Writing Body Paragraphs for Advanced Placement English Language
Rhetorical Analysis Essays

This file contains sample paragraphs from papers scoring 8’s or 9’s on AP English Language rhetorical
analysis compositions. Please refer to my webpage on “Writing the Rhetorical Analysis,” under
“Writing for the AP Exam,” for more detailed information.

Look for patterns in the following essays.

First, note that every single paragraph will have at least one CONCRETE illustration. When
identifying the author’s choices, always, always, always illustrate with direct quotes.

Next, note that the writers nearly always talk about the audience. The author has made his choices for a
reason. He has “intent.” The ultimate goal, of course, is to change the minds of his readers. So, observe
how these writers explain WHY the author made these choices and HOW they might affect the reading
audience. The more time spent here, the hire the scores.

Lastly, note that the writers tend not to force technical words. They simply identify something the
author did and explain why he did it (and, of course, how it helps make his point). Most of the time,
these writers simply talk about the author’s diction (or word choice) and selection of detail.



This simple analytical paragraph identifies the writer’s intent and then shows HOW (via diction) the
writer conveys this understanding. Note that the writer does not say, “The author uses diction....”
Simply identify the writer’s choices and explain WHY he made those choices—or HOW they
contribute to his point.

v .

Ore & o wast puecarcinive points Made 13
Fu oy path Eider U2 l'r\lﬁ_h1i:,ﬁ+ﬁ.lfq ek £ s Hsre |
_anrmh; ra ey Hoap el by, soenhfioally, of
liﬂlwﬂjhﬂi — lpagecd Mul‘“‘ﬂwh Th‘l'f. et g peafhen copeel
1.;.1.-4‘-4'1'*1 augots W hg diebitn a5 e catls lv--r+— e paes
e BIT Bdis callvm e aiTheantalisdy Cqreens,
D ————
Erotkes? cra Hun  on o oppasive gide canlive)  prepe—fig-
g._d.u’am,l-l_& "Prawhdlv-aHl& WSS O S s aaed gﬁaujprqh
repels.” Side - bg-bide @ frg G- am  in 1-"1_'1._3__

24k, gvehn we—ta i i E¥resad Ad b

l“ﬁ-'irl""\'Ff(.-W"l’l']"r gy gloye  a bt — L coarsbrtbide . He
ety o ¥ claieain pes ypeiw et du geecple oph
aftioden  mwd wnveotvaine d  Cop el with Lend
Asvelopmany U g ablen " g Hap Wt Hopaceas”
by wopde Tpowtr ¥ ppg 30 VRpmd T g vepmirint

ol era N Baam, geck

—




| LB S AR S UL 5 R B L AT LR g or =

c).-l_(ﬁrﬂ‘r\ —ebpacialy L -Ffvﬁ__\'-'aﬁ_-i': _I"\ﬂu?-f redeceita

2t “ubarales, pesmiva aleive oM elye ! T lestn
Liles rbirig o aept lvy*c.n_\'le_:-—— & yoint  pow clssrty

.,\,&.;jr, e wﬁliq_n.‘dﬂ e it mrovps . Chaldibin Jus eldBen
b reariy r!,_,,_ AartinivHon u'npvr-aaledc-ﬂ'ug- L
_ Gemdis sl poken ot spbepiesl

Note the simple structure of this paragraph: Identification of a rhetorical strategy. Presentation of
Evidence. Explanation of significance. The writer integrates an impressive amount of concrete
evidence to support his analysis, clearly showing the author Wilson’s intent.
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Extremely well done. Note how the writer seemingly integrates more than a few quotes from the
original source. Alos, consider that the writer doesn’t use any “fancy” literary language. He simply
points out what the author does and WHY he does it. Please see the value of the small words written at
the end. Here the writer talks about the effect on the audience (“shocks the readers”). Don’t just say
what the author does: Say WHY he does it. What response does he want from his audience? The more

you talk about the audience, the better.
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In the larger paper, most of this writer’s ideas are elaborated further. The writer was asked how the
author characterizes scientists. Note that, in the last line, the writer talks about the effect on the
audience. Also, note language in which the writer explains WHY certain devices were used (e.g., “This
analogy is used relate...”). The official graders praised this writer’s daring to be humorous (e.g., Wile
E. Coyote). Also, the writer was able to identify advanced techniques, such as antithesis.
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Good paragraph. The writer quotes two lines, both of which evidence emotional appeals. The effect on
the audience (fear) is clearly indicated. The recognition of the paradox adds depth to the response.
Remember to talk about the audience! (“He scares the audience....”) It is a pattern that we’ve seen so
far in papers scoring 8+.

T additfion to . 4his dictdon,  Hez b4 oser even] |
Syatactical cfrade fey = concey biy f'-‘ﬂ-‘l- o bot _.,09“‘9-""'&,
'T(QQ- Heff s‘“f‘ﬂ‘-{f ofF these S5 L5 pne el Tve e,;f-f—e.m'ld
Crottuce  which s recaches sc—258 Fur on plhrel
stenderd —cized paregraphdi This hije cemtenct meolels

1 4be angeive obsdecle cov~e +he .‘.\,'fg,./ef:;-La[ ‘,'__U.f-fd.ﬁ-c.e. »
"‘g‘ (i [-“F"-; be cocst of Haa UGS ne ctive mard cLyce, vhe %
gl tife sFHhe yoor 3 pregeated a2 cendlical, vnedi, B
% st 2 am oF of,pmt:&ﬁ"bu. Thi'¢ St am=- ke Me. f oisssts %
; pais LorHung S Lor ther  iirored Ly $he q,;y,ul,.‘-l—oh gm
_z:: fa 4l r.:;'q,jt._ ‘T(\:"; q_g_g..,[_.‘-{-a.-l, oAl -f-l-yc_, Ledea l“g’_
St b e s e fmm il £ e . ccam =3



This referenced passage caused all sorts of trouble the year it was given. Basically, there were 800
words, of which 650 were in one long sentence. But this writer understood WHY the author wrote a
single sentence that listed the problems caused by money. After reading these two paragraphs, we
understand the author’s unusual choice. Remember, the keys to a rhetorical analysis: (1.) Identify a
choice made by the author to convey his ideas. (2.) Explain WHY this choice was made. (3.) Indicate
HOW the reader is expected to respond. The writer above does all three (“is enough to convince almost
anyone of....”).
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Simply note what the writer is doing. She presents a strategy (first tone, then rhetorical questions),
followed by evidence and explanation. She also performs the magic trick: Talking about the reader
(“Besides entertaining the reader....”).



I hope by now that you see the pattern of success. Look for the same pattern in the following
samples taken from other essays that have scored 8 or 9.
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