
THE TRAGEDY OF OPHELIA 

A Manifesto 
 

The general population has lost itself. 

It has been sold a lie so comfortable, so convenient, that most have stopped noticing it is a 
lie. The lie is this: that the highest use of a human being is to be made efficient. That the 
soul is a process. That creativity is a bottleneck to be optimized away. 

We are disgusted. 

We are disgusted by the proposition that we should pay — monthly, cheerfully, on 
subscription — for the privilege of our own replacement. That the technology industry 
would have us believe this is progress. That they would dress obsolescence in the language 
of empowerment and expect us not to notice. 

We will not throw ourselves at the feet of tools that automate what is good about the 
human soul. 

We refuse. 

 

On the Name 

If you have read Shakespeare, you know the tragedy of Ophelia. 

She did not die because she was weak. She died because the world around her — its 
structures, its violence, its indifference — gave her no room to exist fully. Her tragedy was 
not her own failure. It was the failure of everything around her. 

We are here to manifest a different version of that story. 

The tragedy of Ophelia will be the death that creates everything. 

Not the end. The beginning. The destruction of the old condition so that something true can 
grow in its place. The drowning of the paradigm that told creators they were 
interchangeable. The death of the belief that a tool should think for you, instead of think 
with you. 

 

On Tools and Power 

There is a history of tools being placed in the wrong hands — or rather, of the wrong tools 
being placed before the right people. 



The creator has always had the vision. What they have lacked is leverage. 

Not speed. Not automation. Leverage. 

The difference matters enormously. Speed says: we will do it faster. Automation says: we 
will do it instead of you. Leverage says: your vision now has the reach it always deserved. 

We were once in power against our tools. We held them. We directed them. The brush did 
not decide the painting. The camera did not choose the frame. Somewhere, in the rush 
toward artificial intelligence, that relationship inverted. The tool began to lead. The human 
began to follow. 

We invert it back. 

 

On What AI Is For 

Remove the barriers that are not creative. The burdens of time. The friction of execution. 
The hours spent on what no one would call art — the exporting, the sequencing, the 
technical scaffolding that surrounds the act of making but is not the act itself. 

Remove those, and something extraordinary happens. 

The creator does not disappear. The creator expands. 

They see more. They imagine further. They iterate without fear, because the cost of iteration 
has collapsed. They move from vision to form with a directness that was previously 
available only to studios with budgets and teams. Now it is available to anyone with 
something to say. 

This is what AI is for. Not to replace the thought. To remove everything that was getting in 
the way of it. 

 

What We Are Not 

We are not promising perfection. 

We are not promising that you will walk away and grab a coffee while something soulless 
generates your work. We are not standing beside our competitors, telling you that you no 
longer need to think. That the hard part is over. That the human in the process was always 
the problem. 

That is not what this is. It never will be. 

We have not accounted for your skill set. We have not accounted for your use case. We are 
agnostic to how you work — because we are not building a workflow. We are building a 
condition. A condition in which your creativity is the only thing that determines the ceiling. 



This platform does not have a use case. It has yours. 

 

The Declaration 

Creativity is fundamentally human. 

It cannot be automated. It cannot be subscribed to. It cannot be generated by a system that 
has never felt anything, never lost anything, never stood in a gallery in São Paulo and been 
moved by something it could not fully explain. 

What can be done — what we are doing — is removing every excuse between the human 
and the work. 

No more: I don’t have the resources. No more: I don’t have the team. No more: The vision is 
there but the execution is too slow, too expensive, too far from what I imagined. 

Those walls are coming down. 

The tools are back in the hands of the people who have something to say. 

The tragedy of Ophelia ends here. 

 

Ophelia — São Paulo, 2025 


	THE TRAGEDY OF OPHELIA 
	A Manifesto 
	On the Name 
	On Tools and Power 
	On What AI Is For 
	What We Are Not 
	The Declaration 


