Ax sk - UEHTp (OPMUPOBaHHS HAIMOHAIBHBIX XYIOKECTBEHHBIX TPaIUIINH,
MOCITYKHUBIITUX KyJ'II)TypHOﬁ KOHCOJIMAAIMKU OTHUYCCKUX TPYIIl Tarap B TaTapCKyl0 HAIWIO; JXUBYIIUX KaK Ha
TEPPUTOPUH COBpeMeHHOM PecryOnuku TarapcraH, Tak U 3a ee npenenaMmu. [IpobiiemMa «BbICOKO# KyJIBTYPhI» BOSHUKIIA B
COBpeMeHHOﬁ HayKC B CBsA3U C BBIpa6OTKOI>i KPUTCPUEB B OIPCACIICHUU IMOHATUA «HALWU», B OTJIMYUC OT IOHATUA
«HAPOTHOCTH». DTOT JIOKANBHBIH PETHOH TPEICTABISICT HHTEPEC C TOYKH 3PEHHS €r0 MCCIEIOBaHMS Kak (heHOMEHa,
PACKPBIBAIOIIETO MapaaurMy (HOPMHUPOBAHHS TaTapckod Oyp>Kya3HON HAaIMd Ha OCHOBE MPOIIECCOB CTAHOBIICHHSI
«BBICOKOH KYNIBTypbI». B cTarthe paccMaTpuBaiOTCSd BHABI JIEKOPATHBHO-TIPHKIATHOTO HCKYCCTBa 3akKa3aHbs,
MOJYYMBIIHE pPa3BUTHE B (HOPMAax MAaCCOBOIO PEMECICHHOTO MPOM3BOACTBA (OTHOCSTCS K BBICOKOH KyabType) H
c(hOpMHUPOBABIIIHME TPAJAUIIUH OOIICHAIIMOHATILHOTO HCKYCCTRA.

KiroueBnie cjioBa: 3aKa3aHbe, «BBICOKas KYyJbTypa», Hanuys, 3THHUYHOCTb, HalMOHAJIbHAsA  Tpaauniusd,
XyMOKECTBEHHOE PEMECITO, IEKOPATUBHO-TIPHKIIATHOE HCKYCCTBO

Guzel F. Valeeva-Suleymanova ZAKAZANY’E - CENTER FOR DEVELOPMENT OF NATIONAL ARTISTIC
TRADITIONS OF THE TATARS: STATEMENT OF "HIGH CULTURE" PROBLEM

Zakazany'e - Kazan arts - Ak Yak - a center for the formation of national artistic traditions that served for a
cultural consolidation of Tatar ethnic groups into the Tatar nation; living both on the territory of the modern
Republic of Tatarstan and beyond its borders. The problem of "high culture" was arisen in modern studies in
connection with the need for criteria for defining the concept of "nation" in contrast to the “ethnicity” concept.
This local region is of interest from the point of view to its research as a phenomenon that reveals the paradigm
of the formation of the Tatar bourgeois nation on the basis of the process of the "high culture" formation. The
article examines the kinds of decorative and applied arts that were developed as crafts for mass production
(related to high culture) which served to form the traditions of national art.

Key words: Zakazany’e, “high culture”, nation, ethnicity, national tradition, artistic craft, decorative-applied
art

VK 902: 929
H.U. Taupoes, /I.D. Dauzynauna

3YJIEMXA AKUYPHUHA: JIHU U TPYJIBI B APXEOJIOT U

B crarbe umccnenyercst HayyHasi AeATEIBHOCTh 3yneiixu AchaHauapoBHBI AKYYypHHOW, KOTOpas IpHHAAJIEkKaNa K
JUHACTUY IpeANIpUHUMATENEeH, OCTaBUBIINX 3HAUUTEIBHBIHN Cllesl B UICTOPUHU TaTapcKoi KyabTypsl. Oco0yro H3BECTHOCTh
TIOJTYYWJIN JKEHIMHBI 9Toi Qamunun: X.M. AxuypuHa — XynoxHuk-rpaduk, b.3. ['acnpunckas — cynpyra ¥ HOMOIIHHLA
n3narens rasetsl «Tapmxeman» . I'acnpuHckoro u mepBast Tarapckas S>KeHIUHa-apxeosor - 3.A. AkdypuHa.
[IpexncraBnena nesTenbHOCTD 3yneixu AcdaHanapoBHBI B COCTaBE IKCIIEAUIINHN, 3aHITHIX packonkamu AOanieBCcKoro
MoruibHUKa, Bynrapckoro ropoamma (cepenuna 1920-x ronoB); «rarapo-Oynarapckoit» skcrenunuu 1928 ropa, B
MacmTabHbIX HcciienoBaHusax Benukux Bynrap mon pykoBoacrsom H.®. Kanunwuna, a 3arem n A.Il. CMupHOBa nocie
1945 rona. O BBICOKOH KynbType U npodeccHoHaIn3Me apXeoyiora CBUAETENbCTBYIOT oleHkH Koiuter: H.Jl. AkcéHoBOH,
H.®. Kanunauna, A.Il. CMupHOBa, ylloMuHaHUs O paboTe B COCTaBE JIETeHAAPHBIX UccienoBanuii Bomkcekoit bynrapun B
COBpPEMEHHBIX  myOmukaumusx  ucropukoB .M. Jlamermmna, KA. Pynenko. W3yuenme nepcoHanmuii

4
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apxeon0r03-6yﬂrapOBe)103 MO3BOJIICT CHACIaTh BBIBOJ O 3HAYMMOCTH BKJaJa B 06Luee JCJIO0 KaXAaoro psaaoBOTro
paborHuka. Kpome Toro, muuHOCTh 3.A.AKYYpHHOH MOXET CIYXXHUTh HPUMEpPOM (GaMUIBHON KU3HECTOMKOCTH M
OCYIIECTBJICHU HAYYHOT'O IPHU3BaHN HAIICPEKOP HeGﬂaFOHpI/IﬂTHbIM O6CTO$[T€J'II>CTBaM.

KiroueBble cioBa: TaTapckue mnpennpuHumarenu Axuypussl, bymrape, 3ymelixa AK4ypuHa, apXeoyorus,
oubnuorpadus, KyiosieBckas apxeonorndyeckas sxcreauius, [IoBoimkckas apXeoaornuecKas SKCIeIHIIHS

Nail I. Tairov, Diana F. Fayzullina ZULEIKHA AKCHURINA: DAYS AND LABORS IN ARCHAEOLOGY

The article examines the scientific activities of Zuleikha Asfandiarovna Akchurina. She belonged to a dynasty
of entrepreneurs who left a significant trace in the history of Tatar culture. The women of the family name were
especially well known: H.M. Akchurina, an artist and graphic artist, B.Z. Gasprinskaya, the wife and assistant of 1.
Gasprinskiy, the publisher of the newspaper "Tardjeman", and Z.A. Akchurina, the first female archeologist among
Tatar women. Zuleikha Asfandiarovna's activity as a member of expeditions involved in excavations of the
Abashev burial ground, Bulgar settlement (mid 1920s); "Tatar-Bulgarian" expedition of 1928, large-scale studies
of the Great Bulgars headed by N.F. Kalinin and then by A.P. Smirnov after 1945 is presented. The high culture and
professionalism of the archaeologist is evidenced by the assessments of his colleagues: N. Aksenova, N.F. Kalinin,
A. P. Smirnov, mentions of his work in the legendary studies of the Volga Bulgaria in modern publications of
historians G.M. Davletshin, K.A. Rudenko. The study of personalities of Bulgarov archaeologists allows to draw a
conclusion about the importance of the contribution to the common cause of each ordinary worker. In addition,
the personality of Z.A. Akchurina can serve as an example of family resilience and implementation of scientific
vocation in spite of adverse circumstances.

Key words: Tatar entrepreneurs Akchurins, Bulgars, Zuleikha Akchurina, archeology, bibliography, Kuibyshev
archaeological expedition, Volga archaeological expedition

VK 008:002:004.946
M.P. Cyneitmanos

BU3YAIN3AIIUA KOHTEHTA KAK TPEHA MEJAUAKYJbTYPbI IOTPEBJIEHUSA

B crarbe paccMarpuBaeTcst KynbTypa MEAHAIOTPEOICHNS B €€ aKTyaJIbHOM COCTOSTHHH, KaK OfIHa U3 OCHOB IIpoliecca
(opMupoBaHKs OOIIECTBEHHOTO MHEHHS, KOTJa CYIIECTBEHHO IEPECMaTpHUBAIOTCS IOAXOABI M OLEHKH 3HAYUMOCTH
TPaAMLMOHHBIX KaHAJIOB PaclpOCTPaHEHMs U IONydeHUss nHpopManuu. AKTuBHas koHBepreHuuss CMU 3HaunTenbHO
pacmMpsieT W YHpOIIaeT AOCTYN K KOHTEHTY: B HOBBIX ME/IHAa M Ha CETEBBIX PECypcax HCIIONB3YIOTCS Pas3iIMdHbIC
riaropmbl st oOMEHa MHEHHMSMH 10 OOIIecTBEHHOH NoBecTKM IHS. Bo3HWKHOBeHMe M pacimupenue ¢opm u
IUIomaa ok obmMeHa uHQOpManueld B HOBBIX YCIOBHAX TpeOyeT oT TpaauinuoHHBIX CMMU ¢ uX NpUBBIYHBIMY,
KJIACCHUECKUMHU (opMaTraMy M XaHPaMH HOBBIX ITOAXOJOB K arperMpOBaHUIO M JUCTPUOYLIUHM HU(PPOBOrO KOHTEHTA.
JlornueH BBIBOA aBTOpa 00 OYEBHMIHOW TEHICHLIMHM 3aMELICHUS B MEAMAIPOCTPAHCTBE BEpOAJIBHOTO KOMIIOHEHTA
BU3YaJIbHBIM.

KaioueBbie cioBa: cpeactBa MaccoBOM WH(OpMALUM, MEIUaKylbTypa HOTpeONIeHHs, HU(POBbIE TEXHOJIOTHH,
BH3YyaIN3alysl KOHTEHTA, MEIMaKOMIIETEHTHOCTb

Mnir R. Suleimanov VISUALIZATION OF CONTENT AS A TREND OF CONSUMPTION MEDIA

The author considers the culture of media consumption in its current state, as one of the foundations of the
process of forming public opinion, when approaches and assessments of the importance of traditional channels
for disseminating and obtaining information are significantly revised. The active convergence of media that has
taken place over the past decade has significantly expanded and simplified access to content - various platforms
are actively used in new media and on network resources to exchange views and discuss the public agenda. The
author argues “social distancing” as an effective communicative construct, which switched the culture of media
consumption into the online space in self-isolation mode.

From all of the above, the author's conclusion is logical about the obvious tendency of active replacement of
the verbal component in the information media space with the visual one.

Key words: mass media, media consumption culture, digital technologies, content visualization, media
competence

VK 028.1
JLE. Casuu
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AVJIMOYTEHME: HOBBI ®OPMAT UYTEHUS WIN...?

AynuouTeHHe W ayTMOKHHTa 3aHUMAIOT Bce 0ojiee 3HAYMMOE MECTO B IPOPECCHOHAIBHOM JIEeATEIEHOCTH U IOCYTe
COBpEMEHHOT0 4esoBeka. OOpamieHune ucciienopareseil K 9TuM peHOMEeHaM NPOUCXOIAIINX IH(PPOBBIX TpaHChHopManuii
BCeX cdep KU3HH OOLISCTBA M JIMYHOCTH JIOTHYHO M NEPCHEKTHBHO. AyIHOYTEHHE B cUCTeMe (OpMAaToB YTCHHS —
aKTyaJIbHBINA BONPOC JUIsl IPO(ECCHOHAIBHOTO 00pa30BaHMs U OMOINOTEYHO-HH(YOPMALMOHHON AEATEINEHOCTH.

KunroueBble c10Ba: uTeHHE, KHUTa, ayTHOYTCHUE, Ay IHOKHUTA

Lyudmila E. Savich AUDIO READING: A NEW READING FORMAT OR...?

Audio reading and audiobook occupy an increasingly important place in the professional activity and leisure
of a modern person. The researchers' appeal to these phenomena of the ongoing digital transformation of all
spheres of society and personality is logical and promising. Audio reading in the system of reading formats is an
urgent issue for professional education and library and information activities.

Key words: reading, book, audio reading, audiobook

VJIK 008
H.A. Manswuna

MOJIEJIb ®YHKIIMOHUPOBAHUA UHAYCTPUU KYJIBTYPbI: JATEHTHBIE
IHATTEPHBI OBIIECTBA MACCOBOI'O IIOTPEBJIEHU A

Hccneoosanue BbINONIHEHO npu ¢unancosoii noooepaicke PooH, npoexkm «Paspabomka
Op2aHU3AYUOHHO-IKOHOMUYECKUX U DUHAHCOBLIX MEXAHUIMO8 NOOOEPIUCKU U CIMPAMESUYECcKo20 PA36Umus UHOYCmpuu
Kynsmypul 8 pecuonax Poccuu» Ne 19-010-01004/21

Lenpto OaHHOTO HMCCIICNOBaHUs SIBIACTCA (HOPMHPOBAHHE ABTOPCKOW KOHLICIIMHM MOJENTH (yHKIIHOHHUPOBAHUS
HHIyCTpUN KynbTypbl. OCHOBHOW 3a/adell NaHHOTO HWCCIIECAOBAHUS SBISCTCS BBISBICHHE COCTABIIONIMX NAaTTEPHOB
COBPEMEHHON HWHIYCTPHUHM KYIBTYpPbl KaKk CErMEHTa MaccoBOro mnorpetneHus. OOBEKTOM HCCIEOBAHUS SBISETCS
uHOycTpus KynbTypsl Poccuu. IlpeaMeTroM uccleqOBaHHS SBISAIOTCS KYJIBTYPHBIA (OH/MPOLECCH], BIMAIOIIME Ha
WHIYCTPHIO KYJBTYpbl COBPEMEHHOH Poccuu. ABTOp He CTaBUT LIENIBEO OXBATUTH CTOJb MHOTOACIICKTHOE MOHATHE KaK
KyJIbTypa W PAacCMaTpUBACT ONHY W3 €€ COCTABISIONIMX — WHIYCTPHUIO KYJIBTYPhL. ABTOpPCKas KOHLENIHMS MOACIH
(YHKIMOHUPOBAHUS MHAYCTPUH KYIBTYphl OCHOBaHa Ha KOHBEPreHLWH/COMMKEHUH MPOTHBOIMOIOXKHBIX MATTEPHOB:
«IEHHOCTB» U «CTOMMOCTBY», HHPOPMAIH» U «3HAHUE», KYCIyTa» ¥ «TBOPYECTBO». Kak HAMISIHO BHIHO 00pasyroTes
JBOMCTBEHHOCTh COACPIKAHMS MHAYCTPUH KYJIBTYpPBI, HO 9TO COACPKaHHE Hepa3phIBHO. MaccoBasi KyJbTypa, phIHOYHAS
9KOHOMHKA, OHM3HEC, KaK COCTOsSHHE OOLIecTBa COAepKaT B ceOc KaK MO3UTHUBHBIC, TaK M HEraTHBHBIC TCHICHLIMU.
Hay4Has HOBHM3HA 3aKIIO4aeTCs B aBTOPCKOM MOZIENH OCHOBHBIX IPOTHBOIOJOXHBIX MATTEPHOB COBPEMEHHOTO
COCTOSIHUSI CHUCTEMBI KYIBTYphl POCCHHM — «IEHHOCTB» M «CTOMMOCTBH», «HH(DOPMAIMSI» U «3HAHHE», «yCIyra» u
«TBOpUYeCTBO». [IpH GopMUPOBAHNH IBYX MPOTHUBOIOJIOKHBIX KOMOMHALMI MATTEPHOB ITyTEM HAJIOKECHHS MOJIEH OHOM
Ha JIpyTy10, oOpasyercsi 001acTh, I/ie IEPECEeKal0TCs NX KOMIIOHEHTHI. DTa 00JIacThb, YUUTHIBAIONIAS BCE XaPAKTEPUCTUKI
TpeX Map HPOTHUBOIOJIOKHBIX TATTEPHOB HHIYCTPHU KYJBTYPBI, U OyIeT HHTEIPAJIbHOI 00IacThi0 (PYyHKIIMOHUPOBAHHS
WHIOYCTPUU KyNbTYpbl. B pe3ynbrare KOHBEPreHLIMH IPOTHBOIOJIOKHBIX IMaTTEPHOB (OPMUPYETCS HOBBIA THI
WHIYCTPUH KYJIBTYPbl, B KOTOPOM 3KOHOMHYECKHE (HaKTOPBI HE HAXOIATCS B IIPUOPUTETHOM TOJIOKCHHUH, 8 UMCHHO HE
MaTepHallbHbIe (HaKTOPBl ONPENCISIIOT HANpPABICHUE PAa3BUTUS WHAYCTPUHM KyIbTypbl. DOpMHpyeTcs HOBBIA THI
9KOHOMHYECKUX  COCTABIIOIIMX, OTBECYAIOIIMX LCHHOCTHBIM KYJIBTYPHBIM INPEANOYTCHHUAM, (OPMHUPYIOTCS
9KOHOMHYECKHE OTHOIICHHUS HOBOTO THIIA.

KnroueBble cjioBa: WHIYCTPHS KYJBTYpbl, JIATCHTHBIC NMATTEPHBI, LIEGHHOCTh, TBOPYECTBO, MACCOBOE TOTPEONICHHE,
MOJIEIb

Nataliya A. Malshina THE MODEL OF FUNCTIONING OF THE CULTURAL INDUSTRY: LATENT PATTERNS
OF MASS CONSUMPTION SOCIETY

The purpose of this study is to form the author's concept of the model of functioning of the cultural industry.
The main objective of this study is to identify the constituent patterns of the modern culture industry as a
segment of mass consumption .The object of the study is the Russian culture industry. The subject of the study is
the cultural background/processes affecting the culture industry of modern Russia. The author does not aim to
cover such a multidimensional concept as culture and considers one of its components the culture industry. The
author's concept of the model of functioning of the cultural industry is based on the convergence/ convergence of
the opposite patterns "value" and "cost", "information” and "knowledge", "service" and "creativity". As can be
clearly seen, the duality of the content of the cultural industry is formed, but its inseparable content. Mass
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culture, market economy, business, as a state of society contain both positive and negative trends. The scientific
novelty lies in the author's model of the main opposite patterns of the current state of the Russian cultural
system "value" and "cost", "information” and "knowledge", "service" and "creativity". When forming two opposite
combinations of patterns by superimposing fields of one on the other, an area is formed where their components
intersect. This area, which takes into account all the characteristics of the three pairs of opposite patterns of the
cultural industry, will be an integral area of the functioning of the cultural industry. As a result of the convergence
of opposite patterns, a new type of cultural industry is being formed in which economic factors are not in a
priority position, namely, not material factors determine the direction of development of the cultural industry. A
new type of economic components is being formed that correspond to value cultural preferences, and a new type
of economic relations is being formed.
Key words: cultural industry, latent patterns, value, creativity, mass consumption, model

VIK 7.05
K.C. Hewun, O.A. I'onyoesa

JIA3AVH U BJIATOYCTPOMCTBO KOM®OPTHOM CPEJIbI 9KOJJOTMYECKNX
TPOII VIS TYPUCTUYECKOM UHIYCTPUH

B Hacrosimee Bpemsi HaGOTaeTCsl BBHICOKHI CIIPOC HA TIOCEHICHHE SKOJOTHYSCKUX TPOI, KOTOPHIC BKIIFOUCHBI B
COCTaB OPraHU30BaHHBLIX TYPUCTHYCCKUX MapiapyTOB. Hpeﬂnomeﬂa TUIIOJIOTUA BKOJIOTHYECKHUX TPOIl W IMOAXOABI
JIM3alH-IIPOCKTUPOBAHUS UX KOM(OPTHOI cpelbl.

KunrouyeBble cj10Ba: S5KOJOTHYECCKAS TPOIIA, TyPUCTCKAsE HHIYCTPHS, JTAaHAIIAPTHOE IPOSKTHPOBAHUE, PEKPEaAIlHOHHAS
30Ha, PEIMETHO-IPOCTPAHCTBEHHAS Cpe/a

Konstantin S. Ivshin, Oksana A. Golubeva DESIGN AND IMPROVEMENT OF A COMFORTABLE
ENVIRONMENT ECOLOGICAL PATH FOR THE TOURIST INDUSTRY

Nowadays there is a huge demand on visiting eco paths which are included in the organized touristic routes.
Eco path helps to shape ecological attitude, personal development and education of those who are visiting
appropriate territories. Ecological tourism aims to keep natural potential of destination due to touristic flow.
Russia has recently become to develop national programs of maintenance of accessibility and security of
ecological tourism. Many regions of Russia have a lot of resources for development of ecological tourism. The
Udmurt Republic is no exception because there are a lot of natural objects on its territory. Modern eco paths
should be visually attractive and have a specific style which can be seen in the infrastructural objects during all
ecological touristic route so ecological path equally with objects of cultural heritage can be a landmark of region.

Key words: touristic industry, landscape design, recreation site, subject-spatial environment

VIAK 7.038.531 + 7.067
M.H. Cmapooybuesa

HAPTULIMIIATOPHBIE MY3EMWHBIE ITPOEKTHI:
OTEYECTBEHHBIA ONBIT U 3APYBEXHBIE IPAKTUKHA

B crarbe aHaMM3UPYIOTCS OCOOCHHOCTH MapTHIMIIATOPHBIX MY3€HHBIX MPOEKTOB B OTEUECTBEHHBIX U 3apyOeHHBIX
My3esix. Jlemaercst BBIBOA O HEOJHO3HAYHOCTH MAPTUIMIIATOPHBIX MPAKTHK, UX OOYCIOBJICHHOCTH COLHMAJIbHBIMU U
KYJIBTYPHBIMH OCOOCHHOCTSIMU KOHKPETHOH MECTHOCTH.

KuaroueBrble ciioBa: My3eii; MapTHLHUNALMS; KYJIBTYpa COy4acTHs, TaPTUIAIATOPHBIE MY3€HHBIC TIPOSKTHI

Marina N. Starodubtseva PARTICIPATORY MUSEUM PROJECTS: NATIVE EXPERIENCE AND FOREIGN
PRACTICES

The paper examines the peculiarities of the participatory museum projects in the native and foreign
museums.

It was concluded that participatory practice is ambiguous and it depends of social and cultural characteristics
of a particular area. As a general rule participation implies the complicity of the audience in the traditional
activity of the museum. In the same time in some countries participation is being considered as museum
involvement in life process of different communities.

Key words: museum, participation; participation culture; participatory museum projects
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VK 791.43/.45
A.C. bpeitmman

MOTUBBI POMAHOB ®. JOCTOEBCKOI'O
B KUHEMATOI'PA®E A. BAJIABAHOBA

B cratbe mpocnexuBaeTcs HMHTEpIpETals U PA3BUTUE HEKOTOPHIX JMHUKA u3 pomaHoB D.M. JlocToeBCKOro
(«ITpectyruienre u HakazaHue» U «becbi») B 1Byx ¢unbmax A. banabanosa («bpar» u «IIpo yponos u mrozneii»). O6e
KapTUHBI, pasaBUras y}:[O6HBIe IJIA BOCHPUATHA T'paHULBI XKaHpa 6OCBI/IKa n MeIoApaMbl, TPOBOLUPYIOT 3PUTEIA HA
AKTHBHOE BOCIIPHATHE U CAMOCTOSATEIBHOCTD B CY)KACHUAX U OIeHKax. [1o cioBaM pexuccépa, ero 3aada 3aKIH09acTCst
B TOM, YTOOBI IIOMOYb 3PUTEITI0 0OPECTH MY’KECTBO T0JIH30BaThCS COOCTBEHHBIM YMOM.

KunroueBble ci10Ba: Mud, K<HOBOE» PyCCKOE KHHO, KKPUMHUHAIBHAS PEBOIFONHSI», OECOBIIMHA

Alexander S. Breitman THE MOTIVES OF THE NOVELS OF F. DOSTOEVSKY IN THE CINEMA OF A.
BALABANOV

The article traces the interpretation and development of some lines from the novels of EM. Dostoevsky
("Crime and Punishment” and "Demons") in two films by A. Balabanov ("Brother" and "About Freaks and
People"). Both pictures, pushing the convenient for perception boundaries of the genre of action and melodrama,
provoke the viewer to active perception and independence in judgments and assessments. According to the
director, his task is to help the viewer gain the courage to use his own mind.

Key words: myth, "new" Russian cinema, "criminal revolution”, devilry

VK 008:1-027.21
E.A. Anueea

HEWPO®UIOCOPUS NIOBAJBLHOI TPAHCKYJIBTYPHOW MBICJIU:
«OKEAHUYECKASI MOJEJb HUBUJIN3ALIMA» HAHE® AJTb-POIXAHA

B craree mpencTaBieH KyJIBTYPONOTHYECKHHA aHAIN3 IPOTPECCHUBHBIX HAECH MEXKyIbTypHOro nwmanora Haiteda
Anb-Ponxana (Nayef Al-Rodxan), mycymbMmaHckoro wuHTeIeKTyana apadckoro npoucxoxaeHus XXI Bexa. ABTop
moapoOHO MPOKOMMEHTHpPOBaN «OKeaHHYECKYI0 MOJENb IHBIUIH3AIIHI», KOHIIETINI0 Helpoduiocodun riodampHOM
TpaHCKyIbTYpHOH MbIcn H. Anb-Poxxana.

KoaroueBbie cioBa: nio0albHBIA UANOT, MEXKYJIBTYPHBIH AMANOT, KYyJIbTYpHOE HPEBOCXOACTBO, KYJIBTypHas
rereMOHUsI, KyJIbTypOJIOTHUECKHI aHaAIIN3, apab0-MyCyIbMaHCKUIT MUD, OKeaHUYIeCKask MOJIENb [IMBUITU3ALIN I

Yegana A. Aliyeva THE OCEAN MODEL OF CIVILIZATION BY NAYEF AL-RODHAN

In the article the cultural analysis of the progressive ideas of intercultural dialogue by Nayef Al-Rodhan, a
Muslim intellectual of Arab origin of the 21st century is carried out. The author has explained “The ocean model
of civilization” by Nayef Al-Rodhan, the neuro-philosophy concept of global trans-cultural thought in details. It
has been determined that N.Al-Rodhan has been able to apply concretely the results of scientific research on
neuro-biological behavioral characteristics of people to the explanation of trends taking place in global
geopolitics. N.Al-Rodhan is distinguished by his uncompromising position on essentialist approaches. He denies
the culture and civilizations the classification scheme “civilized” and “non-civilized”. His idea “The oceanic
development model of civilization” takes the central stand to the unity of mankind. Based on that idea the
concept of “trans-cultural security” by N.Al-Rodhan is analyzed. It is concluded that humanity will be able to
master the ideal model of intercultural dialogue, if it is free from prejudice that causes isolation and conflicts. The
intellectual person’s sharp views about “cultural superiority”, “cultural hegemony” are studied and his critical
attitude towards Europe-centralism is determined. In the theoretical imaginations of the intellectual person
synthesizing the achievements of neurobiology science with philosophical-cultural views the successful ideas
with stable criteria in global dialogue are defined as a guarantee of global security.

Key words: global dialogue, intercultural dialogue, cultural superiority, cultural hegemony, cultural analysis,
Arab-Muslim world, oceanic model of civilizations, the essentialist approaches to culture, intellectual, Nayef
Al-Rodhan
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VIK 374.1
3.M. Aezunvouna, P.U. Camuzcyniuna

KOHIENTYAJBHBIE OCHOBBI MY3BIKAJIBHO-IIPOCBETUTEJILCKOM
JEATEJBHOCTH JI. BEPHCTAMHA U JI. KABAJIEBCKOTI'O

B oteuecTtBeHHOM 0011eM My3BIKaJbHOM OOpa30BaHUHM HAKOIJICH OOTAaThId OMBIT MY3bIKaJbHO-TIPOCBETUTEIBCKOM
JIeATEbHOCTH, OJHAKO B MOCIETHHE NECATHICTHS HAOIIOIaeTCs TCHACHIHMS B3aMMOOOOTAICHHUS W B3aMMOBIHSHUSI
KOHHeHHHﬁ, I/I}lef/'l, MCTOUK PA3JIMYHBIX HIKOJI, B TOM YUCJIC 3apy6e>KHbe. B paMKax JaHHOTI'O NUCCICAO0OBaHUSA MbI BbISIBUIIN
KOHIICIITYAJIbHBIC OCHOBEI My3I)IKaHBHO-HpOCBeTHTeHBCKOﬁ JACATCIBHOCTU aMCPUKAHCKOI0 KOMIIO3UTOpa, JICKTOpa
Jl.bepHcTaiiHa 1 OTE€YECTBEHHOTO KOMITO3UTOPA, TUPIIKEPA, aBTOPA KOHIEMIIUU O0IIET0 MYy3bIKAILHOTO BocTUTaHus /.
Kabanesckoro.

Ilenp - BBIABICHHME KOHLENTYaJbHBIX OCHOB MY3bIKaJIbHO-IIPOCBETUTENBCKON HesarenbHOcTH JLbepHceraiina u
J.KabaneBckoro - AByX MY3BIKAHTOB, BHECIIMX CYIIECTBEHHBIM BKIQJ B [0 MY3bIKAJIHHOTO IPOCBEIICHHUS
MOAPACTAIONIETO TOKOJIIeHUs. [l MOCTWKEeHHs NaHHOM Ienu OBUIM IMOCTaBJICHBI CIIEAYIOIIHE 3aJadd: H3y4YeHHE
NPUHLMIIOB, MeTo0B, (opm mpocserurensckoit padorel [I.Kabanesckoro u Jl.bepHcTaiiHa; OocBelleHHE TEMaTHKH U
CHCHI/I(I)I/IKI/I TECJICBU3NOHHBIX IMMPOTpaMM OTCUCCTBEHHOT'O U BapyGencHoro My3I)IKaHTOB-HpOCBCTHTGHCFI.

KnwoueBble  cjoBa:  My3blKalbHOC  MpOCBENIeHHWE,  JiekTopuil, Gecema 0 My3bike,  (HOpMBI
My3BIKaHBHO-HpOCBeTI/ITeHI)CKOIZ ACATCIIBHOCTHU

Ziliya M. Yavgildina, Rufina I. Samigullina CONCEPTUAL FOUNDATIONS OF MUSICAL EDUCATIONAL
ACTIVITIES OF L. BERNSTEIN AND D. KABALEVSKY

Musical enlightenment, charity, lecture, a conversation about music, forms of musical-enlightenment
activities.

The Russian general music education has accumulated a wealth of experience in musical and educational
activities, however, in recent decades there has been a trend of mutual enrichment and mutual influence of
concepts, ideas, methods of various schools, including foreign ones. Within the framework of this study, we have
identified the conceptual foundations of the musical and educational activities of the american composer, lecturer
L. Bernstein and the russian composer, conductor, author of the concept of general musical education D.
Kabalevsky. The aim is to identify the conceptual foundations of the musical and educational activities of L.
Bernstein and D. Kabalevsky - two musicians who have made a significant contribution to the musical education
of the younger generation. To achieve this goal, the following tasks were set: the study of the principles, methods,
forms of educational work of D. Kabalevsky and L. Bernstein; coverage of the topics and specifics of television
programs of domestic and foreign musicians-educators.

Key words: Musical education, lecture hall, conversation about music, forms of musical and educational
activities

VIK 021
I'M. Kopmuwiuna

MOTUBALUSA IEPCOHAJIA BUBJIMOTEK B KOHTEKCTE
COIUAJIBHO-AEMOI'PAONYECKUX XAPAKTEPUCTHUK

B crarbe mpeacTaBieHbl pe3ysbTaThl OHNIANH-aHKETHPOBAHUS COTPYIHHUKOB OMOMHOTeK Poccuu, HanmpaBlIeHHOTO Ha
BBISIBJICHHE MOTHBAaTOPOB M JIEMOTHBAaTOPOB WX TPYIOBOW JAEATEIBHOCTH M OIPEACICHUIO MOTHBAI[MOHHBIX
WHCTPYMEHTOB B YNpPaBICHHH IIEPCOHANOM OHOMMOTEeK. MOTHBBI TpPYHAOBOW [EATENFHOCTH OMOIHOTEKapei
paccMaTpUBAaOTCs B KOHTEKCTE CTaka paboThl, BO3pacTa U 3aHUMAeMOM JIOJDKHOCTH.

Ki1roueBble cjioBa: MOTHBAIIHS IIepCOHaNa ONOIMOTEK, MOTUBUPYIOIINE (DaKTOPHI, IEMOTHBHPYIOUTHE (haKTOPHI

Guzela M. Kormishina MOTIVATION OF LIBRARY STAFF IN THE CONTEXT OF SOCIO-DEMOGRAPHIC
CHARACTERISTICS

The article presents the results of an online survey of Russian librarians, aimed at identifying motivators and
demotivators of their work and identifying motivational tools in library staff management. The motives of work
of librarians are considered in the context of work experience, age and position held.

Key words: motivation of library staff, motivating factors, demotivating factors
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VIAK 94 (47): 658.310.9 “1907/1917"
JL.P. I'aoopagpukosa, P.P. Canuxoe

®OPMUPOBAHUE OBPA3A TATAPCKUX APTUCTOB HAYAJIA XX BEKA

B crarpe aHanM3MpYIOTCS OCHOBHBIE CllaraeMble MO3UTHBHOTO 00pa3a TaTapCKHX aKTEepOB M aKTpHUC Hadana XX B.:
pOJIb TICEBIOHUMOB, (oTonzo0pakeHHuH, MyOnuKayii B nipecce U T.J. McTOYHMKaMu UCCIIENOBaHUS CTAIM MaTepHalIbl
MIEPUOINYECKOM TIe4aTH, JOKYMEHTHI JMYHOTO IPOMCXOXJeHUs, (ororpaduu. ABTOPHI AENAIOT BBIBOJ O TOM, YTO
crienraibHas padoTa MO TNPOIBIKEHUIO IOJIOKUTENBHOrO 00pasza apTHUCTOB Oblla Ba)KHOH COCTaBILIONIEH ycrexa
TaTapcKoro Tearpa Havyana XX B.

KirouyeBble cj10Ba: TaTapcKuil TeaTp, UCTOpUS IOBCeIHEBHOCTY, Tpynna «Caiisp», TaTapckue apTucTsl, ['abmymna
Kapues, Caxumxaman ['n3zarymnnna-Bomxkckas, @aruma Wnbsckas, uctopus Tatap

Liliya R. Gabdrafikova, Radik R. Salikhov FORMATION THE IMAGE OF TATAR ACTORS ON THE EARLY 20
TH CENTURY

The object of this article is positive image of Tatar actors and actresses of the early 20th century and its
components: pseudonyms, photographs, press mentions, etc. For the study, authors analyzed press materials, ego
documents, visual sources. The authors concluded that special work to promote the positive image of the actors
was an important component of the success of the Tatar theater of the early 20th century.

Key words: Tatar theater, everyday life history, troupe "Sayyar", Tatar actors, Gabdulla Kariev, Sahipzhamal
Gizzatullina-Volzhskaya, Fatima Ilskaya, History of Tatars

VIK 655.4/.5(571)
U.B. Jluzynosa, J1.A. Koscesnukosa

PEITTOHAJIBHAA MOJIEJIb KHUT'OU3JAHUSA HAYAJIA XXI B.:
OPITAHU3AIIMOHHBIE OCHOBBI IOCTPOEHUA

B crarbe paccmarpuBaeTcsi M3JarenbcKas CHCTEMa KPYHHEHINEro perdoHa CTpaHbl Kak OCHOBAa MOJENHU
peruoHanbHOro KHurousnauus Havyana XXI B. Ha MHOTOYMCIICHHBIX MpHMeEpax W3y4aroTcs OpraHU3alMOHHBIE OCHOBBI
MIOCTPOCHUS], Pa3IMYHbIE CTPYKTYpHl H3naresibckoii muayctpuun Cubupu u JlanpHero Bocroka. Ananmsupyercs
YHUCIIEHHOCTh H3IAIONIMX OpraHu3anuii, mMacmraObl W cHeuuduka uX JCITeNbHOCTH. BBIABISIOTCS WHIUKATOPHI
YCTOWYMBOTO Pa3BUTUSl CHOMPCKO-AAJIbHEBOCTOYHOTO KHUTOM3IAHUST M €ro KOHKYPEHTHBIE IpPEUMYILECTBA!
JMHAMHYHOCTB, Pa3BUTOCTh N3/1aTEIbCKUX MOJICUCTEM, CIOCOOHOCTD K CAMOPETYIHPOBAHUIO M CAMOPa3BUTHUIO, ITMPOKOE
pa3HooOpa3ue 3JIEMEHTOB U aCIEKTOB M3JaTeNIbCKOW AEsSTeIbHOCTH; Ha3BaHbl OCHOBHBIE YSI3BHMOCTH CYILECTBOBAHHS
pErHOHANIbHOM W31aTeNbCKON HMHAYCTPUU: MOHOIIOJIHM3M, MOHOLIGHTPH3M, CHIDKCHHE O0bEeMa H3JaBaeMbIX KHHUT,
OTCYTCTBHE IOJJICPXKKH CO CTOPOHBI FOCYIapCcTBa U OM3HEca.

KoaloueBbie ci10Ba: KHUroM3JaHUe, perMOHANIbHAS MOJIEIb, U3/1aTEIbCTBO, U3/IAIOIIIE OpraHU3alnuy, U31aTeJIbCKIH
OM3HEC, BBI30BBI, IPEUMYIIECTBA, HHAMKATOPHI pa3BuTHst, Cubups, Jansunii Boctok

Irina V. Lizunova, Larisa A. Kozhevnikova REGIONAL MODEL OF BOOK PUBLISHING OF THE BEGINNING
OF THE XXI CENTURY: ORGANIZATIONAL BASIS OF CONSTRUCTION

The article examines the publishing system of the largest region of the country as the basis for the model of
regional book publishing at the beginning of the XXI century. The organizational foundations of building, various
structures of the publishing industry in Siberia and the Far East are studied using numerous examples. The
number of publishing organizations, the scale and specifics of their activities are analyzed. Indicators of
sustainable development of Siberian-Far Eastern book publishing are identified as its competitive advantages:
dynamism, development of publishing subsystems, the ability to self-regulation and self-development, a wide
variety of elements and aspects of publishing; the main vulnerabilities of the existence of the regional publishing
industry are named: monopoly, monocentrism, decrease in the volume of published books, lack of support from
the state and business.

Key words: personal library, book collection, ex-libris, owner's sign, bibliophile, book collections
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Pa3zoen Il. Hckyccmeoseoenue

VIK 75.03+75.041.5
Ty Yocyno

BJIUSHUE BYIJIN3MA HA KUTAWCKYIO IIOPTPETHYIO )KHUBOIINCH
B IMHACTHUHU TAH

B craree paccmarpuBaroTCs BONPOCH BIMSHMUSA OyAJuICKONM >KMBONMCH Ha Pa3BUTHE TPAJUIMOHHON TEXHUKU
noprpeTHoii xuBonuck Kuras. Pacnipoctpanenue Oyau3ma okas3aio nyOoKoe BIMSHHUE Ha BCE 00IACTH €ro UCKYCCTBa.
Bpemst npaBnenust nuHactuu Tan (618-907 rr.) - mepuon MOCTOSHHBIX KYJIBTYPHBIX OOMEHOB Mex1y Boctokom u
3amazoM U OypHOTO pa3BUTHS KUTAHCKOW MOPTPETHOM JKMBOIHKCH, a TaKXKe MEPHOA paciiBeTa Oymausma B Kurtae.
Bbrnaromaps oOmeny (opmamu MCKyccTBa M BIUSHUIO OyJiM3Ma Ha KHUTAWCKYIO HOPTPETHYIO JKMBOIIMCH 00pa3yroTcs
HOBBIC (POPMBI MCKycCTBa. V3yueHre MOPTPETHOMN >KUBOMKCH ITOTO MEPHUOJA UMECT OOJBIIOE 3HAYCHUE I UCTOPUHU
uckyccta Kuras.

KoaroueBrble ciioBa: kuTaiickas TpaguLIHOHHAS dKHUBOMUCH, OyIIM3M, TOPTPETHAS )KUBOIIKCH, TUHACTHS TaH

Tu Zhun INFLUENCE OF BUDDHISM ON CHINESE PORTRAIT PAINTING IN THE TANG DYBASTY

The article examines the influence of Buddhist painting on the development of the traditional technique of
portrait painting in China. The spread of Buddhism had a profound impact on all areas of Chinese art. The reign
of the Tang Dynasty (618-907) was a period of constant cultural exchanges between East and West and the rapid
development of Chinese portraiture, as well as the heyday of Buddhism in China. Through the exchange of art
forms and the influence of Buddhism on Chinese portraiture, new art forms are emerging. The study of
portraiture from this period is of great importance for the history of art in China.

Key words: Chinese traditional painting, Buddhism, portrait painting, Tang Dynasty

YIK 7.036
HU.IO. Yuobuxkosa, O.C. Haymosa

COBPEMEHHAS CAMAPCKAS UKOHOIIUCH: TEHAEHLIUH,
ABTOPBI, HEKOTOPBIE CIOXXETbI

B crarbe paccMaTpHBarOTCS OCOOCHHOCTH COBpPEMEHHOW HKoHOmncH CaMapCcKoro pernoHa, TIIaBHBIM 00pasoM
OasupyromIeiicss Ha TPAAULKAX BEAYIINX OTEUECTBEHHBIX HKOHOMMCHBIX KO, CaMOCTOSATENbHON HKOHOITUCHOM IIKOJIBI
B CamMapckoM Kpae HCTOPHYCCKH HE CIOKHIOCHh. VIKOHHOe Hacieane GOPMHPOBAIOCH ITyTeM COOHPaHHs KOJUICKIIUiA
[IEpKOBHOTO HCKYCCTBAa B YAaCTHBIX COOpaHUAX W My3esx perroHa B XIX - XX BB., a Taxke INpUIVIAIICHUEM CIOAa IS
pOCIIMCH XpaMOB MAacTEpOB W3 JIPYTMX PETHOHOB CTpaHbl. B ompeneneHHON Mepe oka3all BIUSHUE Ha pa3BUTHE
ukononucu Camapckoro kpas B XIX B. MKOHOIHUCHBINH crapooOpsimueckuil neHtp B Chi3paHu. M3yueHue CTHIIEBBIX
0COOEHHOCTEl COBPEMEHHBIX CaMapCKUX MKOHOIMCIIEB, BEIOOpAa UMK OCHOBHBIX CIOKETOB M OOpAIIEHHUS K aKTyaJIbHBIM
TCHACHIUAM HMKOHONHNCHU OaCT OCHOBAHUA aBTOpaM CTaTbu CACIaThb BBIBOI O CBOCO6pa3I/II/I COBpeMeHHOﬁ HUKOHOIINCHU
Camappl, CBSI3aHHOM C TOMCKOM HOBOTO XYI0KECTBEHHOTO S3BIKA.

KiiouyeBble c10Ba: HKOHOTIHCH, MKOHHOE HACTIEANE, HKOHOIIMCHAS TPAIHITHSI, COBPEMEHHOE HKOHOIIMCHOE HCKYCCTBO

Inga Yu. Chibikova, Olga S. Naumova MODERN SAMARA ICONOPICATION: TRENDS, AUTHORS, SOME
PICTURES

The article examines the features of modern icon painting of the Samara region, mainly based on the
traditions of the leading Russian icon painting schools. Historically, an independent icon-painting school has not
developed in the Samara territory. The iconic heritage was formed by collecting collections of church art in
museums of the region in the 20th century and by inviting masters from all over the country and from Athos to
paint churches here, while the icon-painting center of the Old Believers formed in Syzran did not have a
significant impact on the development of icon painting in the Samara region, did not form an icon-painting
tradition and school. The study of the stylistic features of modern Samara icon painters, their choice of the main
subjects and an appeal to the current trends in icon painting gives the author of the article a basis to draw a
conclusion about the originality of the Samara icon painting style associated with the search for a new artistic
language.
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Key words: icon painting, icon heritage, icon painting tradition, modern icon painting art

VIK 783.2
O.E. lllenyosakoea

K ITPOBJIEME «4Y7KOI'O CJI0BA» BOTEYECTBEHHOM JTYXOBHOM MY3BIKE

Crarps TIOCBSIIIEHA NCCIIEOBAaHNIO TPAKTOBKHM MPABOCIABHBIX 0OrOCITyKEOHBIX HAlleBOB B OTEYECTBEHHOM TyXOBHOM
My3bIke XX Beka. BBIABIAIOTCS cozep kaTebHbIe INIOCKOCTH MOHATHH «1Y)KO€ CIIOBO», IIEPBOMCTOYHHUK», X OCHOBHBIC
Pa3HOBHIHOCTH, a TaKXe METOIbI TpaHc(hopMalyii 3aMMCTBOBAHHBIX HAIlleBOB. B KauyecTBEe «UyKOTro CIOBa» MOTYT
BBICTYIIaTh INECHONEHNE (B TPaHCKPHIILUH, 00pa0dOTKe); LEJTOCTHHIN HareB (B rapMOHHM3aliH, 00paboTke); ¢parMeHT
HareBa (B IUTUPOBAHMH, TPAHCKPHUIILIUH, CBOOOIHONW 00paboTKe); MeBYECKUI CTHIIb — HAIIPUMEP, 00NX0, TPOECTPOUHE,
KaHT; TEKCT MOJIUTBHI (B aBTOPCKMX COYMHEHUSX ); CIO’KET MJIM YacTh CIOKeTa; arMocdepa OorociykeHus (KOJIOKOJIBHBIH
3BOH, IIEPKOBHOE IIEHHE U YTEHHE, 00psiIoBbIe neTan). OCHOBHOE BHUMaHHE B CTaThe COCPEIOTOYECHO HAa MYy3bIKAJIbHBIX
COCTABJISIFOLMX ITOHATHUS — 3aMMCTBOBAHHOM ITECHOIICHUH, HAIlEBE M €r0 YacTH, a TaKkkKe 0a30BBIX CTHJICBBIX MOAEIAX
IpaBociaBHOro OorociyxeHus. [IpeanararoTcsi OCHOBHBIE METOIBI aHAJIM3a JIyXOBHBIX IPOM3BEACHHH Ha OCHOBE
KaHOHMYECKHX PacIeBOB.

Cnenan BbIBOZ, 4TO B XX CTOJNETHH B ciydasx OOrociykeOHOTO NperHa3HaueHHs! ITECHONECHUI B HOIHOW Mepe
BBIP@KECHBI U JPYI'He JIMTYPru4eckue TPaauLuHu. B COUYMHEHUSX jKe, He CBA3aHHBIX C OOrocCiryKeOHBIM OOpsIOM, Ha
MIEPBBIA IIJIaH BBICTYNAET CIIOCOOHOCTH IEPBOMCTOYHHMKA PEIPE3CHTUPOBATh «IIAMSATh KYJIBTYPBI» H, KaK pe3yJbrar —
3HAYUTENIFHOE «IIEPEMHTOHMPOBAHNE» 3aMMCTBOBAHHOTO 00pa3ma.

KoaioueBbie ci1oBa: «4ykoe CIIOBO», IEPBOMCTOUYHUK, ITPABOCIABHAs JyXOBHAsI MY3bIKa, CTUIICBBIE MOJIEIH, METOBI
TpaHc(opMaluK HarleBa

Oksana E. Sheludiakova CONCERNING THE PROBLEM OF “ALIEN WORDS” IN CONTEMPORARY RUSSIAN
SACRED MUSIC

The article is devoted to the study of the interpretation of Orthodox liturgical hymns in the native liturgical
music of the 20th century. The content planes of the concepts of "alien word" and "primary source"”, their main
varieties, as well as the methods of transformations of borrowed tunes are revealed. As an "alien word" can be a
chant (in transcription, processing); a whole chant (in harmonization, processing); a fragment of a chant (in
quotation, transcription, free processing); a singing style - for example, church singing, triplet, three-line singing,
canticle (style modeling) in authorial chants without borrowed musical material;  prayer text (in author's
compositions); story or part of a story from the Old Testament, Gospel, Apostle, Lives of the Saints, etc.; worship
atmosphere (bell ringing, church singing, and reading, ritual details). The main focus of the article is on the
musical components of the concept - the borrowed chant, the chant and its parts, and the basic style models of
Orthodox worship. Basic methods for analyzing spiritual works on the basis of canonical chants are offered.

It is concluded that in the 20th century, other liturgical traditions were fully expressed in cases of the
devotional purpose of hymns. "Alien word is organically embedded" in a new context, forming a single field of
meaning. In non-liturgical works, on the other hand, the ability of the primary source to represent "cultural
memory" and, as a result, a significant "reintonation” of the borrowed sample comes to the fore.

Key words: "alien word", primary source, orthodox sacred music, style models, methods of chant
transformation

VK 78.082.2
O.B. Paoszeuyxasn

COHATA JUIsA AJIBTA U ®OPTEIIMAHO B MY3bIKE
AHIVMIMACKHAX KOMITO3UTOPOB 90-x I'T. XIX B.: 3. YOKEP

CraTbs sABIISICTCS MPOAOJKCHUCM HUCCICAO0OBAaHUS COUYMHEHMM aHIIUHCKUX KOMIIO3UTOPOB V11 KAMCPHOI'O aHcamoJIs.
B HEHTPC BHUMAHUA MaJIO U3BECTHAA U PEAKO HMCIIOJIHACMAaA Comnara JJIA ajibTa U (l)OpTeHI/IaHO B.Yoxepa, MOmyJIApHOI0
MY3bIKaHTa U O6H_[eCTBeHHOFO ACATECIIA, KPYITHOI'O IMPEACTAaBUTEIA KOMHO3I/ITOpCKOﬁ HIKOJIbI BeHI/IKO6pI/ITaHI/II/I. COSZ[aHI/Ie
JaHHOTO HHWKJIa ABUJIOCH PE3YJIbTATOM HeocnaGeBanmero HUHTEpCCa K NOCTHMIXKCHUAM aJIbTOBOI'O HCIOJHHUTEILCTBA,
TCXHUYCCKUM U XYJOKECCTBCHHBIM JOCTOMHCTBAM MHCTPYMCHTA. Co,uepmaHI/Ie pa60TI)I 3aTparuBacT BOIIPOCHI CTUJIEBBIX
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U JKaHPOBBIX OCOOCHHOCTEH YKa3aHHOTO IPOW3BENICHHUs, ero 00pa3HbIX cdep, CO3BYUHBIX POMAHTHUYECKUM TPAIULIUSIM
3aIaHOEeBPONEHCKOI My3BbIKH BTOpoi mostoBHHbI XIX B.

Kiarwuessle ciioBa: D. Yokep, Conara jj1s1 ainbra ¥ OpPTEHHAHO, COYMHEHUS I KAMEPHOTO aHCaMOJIst

Olga V. Radzetskaya SONATA FOR VIOLA AND PIANO IN THE MUSIC OF ENGLISH COMPOSERS OF THE
90S OF THE XIX CENTURY: WORKS BY: E. WOLKER

The article is a continuation of the study of works by English composers for chamber ensemble. The focus is
on the little-known and rarely performed Sonata for viola and piano by E. Walker, a popular musician and public
figure, a major representative of the British school of composition. The creation of this cycle was the result of an
unflagging interest in the achievements of viola performance, the technical and artistic advantages of the
instrument. The content of the work touches on the issues of stylistic and genre features of this work, its
figurative spheres, consonant with the romantic traditions of Western European music of the second half of the
XIX century.

Key words: E. Wolker, Sonata for viola and piano, compositions for chamber ensemble

YIK 39;908
B.U. Axoenees

KA3AHCKASA HAPOJHO-UHCTPYMEHTAJIBHAS OPKECTPOBAS HIKOJIA:
JNPUKEP B UCTOPUYECKOM BPEMEHMU U ITPOCTPAHCTBE

CraTbs TOCBAIIEHA KPAaTKOMY aHAIM3y TBOPUECKOW JEATENBHOCTH CO3/aTelsi COBPEMEHHOM Ka3aHCKON
HapOJIHO-MHCTPYMEHTAIIBHOI OpKeCTpOBO# IKoJbl HapogHoro aprucra Poccum um Tarapcrana, mpodeccopa A..
[TyTukoBa 1, B 4aCTHOCTH, BBIOOPY UM PO ECCHH AUPHKEpa.

KaroueBbie cioBa: mpodeccus-Iuprxep, HapOAHbIE HWHCTPYMEHTBI, OPKECTp HApPOAHBIX HWHCTPYMEHTOB,
HapOJHO-MHCTPYMEHTAIbHASI OPKECTPOBAS IIIKOJIA

Valeri I. Yakovlev THE FOLK ORCHESTRA SCHOOL OF KAZAN AND THE CONDUCTOR IN HISTORICAL
TIME AND SPACE

This paper briefly describes the artistic life of the creator of the folk orchestra school of Kazan, People's Artist
of Russia and Tatarstan, Professor A.l. Shutikov, including his choice of conducting as a profession.

Key words: Conducting profession, folk instruments, folk orchestra, folk orchestra school

VIK: 781.61
I'.®. IOnycosa

OCOBEHHOCTH OPUTHUHAJIA 1 BEPCUH «MAPIIIA TYKASI»

Crarbs nocssmeHa «Mapury Tyxkas» 3. SIpyinnHa - mepBoMy IPOU3BEACHUIO B TAKOM JKaHPE B TaTapCKOM aBTOPCKOM
My3bIKe. DTO HOMYJSIPHOE IPOM3BEACHHE BIIEPBbIE CTAHOBHTCS OOBEKTOM OTIEIBHOIO HCCIIeOBaHHs. BHHMaHMe
yAeneHo TeMe (YHKIMOHUPOBAHMS COUYMHEHUS] KOMIIO3UTOpA B pa3HOM MY3BIKAJIILHOM apeaje. PaccMoTpeHsl Menoaus
OpHUrHHana U ee (GpakTypHbIe BApHAHTHI B KOHTEKCTE Pa3BUTHSI TaTapCKOW MY3bIKaJIbHOW KYyJIBTYPBI C MOMEHTA CO3JJaHUs
npousBeneHust U 1o 70-x romoB XX Beka. Yka3zaHbl MPUYMHBI BOSHUKHOBEHUS MHOTOUHMCIICHHOCTH U pa3HOOOpasus
BEPCUI COYMHEHUS. ABTOPOM CTaTbu BBIOJHEH aHANW3 0 BBIBICHUIO B JKAHPOBBIX, WHTOHAIMOHHBIX U
JIaIOTADMOHNYECKUX CTPYKTYpax Mapllla HHHOBAIlMOHHBIX JUISi TaTapcKOW TPaJAWIHMOHHOW MY3BIKH 3JIEMEHTOB.
YTOouHEHB! ()aKTOIOTUUECKUE AAaHHBIE B Pa3HBIX W3JAaHHSX B CBS3U C HEKOTOPBIMH IPOM3BEICHUSIMU KOMIIO3UTOPA U
HapoaHOW My3bIkH. [Touck myOnukauumii, apxuBHBIX pyKOIUceH u ayanoMarepuanoB « Mapira Tykasi» I03BOJIHI BBECTH B
Hay4HbI 000POT HOBBIE HCTOYHHUKHU (HOTHBIE M (JOHMUYECKHE 3aITMCH ) 10 3asIBJICHHON TeMe.

KoaroueBrble ciioBa: Map, )kaHp, HapOIHas! [IECHS, MEJIOIUSL, JIajl, BEPCHsl, IMITPOBH3ALIMS

Guzel F. lunusova FEATURES OF THE ORIGINAL AND VERSIONS OF THE «TUQAY’S MARCH»

The article is devoted to "Tuqay's March" by Z. Yarullin - the first work in this genre in the Tatar authorial
music. This popular work for the first time becomes the subject of a separate study. Attention is paid to the topic
of the functioning of the composer's work in different musical areas. The melody of the original and its textured
variants in the context of the development of the Tatar musical culture from the moment of the creation of the
work to the 70s of the XX century are considered. The reasons for the appearance of the multiplicity and variety
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of versions of the work are indicated. The author of the article carried out an analysis to identify elements that

are innovative for Tatar traditional music in the genre, intonation and mode-harmonic structures of the march.

The factual data in various publications have been clarified in connection with some works of the composer and

folk music. The search for publications, archival manuscripts and audio materials of "Tuqay's March" made it

possible to introduce into scientific circulation new sources (musical and phonic records) on the stated topic.
Key words: march, genre, folk song, melody, harmony, version, improvisation.

VIK 75
O.J1. Ynemnosa

®OPMUPOBAHUE TATAPCKUX HAIIMOHAJIBHBIX XYIOKECTBEHHBIX
KAJIPOB
BO BTOPOI OJIOBUHE 1920-X I'T. 1 UX POJIb B PA3BUTUM
HAIIMOHAJBHOT'O MICKYCCTBA

Crarpsi TOCBSIIIIEHa LIMPOKO pa3BEepHYBILEMYCS BO BTOpoi mosioBuHe 1920-X IT. mpoleccy LelieHanpaBIeHHOTO
o0yueHus Tarapckoil Monozexu u3 Tarapcrana u qpyrux pernoHoB CCCP XynokecTBEHHBIM CIIEIMAIBHOCTAM Ha 0ase
KazaHckoro XymoecTBEHHO-IIEAarorHyeckoro TEXHUKyMa. PacKpbIBaeTcs poOJib OCHOBOIOJIOKHHKA TaTapcKoro
nzobpasurenpHoro uckyccrsa b.J. Ypmanue B aToM nporiecce. OTMedaeTcst BKI1a/l BHITYCKHUKOB TEXHUKYMa B Pa3BUTHE
TaTapcKOM JKMBOIIUCH, KHIKHOW M Ta3eTHO-)XypHaJbHOW TpaduKy, TearpajbHO-AEKOPAlMOHHOTO HCKYCCTBA,
HaIlMOHAIBHOTO  XY[JO)KECTBEHHOTO o00Opa3oBaHust B TarapcraHe M JApyrux peruoHax crpanel. Ha ocHoBe
HEOMYOIMKOBaHHBIX apXMBHBIX MaTE€PUAJIOB, MIEPUOANIECKUX M JPYTHX M3JaHUIH YTOUHSIOTCS CBEJCHUS 00 M3BECTHBIX
TaTapCKUX MACTepax, BBOJATCS B HAYYHBIH 000POT 3a0bIThIC UMEHA TaTAPCKUX XyNOKHUKOB 1920-30-x romnos.

KoaloueBbie ciioBa: HalnuMOHAJIBHOE MCKYCCTBO, XYAOKECTBEHHOE OOpa3oBaHME, TeaTpalibHO-IeKOpalMOHHOE
HCKYCCTBO, Tpaduka, nonurpadus

Olga L. Ulemnova FORMATION OF TATAR NATIONAL ARTISTS IN THE SECOND HALF OF THE 1920s. AND
THEIR ROLE IN THE DEVELOPMENT OF NATIONAL ART

The article is devoted to the widespread development in the second half of the 1920s. the process of
purposeful training of Tatar youth from Tatarstan and other regions of the USSR in art specialties. The training
took place on the basis of the Kazan Art and Pedagogical College. The author reveals the role in this process of the
founder of the Tatar fine art B.I. Urmanche. The author notes the contribution of the graduates of the technical
school to the development of Tatar painting, book and newspaper and magazine graphics, theatrical and
decorative art, national art education in Tatarstan and other regions of the country. On the basis of unpublished
archival materials, periodicals and other publications, the author clarifies information about famous Tatar
masters, introduces the forgotten names of Tatar artists of the 1920s - 30s into scientific circulation.

Key words: National Art, Art Education, Fine Arts, Theatrical Decorative Arts, Graphic Art, Polygraphie

VIAK 745

JIo 1

KPATKOE OIIUCAHUE TEXHOJIOT'UHU U3TOTOBJIEHUA U3JIEJINI PE3HOT'O
JIAKA
B IIEPUO/ ITPABJIEHUSA TUHACTHUHU FOAHD (1280—1367 1T.)

The revised paper was funded by the China Scholarship Council (CSC)

B crarbe KpaTKO ONMMCHIBAETCSI COCTOSHHE HCKYCCTBAa M3TOTOBJICHHS H3JCIUH PE3HOTO JIaka B MEPHON AWHACTHH
Oanb (1280—1367 rr.). IIpuBOAATCS MOJIUTHYSCKHE U IKOHOMUYECKUE PUYMHBI PA3BUTHSI MACTEPCTBA PE3HOTO JIaKa
B 3TOT nepuol. B mekopupoBke i M300paskeHUs] IPOCTpaHCTBA HeOa, 3eMIIM M BOXHON HMOBEPXHOCTH HCHONB3YIOTCS
OpHAMEHTAbHBIE MOTHBBL Tarke MOMYISIPHBI M300pakeHUs IIBETOB, ITHUI] W Ieii3akeil B HEBBICOKOM, HO C 0c000i
TIIATENFHOCTRIO TIpopaboTaHHOM pernbede. COBEpIICHCTBO Pe3HOro Jiaka AuHACTHH FOaHb XapakTepu3yeTcs, KpoMme
IIPOYETO, BBICOKUM Ka4€CTBOM IMOJIMPOBKH. [ MIUTIOCTpAINK B CTAaThe IMPUBEICHBI TPU PAOOTHI H3BECTHBIX MacTEpOB
pesHoro jaka BpemeH amHactuu lOaHp SlH Mao m Wkan UsHa. B HHX BOIUIONMICHEI OCHOBHBIC TEXHHYECKHE
XapaKTECPUCTUKH, METOABI TOCTPOCHMS KOMIIO3MIMH M OCHOBHBIE MOTHBBI ACKOPHPOBKH H3IEIUH pPE3HOTO Jaka
muHactiur FOaHb.

Ki1roueBble cjioBa: KpacHBII pe3HOH JaK, Mpope3Hoit iak, quaactus K0ans, A1 Mao, Wxan Ysn
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Liu Yi BRIEF DESCRIPTION OF THE TECHNOLOGY OF MANUFACTURING CARVED LACQUER PRODUCTS
DURING THE OF YUAN DYNASTY (1280—1367)

The article briefly describes the state of carved lacquer during the Yuan Dynasty (1280-1367). The political
and economic reasons for the development of the skill of carved lacquer in the Yuan Dynasty are given. The
perfection of carved lacquer of the Yuan Dynasty is characterized, among other things, by high quality polishing.
Ornamental motifs are used in the decoration to depict the space of the sky, the earth and the water surface. Also
popular are images of flowers, birds and landscapes in a low, but carefully worked out relief. To illustrate, the
article presents three works by famous masters of carved lacquer from the Yuan Dynasty, Yang Mao and Zhang
Heng.

Key words: Red carved lacquer, Slotted lacquer, Yuan Dynasty, Yang Mao, Zhang Cheng

VIK 745.03
JIM. IlIknseea

CXOJCTBO 1 OTJINUNSA CTUIEBBIX OCOBEHHOCTEHN NCKYCCTBA
JIOMOBOM PE3bBbI Y ACTPAXAHCKHNX U KASAHCKHX TATAP
HA 3TAIIE KOHIIA XIX - HAYAJIE XXI BEKA
(ITO MATEPHUAJIAM SKCHEJIUIUA USIJTA UM. T. UBPATUMOBA AH PT)

CioxHas cuCTeMa TaTapCKOro IPHKIIAJHOTO MCKYCCTBA BKIJIIOYAET XYIOXKECTBEHHYIO OOpabOTKy nepeBa, B T.U.
JIOMOBYIO pe3b0y, y BCEX JIOKaIbHBIX TpPYI 3TOr0 HapoJa Ha KaXJIOM OJTale 3BOMIOUMH. B jaHHOH crarke
paccMarpuBarOTCsl CXOACTBA M Pa3IMYMs, OTPAKaloIlUe HAalWMOHAJIbHbIE HOPMBI JICTETHKH, BHELIHEro BHJIA
TpaguioHHbIX JoMOB XIX-Hawama XXI B. y KasaHCKMX M acTpaxaHCKHX TaTap. Mbl omupaemcss Ha MHEHHE
HCKYCCTBOBE/IOB, YKa3bIBAaIOIIMX Ha CTUJIEBOE CXOACTBO CaMOOBITHOW OTAENKHM (acana XWIMIL acTpaXxaHCKUX U
Ka3aHCKHMX Tarap, OCHOBAaHHOE Ha KOMIIO3MI[IOHHOM CBOEOOpa3Hu Y30pHOTO O(OPMIICHHUS JKCTEphepa JICPEBSIHHBIX
CTPOCHHH, CHHTE3€ OIHOTHITHBIX 300MOP(HBIX M PACTHTENIBHBIX MOTHBOB OPHAaMEHTa, IOJMXPOMHON OKpAaCKH.
CruneBble 0COOCHHOCTH JIEKOPATHBHOI'O PELICHUs] 0OJNMKa IOMOB y Tarap B OCHOBHOM copmupoBainchk K XVI Beky,
MIPOJOIDKAsT IBONIOLMOHUPOBATh 0 HACTOSILEr0 BpeMEHH. B oTaenke skcrepbepa ObUIO BBISBICHO BO3JEHCTBHE
Oy/lrapckux ¥ 30J0TOOPABIHCKUX, CPEIHEA3UaTCKUX W MAaJlOa3WHCKHX ICTETUYECKUX KAHOHOB, IMPOSBISIOUIMXCS B
JICPEBSIHHOM 30[YECTBE Y acTpPaxaHCKMX M Ka3aHCKUX Tarap naxe B koHne XIX - nauane XX B. Hapsay ¢ HOpMamu
knaccunusma. Crarbsi IpU3BaHa CIIOCOOCTBOBATH MMOHMMAHHUIO CBOCOOpa3nsi BHELIHETO OOJIMKA YKHJIMIL KaK OJHOH n3
LICHHOCTEH, OTpaXKaloIMX KYJIbTYPHYIO CaMOOBITHOCTh TaTapCKOTO Hapo/a.

KoaioueBrbie ciioBa: AcTpaxaHCKHe TaTapbl, Ka3aHCKHE TaTapbl, HCKyCCTBO JOMOBOH Pe3b0bl, CTHIIEBBIE 0COOCHHOCTH

Liudmila M. Shkliaeva THE ART OF HOUSE CARVING AMONG THE ASTRAKHAN AND KAZAN TATARS
LATE XIX - BEGINNING XXI CENTURY

The complex system of Tatar art includes the art of the house

carving among all local groups of this people at every stage of evolution.
The original style of decoration of the exterior of the Tatars' dwellings had mainly been formed by the 16th
century. Our work is dedicated to the study and preservation of the traditional exterior design of urban and rural
houses of the Astrakhan Tatars. This design reflects the national norms of aesthetics, influences them, and
contributes to their passing on to the next generations. We rely on the opinion of art critics, pointing to the
stylistic similarity in the decoration of the Tatar traditional houses, based on the compositional originality of the
patterned exterior design of wooden buildings, a synthesis of zoomorphic and vegetable motifs of ornament,as
well as polychrome coloring. We have also taken into account the studies of architects who noted the impact of
the Bulgar and Golden Horde, Central Asian and Asia Minor aesthetic norms, manifested in the original wooden
architecture of the Tatars even at the end of the XIX - early XX century. The article is intended to facilitate
understanding of the unique appearance of dwellings as one of the values reflecting the cultural identity of the
Tatar people.

Key words: Astrakhan Tatars, Kazan Tatars, the art of house carving

Pas3zoen Ill. Iledazocuka u oopazoeanue
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VIK 378
C.B. Byuywvik, A.H. bozaues

COBPEMEHHBIE ITPOBJIEMbBI HIU®POBOI'O OBPA30BAHUSA B POCCHUHN
N BO3MOXHBIE ITYTHU UX PEHIEHUSA B COEPE KYJIBTYPbI

Crarbs mocBsIIeHa mpoOreMaM pPOCCHICKOro IHu(ppPoBOro o0pa30BaHHMS B COBPEMEHHBIM INEPHON U TIOHCKY
BO3MOXHBIX IMYTEeH HMX PELICHUs, B TOM 4uclie B cdepe KyabTypbl. ABTOPBI BBLACIAIOT TPH Hauboliee aKTyajbHbIC
l'lpO6J'IeMBI, KOTOPBIC CBA3AHBI C: HEAOCTATKOM KPYIHBIX HAYYHBIX, B TOM YK CJIC HAYYHO-TICAarorndye€CKux, I/ICCJ'ICZ[OBaHI/Iﬁ
B Poccuu; 3HauMTENBbHBIM LU(PPOBBIM pa3pblBOM MEXKIY IOJb30BATEJIIMH COBPEMEHHBIX IM(POBBIX YCTPOWCTB M
HACENICHHEM CTPaHBl B I[EJOM; HEOOXOAMMOCTHIO H3MCHEHHS TMOAXOMOB K OOYYCHHIO HOBOTO, TaK Ha3bIBAEMOTO,
U(POBOTro MOKONEHUS. B KauecTBe BOSMOXKHBIX pEIICHHUH MEepBOH M BTOPOH MpOOIEMBI MpeiaraeTcsl KOHCOMUIAUs
YCHUITHH BY30BCKOTO COOOINECTBA, HAMpaBJICHHAS HA MPOBCIACHHE KPYIMHBIX OOIIEPOCCHHUCKMX U OTPACIEBBIX
HCCIICIOBAHUI TPOOIeM U(PPOBU3AIINH, a TaAK)Ke MacCOBOE MPOBEICHHE MPOTPaMM IMEPEMOATOTOBKH U TOBBIMICHHS
KBaJH(UKALMN C WCIONb30BAaHUEM COBPEMEHHBIX HH(POBBIX TexHONOTHH. TpeTbs mpobiema TpeOyeT KOMIUIEKCHOTO
NOIX0Ma Ha Pa3IMYHBIX YPOBHAX 0OpasoBaHus (HauanpHOE 0oOliiee, cpenHee obIiee, BhICIIEE) C YUSTOM BO3PACTHBIX
0COOEHHOCTEH MOAPACTAIONIETO IIU(PPOBOTO TTOKOICHHUS.

KuaroueBrbie cioBa: nudpoBoe obpazoBanue, Boiciiee 00pazoBaHue, chepa KylnbTypsl, HuppoBoii pa3pbis, HudpoBoe
TIOKOJICHHE

Sergey V. Butsyk, Alexey N. Bogachev MODERN PROBLEMS OF DIGITAL EDUCATION IN RUSSIA AND
POSSIBLE WAYS OF THEIR SOLUTION IN THE SPHERE OF CULTURE

The article is devoted to the problems of Russian digital education in the modern period and the search for
possible ways to solve them, including in the field of culture. The authors highlight three most pressing problems
associated with: lack of major scientific, including scientific and pedagogical, research in Russia; a significant
digital divide between users of modern digital devices and the population of the country as a whole; the need to
change approaches to teaching the new, so-called, digital generation. As possible solutions to the first and second
problems, it is proposed to consolidate the efforts of the university community, aimed at conducting large-scale
all-Russian and sectoral studies of digitalization problems, as well as mass retraining and advanced training
programs using modern digital technologies. The third problem requires a comprehensive approach at various
levels of education (primary, general, higher), taking into account the age characteristics of the younger digital
generation.

Key words: digital education, higher education, the sphere of culture, digital divide, digital generation

VIK 316.77
3.C. bakmuwicanuesa, ILII. Tepexos

HALIMOHAJIBHO-KYJIBTYPHBIE HEHTPbBI KASAXCTAHA
KAK MHCTUTYTbI MEXKKYJIbTYPHOH KOMMYHHUKAIIUA

Crarbsi MOCBSIICHA WCCIICIOBAHUIO BIMSHHS HAIMOHAJIBHO-KYIBTYPHBIX IICHTPOB Ha PasBUTHE MEKKYJIBTYpPHOM
KOMMYHHKAIIMH B XKU3HEIEATEIBHOCTH MHOTOHAIIMOHAIBHOW CTpaHbl. ABTOPOM OOOCHOBaHA POJIb MEKKYIBTYPHBIX
KOMMYHHKAIIMA B COBPEMECHHOM OOIIECTBE, BBIACICHBI aCIEKThI JCATEIFHOCTH HANHOHAIBHO-KYJIBTYPHBIX IIEHTPOB,
HAIPaBJICHHbBIC HA BOCITUTAHWE MOJIOIOTO MOKOJICHHUS COXPAHSTH M Pa3BUBATH CBOIO 3THUYCCKYIO CAMOOBITHOCTB, SI3BIK,
KYJIBTYPY, TPaIHIHH.

KnroueBbie c€/10Ba: MEKKYIBTYpHAS KOMMYHHKAIWS, HAI[MOHAIBHO-KYIBTYPHBIM [EHTP, BOCIHTAHHE, MOJIOIOEC
MTOKOJICHHE

Ennaka S. Baktygalieva, Pavel P. Terekhov NATIONAL CULTURAL CENTERS OF KAZAKHSTAN AS
INSTITUTIONS OF INTERCULTURAL COMMUNICATION

The article is devoted to the study of the influence of national-cultural centers on the development of
intercultural communication in the life of a multinational country. The author substantiates the role of
cross-cultural communications in modern society, highlights the aspects of the activities of national cultural
centers aimed at their development.

Key words: intercultural communication, national-cultural center, development, young generation
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VIK 371.315.6
M.A. Banwwiun, O.A. Kanumynauna

CYITHOCTHh COBPEMEHHOM MEXKYJIBTYPHOI KOMMYHUKAIIAHN
CTYAEHTOB
B YCJIOBUAX COIUAJIBHO-KYJIBTYPHBIX ITPOEKTOB

B crarbe TOBOpUTCA O CYIIHOCTHBIX XapaKTEPHCTHKaX MEXKYJIBTYPHOH KOMMYHHKALMH, NaeTcs HeOOJbIIas
pPEeTPOCIICKTHBA  CTAHOBJIICHHWS KOMMYHHKAIllMM KaK HAy4yHOTO HANpaBJICHHUs, paccMarpuBaeTcs —crenuduka
COLIMAJILHO-KYJIBTYPHBIX ~ IIPOCKTOB,  BJIMSIONIMX Ha CTAHOBJICHHE OCHOBHBIX  CYLIHOCTHO-COIEPIKaTEeIbHBIX
XapaKTEePUCTHK MEXKYJIBTYPHBIX KOMMYHHKAIIHH, B KOTOPBIC BKIIFOYCHBI COBPEMEHHBIE MOJIOIBIC JIFOIH.

KnioueBbie c/10Ba: KOMMYHHUKALMSA, MEXKYIBTypHAs KOMMYHHUKAIHs, COBPEMEHHAs MOJIOIEKb, MOJIOACKHAsS
ayIUTOPHS, COLIMAIBHO-KYJIBTYPHBIC POCKTHI, HAYYHBIC OCHOBAHHS

Mikhail A. Vanyushin, Olga A. Kalimullina THE ESSENCE OF MODERN INTERCULTURAL
COMMUNICATION OF STUDENTS IN THE CONTEXT OF SOCIAL AND CULTURAL PROJECTS

The article deals with the essential characteristics of intercultural communication and gives a small
retrospective of the formation of communication as a scientific direction, examines the specifics of socio-cultural
projects, affecting the formation of the main essential and meaningful characteristics of intercultural
communication, which include modern young people.

Key words: Communication, intercultural communication, modern youth, youth audience, social and cultural
projects, scientific foundations

VIK 372.3/.4
MM. Xucmamynnun, 3.A. Xucnamynnuna, JI1.A. 'abumosa

K BOITPOCY COXPAHEHUA POAHBIX A3BIKOB U AYTEHTUYHOCTHU
KVJIBTYP HAPOJ1OB POCCHUM

ABTOpBl 00pamIAlOTCA K aKTyaJlbHBIM HpOOIEMaM H3YYeHHS PONHBIX S3BIKOB, COXPAHEHHS ayTCHTUYHOCTH
STHOKYNBTYpP HaponoB Poccuiickoii @enepanuu. [Iporeccsl modanu3anuy U ypOaHH3auu HEU30SKHO BEAYT K yTpare
HAMOHAIBEHOTO CAMOCO3HAHUS U HAILIMOHANILHOW MICHTUYHOCTH, TOTJa KaK HAIMYHE HAMOHAIBEHOTO SA3bIKa SBISCTCS
00s13aTeNIbHBIM YCIIOBHEM CYLISCTBOBaHMS camoro Hapona. [ns Poccun kak (emnepaTHBHOIO MHOTOHAIMOHAJIBHOIO
rOCYyapCcTBa BOMPOCHI COXPAHEHUS POIHBIX SI3bIKOB, ayTCHTUYHOCTH KYJBTYp 3THOCOB MPHOOPETAOT 0c000E 3HAYCHHE.
JomkoipHble  00pa3oBaTelbHbIE  YYPEKICHHS, OCOOCHHO B HALMOHAIBHBIX CyOBEKTaAX M  HAIMOHAIBHBIX
MYHHLHIIATBHBIX 00Pa30BaHUSIX, SBJSIOTCS BOKHOW COCTABISIIOIICH B CHCTEME COLMATBHBIX HHCTUTYTOB, OpPraHU3aLui
U yUPEKICHUH, 00SCIICUMBAOLINX COXPAHCHUE HALIMOHATIBHBIX S3BIKOB U KYIBTYD.

KnioueBbie ci10Ba: JOLIKONBHBIE OOpa3oBaTeNbHBIC YUYPEKICHUS, POIHBIC S3BIKH, CEH3UTHBHBIA IMEpUOL,
OWJIMHTBaBEHOE 00PAa30BaHUE, Ay TCHTHYHOCTD KYJIBTYP, BOCHHTaHUE

Marsel M. Khismatullin, Elmira A. Khismatullina, Leysan A. Gabitova TO THE QUESTION OF
PRESERVATION OF NATIVE LANGUAGES AND AUTHENTICITY OF CULTURES OF PEOPLES OF RUSSIA

The authors address topical problems of studying native languages and preserving the authenticity of
ethnocultures of the peoples of the Russian Federation. The processes of globalization and urbanization
inevitably lead to the loss of national self-consciousness and national identity, while the presence of a national
language is a prerequisite for the existence of the nation itself. For Russia, as a federal multinational state, issues
of preserving native languages and the authenticity of ethnic cultures take on special significance. Preschool
educational institutions, especially in national subjects and national municipalities, are an important component
in the system of social institutions, organizations, and agencies that ensure the preservation of national
languages and cultures.

Key words: preschool educational institutions, native languages, sensitive period, bilingual education,
authenticity of cultures, education

VIK 378
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P.X. I'unbmeesa

PA3BUTUE YHUBEPCUTETA KAK COIIMAJIBHO-OPUEHTUPOBAHHOM
UHTEJUIEKTYAJIbHOM KOPIIOPAITAU

BekTop ycmimBaronielicst TpaHcopManuy o0LiecTBa HalpaBieH Ha HOBYIO MOJIENb COLMAIbHO OPUEHTUPOBAHHOTO
BhICIIEro 00pa3oBaHMs, yCHWJICHHE POJIM JIMYHOCTHBIX KayeCTB YEIOBEKa BO BCEH KHU3HeAesTelabHOCTH. IIpencrasieH
ABTOPCKMH BapWaHT IPOTHO3HOTO BHAEHUS YHUBEPCHTETa KaK COLMAILHO-OPUEHTUPOBAHHOW HHTEIUIEKTYaJIbHOU
kopriopanuy. OOpariaercs BHUMaHHE Ha HEOOXOIMMOCTb CMELICHUsI aKIEHTOB Ha MHOroo0Opasue W AMHAMUKY
COLMAJIBHBIX CBSI3€H, aKTyalH3alMi0 YEeJOBEYECKOro IIOTEHIMala, YTO OTBEYaeT TpPeOOBaHUSIM TI'yMaHHM3aI[HH
oOpazoBaHusl. L[eHHOCTBIO B3aMMOAEHCTBUSI YHUBEPCUTETA U COLMAIILHO-KYIBTYPHOM Cpebl COCTABIISIIOT COLMAIbHBIC
YCTAHOBKM CyOBEKTOB 00pa30BaHUs, KOTOpble O0ECHEeYHMBAIOT TPaHC(HOPMALMIO TPAIULIMOHHBIX (OPM COLUAIBHOM
aJlanTalyy U pa3BUTHS JIMIHOCTH.

KoaroueBbie ciioBa: 4ejoBeYECKHI KaluTajl, COLMAIbHBIN KalluTaj, CTPAaTerus Pa3BUTHS YHUBEPCHUTETA, IIPUHIIAI
COIMAJbHOW  OpHMEHTall{, COLUUaJIbHO-OPHEHTHPOBAaHHOE  OOpa3oBaHME,  HMHTEIUIEKTyallbHash  KOPHOpALus,
COIIMAJIbHO-OPUEHTHPOBAHHAS JIESITENbHOCTD, COLIMAJIbHAS OTBETCTBEHHOCTh

Rimma Kh. Gilmeeva DEVELOPMENT OF A UNIVERSITY AS A SOCIALLY-ORIENTED INTELLECTUAL
CORPORATION

The vector of the intensifying transformation of the society is directed to new model of socially-oriented
higher education, strengthening of a role of personal qualities at the whole period of human’s activity. The
author's option of expected vision of the University as socially-oriented intellectual corporation is presented. It is
paid attention to the need of shift of emphases on variety and dynamics of social communications, updating
human potential that meets the requirements of humanization of education. The value of interaction of the
University and the surrounding environment makes social installations of subjects of education which provide
transformation of traditional forms of social adaptation and personal development.

Key words: human’s capital, social capital, strategy of university’s development, the principle of social
orientation, socially-oriented education, intellectual corporation, socially-oriented activity, social responsibility

VIK.378.147
O.A. Kanezuna, H A. baobueesa, T.H. Knrouenko

OPTAHM3AIIUA JTMCTAHIIMOHHOI'O OBYUYEHUSA
BUBJIMOTEYHO-UH®OPMAIIMOHHBIX CIIEHUAJIMCTOB: IIPOBJIEMbI U
IHEPCIIEKTHUBbI

[pemioxkeHa METOAMKA YCOBEPIICHCTBOBAHMS ITOATOTOBKH OHONMOTEYHO-MH(OPMALIMOHHBIX CIEHHAIHCTOB C
HCIIONBE30BAaHUEM JHMCTaHIMOHHBIX TEXHOJIOTHH. IpoBeneno HCCIIeIOBaHUE OITBITA MIOATOTOBKH
OnOINOTEeYHO-UH(HOPMALMOHHBIX CIICHUAIHCTOB B Ka3aHCKOM rocynapCTBEHHOM HMHCTHUTYTE KYJBTYpPHl B JHHAMHUKE, C
LeNBI0 pa3pabOTKH METOIOB OPTaHMU3AINMH Pa0OT MO0 COBEPIICHCTBOBAHUIO JUCTAHIIMOHHOTO 00pa3oBanms. OmpenesieHo,
YTO B By3e¢ HEOOXOAMMO CO3[aTh 3KOCHCTEMY JJIEKTPOHHOW 00pa3oBaTelbHOM cpemdbl, KoTopas Obl obOecmeumBaia
WH(POPMALNOHHYIO CTaOMIBHOCTD, AOCTYIMHOCTh MH()OPMAIMOHHBIX PECYPCOB, MHPOPMAIMOHHYIO 0€30IMacHOCTh U
3aIIUIICHHOCTh ABTOPCKUM ITPABOM.

KiroueBble cnoBa: OnONMMOTEUHO-MHGDOPMALMOHHBIE CIELHANINCTH], AWUCTAHLIMOHHBIE TexHonorny, KazaHckuii
rOCYIapCTBEHHBIH HHCTHTYT KYJIBTYpPBI, 5KOCHCTEMA, DIEKTPOHHAsS 00pa3oBaTellbHas cpefia, HH(POPMAaIHOHHbIE PeCyPCH,
nH(pOpPMaNOHHAs 0€30ITaCHOCTH, aBTOPCKOE TIPaBO.

Olga A. Kalegina, Natalia A. Babieva, T.I. Klyuchenko ORGANIZATION OF DISTANCE LEARNING FOR
LIBRARY-INFORMATION SPECIALISTS: PROBLEMS AND PROSPECTS

A methodology for improving the training of library and information specialists using remote technologies is
proposed. A study of the experience of training library and information specialists at the Kazan State Institute of
Culture in dynamics was carried out in order to develop methods for organizing work to improve distance
education. It was determined that the university needs to create an ecosystem of electronic educational
environment that would ensure information stability, availability of information resources, information security
and copyright protection.

Key words: library and information specialists, distance technologies, Kazan State Institute of Culture,
ecosystem, electronic educational environment, information resources, information security, copyright.
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VIK 37.01
@.111. Myxamem3sanoea, A.B. Kaznauees, /[.A. Pvinoe

ITPABOBAS KYJIBTYPA COBPEMEHHOI'O ITEJAT'OT'A:
IMoAXOAbI K ITPOBJIEME

B crarbe mpoaHanuM3upoBaHbl pasliMuHbIE MOAXOIBI K MOHITHIO MPaBOBasi KyJbTypa, mporeccy (hOpMHUpOBaHHS
MPaBOBOM KYIBTYPBI COBpEeMEHHOTO meaarora. C TOUKH 3pEHHUsI METOIOIOTHH BOIIPOCa MPABOBas KyJABTypa dalle BCero
paccMarpuBaeTCsi C TO3MIMH aKCHOJOTHYECKOTO, AEATEINHHOCTHOTO, COIMOJIOTHYECKOTO TMMOAX0M0B. OTCyTCTBHE
aKTyaJIbHBIX KOHIENTYaJbHBIX M METONOJOTHYECKUX IOAXOMOB K Tmpoueccy (OPMHUPOBAHHS IPAaBOBOH KyIBTYPHI
IPpUBOAUT K HEPABHOMEPHOCTU pCaiM3allii JTaHHOTO Iporecca. ABTOpI)I CYUTAIOT, YTO AKLOCHTyallusd BHHUMAaHUA Ha
JAHHOM mpobiiemMe B Mpoh)eCCHOHATEHOM 00pa30BaHUH U MTOBBIIICHUH KBaTH(DHUKAIIUH [IE1aroros OyIeT CriocoOCTBOBATh
(hOPMHUPOBAHUIO M COBCPIICHCTBOBAHHIO MPABOBOW rPaMOTHOCTH M MPABOCO3HAHMS MOJIOJCKH KaK OyAyIIUX YICHOB
IPaXIAHCKOTO OOIIECTBA, a M3ydCHHE MpaB U OOA3aHHOCTEH rpakIaHuHa PoccHM CTaHET MPUOPHUTETHBIM 3HAHUEM H
00513aTeTbHBIM DJIEMEHTOM BOCITHTAHHSL.

KnioueBbie ciioBa: mpaBoBas KyibTypa, I[PAaBOBOE CO3HAHWE, MPaBOBas TI'PAMOTHOCTh, MPOhECCHOHATbHAS
KOMIICTCHTHOCTbD.

Farida Sh. Mukhametzyanova, Alexander V. Kaznacheyev, Dmitri A. Rylov LEGAL CULTURE OF A
MODERN TEACHER: APPROACHES TO THE PROBLEM

The article analyzes various approaches to the concept of legal culture, the process of forming the legal
culture of a modern teacher. From the point of view of the methodology of the issue, legal culture is most often
considered from the position of axiological; activity; sociological approaches. The lack of relevant conceptual and
methodological approaches to the process of forming a legal culture leads to uneven implementation of this
process. The authors believe that the emphasis on this problem in professional education and professional
development of teachers will contribute to the formation and improvement of legal literacy and legal awareness
of young people as future members of civil society, and the study of the rights and duties of a citizen of Russia will
become a priority knowledge and an obligatory element of education.

Key words: legal culture, legal consciousness, legal literacy, professional competence

VIK: 008:316.42
P.U. Yanviues, 3.U. Tacupos

HNEJATOTMYECKHUE YCJIOBHUS MOBBIIIEHUA ITPO®PECCUOHAJIBHOMN
KOMIIETEHIIUM ITEJAT'OI'OB BY30B MB/I P®

B craree mnpoaHaj M3MpOBaHBI MENArOrMYecKue YCIOBHs MOATOTOBKH IperoaaBarelieii Kk mnpodeccroHaibHON
JeATeNIbHOCTH, 0a3upyIOIIMecs: Ha MOHUMAaHHU CYIIIHOCTH KOMIIETEHTHOCTHOTO mojxona. Mx peanusaiust criocoocTByeT
(hOPMHUPOBAHHIO COBOKYITHOCTH MPO(ECCHOHANBHO 3HAYUMbIX KOMITETSHIIHIA TPETI0aBaTes.

KioueBble cioBa: mpernogaBarenun By3oB MBJ] P®, obpa3oBarensHBIN mporecc, mpodeccHoHaNIbHAS
KOMIIETEHTHOCTb, IPO(heCCHOHaIbHAs KOMIIETSHIIHSI, OPraHU3alMOHHbIE [IeJ]arOTHYECKUE YCIIOBHS

Ruslan I. Chanysheyv, Zufar 1. Tagirov PEDAGOGICAL CONDITIONS FOR IMPROVING THE PROFESSIONAL
COMPETENCE OF TEACHERS OF UNIVERSITIES OF THE MINISTRY OF INTERNAL AFFAIRS OF THE RUSSIAN
FEDERATION

The article analyzes the pedagogical conditions for the preparation of teachers for professional activity, based
on an understanding of the essence of the competence approach. Their implementation contributes to the
formation of a set of professionally significant competencies of the teacher.

Key words: university teachers of the Ministry of Internal Affairs of the Russian Federation, educational
process, professional competence, organizational and pedagogical conditions
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VIK: 377.4
A.B. Houamynaun, JI.T. Houamynauna

JABEPCU®UKALIVSA MOJIEJENA OPTAHU3AIIMHA JJOITOJTHUTEJIBHOI'O
INPOPECCHUOHAJIBHOI'O OBPA3OBAHMUSA ITIEJAT'OI'OB

B cratee paccMaTpuBarOTCs KOHKPETHBIC MOJCTH OPraHU3aldH  TOMOJHHUTENBHOIO HPO(ECCHOHAIBHOTO
o6pa3013aH1/151 eaaroru4eCKux pa6OTHI/IKOB MU ONHMCBIBAKOTCA HHCTPYMCHTBI IIEpEXoda K HpOaKTPIBHOﬁ MOJCIN B
JACATCIBHOCTH 3THX OpFaHI/ISaLII/Iﬁ Yepe3 MOACPHHU3AIUIO MEXaHU3MOB KOMMYHUKAIUU C KOHCYHBIM HOTpe6I/ITeHeM u
nu3MeHeHueM (opmara COBMECTHOM pabOTEHI.

KiioueBble cjIoBa: cuCTeMa JIONMONHHUTENBHOrO MPO(ECCHOHAIBHOTO O00pa30BaHMs, NPOAKTHBHAS MOJICIb,
pacUIMpeHHbIN IPOAYKT, IIU(PPOBBIE HHCTPYMEHTHI IIepexoa

Artur V. Idiatullin, Leysan T. Idiatullina THE DIVERSIFICATION OF ORGANIZATIONAL MODELS OF
TEACHERS’ ADDITIONAL PROFESSIONAL EDUCATION

The article discusses specific models of the organization of additional professional education of teachers and
describes the tools for the transition to a proactive model in the activities of these organizations through the
modernization of communication mechanisms with the customer and a change in the format of collaboration.

Key words: system of additional professional education, proactive model, advanced product, digital transition
tools

VIK 371.01
I'JI. 'ymoposa

NEJATOT'MYECKHUE TEXHOJOI'MU B ®OPMUPOBAHUN METAITPEJIMETHBIX
KOMIIETEHIIUH Y OBYYAIOIIIUXCS OCHOBHOM IIKOJIbBI

Crartbsi TOCBSIIIIEHA WCCIIEAOBAHHUIO MPOOIEMBI OpraHHW3aIllMi 00Pa30BaTENLHOTO IMPOIIECCa, HAMPABICHHOTO Ha
(bopMHpOBaHKE Y IIKOJIBHMUKOB METAMPEIMETHBIX KOMITCTEHITHH. lebio ueciemoBanust SIBISETC OTOOP COBPEMEHHBIX
MeJaroTHYeCKUX TEXHOJIOTHI, TPOBEPKA CTEIICHW WX BIUSHHUS Ha (POPMHUPOBAHWE METANPEAMETHBIX KOMIIETEHIINHN Y
00yYaroIuxcsi OCHOBHOM IIKOJIBL. B cTaThe mpencTaBieHb! pe3yibTaThl OMBITHO-3KCIIEPUMEHTAILHOM PabOThI 110 OIIEHKE
9 (HEKTHBHOCTH OTOOPAHHBIX IENArOTHUCCKUX TEXHOJOTHI, HAMpPaBICHHBIX Ha (OPMHUpPOBAHUE METANPEAMETHBIX
KOMITCTEHITMIA. Marepuasbl CTaTbd MOTYT OBITh HCIIOIB30BAHBI YUMTEISIMH OOIICOOpa30BaTEABHBIX MIKOJI TPH
MPOEKTHPOBAHKUH M OPraHU3aIMH yIeOHOTO MPOIIecca B OCHOBHOM MIKOJTE.

KnrouyeBble clioBa: MeTanpeIMETHBIE KOMIIETCHIINH, METAPEAMETHBIC PE3YIIBTAaThI, TEIarOrnYecKie TEXHOIOTHH,
MEHTaJIbHBIC KAPTHI, TPOCKTHAS AEATEIHLHOCTD, KEHC-TEXHOIOTHSI

Gulnara D. Gutorova FORMATION OF THE SECODARY SCHOOL STUDENTS METASUBJECT
COMPETENCES BY MEANS OF PEDAGOGICAL TECHNOLOGIES

The article is devoted to the problem of organization of the educational process the purpose of which is to
ensure the formation of schoolchildren’s metasubject competencies. The aim of the study is to select modern
pedagogical technologies, to check the degree of their influence on the formation of metasubject competences in
secondary school. The article presents the results of experimental work, which show the effectiveness of the
selected pedagogical technologies used for the formation of metasubject competencies. The materials of the
article can be helpful for general school teachers in the design and organization of the educational process at the
basic school.

Key words: metasubject competences, metasubject results, pedagogical technologies, mind map,
project-based learning, case study
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POJIb 'YMAHUTAPHBIX TUCHUIIJIMH B POPMUPOBAHUUN
I'VMAHUCTHYECKOI'O CO3HAHUSA YYHAIIUXCA CTAPIIUX KJIACCOB

O0pazoBaHue npeacTapiseT coOOl eqUHBIA CIOKHEHIINH nporece GOPMUPOBAHUS LIEIOCTHON CHCTEMBbl 3HAHUH,
BOXHYIO POJIb B TPOIECCE KOTOPOTO WIPAIOT TyMaHHWTapHble Haykd. OqHaKo, B MOCJEAHEEe BpeMs HaOIrOmaeTcst
TCHACHIHA OTKasa OT T'yMaHHUTapHOIO O6pa3OBaHI/I$[, IMO3TOMY Ha CCFOI[HHI_HHI/Iﬁ JAC€Hb BE€CbMa aKTyaJIbHO
NePEOCMBICIICHHE W YTBEP)KACHHE Ha HOBOM YPOBHE 3HAYMMOCTH T'YMaHHTapHOro oOpa3oBaHUs Ui (HOPMUPOBAHUS
TYMaHHUCTUYCCKOI'O CO3HaHUA yJamunxcs. FyMaHI/ITapHBIe JAUCHUIIIINHBI CHOCO6CTByIOT (bOpMI/IpOBaHI/IIO
TYMaHHUCTUYCCKOIO CO3HaHHUA  Yy4YalluxcH, BBICBO60)K}1€HI/IIO TBOPUYCCKOro MmOoTC€HOHala JHUYHOCTH, pa3BUBArOT
crocoOHOCTH K 000011eHNnI0, 000CHOBaHMIO, apryMEHTAllWH, HMPOTHO3MPOBAHHUIO, CUHTETHUYECKOMY MBIIUICHUIO, Ha
OCHOBE 4ero (OPMHUPYIOTCS HayYHO-(PHIOCOPCKOE MUPOBO33PEHHUE | IIEIOCTHAS KAPTHHA MHPA.

KiroueBble ciaoBa: o0pa3oBaHue, TyMaHWUTapHbIE JAWCHUIUIMHBL, YYCHHUK, Y4HUTeNb, (HOpMHUpOBaHUE
T'YMAHHUCTHYECKOTO CO3HAHUS

Elmira Sh. Salimzyanova THE ROLE OF HUMANITARIAN DISCIPLINES IN THE FORMATION OF THE
HUMANISTIC CONSCIOUSNESS OF HIGH SCHOOL STUDENTS

Education is a single, complex process of forming an integral system of knowledge, an important role in which
the humanities play. However, recently there has been a tendency to reject humanitarian education, therefore,
today it is very important to rethink and approve at a new level the importance of humanitarian education for the
formation of the humanistic consciousness of students. Humanitarian disciplines contribute to the formation of
the humanistic consciousness of students, the release of the creative potential of the individual, develop the
ability to generalize, substantiate, reasoning, forecasting, synthetic thinking, on the basis of which a scientific and
philosophical worldview and a holistic picture of the world are formed.

Key words: education, humanitarian disciplines, student, teacher, the formation of a humanistic
consciousness
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®OPMUPOBAHUE JIEKCUYECKUX HABBIKOB CTYAEHTOB-IMHI'BUCTOB
BAKAJIABPUATA C YYETOM HOBBIX TPEGOBAHUI K U3YUYEHUIO
KUTAMCKOI'O SI3BIKA KAK HTHOCTPAHHOI'O

®dopmupoBaHHE JIEKCHYECKHX HABBIKOB B IIpolecce OOydYCHHS! CTYACHTOB-JIMHIBHCTOB KHTAHCKOMY S3BIKY Kak
MHOCTPAaHHOMY BBIXOIMT Ha MEPBBIM IIaH, TaK KaK MMEHHO 00ObEM YCBOCHHBIX JICKCHYECKHUX €AMHMI] B HANOOJbILIEH
CTENeHU omnpenessieT GopMupoBaHue MPOPEecCHOHATBHBIX HABBIKOB W KOMIICTEHIIMH. B CBsI3M ¢ BCTymJIeHHEM B CHILY
@T'OC3++ Bompoc ompezencHusl 00beMa JISKCHIECKUX €IMHHI] CTAHOBUTCS JMCKYCCHOHHBIM, TaK KaK OH OIpeersieT
KOMIIETCHIINH, KOTOPBIMH JIOJDKEH OBJIAJIETh BBIIYCKHMK By3a II0 HalpaBIEHHIO OakalaBpuara, HO HE CONEPXHT
YKa3aHUH, CKOJIBKO MMEHHO JIEKCHUYECKHMX CJMHUI] JOIDKEH 3HATh BBITYCKHHK, KAKHMH KOHKPETHO TPaMMaTHYECKHMHU
KOHCTPYKIMSIMH JIOJDKEH OBNaneTh. XopomuM pornonHeHrneM K @I'OC3++ MOXeT cTaTh JIOKyMEHT, pa3paboTaHHBINH
MHUHHCTEPCTBOM  oOpaszoBanmss KHP  mns  pemamMeHTanmmm — MEXAYHApOOHOTO  CTAaHIAPTH3HPOBAHHOTO
KBaIM(UKAIMOHHOTO 3K3aMEHa I10 KuTaiickoMmy s3bIky HSK, cormacHO KOTOpoMy HpOHCXOIUT pE3KOe yBEIWYeHHE
TpeOOBaHUIl K KOJMYECTBY JIGKCHUECKHUX CIMHUIL, KOTOPHIMH JIOJDKEH OBJIAJICTh CTYACHT, M3yUYarOINi KUTAHCKUI S3BIK
KaK MHOCTPaHHBIH. ABTOpPHI IpeIaraloT MMEHHO Ha €ro 0a3e OmpenelisiTh KOJIWYECTBEHHBIE MapaMeTphl HOATOTOBKU
OTEYECTBEHHBIX JIMHTBUCTOB. I[IpuMmeHsieMble B Hacrosimee BpeMsi B Poccnm Metons! (pOpMHPOBaHUS JIEKCHUECKHX
HaBBIKOB HE YYHTHIBAIOT JIEKCHYECKHX OCOOCHHOCTEH KHTAHCKOTO S3bIKa, MOITOMY HE SBISIOTCA 3((EKTUBHBIMH.
ABTOpBI 00OCHOBBIBAIOT TOUKY 3pEHHS, 4TO HanOosiee 3(h(eKTUBHBIM METOIOM (POPMUPOBAHMS JIEKCHIECKUX HABBIKOB
SIBIISIETCSI METOZI MOP(EMHOT0 aHAJIH3a.

Kiarwuesbie caoBa: oobeM nekcukn, I'OC3++, MeXIYHAPOMHBIA CTaHAAPTU3UPOBAHHBIN KBAaTU(PUKAIIMOHHBINA
9K3aMeH 1o kuTaiickomy s3bIKy HSK, hopmupoBanue iekcniecknx HaBBIKOB

Anastasiya A. Kokurina, Rezida A. Fakhrutdinova DEVELOPMENT OF UNDERGRADUATE LINGUIST
STUDENTS’ LEXICAL SKILLS TAKING INTO ACCOUNT THE NEW REQUIREMENTS TO THE STUDY OF
CHINESE AS A SECOND LANGUAGE

The lexical skills development in the process of teaching Chinese as a second language to linguist students
comes to the fore, since it is the volume of learned lexical items that most determines the development of
occupational skills and competencies. Given the entry into force of the Federal State Educational Standard 3++
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(FSES3++), the issue of determining the lexical item volume becomes controversial, since it determines the
competencies that a graduate should master in the bachelor's degree program, but does not specify how many
lexical items a graduate should know, what grammatical structures should master. A good addition to FSES3++
may be a document developed by the Ministry of Education of the PRC to regulate the international standardized
Chinese language proficiency test HSK, according to which there is a sharp increase in the requirements to the
number of lexical items that should be mastered by a student studying Chinese as a second language. The authors
propose to determine the quantitative parameters of the training of domestic linguists on the basis of this
standard. The lexical skills development methods currently used in Russia do not take into account the lexical
features of the Chinese language, so they are not efficient. The authors justify the view that the most efficient
method of developing lexical skills is the morphemic analysis method.

Key words: vocabulary volume, FSES3++, international standardized Chinese language proficiency test HSK,
morphemic analysis, lexical skills development
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