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.Jerusalem, 16 Batsheri 2017
in honor of

the jury

,Prime Minister's Award



Recommendation of the writer Ben-Zion Yehoshua for the
creative prize

.Dear Sirs

Those who follow the books of the writer Ben-Zion
Yehoshua for years - learn to appreciate his commitment to
Hebrew literature for generations. His writing draws from the
various layers, from the sediments of the Hebrew language,
and you, the reader, know that Israel is not a widower:
generations of creation are not forgotten, and a writer in
Israel knows how to pour his writings like a layer upon
previous layers, works written with talent and depth. And the
special thing in this whole mix - Jerusalem is soaked in every
.particle of his stories and his novels

Reading the stories of Ben-Zion Yehoshua indeed delights
us with memories, spiritual treasures that have not been
forgotten. Nostalgia seems to want to make it easier for us to
deal with the crises, with the sorrow of the characters.
Before us is a multi-talented writer, who knows how to
.describe heroes in processes of learning, of change

The stories of the file "The End of Miracles" always know
how to wrap us in an atmosphere and a misty envelope of
secret, magic prayers and dreams of redemption. His stories
are saturated with the attempt of different characters to seek
solace in mysticism, in utopias of supernatural salvation, in
superstitions of demons and vermin, and the pain is great:
nothing succeeds in saving the heroes. When Ben-Zion
Yehoshua writes, he lives the atmosphere of those days, the
accessories of the time, the foods, the customs. The colorful
shell does not hide crises, and we become aware of the
struggle with a changing society, times when social orders
.are cracking

Matilda, the heroine of the story 'Toil for an English Officer'
tries to rebel, and don't expect the aroma and colors to cover
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up the crises. See what happens to Matilda's dealing with
the strict rules of the old world: "With red eyes and a choked
voice, Matilda walked to the principal's room, where she met
her crying mother. The principal's face was upside down, her
thin lips were pursed and swallowed between her teeth. With
trembling hands and stiff teeth, the principal hissed: "It is
sublime from my understanding, how can you, Chacham
Meir Moslayh and Rabbi Boria, fail to educate your
daughter?" (The End of Wonders, p. 22). The nostalgia and
the magical atmosphere do not manage to hide cracks and
crises. The uniqueness of his stories is the ability to combine
delightful moments with the reality of a crash. The shock It
does not stop. The reading sweeps us away, and all this is
due to the narrator's ability to draw us deep into the original
character of the period: we brew in spices and types of
pastry, and at the end of the day it becomes clear to us that
those attractive accessories have a fateful meaning. The toil
ultimately connects with that English officer , and there the
story unfolds as part of a great love story. The toil is not only
prepared to fascinate us with intoxicating aromas, but a

.central motif that changes worlds

Ben-Zion Yehoshua's books correspond with each other.

Take for example a description from his book 'Doves over
the wall'. At a certain moment of crisis, when he describes a
fight between the father of the family and the mother, he
writes: "His face was as red as Zelda's neighbor's borscht."
The images are drawn from the home world: milk, borscht.
Hot spices. Simple basics. These are the metaphorical
components of the writer's world of expression. Some of the
images are related to the Jerusalem landscape, the special
shades of the Jerusalem environment, the Jerusalem
images: "None of us could stop the speeding time. We were
like a car that lost its brakes on the Seven Sisters Road."
Thus, the child's world in "The Silence of the Rooster"
reveals a path that soars to the heights, and we feel the
tremor of the fall: "l felt like a kite that lost its string in a storm
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and was swept away to an unknown destination." Ben-Zion
Yehoshua's stories sweep us into a highly charged reality, a
crossroads of tensions, and above all: a heartbreaking
contrast between a world of childhood, which is collapsing,
and a world of insensitive materialism and selfishness. An
empty world is taking the place of the warm and rich world,
the old world. A new, cold and cynical generation is
conquering the world of tradition, innocence, and values. In
other stories we saw Ben-Zion Yehoshua, spreading his
wings above such a difficult atmosphere, to sweep us to an
understanding of reality, to an understanding of what is
happening in the world. In the story of the Caucasian baker
we are confronted with a scene of a struggle between

.Cultures

Ben-Zion Yehoshua's stories always know how to rise
above the bewitched atmosphere and the depth of grief, and
later on in the plot we are taken to a somewhat distant view,
to a path of perspective, which also has self-humor, irony, a
combination of tears and laughter, and above all - there is
here an attempt to understand in flashes of the wisdom of a
life that distanced the painful existence that cracked the lives
of his heroes. Ben-Zion Yehoshua knows how to shake up
the actions in dark labyrinths of sensational experiences,
visions in Leha, reincarnations that cause shivers. The plots
are far from the usual weekdays and familiar places - and all
of them are a concoction of colors, tastes and smells, a
crazy combination. You will find here in a night of legend and
reality, magicians, mysticism, loves and hates, wild passions
and romance, intrigue and conspiracies. All this constitutes a
spiritual framework for understanding the spiritual world of
.the heroes

We live through his stories the old way, walking through

those streets, in the never-ending charm of the old
settlement in Jerusalem. And it takes us to the depths of life,
to the dream and to the difficulties. No time for indulgences.
We find ourselves in different stories, and also in his books
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along the way during the communist war, days of scarcity,
struggles between different currents. We are introduced to
the world of heroes who are obliged to face not only a
struggle between worlds, between old and new, between
tradition and modernity, but also actual existential struggles.
We did win, and the world that was will not be forgotten.
Through the stories of Ben-Zion Yehoshua we learn to know
heroes from another world, figures from the holy world in
their struggle in the changing world, in the paths of a desert
life that put them through difficult trials. In existential
struggles, in life that becomes the front. In the stories of
Ben-Zion Yehoshua, we are exposed to the removal of Lot
from mythological figures in the Jerusalem sense. The
colorful envelope in his stories creates a kind of background
of a quiet idyll, a calm preparation for the coming storm. His
stories juggle between simulated silence and conflicts. And
there is something that ties the essence of the stories to the
writing of SH Agnon: his heroes know how to find the golden
thread of the connecting tradition, the path to Jewish history,

to the prayer book, to the inner longings for

Ben-Zion Yehoshua's books correspond with each other.
Take for example a description from his book 'Doves over
the wall'. At a certain moment of crisis, when he describes a
fight between the father of the family and the mother, he
writes: "His face was as red as Zelda's neighbor's borscht."
The images are drawn from the home world: milk, borscht.
Hot spices. Simple basics. These are the metaphorical
components of the writer's world of expression. Some of the
images are related to the Jerusalem landscape, the special
shades of the Jerusalem environment, the Jerusalem
images: "None of us could stop the speeding time. We were
like a car that lost its brakes on the Seven Sisters Road."
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Thus, the child's world in "The Silence of the Rooster"
reveals a path that soars to the heights, and we feel the
tremor of the fall: "l felt like a kite that lost its string in a storm
and was swept away to an unknown destination." Ben-Zion
Yehoshua's stories sweep us into a highly charged reality, a
crossroads of tensions, and above all: a heartbreaking
contrast between a world of childhood, which is collapsing,
and a world of insensitive materialism and selfishness. An
empty world is taking the place of the warm and rich world,
the old world. A new, cold and cynical generation is
conquering the world of tradition, innocence, and values. In
other stories we saw Ben-Zion Yehoshua, spreading his
wings above such a difficult atmosphere, to sweep us to an
understanding of reality, to an understanding of what is
happening in the world. In the story of the Caucasian baker
we are confronted with a scene of a struggle between
.Cultures

Ben-Zion Yehoshua's stories always know how to rise above
the bewitched atmosphere and the depth of grief, and later
on in the plot we are taken to a somewhat distant view, to a

path of perspective, which also has self-humor, irony, a
combination of tears and laughter, and above all - there is
here an attempt to understand in flashes of the wisdom of a
life that distanced the painful existence that cracked the lives
of his heroes. Ben-Zion Yehoshua knows how to shake up
the actions in dark labyrinths of sensational experiences,
visions in Leha, reincarnations that cause shivers. The plots
are far from the usual weekdays and familiar places - and all
of them are a concoction of colors, tastes and smells, a
crazy combination. You will find here in a night of legend and
reality, magicians, mysticism, loves and hates, wild passions

and romance, intrigue and conspiracies. All this constitutes a

spiritual framework for understanding the spiritual world of
.the heroes

We live through his stories the old way, walking through
those streets, in the never-ending charm of the old
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settlement in Jerusalem. And it takes us to the depths of life,
to the dream and to the difficulties. No time for indulgences.
We find ourselves in different stories, and also in his books
along the way during the communist war, days of scarcity,
struggles between different currents. We are introduced to
the world of heroes who are obliged to face not only a
struggle between worlds, between old and new, between
tradition and modernity, but also actual existential struggles.
We did win, and the world that was will not be forgotten.
Through the stories of Ben-Zion Yehoshua we learn to know
heroes from another world, figures from the holy world in
their struggle in the changing world, in the paths of a desert
life that put them through difficult trials. In existential
struggles, in life that becomes the front. In the stories of
Ben-Zion Yehoshua, we are exposed to the removal of Lot
from mythological figures in the Jerusalem sense. The
colorful envelope in his stories creates a kind of background
of a quiet idyll, a calm preparation for the coming storm. His
stories juggle between simulated silence and conflicts. And
there is something that connects the essence of the stories
to the writing of SH Agnon: his heroes know how to find the
golden thread of the connecting tradition, the path to Jewish
history, to the prayer book, to the inner yearnings for the one
.heritage and there is no end to it

,Regards
Hakkak Herzl, Herzl
Former chairman of the Hebrew Writers Association



