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Anthropological documentaries and "real" narratives - is the extension of the eye or the
"vision" of "sharing"?
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"Dark Daily" records the daily life of two blind people in the visually impaired community in
Kuala Lumpur's downtown area, to reveal the pressure from the surrounding environment
and the suffering and struggle they have suffered because of visual impairment. The key
word to be brought out by the film is “disability”. The general definition of “disability” is
“congenital or acquired physical or psychological intrinsic disability”, and the “disability” to be
explored in the film is “external to the individual, the society lacks support system and is
barrier-free”. Facilities, people lack empathy, cultural incomprehension, and exclude them
from the daily life of the society. This interpretation first makes it different from other
documentaries in presentation. The daily life that it focuses on, in addition to the lack of
hardware facilities, is more about the relationship between people. The two protagonists in
the film, Penny and Ken, have the same life as ordinary people. They can cook rice, play the
piano, dance, row, use Grab to take a taxi, use mobile phones to win the winning numbers...
they can live independently, and live on it. Their "unfortunate" is what the film reveals as a
"heterogeneous" label that cannot be integrated into public space.

HE-RHE, IRLEXARBUARFSENE NAETHE. SENEHHEZARER
ATREXZBENAZE BCRERLRRZAEAMEEE, AL (BE), REFEE,
HRBIEREXN RGN NEDIE, MMBTRETHR. FENEREASENEFLEE,
XEFMAXFEREN, EEXBRZAE, IEHRARREINT A, @6, HmFENEX W@
EIE. RERARBRERELN, thilth—ERELERT k. EHEREE, BTRICKFAER
Feirtk, AEEFE—FBREK, —FioRk UBEEMTZBMAEFURA, H—FAM@,
SRLEXTESD, MBS EHRCRELGEH. BEEEPMELTRERE, RISTKE
HERM, EHTFENRGIERT RF0LE, HRIET HIERELERBABERFZER
K, EERNT ARPH—R, X5IRT 0B RE,



It is worth mentioning that this documentary is completed by anthropological “participation in
observation”. The method of “participation in observation” is a method that anthropology
often uses for ethnographic writing, that is, the recorder enters the “other” life before the
record, integrates into the community (field), gains trust, and eliminates the “authority” of the
recorder to the camera. Fear, and then conduct in-depth interviews. Director Liu Huadan and
deputy director Liu Cunquan admitted that this method is very time consuming and they
have entered the community for three months before the official shooting. At the same time,
with the principle of "real" two-way grasp and separation from one-way narrative, they also
face challenges to a certain extent. At the technical level, due to the particularity of the
recorded groups, they often need to help and record with one hand, so that the picture is
incomplete and cannot be adopted. On the other hand, although during the recording
process, they have established a profound friendship by participating in the life events of the
recorded person and in daily life, and have obtained a lot of materials. However, since the
alert has been eliminated from the camera, during the interview, the recorded person often
talks naturally with the videographer, making it a member of the film, and triggering the
problem of how to get rid of it.
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This is a simple, unrelenting, amateur and stress-free record. In order to participate in the
film festival, the film length can only be set for a specific length of time. In this way, the editor
must have a choice, selectively present the idea of being invisibly added to the recorder, and
must also reveal the recorder's concern for politics, value, and power, contrary to the
"participation in observation" equality and "no intervention." "The original intention."
However, the development of a documentary, this process is necessary. How to achieve the
balance between the two, director Liu Huadan adopted a "sharing" style of recording. The
“shared” record allows the recorded and the recorder to be in an equal, interactive, and
co-produced relationship—the recorder even presents opinions that wish to be recorded and
clipped. In the case of video rather than text, this can be said to be an extension of
"participation in observation." In the "participation observation", the eyes see "true", the role
of anthropologists is as close as possible to the subject's perspective; and in Liu Huadan's
"sharing" method, the world of visually impaired is common with the "eyes of the eye"
Constructed. In addition to the subjectivity and the right to speak, the two parties can
discuss, coordinate, and reject the use of stories and materials, and they are subjective.
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Expressing objective "reality” with sympathy? Both the subject and the object have their own
"real", and the "real" of the recorder has the practical purpose of its creation (whether this
purpose is for objective presentation or to conform to the documentary norm), and the "real"
of the recorded person implies the outside world. The fear of misreading. This situation leads
to different opinions, and the recorder is also easy to lose self and cannot control the rhythm
of the expected. But if you think about it from another angle, the camera can be a medium,
so that the "real" of the two collide and communicate with each other. Simply put, in addition
to the two, a group that has long been ignored and considered "passive" - the third party in
the film - can participate in the production of documentaries through documentaries. The
“shared” recording method initially considered how the audience viewed certain shots. Some
shots are specifically edited, placed, or deleted to respond to possible reactions. So in
essence, the audience also "participated in observation" of the entire recording process.
Therefore, although documentary recording of heterogeneity has its limitations, this limitation
provides a documentary space for introspection and reflection by viewers, recorders, and
even recorded persons. The recorder is not just an observer of the "fly on the wall". The
narrative he constructed - and its "missing" - actually allowed the subjectivity of the "other
perspective" and the divergence of the "standard view" to merge and establish the
"reflexivity" of the work. For him, “author-process-work” is a coherent whole. It not only
makes the audience aware of the relationship between these elements, but also makes the
audience aware of what caused the recorder to be in a certain way. Ask questions, seek
answers in a certain way, and finally present his conclusions in a certain way.
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At the end of the symposium, Liu Huadan introduced the "oral image" plan, hoping to

achieve the vision of cultural equality through the film. In addition to following the scene with
the recorder's eyes, it is also possible to let the recorded visually impaired people put in the



"look and feel" and feel the light and shadow. The last photo on the screen, the smile of the
visually impaired friend broke all the boundaries - the other, the researcher, the subject, the
viewer, the weak...

The sincerity of their emotions is as warm and beautiful as a friend.
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