Samaveda

1. Introduction

The mass of knowledge called Veda was divided into four — Rgveda, Yajurveda,
Samaveda and Atharvaveda. Samaveda is formed by assigning music to the Mantras in
Rgveda. The system of music has emerged from Samaveda and is called Gandharvaveda.
Originally, Samaveda had had one thousand $akhas (branches). Unfortunately only three
branches could survive the test of time and the number of learners of Samaveda today is
meagre. The Mantras of Samaveda are used in Yagas and the priest who recites them is called
Udgata. Sayanacarya did a commentary on Samaveda. The Pratisakhya (grammar) of

Samasamhita was authored by Pusparsi. Sakatayana's "Rktantram" is a popular Pratisakhya.

More

2. Sakhas

According to Mahabhasyam (Paspasa), Srimadbhagavatam (12-6-76-79),

Caranavyiihaparisistam, Sarvanukramani and Visnupuranam, Samaveda has one thousand

$akhas (branches). Even Divyavadanam, a work on Bauddham enumerates the thousand

§akhas.



3. Definition of Sama

Jaimini in his Pirvamimamsadarsanam defines a Sama as "a Mantra associated with

music" —

aﬂﬁrg HTATEAT (HY. &.2.9.3€)

gitisusamakhya(Mimamsadarsanam 2.1.36)

Chandogyopanisat also says that Sama is dependent on Rk —

ATATTTICIR™G TH MId (BT 3. 2.5)

tasmadrcyadhyaradhamsamagiyate (Chandogyopanisat 1.6)

But this definition is given simply following the popularity of the same among Vedic
scholars. In seventh Adhyaya of Pirvamimamsa, Jaimini clearly defines that both the general
term "Sama" and the names of Samas such as "Rathantaram" mean "giti" (singing / music)

only —

AT TRYTARISC YT FACTATRISH (F. g.b.2.9)

samno'bhidhanasabdenapravrttihsyadyathasistam (mi. da. 7.2.1)

In second pada (leg) of the ninth Adhyaya, Jaimini reminds that both the terms, i.e.

Sama and Rathantaram etc. mean "giti" (singing / music) only —



A Feadich THAYCRMEAE (H. T _.9)

samanimantramekesmrtyupadesabhyam (mi. da.9.2.1)

On the other hand, Atharvasamhita established conjugal relation between Rk and

Sama —

HASEATER AT cIH HHAGAETH kb dH ¢IRE JiAdl ca# dridg &

aTa: Yol SIAdTde (3TUadfedr £¥.2.%)

amo'hamasmisatvamsamahamasmirktvamdyaurahamprthivitvamtavihasambha

vavahprajamjanayavahai (atharvasamhita 14.2.71)

I am Svara (accent in the form of a song) and you are Rk, [ am Sama and you

are Rk, I am heaven and you are earth, so let us get married and have children.

4. Rgveda and Samaveda

Except seventy five, the Mantras in Samaveda are borrowed from the eighth and ninth
Mandalas of Rgveda. Since Ganam (music) is important in Samaveda there are no
Vikrtipathas like Jata, Mala, Ratha, Ghana etc. Only Padapatha and Stobhapatha are

available.



5. Samhita-Brahmanam-Aranyakam-Upanisat

Out of the thousand $akhas of Samaveda, only three are available - Ranayaniyasakha,
Kauthumasakha and Jaiminiyasakha. Sages Ranayani, Kuthumi and Jaimini were the
perceivers and propagators of these branches. Kauthumasakha has got two Brahmanas —
Tandyabrahmanam and Chandogyabrahmanam. Talavakarabrahmanam is related to

Jaiminiyasakha.

There is neither Aranyakam nor Upanisat to Tandyabrahmanam.
Chandogyabrahmanam has got no Aranyakam but there is Upanisat called
Chandogyopanisat. The Aranyakam of Talavakarabrahmanam of Jaiminiyas$akha is called

Jaiminiyopanisadbrahmanam.

There are four Upabrahmanas of Samaveda — Samavidhanabrahmanam,

Devatadhyayabrahmanam, Samhitopanisadbrahmanam and Vams$abrahmanam.

Finally, there is only one Aranyakam for Samaveda — JaiminTyopanisadbrahmanam.

6. Samasambhita

Piirvarcika and Uttararcika are the two parts of Samasamhita. A group of Rks is called
Arcikam. In Piirvarcika there are six Prapathakas, each consisting of two Adhyayas

(chapters). There are twelve Adhyayas in Piirvarcikam. A group of ten Mantras is called a



Dasati. In the first five Prapathakas, there are ten Dasatis each. In sixth Prapathaka there are
nine Dasatis. In brief, there are six Prapathakas, twelve Adhyayas and fifty nine Dasatis in

Parvarcikam.

In the first twelve Dasatis the praise of Agni, in the next thirty six Dasatis the praise of

Indra, who consumes Soma, and in the last eleven Dasatis the praise of Soma is seen.

Uttararcikam consists of nine Prapathakas. In each Prapathaka there are two or more
portions of which each one is called Adhyaya or "ardha". In each Adhyaya, the Mantras
usually are arranged in groups of three.Every first Mantra is seen in the Piirvarcikam also. In
the first five Prapathakas there are two Adhyayas each and in the last four Prapathakas three

Adhyayas, making a total of twenty two Adhyayas in nine Prapathakas.

The Mahanamnyarcikam, which exists between Purvarcikam and Uttararcikam and
wherein the praise of Indra is made, has got ten Mantras. Unlike other Mantras these do not

have Rsi, Devata and Chandas.

The six Prapathakas of Piirvarcikam account for five hundred and eighty five Mantras,
whereas one thousand two hundred and twenty Mantras are there in the nine Prapathakas of

Uttararcikam.

Some scholars add the fifty five Mantras of Aranyakakanda and ten Mantras of
Mahanamnyarcikam and put the total number of Mantras of Samasamhita at one thousand

eight hundred and seventy.



One thousand five hundred and four Mantras are borrowed from Rgveda and seventy

five are independent Mantras.

7. Dichotomy of Pathas and Ganam

Padapatha (splitting into words) and Stobhapadapatha are two kinds of Pathas (texts)
of Samasamhita. Generally any different text of a Samhita, such as Pada, Krama etc. are
meant for preserving the original text of Veda. But in the case of Samaveda the Stobhapatha
is for assisting the Ganam (music). While performing the Samaganam, some letters are

prefixed and suffixed to the Rk and such letters are called Stobhaksaras (letters for Stobha).

31fhca afa HFaaeroraot: wareT: sfd d&fond (@mor:,

ATHAACHTST ] [Heh)

adhikatve sati rgvilaksanavarnahstobhahitilaksanat (Sayana,

samavedabhasyabhiimika)

The Padapatha associated with Stobhaksaras is called Stobhapadapatha. "Hoyi, hriva"

— are examples. The prefixed Stobha is called "Anvayi" and the suffixed one is "anusangi".

The Ganam is of two types — Prakrti and Uha. Prakrti is of two kinds — Gramageya (fit
to be sung in a village) and Aranyageya (fit to be sung in a forest). This is called
Ganasamhita (Prakrti + Uha). The Uha, related to Gramageya is "Uhaganam" whereas that of

Aranyageya is "Rahasyaganam". Sarvanukramanika says that there are seven Ganas in Prakrti



and Uha consists of seven Tantras. Gayatram, Agneyam, Aindram, Pavamanam, Parvatrayam
(three Parvas, viz. Arkaparva, Dvandvaparva and Vrataparva), Sukriyam and Mahanamni —
are the seven Ganas of Prakrti. The seven Tantras of Uha are — Dagaratram, Samvatsaram,
Aikaham, Ahinam, Satram, Prayascittam and Ksudram. One should keep in mind the seven

Svaras, three Gramas, twenty one Miirchanas and forty nine Tanas.

Udgatas sing in the form of Stotra during morning, afternoon and evening at Mandra
(slow), Madhyama (medium) and Tara (top / high pitch) levels. Singing (Ganam) a Rk with
many Svaras (accents) is called "Sama". In Prakrti, generally, a single Ganam is performed
for a single Rk. In certain cases, there can be upto sixteen Ganas. There are eighteen Ganas
for a single Rk. Rathantarasama, Brhatsama, Vamadevyasama etc. are the names of different

Ganas of a single Rk.

1. Rathantarasama

AR a1 R ATAISGIT 3 Gela:|
SATHAAET SATc: T TAAAATHeG TEYW: || HHdS:, 2.3.2.9.2,
.2.2.92.8,

UegehlUSH |

abhitvastranonumo'dugdhaivadhenavah |

1$anamasyajagatahsvardrsamisanamindratasthusah llsamavedah, 1.3.1.5.1,

2.1.1.11.1,aindrakandam I



il. Vamadevyam

HAT AT 3T $[deT HAT JUTHET|

FHar afassar gdr IETHde:, £.2.2.3.9, 2.2.2.2.2 |

kayanascitra a bhuvadutikayavrdhassakha |

kayasacisthayavrta llsamavedah, 1.2.2.3.5, 2.1.1.12.1 |I

1ii. Brhatsama

cAITAGTY gaTHE AT dTeEd &Rd: |

ol gATIeg Hculd FEcdl HISSEIAd: || HHAG: £.3.2.9.3,
R

tvamiddhihavamahesatavajasyakaravah |

tvamvrtresvindrasatpatimnarastvamkasthasvarvatah [|ISamavedah1.3.1.5.2,

22.1.12.1 1

8. Five parts of Samasamhita

When a Rk is modified into a Sama, by assigning Ganam there will be five parts —

Prastava, Udgitha, Pratihara, Upadrava and Nidhana. Here is an example —



CECIKIBIEICR I GRS R

fagrar afce gl | @rAdE: 0.9.2.9.9, IAg: €.96.9. |
agna ayahi vitaye grnano havyadataye|

nihota satsi barhisi [I[Samavedah 1.1.1.1.1, Rgvedah 6.16.11|

i.  humagna3 (Prastava) — Here, starting with "hum" is called Prastava.

ii. om ayahi vitaye grnano havyadataye (Udgitha) — Here, "om" is used in the beginning of
the Rk. In Rgveda "om" is called Pranava whereas the same is "Udgitha" in Samaveda

(says Chandogya).

iii. nihota satsi barhisi om (Pratihara) — The Rtvik (priest) completes the Rk with "om" and

this is called Pratihara.

iv. nihota satsi ba (Upadravam) — This is sung by Udgata.

v. barhisi om (Nidhanam) — This is recited in chorus by Prastota, Udgata, Pratiharta etc.

Certain Sabdas in Samaganam such as "au, hau, va, ha" do not have any meaning but

are useful in preserving the Geya, i.e. protecting it from deformation.

The difference between Ranayaniya and Kauthumiya branches is related to

nomenclature mainly — the former takes up Prapathaka — Ardhaprapathaka — Dasati whereas



the latter counts by Adhyaya-Khanda. In certain places differences in Svara (accent) and

difference in text is seen.

Kauthumiyas say "ha u" while Ranayaniyas say "havu" — also — "rai" and "rayi", "no"

and "no" etc. Different versions are found in Jaiminiyasamhita.

9. Samavikaras

There are six different types (Vikaras) of Sama - Vislesana, Vikarsana, Abhyasa,

Virama and Stobha. Sabarasvami says that there are one thousand Ganas in Samaveda —

¥fercare, faseT: &1, || AATETA R

arthaikatvadvikalpahsyat [lmtmamsasiitram 9.2.29 |

10. Seven Svaras

Naradiyasiksa correlates the seven Svaras of Samaveda with the popular Svaras in

Gandharvaveda (sa, ri, ga, ma, pa, da, ni).

T AT YA § AUNHEIH: F&T:|

Il gfadEm MeuR: JAaEcqweT: T 1y.2|
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The first Svara of Sama, called Krusta, is Madhyama of Venu (flute), Prathama is

Gandhara, Dvitiya is Rsabha, Trtiya is Sadja, Caturtha is Dhaivata, Paficama is Nisada and

IqY: ST Fcdied: IsIAT dadr sad |

¥ fAver faaa: gcad: g THd: IRl
C

yahsamaganamprathamahsavenormadhyamahsvarah |

yodvittyassagandharahtrtiyastvrsabhahsmrtah Il 4.11|

caturthahsadjaityahvahpaficamodhaivatobhavet |

sasthonisadovijiieyahsaptamahpaficamahsmrtah [12 1|

Sastha is Paficama, as shown in the table. The seven Svaras, viz., Nisada etc. are born out of

the three main Svaras, viz. Udatta, Anudatta and Svarita and this aspect is explained in

Naradiyasiksa.

Samasvara Number [ Samasvara-name | Venu-svara
1 Krusta Madhyama (ma)
2 Prathama Gandhara (ga)
3 Dvitiya Rsabha (11)
4 Trtiya Sadja (sa)
5 Caturtha Dhaivata (da)
6 Paficama Nisada (ni)
7 Sastha Paiicama (pa)

11



11. Chandograntha and Uttaragrantha

In order to provide Rkpatha (the text of Rgveda) that is useful for Samagas (those who
do Samaganam) there are two treatises - Chandah (popularly known as Yonigrantha) and
Uttara. The former contains the list of Rks that are the origins of different Samas (In
Samaveda the order of Mantras does not strictly follow the one in Rgveda). In Uttaragrantha
Stuktas (groups of Rks) called Trcas are listed. In a Trca the first one is the original Rk from

Chandah and the other two are from Uttara.

12. Significance of Samaveda

Chandogyopanisat compares Samaveda with a flower as it has got fragrance of

Ganam —

HHAIE Td IS (BTeaadiafavd 3.3.¢2)

samavedaevapuspam (Chandogyopanisat 3.3.1)

In Anus$asanaparva of Mahabharata there is praise of Samaveda

HIHAGYT JSTTH (3¥.33R)

samaveda$cavedanam (14.322)"

113.14.159 as per the critical edition of Bhandarkar Oriental Research Institute

12



Sri krsna in Bhagavadgita says he is personification of Samaveda —

ATl ATHAGISTEA (8..3Q)

vedanamsamavedo'smi (10.22)

13. Recitation during Yaga

Panini rules that during Yajiiakarma one should recite Rgveda, Yajurveda and
Atharvaveda in Ekasruti (wherein the difference of Svaras, i.e. Udatta, Anudatta and Svarita,
is not felt). But with regard to Samaveda there is no change, i.e. Samaganam would remain as

it is during Yajhakarma —

[d
TAFHUGSA I IGEHATHY (TOAGTH 2.2.3¥)

yajilakarmanyajapanyiinkhasamasu (Paninisiitram1.2.34)

14. Mantradrastarah / Maharsayah

There are more than one hundred and fifty Maharsis (great sages) who have perceived

Samamantras.

1. Vasisthah

13



This Maharsi had perceived some Mantras in forty three Dasatis.

1i. Vamadevah

In thirty six Dasatis of Samasambhita there are Mantras perceived by Vamadeva.

1ii. Kanvah

Also called Kasyapa as he was born in the clan of Kasyapa. He was the son of

Medatithi. Kanva is Mantradrasta of some Mantras in twenty nine Dasatis of Samasambhita.

iv. Valakhilyah

Valakhilyas are sixty thousand and were the children of Santati and Kratu. They are

considered important although they are Drastas of less Mantras in three Dasatis.

There are other Rsis such as Kasyapa, Rebha, Atri, Vatsa, Bharga, Virtipa etc. who are

Mantradrastas of Samaveda.

15. Devatas of Samasamhita

1. Agni

14



His abode is earth and he is the perceivable God. The altar of Yajiia (Yajiiavedika) is

his seat. Among Vaidikadevatas Agni occupies the second place after Indra.

1i. Indra

Space is his abode. Indra is the head of Vaidikadevatas. He likes Somapanam very
much. Indra'sVajrayudha (the diamond weapon) is made of the bones of Dadhici. Providing

light, rain and all kind of wealth are his important duties.

1i1. Soma

Earth is the abode of Soma. It is a creeper available in plenty in the mountains of
North India. Soma grows well in a hill called "Mijavam". The creeper is crushed with stone
tablets and juice is squeezed. The filtered Somarasa is called "Pavamanam". It is customary
for Vedic sages to call the combine of Somalata and deity considered as Adhidevata (chief)
by the name "Soma" or "Pavamana". Somarasa pleases Indra and Devatas and as such it has
occupied an important role in Yajiia. Having offered to Devatas the performer of Yajia also

consumes it. Such a person is called Somapithi.

iv. Usas

She is a female deity having her abode in Antariksa (sky). Usas shines with her

reddish light just before Sunrise.

v. Sirya (Sun)

15



Antariksam (sky) is the abode of Siirya. A God perceivable, Siirya is the Atma (soul)

of the universe and provides health, glow and strength.

vi. Visnu

Antariksam is his abode. Described as omnipresent and Trivikrama, Visnu is the

symbol of the universal power.

vii. Purusa

Purusa is described as the very cause of this universe (Purvarcikam 6.4.3.6) and this

portion is very popular as Purusastiktam.

16. Subject matter of Samasambhita

1. Parvarcikam

In Piirvarcikam there are six Prapathakas.

a. First Prapathaka — Ten Dasatis are there in this. Although Agni dominates the scene,

there are praises of Brahmanaspati, Indra, Ptisa and Angirasa.

16



b. Second Prapathaka — It consists of ten Dasatis. Agni, Indra, Savita etc. are the main

deities.

c. Third Prapathaka — The description of Indra, Varuna, A$vins, Maruts, Aditya, Siirya

etc. are available in ten Dasatis.

d. Fourth Prapathaka — This is a Prapathaka having ten Dasatis related to the praise of

Indra, Usas Agni, Visvedevas, Dyavaprthivis etc.

e. Fifth Prapathaka — In the ten Dasatis of this Prapathaka there are the praises of Indra,

Aditya, Maruts, Visvedevas, A$vins, Soma, Pavamana, Agni, Siirya and Savita.

f. Sixth Prapathaka — Only nine Dasatis are there in this Prapathaka and it is earmarked

for Pavamana, Soma and Indra.

ii. Aranyakakanda

This is the third part of sixth Prapathaka and consists of five Dasatis. All the Devatas

of Purvarcikam are seen here and Annam (cooked rice or food) is praised as Brahman

(Purvarcikam 6.10.9)

iii. Mahanamnyarcika

There are ten Samas in this. The praises of Indra etc. is the subject matter.

1v. Uttararcikam

17



First Prapathaka — In the twelve Dasatis of this Prapathaka there are praises of Agni,

Mitravaruna, Indra, Pavamana and Soma.

Second Prapathaka — Pavamana, Soma, Agni, Mitravaruna and Indra are praised in

twelve Dasatis in this Prapathaka.

Third Prapathaka — In the fourteen Dasatis of this Prapathaka, Pavamana, Soma, Agni

and Indragni are praised.

Fourth Prapathaka — Across the thirteen Dasatis of this Prapathaka there are the

praises of Pavamana, Soma, Agni, Aditya, Indra and Vi$vedevas.

Fifth Prapathaka — Pavamana, Soma, Agni and Indra are praised across the twelve

Dasatis of this Prapathaka.

Sixth Prapathaka — A prayer to get rid of sins is the subject matter of this Prapathaka —

The groups of Devatas such as Mitra etc. may protect us. Agni who occupied

the seat of Yajfia may protect us. I am relieved of sins (Uttararcikam 6.1.2)

Seventh Prapathaka — In the eleven Dasatis of this portion there are the praises of

Indra, Pavamana, Soma, Agni and Vi§vedevas.

Eighth Prapathaka — Praises of Agni, Indra, Visnu, Vayu, Pavamana, Soma etc. are

there in the thirteen Dasatis of this Prapathaka.

Ninth Prapathaka — Pavamana, Soma, Indra, Agni, Maruts, Siirya etc. are praised in

nine Dasatis of this Prapathaka.

18



17. Upaveda

Naradiyasiksa says that Samaveda is the root of an Upaveda called Gandharvaveda,
that deals with Indian traditional music. Gandharvaveda elaborates Samaganam also. It
proposes Tauryatrikam, viz. Nrtya (dance), Gita (singing) and Vadya (musical instruments),

seven Svaras, three Gramas, twenty one Miirchanas and forty nine Tanas.
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