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Raymond Chandler's literary career began late and inauspiciously.
Forty-five years old, out of work and drinking too much, he set out in 1933 to
make a living writing stories for Dime Detective and Black Mask. He wrote too
slowly to make much money. And most of his short stories are, at best, of their
time and place, more interesting for what they led to than for what they are.
Reading them, we can watch Chandler experiment with voice and point of view,
trying out protagonists. We get our first glimpses of the rich, dark Southern
California world that Marlowe would inhabit, a world that would be as
completely rendered, and as fictive, as Yoknapatawpha County. Chandler did

not, as is often alleged, capture Los Angeles. He invented it.

While Chandler appears to have written some poetry and done some
literary journalism in his youth, his professional writing life began when he got
$180 from Black Mask magazine for "Blackmailers Don't Shoot." He published
his first novel, "The Big Sleep," in 1939 and his last, "Playback," in 1958. He
was prolific. But what emerged from the process is a whole much larger than

the sum of its parts.

Chandler's baroque Los Angeles, with its juxtaposition of jacaranda trees
and call houses specializing in 16-year-old virgins, is as tangible a location as
we have in our literature. No place is boring in Philip Marlowe's world. Nothing
is unimportant. Each place energizes the work, and Chandler's novels would be
diminished if anything were removed. The people who live in Marlowe's world

are equally inextricable. There is no elevator operator who merely runs the car



and no thug who provides only menace. All the characters imply a life beyond
the novel. In short, Chandler wasted nothing: no character, no scene, no word.
For all its romantic luster, his prose is without ornament. It is as functional as a

Shaker table.

It is, of course, Marlowe who makes this so. In his narration the American
vernacular proves once again capable of telling any story without violating its
own authenticity. But Chandler's power doesn't come simply from voice. There
is vision. And with his wonderful negative capability, Marlowe sees both the
jacaranda trees and the call houses. The trees don't redeem the call houses; the
call houses don't blight the trees. Marlowe is indeed, in D. H. Lawrence's
phrase, "hard, isolate, stoic and a killer." It is perhaps the price of living on the

fault line where the American dream grinds against the American reality.

Marlowe is also compassionate, and funny, and we like him very much
(which is perhaps his reward for recognizing that reality is the sweetest dream
of all). In Philip Marlowe, Chandler seems to have created the culminating
American hero: wised up, hopeful, thoughtful, adventurous, sentimental, cynical
and rebellious -- an innocent who knows better, a Romantic who is tough
enough to sustain Romanticism in a world that has seen the eternal footman
hold its coat and snicker. Living at the end of the Far West, where the American
dream ran out of room, no hero has ever been more congruent with his
landscape. Chandler had the right hero in the right place, and engaged him in
the consideration of good and evil at precisely the time when our central

certainty of good no longer held.
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Jliteparypna kap'epa Peiimonmga Ueniepa po3nodasiacs Mi3HO Ta HEBAAIIO.
Copoxarn'aTupiuauii, 6e3p0o0ITHUN Ta 3 HAAMIPHOIO TATOKO J0 aJIKOToit0, y 1933
BiH PO3IMOYaB MUCATU OMOBIAAHHS JJIS KYpHATIB «JlecATUIICHTOBUMN JETEKTHUBY
ta »YopHa Macka», mo0 3apoOuTH Ha XKUTTA. bararo 3apo0naTu BiH HE MIT,
TOMY IIIO MKCaB 3aHaJTO MOBLILHO. OKpIM TOTO, OUTBIIICT, MOTO OINOBiIaHb, Y
KpalioMy BUIMAAKY, X04 1 mepefaBaiu AyX (BimoOpaskaau 0COOIMBOCTI) CBOTO
yacy Ta MiCIl1, MOJKHa BBa)KaTW IIIHHUMHM 3/1€OUIBIIOTO Yepe3 CBi BIUIMB Ha
HACTYIMHUX NMHCHbMEHHUKIB, a HE Yepe3 CBOE 3MICTOBE HamoBHEHHsS. UuTarouu
HOTO TBOPU, MU MOXKEMO TMPOCTIAKYBAaTU K YEHIJIEp EKCIIEPUMEHTYE 3 TOHOM
BUpaXEHHS (MaHEpPOI OIOBiJl) Ta OMOBIJHOK TEPCHEKTHUBOIO TIiJI 4Yac
CTBOPEHHSI IEPCOHAXKIB. 3 CTOPIHOK OIMOBI/IaHb B HAIllK ysIBl HOCTalOTh 00pUCH
MOXMYPOTo Ta GararorpaHHoro cBity miBaeHHoi KamidopHii, YaCTHHOIO SIKOTO €
rojJoBHUM Tepoit TBopy Mapmoy. CBit Uenanepa 3a MaliCTEpPHICTIO BiITBOPEHHSI
Ta KiJIbKiCTIO BHT'aJJaHOIO MOYKHA MOPIiBHSATH 3 OKpyroM MokHamartoda Binbsama
@®onknepa. Takum umHOM, YeHmnep He HPocTo mepenaB armocdepy

Jloc-AHKenecy, BCyneped MOMMPEHii TyMIli, BiH 10ro CTBOPUB.

Xova 3amomnomy Yenmnep, SK BHUIAETHCS, BCE TaKW THCaB Bipiii Ta
3aliMaBCs JIITEPATypHOIO JKYPHATICTHKOI, WOTrO JKUTTS SK THUChbMEHHHKA
PO3MOYANIOCS MICHsS TOTO, SIK BIH OTPUMAaB CTO BICIMIECAT IOJIApiB BiJl XKypHAITY
«YHopua Macka» 3a onoBiganusa "[llantaxuctu He crpuastors". CBiil nepmui

: " . W . . :
poMaH mia Ha3Bow "Benukuil coH" BiH omy6OnikyBaB y 1939 pomi, ocraHHiM
rioro pomanom ctaB "[lmeiibex", omyomikoBanuit y 1958. Bin ctaB ycminmHuMm.
[IpoTe KoXkeH HOoro HaCTymHUM TBip, X04 1 OyB IIHHUI caM 1o co0i, T0BEpIIyBaB

3arajpHy KapTHUHY JIITEpaTypHOro BCecBITy camoro Yenaepa.



Yenmnepiecekuii Jloc-AHmKenec enoxu OapoKKo, 7€ B OJHOMY MICTI
3MINTYETHCS MPUPOHS Kpaca JepeB JKaKapaHIu Ta MOpajibHa 3IMCOBaHICTh, IO
moOyTy€e B JJOMaX PO3MYCTH, MMOBHUX IIICTHAAMATAPIYHUX HE3alMaHUX J1BYAT, €
HACTUIbKM JK PEAJICTUYHOKO JIOKAalll€lo, SK 1 Hamli Oyab-fKe I1HIIE Miclle,
300pakeHe B aMEpHUKaHCHKiM Jiteparypi. Y cBiti ®irina Mapioy Hemae
HYJHOTO Micisl a00 HeBaXJIMBUX JeTalieil. KoxHe 3rafgane miciie 3apsiaKae TBip
eHepriero, 1 sKOM moch Oyno OM BWIYYEHE 13 HbOrO, TO poMaH YeHmyiepa
MEHIITUM BTpaTHB OM CBOIO MOBHOTY. JIromu, 0 CBITI HACENAIOTH CBIT Mapioy
TaK caMO HEpPO3pPUBHO MOB's3aHl 3 HUM. TyT Hemae midTepa, U0 3aiiMaeTbCs
TIIBKK JiTaMu, SK HEMae 1 roJoBOpi3a, YMs €IMHA POJIb — 3alSKyBaTH. YCi
NEPCOHAX1 € BTUICHHSM JKUTTS To3a poMaHoM. Kaxyuu kopotko, UeHniep
HIYOTO HE BHUKOPHCTOBYE APEMHO: CIIOBa KOXKEH TMEPCOHAX, KOXKHA CIICHA,
KOJKHE CJIOBO MAaroTh 3HaueHHs. He3Baxkarounm Ha BeCh POMAaHTUYHUMN OJHCK,
ioro mposa mo30aBieHa 3alBUX TpHUKpac. 3a (PYHKIIOHAJIBHICTIO i1 MOXKHA

MOPIBHSATH 13 BIOPOCTOJIOM.

besymoBHO, came Mapnoy poOuTh TBopu UeH/jiepa TaKUMU OCOOIMBUMH.
Y cBoi OmoBiji, Tepoil MOCITYTOBY€ETHCS AMEPUKAHCHKUM JialieKT MICIIEBUM
TaJIeKTOM, IO BKOTPE OBOAUTH CBOIO 3/aTHICTH aBTOpa IOAATH OYIb-SKY
1CTOP1I0 HAPOJHOK MOBOIO 0O€3 MOPYIIIEHHS aBTEHTUYHOCTI. OIHaK JIiTepaTypHa
cuita Yenanepa nojisrae He JMIlIe B 0COOJMBOCTI HOTO MaHEpH OMNOBIAL, a y Horo
OayeHH1 HABKOJIMIIIHBOI JIACHOCTI. | 3aBOsku HOTO HEymepe/pKeHI Mpu3Mi
COpUUHATTS, Mapiioy Moxe moOaYuTH SIK 1 IPEKpacHi JepeBa *KakapaHIu, TakK 1
TeMH1 pUTOHU. JlepeBa He BUIIPABIOBYIOTh ICHYBaHHS JJOMIB PO3IYCTH, a TOMU
PO3MYCTH HE 3aThMapIOIOTh Kpacy JepeB. Mapioy JiicHO €, sik BucioBuBcs /1.
I'. JloypeHc, >XKOpCTKUM, 3aMKHYTHM Ta MO CBOiM CyTi yTLIIO€ B COO1 pUCH CTOIKA
Ta BOUBII. MOXIIMBO, TaKOIO € I[iHA 32 HAMaraHHs JOCSTHYTH aMEPHUKAHCHKOI

Mpii B yMOBax aMEPHUKAHCHKOI peaIbHOCTI.



Mapioy B TBOp1 MOCTa€ TAaKOX CIIBUYTIMBUM Ta BecenuM. BiH qyxxe Ham
nonobaeTbest (MOXKIMBO, 1€ - KWOro Haropoja 3a YCBIIOMJICHHS TOTO, IO
PEaTbHICTh € HAHUCOJIO/IIOK 3-TTIOMIXK YCIX Mpiif). 3Ma€eThes, 1m0 y 00pasi dimina
Maproy, Yenanep CTBOPHB KBIHTECEHIIII0 aMEPHKAaHCHKOTO Tepos: MYIpPOTo,
CIIOBHEHOTO HAaJIii, BIyMJIMBOTO, TIOBHOTO JKaru JI0 MPHUTOJ, CEHTUMEHTAJILHOTO,
IIMHIYHOTO Ta OyHTIBHOTO. BiH — HAiBHMH, ajie 3Hae€, SIK JIATHU B KOHKPETHHUX
CUTyallsSIX, POMAHTHK, BIPH SIKOTO JOCTAaTHbO, 100 30€pert pOMaHTU3M Yy CBITI,
Je JIIoACH TIepeciilye CcTpax 3a BJacHE JKUTTS Ta YCBIJIOMJICHHS BJIACHOI
BpasnuBocTi. JKuByun Ha kparo Jlamexoro 3axomy, e aMepHUKaHChKa Mpis
BTpaua€e CBOIO AKTyaJIbHICTh, Kpallle HiSKUH Tepoil HE BIUCYBaBCS O y Take
cepenoBule Kpaiie, sk Mapnoy. Yenanep CTBOPUB MOTPIOHOTO Tepost y
MOTPIOHOMY MICIIi, 3ATYYUBIIN HOTO PO3TYyMiB PO3yMH PO T0OPO Ta 3JI0 caMe

B TOW MOMEHT, KOJI Hallla BIEBHEHICTh y 100P1 BXKE BTPATHIIa CBOIO CHITY.



