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AUDITORY HEARING PROCESSES EXPLAINED WITH PARTS LIKE THE EAR CANAL
FREE BONES THE INCA STAPLES AND ANOTHER ONE THE TYMPANIC MEMBRANE
THE EARDRUM; CILIA LITTLE HAIRS CATCH VIBRATIONS FROM AIR AROUND
TURNING INTO NERVE CHEMICALS SO THAT OUR BRAIN CAN COMPREHEND SOUND
FOR EMERGENCIES AND COMMUNICATION

What is hearing?

Parts of the ear

The ear canal?

The ear canal cilia.

The ear drum?

The tympanic membrane?

Bones in the ear?
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FIBERS IN THE EAR.
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THE AUDITORY NERVE.
THE AUDITORY CORTEX.

AUDITORY HEARING PROCESSES
WHAT IS SOUND

THE EAR IS A COMPLEX STRUCTURE THAT HAS MANY PARTS. IT HELPS TO KHNOW
WHAT EACH PART DOES AND WHAT IT IS MADE OF. THIS IS HELPFUL TO KNOW
WHEN YOU ARE TRYING TO UNDERSTAND HOW THE EAR WORHKS. THE EAR CANAL IS
THE OUTER PART OF THE EAR. IT IS FOUND ON THE OUTSIDE OF THE EAR. THE EAR
CANAL IS MOSTLY MADE OF CARTILAGE. THE EAR CANAL IS ATTACHED TO THE
EAR DRUM WHICH IS THE PART WHERE THE EARDRUM IS AND IS ALSO THE PART
THAT IS SENSITIVE WHEN YOU HAVE AN EAR INFECTION. THERE IS ALSO A
TYMPANIC MEMBRANE ON THE OTHER SIDE OF THE EARDRUM. THE TYMPANIC
MEMBRANE IS THE THIN MEMBRANE THAT LOOKS LIKE A DRUM. IT IS THE ONLY
MEMBRANE THAT IS ATTACHED TO THE EARDRUM. THIS MEMBRANE IS WHAT
HELPS CATCH VIBRATIONS FROM AIR AROUND TURNING INTO NERVE
CHEMICALS SO THAT OUR BRAIN CAN COMPREHEND SOUND FOR EMERGENCIES
AND COMMUNICATION. THE AUDITORY NERVE IS THE PART THAT IS
RESPONSIBLE FOR CONVEYING THE VIBRATIONS FROM THE EARDRUM TO THE

THE EAR CANAL IS THE PASSAGE THAT LEADS FROM OUTSIDE OF THE EARLOBE TO
THE EARDRUM; WHICH IS ALSO KNOWN AS THE OVAL WINDOW. THE EAR CANAL
HAS THREE BONES; THE MALLEUS; INCUS AND STAPES. THE MALLEUS IS THE
LARGEST BONE THAT ATTACHES TO THE TYMPANIC MEMBRANE THAT SEPARATES
THE EXTERNAL EAR CANAL FROM THE MIDDLE EAR. THE INCUS IS THE SECOND
LARGEST BONE AND IS CONNECTED TO THE STAPES. THE STAPES IS THE
SMALLEST BONE AND CONNECTS TO THE OVAL WINDOW. THE EAR CANAL HAS
THREE OTHER FEATURES; THE EAR FOLD, THE EXTERNAL AUDITORY CANAL; AND
THE CANALICULAR MEMBRANE. THE EAR FOLD IS A FOLD OF SHIN THAT CREATES



THE EXTERNAL EAR CANAL. THE CANALICULAR MEMBRANE IS A THIN TISSUE
THAT IS OVER THE EAR CANAL AND HELPS TO CATCH SOUND VIBRATIONS. THE
OUTSIDE EARLOBE IS THE PART OF THE EAR THAT IS CLOSEST TO THE OUTSIDE.
THIS PART OF THE EAR IS MADE UP OF SKIN, TISSUE AND MUSCLE. IT IS
ATTACHED

THE EAR CANAL IS THE PASSAGE THAT LEADS FROM THE OUTSIDE OF THE EAR TO
THE MIDDLE EAR. IT IS LINED BY THE EARDRUM; WHICH IS A CIRCULAR THIN
MEMBRANE. THE EARDRUM HELPS TO PROTECT THE MIDDLE EAR FROM THE
OUTSIDE WORLD. THE EARDRUM IS IN CONTACT WITH THE OUTER EAR CANAL.
THIS IS THE AREA THAT HOUSES THE EAR BONES. THEY ARE CALLED THE
MALLEUS; INCUS; AND STAPES. THESE BONES HELP TO TRANSMIT SOUND
VIBRATIONS TO THE INNER EAR.

THE EAR IS ALSO A PART OF THE AUDITORY PROCESS. THE EAR IS MADE UP OF
VARIOUS PARTS THAT ALL WORHK TOGETHER TO PRODUCE THE SOUNDS THAT WE
HEAR. THE EAR IS MADE UP OF THE OUTER EARLOBE, THE OUTER EAR CANAL, THE
EAR DRUM, THE TYMPANIC MEMBRANE, THE EUSTACHIAN TUBE; AND THE
AUDITORY NERVE. THESE PARTS WORI TOGETHER TO PRODUCE THE SOUNDS
THAT OUR BRAIN COMPREHENDS SO THAT WE CAN HEAR THEM. THE OUTER
EARLOBE CATCHES THE VIBRATIONS FROM THE AIR AROUND US; TURNING THEM
INTO NERVE CHEMICALS THAT OUR BRAIN CAN UNDERSTAND. THE OUTER EAR
CANAL IS ALSO A PART OF THE AUDITORY PROCESS AS IT ALLOWS SOUND WAVES
TO ENTER THE EAR DRUM. ON THE EARDRUM; CILIA; LITTLE HAIRS; CATCH THE
VIBRATIONS AND TURN THEM INTO NERVE CHEMICALS THAT OUR BRAIN CAN
UNDERSTAND. THE EUSTACHIAN TUBE IS A PART OF THE AUDITORY PROCESS AS
IT IS CONNECTED TO THE MIDDLE EAR AND THEN TO THE BACHK OF THE THROAT.
THE AUDITORY NERVE IS ALSO



THE AUDITORY PROCESS AND HEARINGS ROLE IN HYPNOTIC
INDUCTION AND TRANCE AND SUGGESTIBILITY
SUSCEPTIBILITY

THE AUDITORY PROCESS IS A PROCESS THAT ALLOWS US TO HEAR. IT INCLUDES
THE EAR CANAL, THE EARDRUM, THE TYMPANIC MEMBRANE; AND THE CILIA. THE
AUDITORY PROCESS IS THE BRAIN'S WAY OF UNDERSTANDING SOUND WHEN IT
ENTERS THE EAR CANAL. OUR BRAIN DECODES THESE SOUNDS INTO NERVE
CHEMICALS; WHICH ALLOWS US TO UNDERSTAND WHAT IS GOING ON AROUND US.
AS OUR BRAIN DECODES THESE SOUNDS, IT CREATES A SENSE OF
UNDERSTANDING AND COMMUNICATION.

AUDITORY HEARING PROCESSES EXPLAINED WITH PARTS LIKE THE EAR CANAL
FREE BONES THE INCA STAPLES AND ANOTHER ONE THE TYMPANIC MEMBRANE
THE EARDRUM; CILIA LITTLE HAIRS CATCH VIBRATIONS FROM AIR AROUND
TURNING INTO NERVE CHEMICALS SO THAT OUR BRAIN CAN COMPREHEND SOUND
FOR EMERGENCIES AND COMMUNICATION

ACCORDING TO A STUDY BY THE UNIVERSITY OF CALIFORNIA, BERKELEY, THE
AUDITORY PROCESS IS DIRECTLY RELATED TO THE SUSCEPTIBILITY TO
HYPNOTIC INDUCTION AND TRANCE. THE AUTHORS OF THE STUDY; DR.
ELIZABETH A. SCOTT AND DR. LAWRENCE I. HWURLANDER,; FOUND THAT THE
AUDITORY PROCESS WAS INHIBITING THE HYPNOSIS AND TRANCE PROCESS.
THEIR FINDINGS ALSO SHOWED THAT THE AUDITORY PROCESS HAD A “DIRECT
RELATIONSHIP WITH SUSCEPTIBILITY TO HYPNOTIC INDUCTION AND
SUGGESTIBILITY.”” IN ADDITION, THE RESEARCHERS FOUND THAT THE
AUDITORY PROCESS WAS DIRECTLY RELATED TO THE INHIBITION OF THE
HYPNOSIS AND TRANCE PROCESS.

IN THIS BLOG POST, OLBSPAZZZ EXPLAINS THE AUDITORY PROCESS OF
HEARING. THE AUDITORY PROCESS IS VERY COMPLICATED BUT CAN BE
DESCRIBED AS THE OUTER EAR; THE MIDDLE EAR; AND THE INNER EAR. THE
OUTER EAR IS THE PART OF THE EAR THAT RECEIVES SOUND WAVES AND THE
MIDDLE EAR IS WHERE THE VIBRATIONS GET CONVERTED INTO NERVE
CHEMICALS SO THAT THE BRAIN CAN COMPREHEND SOUND FOR EMERGENCIES.
THE INNER EAR IS THE PART OF THE EAR THAT CONTAINS A COCHLEA AND IS



WHERE THE VIBRATIONS ARE CONVERTED INTO NERVE CHEMICALS SO THAT THE
BRAIN CAN COMPREHEND SOUND FOR COMMUNICATION. THE AUDITORY PROCESS
IS ALSO VERY IMPORTANT FOR HYPNOTIC INDUCTION AND TRANCE. ONE CAUSE
FOR SUGGESTIBILITY SUSCEPTIBILITY IS A PERSON'S HEARING FUNCTION,
WHICH IS WHY IT'S SO IMPORTANT FOR OLBSPAZZZ TO MENTION THAT IT'S
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