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Prologue
This process book will explore the development of my graduate film production according to
the production phases (known as pre-production, production, and postproduction). I will
focus on how I have applied valuable information learned from workshops, supervision
sessions, and teachers. My production planning and design will also be included. I will also
share the difficulties and challenges I faced during all the production stages. Finally, I will

overview my learnings and experiences throughout the production process.
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PHASE 1: PRE-PRODUCTION

This is the very first stage in a production process. A director tries to get an idea about the
project and does every preparation for shooting in this phase. The pre-production phase
consists of many important segments and decisions. The main parts of this phase are—

e [dea Generation and Development

e Research

e Review of Related Works

e Outlining

e Detailed Structure

e Proposal for the Pitching Session

e Sclecting the Voices

e Realistic Budget

e Team Formation

e [ocation Scouting

e Meeting with the Crew

e Shot List

o Schedule Breakdown

After the pre-production phase, production begins. This phase ensures that everything is

executed according to planning and budget.
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1.1. Idea Generation and Development Process

Natore is my grandfather's house, my father's birthplace. I spent a large part of my childhood
on the banks of the river Narod. I have seen Narod since childhood in the form of a pond. The
black water is home to water hyacinths and mosquitoes. The pungent smell of sugar mill
chemicals is all around. But I have heard so many legends about this Narod River. As I grew
older, I felt a longing to get back to the mythical Narod. I feel a responsibility to save this
river from the all-consuming hunger of capitalism, just like countless people in Natore. This
is where the idea of making this documentary comes from.

One of the six pillars of the Government of the People’s Republic of Bangladesh's
“Delta Plan-2100” is river management. ‘Sustainable development by conserving nature and
the environment’ is the slogan of the 21 century. Keeping this slogan in mind, I want to
make this documentary. Although I do not have the resources to work on the countless dead
and dying rivers of Bangladesh at this moment, it is within my grasp to make a documentary

about the Narod of my own land, which is also my duty as a student of film and media.
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1.2. Research

Since the 1980s, the whole country has come under the purview of industrialization.
State-owned and privately owned industrial mills and factories are being built. The wheel of
development of the country continues to turn. Neo-liberal policies are engulfing Bangladesh
as well as the rest of the world. Capitalism, whose greed is negligible to nature and the
environment, occupies the country.

Natore Sugar Mill Limited was established in 1985 in Natore Sadar under the
management of the Sugar Industry Corporation. It is one of the largest state-owned sugar
mills in the country. There is a Kishoan Agro Limited factory (a Bonoful Company branch) in
the village of Chandpur, Natore. The main factory of Pran Agro Limited is located in the part
of the village of Ekdala. There is also a factory of Jamuna Steel. These institutions have
created employment opportunities for many in Natore. They are also like giants in the
country's economy. But thousands of liters of polluted liquid waste are being dumped into the
open chest of the Narod River from all these factories every day. As a result, the river's water
and surrounding nature have been severely polluted. In addition, the people living on the
banks of the river have occupied the river and built hundreds of illegal structures including
houses, gardens, and educational institutions.

I went through books, journals, and news articles on Narod. The following is a list of
the sources I went through for my research before I outlined the structure of my

documentary—

1. w¥te 2R @CO ICICR TCHICAR 1w . (2023, February 20). YouTube.

https://www.youtube.com/watch?v=KisGO9UFYBaM
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. Sangbad, P. (n.d.). 9t (S QR 1w ™. Protidiner Sangbad.
https://www.protidinersangbad.com/todays-newspaper/editor-choice/174739/4(F-4tF
-NHCR-[-"1

. B. (2022, February 2). SITBICA it MifS FCoR 266! banglanews24.com.

https://www.banglanews24.com/environment-biodiversity/news/bd/909758.details
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News IaT1. https://www.bbc.com/bengali/news-55155246
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Somoy News.
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1.2.1. Review of Related Works

In the initial stage, I observed both released and under-construction documentaries on rivers
and river pollution. The common feature of almost every construction is its 'journalistic
approach'. Here are some examples of such documentaries in Bangladesh and outside

Bangladesh.

At ATN News, seven documentaries on rivers have been aired: 31518 7%)-J151'8 G,
O QG TCHF I, IR I CF T TICOR 712 A9, 66712 93 =71 901, <rf 7%
: % SfsTrer S19 (5767 @ F<HCH &19@ 7@l | These documentaries were directed by Mohammad
Monir Hossain. Although the documentaries have news value, they are not of cinematic
quality in terms of aesthetics.

The famous filmmaker Tanvir Mokammel is working on a documentary titled
Dhaleshwari Katha with public funding, the subject of which is the various crises and
prospects of the people of different professions on the banks of the Dhaleshwari River. In
addition, the documentary will depict the interpersonal relationship between the river and
humans and various aspects of river conservation. In contrast, in my documentary, I want to
focus only on the path of the river, leaving aside the relationship between humans and the
river, which will be the story of the birth, youth, death, and rebirth of Narod itself.

There are several documentaries based on voice-overs by the National River
Protection Commission. This documentary has made allegations about large industrial
institutions, even the Navy. It is also similar to a newsreel in terms of characteristics.

Internationally, Deutsche Welle has produced a documentary on the Sitaram, the most
polluted river in the world, located in Indonesia. Similarly, The Guardian has produced a

short documentary on the pollution of the Yamuna River, the most polluted river in India. The

13



construction of these two documentaries is participatory. However, in terms of construction
style, my proposed film will be different from these documentaries.

Among all the others, the feature-length documentary River (2021) directed by
Jennifer Peedom and Joseph Nizeti had the kind of emphasis on visuals that I found inspiring
for my project. Although its representation was far too aesthetic than realistic for my

documentary. However, I found the documentary to be truly cinematic.

Image: Notable Documentaries Relevant for My Research
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1.3. Outlining

After the research, I started creating an outline of my project. These were the key-elements of
my outline—
a. Mode: Observational
b. Focus: The past, present and future of Narod.
c. Location: Natore, Rajshahi (different factories, occupied banks of Narod, its source)
d. Narration: Threre will be no voice-over, the people on-camera will narrate off-camera
e. Duration: 8 to 12 minutes
f. Visuals: The remains of Narod, the pollution, the occupation
g. Voices: Historian, geologist, environment activist, people living beside Narod, old

man/woman

This has been the primary outline of my documentary. Then I created a more detailed

proposal from this outline to receive the approval of my supervisor for my project.
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1.4. Pitching Proposal

In a pitching session, the director needs to present the key ideas of his production. He needs
to give a clear view of what he is going to do. Pitching can help a director to get funds for his
project along with valuable feedback.

After the primary approval of my draft proposal, there was a session held in my
department for all the students of the final semester on October 10. Faculty members and
guests were present in the session as the audience. I prepared a multimedia presentation for
my pitching. My presentation consisted of the following elements—

o Logline
e Synopsis
e Treatment

e Tentative Budget

After my pitch, I faced questions from the audience. They gave me valuable feedback. I took

notes from their suggestions to enrich my project in upcoming phases.

Image: Pitching of ‘Shototo He Nod’
18
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1.4.1. Logline

People of Natore recollect their memories of a dying river.
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1.4.2. Synopsis

Narod is a dying river, to some. To some, it is dead already. Pollution and occupation have
turned a flowing river into an odorous drain. A pr ofessor, a writer, an activist, a musician, a
90-year-old man, and two local women are witnesses of Narod in its lively years. All of them
share their memories and thoughts on Narod. Does it have the slightest chance of revival or is

it lost forever?

Pl

A g TR (BT TR (MRS, FIAR FI02 TSR S | T € LI 2Cs @
SRNIZ 7] 7{HoTS ZCACR Tl TMGCS | AF G LI, AF G (LT, AF S T, AF ST
TABI, OF G K2 I ITA| N 8 G BN AL GRS FFAR A | O 1B Siewa
Hfs ¢ BRG] @2 TH T2[(F ©l9l FCI (73 | A5 “[FFCH RCAR Ao TR AR, E
foreraR 2ifm corw?

21



1.4.3. Treatment

According to my vision, the cinematography of my short film would follow the style of the
British “Free Cinema Movement” of the 1950s. These were social realist short documentaries
that used handheld shots, and unpolished audio, without any kind of interference with the

subjects. Their mode refers to the observational mode.

Film Reference My biggest reference for its treatment would be Enginemen (1959) directed
by Michael Grigsby. It records the life and work of engine workers in a locomotive shed just
outside Manchester. At the time of British Railways’ changeover from steam to diesel, the
film explores their sense of loss and frustration with poetry and compassion but shorn of
sentimentality. Like earlier Free Cinema films by the likes of Lindsay Anderson, Karel Reisz,
and Tony Richardson, Enginemen employs an impressionist disconnection between what we
hear and what we see, shunning voice-over commentary. For instance, as the camera pans
across the canteen room, focusing on the men’s bewildered faces, we hear some of them

describing how they feel about the coming of diesel engines with a hint of nostalgia.

ENGINEMEN

Image: Title of Enginemen
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Framing We compare a river to time. And, we who are used to writing scripts that start from
the left side, imagine the timeline as starting from the left side. The past is on the left and the
future is on the right. For this reason, I will leave more space on the left of the frame for
speakers who talk about the past.

Lens Selection Since I will work in an observational mode, my lens will be compatible with
human vision. On Sony's full-frame lens, this is close to 35mm. Therefore, most of the
pictures will be taken in 35mm.

Camera Position The camera height will be at eye level. I will not take pictures from any
special angle. I will not take pictures from a very high place or with a drone. In short, I will
not place the camera in any extreme position where the human eye cannot reach.

Camera Movement | have already said that the camera will be moving. However since zoom
in-zoom out is not compatible with human vision, these will be avoided.

Mood 1 will take footage in Sony camera's s log 3 to re-color it according to my needs in
post-production later. The color will be cool; but close to natural colors. The speed will be
slow. The background music will be a classical tune played on a sitar. I think the sound of the
sitar is in harmony with the waves of the river. It can also create a mood of both joy and

sorrow at the same time.
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1.4.4. Tentative Budget

I drafted a budget in my proposal that falls within the limit of my personal expenditure. I was

not too interested in sourcing any funds for my project. Because financers would require a

semi-fixed outline to rely on and I had no intention of sticking to an outline while shooting. I

had the confidence in myself to pull out a story in the post-production process.

Phase Sector Allotment | Sub-total
Research (Books and Journals) 3,000/=

Pre-production | Printing, Photocopy, and Communication 1,000/= 12,000/=
Equipment (Camera, microphone, gimbal,) | 8,000/=
Transportation 10,000/=

Production Food 7,000/= 22,000/=
Remuneration 5,000/=
Transportation 2,000/=

Post-production | Food 1,500/= 4,000/=
Pendrive 500/=

Others 2,000/= 2,000/=

Total 40,000/=
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1.5. Production Schedule

It should be mentioned that I have been planning for this documentary for an indefinite
amount of time. Though for the sake of official documentation, I have confined a limited
duration for pre-production the planning and development process of this project had taken
years. I always wanted to make this documentary and had been planning, discussing,

location scouting, and selecting voices for a very long time.

Phases Deadlines
Planning, research, proposal, communication | October 10
Preproduction Location scouting, recruitment October 29
Technical recce, schedule breakdown November 20
Location shooting December 10
Production
Interviews December 15
Rough cut December 23
Post-production | Fine cut December 27
Submission December 31
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1.6. Detailed Structure

The proposed documentary was to be 8-12 minutes long. I wanted to divide the documentary

into three parts. These three parts would be the three periods of the river—the birth and youth

of the past, the dying state of the present, and its rebirth in the future. Based on this division

of time, I followed Aristotle's three-act structure in building the structure in line with it.

crises. The subject of this part is
the organizations and conscious
citizens working to rescue the

Narod.

Phase Description Visual Duration
The identity of the Narod River. [ Old pictures, maps, and 2-3
Its geographical location, birth, documents will be presented | minutes
The
and youth. Its glorious history as scenes. There will be
Past
will be narrated by a historian. pictures of Narod that were
painted by artists.
The deplorable condition of the The scenes will be shot on 4-6
Narod. The search for the location. The image of minutes
institutions and individuals pollution will be captured.
responsible for this outcome. The
The
resulting waterlogging and other
Present
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The Barendra Multipurpose The design and documents of | 2-3

Development Authority has the plan will be presented as | minutes
embarked on the rescue of the scenes.

The
Narod. The Narod is seeing a

Future

glimmer of hope for rebirth. The
views of the concerned people on

this issue.

Total duration: 812 minutes

I have created a three-act structure by dividing the past, present, and future into three acts,
which will be decorated in 2—3 minutes, 4—6 minutes, and 2—3 minutes in the first, second,
and third acts respectively. The climax will be in the third act. The climax will discuss the
extreme cost of losing the Narod River forever. After the climax, the picture of various steps

for the restoration of the river will emerge.

Initiatives to

Narod’s location, condition

history and meomry

///_/

/

ACTI ACTII ACT III

2-3 min 4-6 min 2-3 min

Image: Three-Act Structure of the Documentary
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1.7. Crew Details

My project did not require a large team. I believe independent filmmaking should truly be
self-dependent. I tried to do most of the work myself in my documentary. However, my lack
of expertise in camera operation forced me to hire a cinematographer.

I had been very fortunate to have Shakib Hossain of the 3rd semester as my director
of photography. He had been the project’s cinematographer, camera operator, focus puller,
and technical adviser all at the same time.

Shazid Shams of the 6th semester volunteered to be my assistant director in this
project. I did not plan for an assistant director initially. However, working with Shazid made
me realize the importance of assistance at every step. He too worked as a production

assistant, creative consultant, and camera operator all at the same time.
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Director & Editor : Bikromaditto

2B @ A%< : [awifneg

Assistant Director:

Shazid Shams

T2FIR| AAfAeiEs:
IS =

Director of Photography:

Shakib Hossain

aazs

A @
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1.8. Location Recce

I went to the locations before my crew arrived on Natore. I visited the factories and river
banks by myself from December 2 to 6 as part of technical recce. Of course, I had been
scouting the locations with the intention of filmmaking for almost a year before the

production even began.

Image: Stills from Location Recce
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1.9. Selecting the Voices

As there is no voice-over in my documentary, it was crucial to select the voice of people with
great care. I will not be telling anyone’s story on their behalves, rather they will tell their
stories themselves.

At first, [ included Somor Paul, a historian specializing in Natore, and Mahbub
Siddiqui, the author of Narod Nod in my list of selections. Then I filtered them out because I
wanted these voices to be within Narod. Alongside the experts, I wanted nameless voices. I
came to have an interesting experience in this journey of searching voices of the masses.
While doing my research, I realized that the common people, more specifically, common men
had little interest in the survival of Narod. It was only the culturally or intellectually
privileged class who felt the pain of loss. On the contrary, women were far more sympathetic

to the river and held more vibrant memories. The only exception in this case was the elderly.

Dr. Md. Abu Hanif Sheikh is a renowned river scholar. Currently, he is the professor
emeritus at Rajshahi University. He has published multiple research articles on Narod. His
book on the rivers of Bangladesh has provided valuable insights to my research. I wanted him
for my documentary because of his knowledge of rivers and particularly of the geography of

Narod.

Image: Dr. Md. Abu Hanif Sheikh
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Zakir Talukdar is a Bangla Academy award-winning author. He is known in both Bengals
for his contribution to Bangla literature. He is also an organizer and an activist. He is needed
in my documentary to explicate the historical significance of Narod, his relation to it, and his

reaction to its demise.

Image: Zakir Talukdar

Baban Farazi is the president of ‘Nodi Bachao Andolon’ in Natore. He is a correspondent of
Bangladesh Songbaad Songstha and the president of Natore Press Club. His role in my

documentary will be to enlighten us about the past and ongoing projects concerning Narod.

Image: Babon Farzai
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Kartik Udash is a popular Baul musician in Natore. He is most known for his song: ‘Amar
bari Natore e, Narod noder paare.’ | wanted him to perform the song ‘Amay ghumaite dilo

na’ in my documentary to add dimension to it.

Image: Kartik Udash and His Group

Everyone above have close connections to Narod in their own ways. they are affected by the
decay of Narod and have raised their voices many times against it on Narod’s behalf. T will
not take the statements of the authorities or the so-called responsible people. I will only take
the statements of those who have been affected in some way. Because I will not take a camera

to places where ordinary people do not have easy access.
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1.10. Budget (Real)

Following is the actual budget for my project.

TR AFCHI 2FS ACHH 7@
Phase Sector Allotment Sub-total
Research (Books and Journals) 2,000/=
Pre-production | Printing, Photocopy, and Communication 1,000/= 11,500/=

Equipment (Camera, microphone, gimbal,) | 7,500/=

Transportation 6,000/=

Production Food 7,000/= 18,000/=
Remuneration 5,000/=
Transportation 1,000/=

Post-production | Food 1,000/= 2,500/=
Pendrive 500/=

Others 2,000/= 2,000/=

Total 34,000/=




1.11. Schedule Breakdown

We were a team of three members and everyone had their call times at the same hour as all of

us were present at the time of each shot. That is why there was no conventional call sheet in

my production. However, I had broken down the shooting schedule for us to follow through.

We had no ND filter with us so could not shoot with the sun over our heads. That is why most

of the outdoor shots were scheduled for early in the morning. For the interior shoots, 1

preferred nighttime so that I could utilize the whole day. My schedule looked as the

following—
Date Location/People Time
Dec 5 EXT. Sugar Mill 4:00 p.m.
EXT. My neighborhood 8:00 a.m.
Dec 6
EXT. Woman 1 10:00 a.m.
EXT. The city 8:00 a.m.
Dec 7
INT. Zakir Talukdar 1:00 p.m. (Canceled)
Dec 8 Off
Dec 9 Off
EXT. Pran 8:00 a.m.
EXT. Old man 11:00 a.m.
Dec 10
INT. Baban Farazi 9:00 p.m.
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Date Location/People Time
EXT. Jamuna 8:00 a.m.
Dec 11
INT. Kartik Udas 7:00 p.m.
INT. Professor Sheikh 10:00 a.m.
Dec 12
EXT. Shyampur-Katakhali 4:00 p.m.
EXT. Woman 2 10:00 a.m.
Dec 13
INT. Zakir Talukdar 1:00 p.m. (Rescheduled)
Dec 14 EXT. Sugar Mill (reshoot) 8:00 a.m.
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1.12. Technical Equipment List

Cam A, its accessories, and the Gimbal were rented from the DOP Shakib Hossain. I could
not manage an ND filter which was a priority on my list. I avoided using a tripod for one
reason which is it would hinder our shooting and another reason is that I preferred moving,
handheld shots.

The list of the technical equipments is given in the next page.
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Image: Three Cameras Used in this Documentary

Gears Specifications Status
Cam A Sony Alpha IV (1)
Camera Cam B Canon 80D (1) Equipped
Cam C Canon Rebel SI13 (1)
Cam A Sigma 24-70mm £/2.8
Cam B, C Canon EF-S 24mm /2.8
Lens Equipped
Cam B, C Canon EF-S 18-55mm £/3.5-5.6
Cam B, C Canon EF 50mm /1.8
Sound Recorder Synco G2A1 (pair) Equipped
Gimbal Dji Ronin RS2 pro Equipped
Tripod Not Applicable
ND Filter Not Available
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1.13. Production Shot List

All shots will be taken with a 35mm lens. The shots will be handheld. No shots will be static.

Scenes:
1. Jamuna Distillery 12.
2. Natore Sugar Mill 13.
3. Pran RFL 14.
4. Kishoan Agro Limited 15.

5. Black polluted water

6. Water hyacinth in the river 16.

7. Paddy beds in the river

8. Piles of garbage in the river 17.

9. The sound of the river 18.

10. Children playing on the banks of
the river
11. Rajan Sweets Shop - Bridge - Land

for sale in plots - Narod

People:
1. Elderly - Memory 5.
2. Elderly woman - Memory 6.

3. Journalist - Situation

4. Literary figure - History 7.

Graveyard - Debris - Narod
Sugar mill waste

Broken bamboo bridge

Trucks loaded with sugarcane -
Children running

Insects on the dead bodies of
animals

Houses built on the riverbank
Sewage water mixing with river

water

Local man - Memory
Local woman - Situation +
Memory

Organizer - Progress
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1.14. Pre-Production Stills

The following are the captures of the documents I prepared during the pre-production phase.
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Image: Powerpoint Title Page of Pitch Presentation
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Image: Project Proposal of the Documentary

51



1.15. Pre-Production Experience

During the pre-production phase, I spoke to countless people from all walks of life.
Sometimes in front of the camera, sometimes in the absence of the camera. As I talked, I saw
two types of characters in the context of Narod:

One, ordinary people who avoid talking about illegal occupations. They blame the
pollution for the disappearance of Narod's existence, and the pollution of the big industrial
establishments.

Two, privileged people who give special importance to illegal occupation. In their
discussion, the factory does not get importance or is completely hidden.

I enjoyed this phase the most, as I do in all projects.
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PHASE 2: PRODUCTION

In the production phase, I implemented the ideas of the pre-production. However, I kept the
structure flexible enough so that I could improvise while shooting, That’s why I took
impromptu shots on location. Similarly, while taking interviews, I loosely described what I
wanted to hear from the people and let them go in whatever direction they wanted to. This is
how I could bring out the raw emotions from people without interfering.

The audio devices were connected and synced with the camera, so I did not have to
use to a log sheet during my shooting.

My DOP had proxy files with all the footage of Cam A. It helped me while editing. I
took a backup of the files every day after shooting on my laptop. I created a project file in
Premiere Pro and started working on organizing it within the software. It can be said that my
post-production phase started almost simultaneously with the production phase. I linked the

proxies with the footage every day.
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2.1. Production Stills

I had been the behind-the-scenes photographer for my documentary. That is why I am not in

most of the frames.
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Image: Behind the Scenes Footages
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2.2. Production Experience

Production is the least interesting phase to me, personally. To be honest, my experience in
this documentary's principal photography phase did not boost my enthusiasm. Nonetheless,
this phase has its beauty. I enjoyed working with my crews while learning from each other at
every step. [ was, or at least I thought I was very bad at teamwork. Whereas filmmaking is an
art form that can hardly be done alone. My graduate production taught me a lot about
teamwork.

I thought that if I went to the field with a camera, I would get enough reactions from
people. But in reality, the picture was different on the ground. The common people are
heavily affected by the pollution of the Narod River, but they are not very aware of this
occupation and pollution. Especially poor men, the disappearance of Narod is not a matter of
concern to them. Even Narod is almost on the way to being lost in the memory of ordinary
people. Even if you go near the source of it, you can see that many of the people around do
not know the name of this stream.

In this production, our biggest opponent was the weather. First, we had to turn off the
camera when the sun came up completely. Besides, we had to sit and wait for the shoot for
two whole days because it was raining continuously.

The people I chose as voices were all very busy. Despite being very interested, I had

to keep going back and forth with my schedule during the conversation with them.
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PHASE 3: POST-PRODUCTION

This is the final phase of any production. I myself was the post-production supervisor.

followed the below-mentioned steps in the post-production phase—

a. Copy items g. Fine-tune the audio

b. Back up items h. Set background music

c. Set up the timeline i. Recolor

d. Shorten the duration j.  Add graphics

e. Add b-rolls k. Add subtitle

f. Make the rough cut 1. Render final output
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3.1. Post-Production Tools

o Adobe Premiere Pro CC 2020

e Adobe Audition CC 2020

ffia- 7S] g

o TG fARmER call FifT 20%0
o IMITTIE ATG* B3 2030

3.1.1. Sequence Settings

Ratio 16:9

Frame rate 23.9 fps
itz Gifbes

7S Suid

(N (A0 9.5 (F/.

e Adobe Photoshop CC 2019

e Autodesk Sketchbook

o IITTITA FCoMI7 B3 2008

o T(GITSH &
Audio 48 kHz
Resoltion 1920x1080
=7 8y f[FeeTz&
QSR Y5 20XS0b0
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3.1.2. Layers in Timeline

Video tracks V8 Subtitle
V7 Black bar
Vo6 Graphics
V5 Lower third
V4 Coloring layer (B-roll)
V3 B-roll
V2 Coloring layer (Interview)
Vi Interview
Audio tracks Al Camera audio (muted)
A2 Sync audio
A3 Ambience
A4 Music
AS Music
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3.1.3. Export Settings

Codec

Resolution

Format

With Credit

Without Credit

H.264

Full HD 1080p

mp4

11 minutes 33 seconds

11 minutes 22 seconds
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3.2. Credit Line Details

Director and Editor

BIKROMADITTO

Supervisor

SM IMRAN HOSSAIN

Assistant Director

SHAZID SHAMS

Director of Photography

SHAKIB HOSSAIN

Title Graphics & Poster

BIKROMADITTO

Sound

BIKROMADITTO

Background Score

YOUTUBE

Music: “Amay Ghumaite Dilo na”

Lyrics & Tune
MOMTAZ UDDIN BAUL
Performed by

KARTIK UDASH & GROUP

Special Thanks to

PON MAMUN

Acknowledgment

DR. MD ABU HANIF SHEIKH
ZAKIR TALUKDAR

BABAN FARAZI

SHIKON BISWAS
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3.3. QR Code to the Film
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3.4. Graphics

I created the film’s title graphics and the lower third motion graphics using Autodesk

Sketchbook and Premier Pro.

IS SCHICTT (FHIF A FARRIR 2l 35729 363 2R Rt aifes ¢ @R 46 G
aiferst coft s |

L“‘?‘Q@M
TR Q) FRAED

Image: Lower Third Aston

B commerah€ of Ayen

Image: Sketch of Title Graphics
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Image: Final Title Graphics

Flaw FfarTer M=y tofy 5951 *Fora ™

Al-generated 17th century Narod, as described
in the book "History of Natore" by Samar Pal,

Image: Graphics with Al-generated Painting
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3.5. Film Poster

I designed the posters for my film by myself. Below is the evolution of my poster from

concept to digitization to finalization.
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Image: Draft Sketch of Poster
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4/

Image: Digital Poster

A film by Bikromaditto

Commemorative of a River

Supervisor SM IMRAN HOSSAIN
Director of Photography SHAKIB HOSSAIN
Assistant Director SHAZID SHAMS
Sound & Edit BIKROMADITTO

Image: Final Poster
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3.6. Post Production Stills

Lﬁ Rec Form o o !M&}.Sg@
v om ard Hte
M 6w lm;m: 2013 624 gAS ClassRoll: 2%
Dae:  1hok 29 \“m:

Projectname: Do ¢ ementmey
Course: Ckoduot-g.. '&-oa}uc'ﬁm

Course Teacher: S™ \mrany Hozsan

Course Teacher ~ Chairman

AUDIO-VISUAL LAB
Department of Television, Film and Photography
118 University of Dhaka
' pn Koru Date:...18:00:24. .

I e —

Student's name: EI;,:,\A. tto

— — {

Group: B i SRR, o LY ST
Bach: —FB- no: 7019 624345 ClassRoll: 2 3 |

il il AL, e 3 ‘
Date: |1, o). 24 lTimc; |

Project name: Doc umen ’tv\'j» -

Cmm::’ Gr adwa e P\‘deg Bon
‘W;Tw:hcr: sm Imran Hlssf\'[:

’ Teach Chairman
e

Image: Requisition Form for Animation Lab

Image: Editing Workspace in Adobe Premier Pro
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Image: Post-production in Depatment’s Animation Lab
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3.7. Post-Production Experience

Since I created the entire story in the post-production phase, it was a significant step.
Although it took less time than pre-production, I had to work much harder. I spent hours after
hours in the department’s animation lab every single day of the post-production phase. I had
to review the previous two phases repeatedly. I had to change my decisions repeatedly. I had
to cut many favorite parts that I considered unnecessary or irrelevant.

I am not a skilled editor. But I believe like Eisenstein, the editor's scissors tell the
story. That is why I have edited all my audio-visual projects myself so far. In post-production,
I learned many new features of Premiere Pro. I am confident that I am not bad as an amateur
editor. In addition, I learned Adobe Audition software from scratch. I also learned about
re-recording from scratch. I got the idea by studying this matter.

I had to learn advanced software such as After Effects and Cinema 4D while sitting
on the editing panel. I learned how to create 3D map animation using the Geolayers
extension. I learned how to use attractive motion graphics in the lower third. However, since
the complex technical gimmick conflicted with my movie-making philosophy, I finally did

not use it.
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