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Tuesday, March 25, 2025
@Indira Gandhi National Center for the

Arts, New Delhi
THAT ARAA Tfatsar: i
gfeaxT 7Tl IS el B Team 2
INDIRA GANDHI NATIONAL CENTRE FOR THE ARTS (Maino, Anoobhuti, and Nilakshi)
STaer, T3 et 110001

JANPATH, NEW DELHI-110001

Presentation: Shri. Verender Bangroo on Visual Archives

Dr. Shilpi Roy on Cultural Archives and Shri. Pranab Chakraborty on Conservation
Screening of Documentary Film on “Leela in Kheriya”

Prof. Richa Kamboj, HOD, Kaladarshana Divison

Afternoon Sessions:

Prof. P. Jha, Director of Cultural Informatics (CIL)

Prof. Ramesh C Gaur, Director & Head Kalanidhi Division

Dr. Ajit Kumar, Director of Mausam Project

Dr. Ajay Mishra, Associate Professor

Screening of Documentary Film on Jharkhand - AsurBirjia

Lord Shri Jagannatha Temple

k~——'—£’¢i‘;"l-l’1‘t; X : .
Started his presentation w1th a prayer to Lord Shri J agannatha and the wordings are as below:
I bow down my head to Lord Jagannata & 319 AT &r
The Lord of the Universe, HITATST STTeT1Y o HIH SlhT aTg g
The PURNA BRAHMA, or the Absolute AT FISE & $3raret,
qut STEAT, 7 T2RTeR IR,
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The “Supreme Deity” of Sanatan Dharma AT Y & "galed ¢adr”,
Sachidananda of the Upanishads, 39fAYel & Tcafdglele,
Suryanarayan of the Sauryas, ?;?W 2
o MGMEEE)

Dakhinakalika of the Saktas, ot 3=|'6'I?I'U'I'CI'F<-|"
Mahaganapati of the Ganapatyas, STEATT a;a;ww’ ’
Darubrahma of the Brahmins &surat & RSN AT IV,
Nirakara Sunya Purusa of Vaishnavas, 3feardy FHSTT 3-‘:\31?1%1
Jaganta of Indigenous Community agt & gm’l?%ﬂ
Purusottama of the Vedas

**He is Purushottama - the supreme. Many centuries may have come and gone, but He remains
surrounded in mystery. In Puri, when you ask people, sevakas, devotees about Lord Jagannatha,
they always quote an ancient Sanskrit verse which says:

Sarvam Rahasyam Purusottamasya Devonajanati Kuto Manusyah.

"HE G GENTHET all o ST Foell HeJo: |
"IENITH HITAT ohl HFYUT IGET ol 81 g1 SieTel, ot Tohe HeTs T STt Fehl E1"

**This verse emphasizes the idea that the divine mysteries of the Supreme Being, Lord
Purusottama (a form of Lord Jagannath), are beyond even the gods understanding, highlighting
the transcendental and incomprehensible nature of the Divine. gafod HeTaTe, Wﬁﬂﬂ?{ (S
STITATT ST T & §), F ecg eI eaani Hr f aHsT A R E, m%—aa:cmrm
3R 3T TGHTT Y 3SR FAT B

Procession at the great temple of Jagannatha 1818 AD, Painting, British Library, London
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Rath Yatra of Lord Jagannatha
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The Rath Yatra: T2 I $9TdTeT STaTei12 chl GTAGE aTieh AT &, St 9, 3ifser &
IMAST g | mwmeww&ﬁﬁm&ﬁw AT Se- aaéém@ﬁﬁrg‘rcﬁ
&1 T T 7 HTATT ST, 3Ach HTS ToRTH 3R sg Haqara;raﬁwwsﬁw o & A
STaTeATY A A I[f3aT AR 7k i1l 81 38 &R, frerTer TUT O% $19TaTeT & Ta9rE Tol g &,
3 Tt vt T afe 3otk Tt Y Wiee & TAIT 3HEA ¥ T AT Uk 3icdia enfies 3
AR AT &, ST $TdTeT o 7kl & fIT Ueh 3mearicreh 3eTera YeTel T g Ig
AT FRrea9i 3F SR & 3 ST ST Aot 35 T 87t GX-0T W 3T &1 T2 AT T JToreT
$TITATeT STITe=AT I fIeTeR F HIFT T AR et 3R HFdl o TTY 3eAh ¢ g2l T Teh
379TT YeTel ¥t & fow fmar Srar &

Concept of Rath (Chariot)
"I Teh S21-STTAT Qs & T GehT 3TN AT arel I IT MY o TIT har A &1 T Hr ag
HTURUT FIAG H UTg ST &, S GET HEHTsal SHT qd # AR H UIT Silel Tl ofehs! 8 aef
gId | Jat 7, G &l Th W H el o | mmma%wwﬁwa S AT
(ST ) & 3 cfieT et B T, g2l 3N dTdTel — SEATS & el EoRT — Y AT A
AR 3R Jelelforans o3 &, a«:craq(mfraam) WA Tord § | FRgarfadt &1 A &
%Hﬁwﬁ%mwm@rqﬁaﬁrsﬂiwaﬁﬂm%l

I T qulel AT, HETHR, Sleer 3R SAeT IART3AT # fFerar g | TATI0T 3R AR # I8
ST 31T ¢ T féig Sadm Tt o) Tar g | AATIOT & I[G0T o AT T §OT I5eh [q et
AT T H fohar 4Tl

HETHRA H $7aTdTeT SHSUT 35l oh AR o1 & 3R Jerreq & & T ol ATl st [WorT A,
SITeT ST 31 e GOV 3 ST O e TR 3% Yo AT b7 JTNSTeT @1l 2T, ForanT qofer
=Y T B mﬁﬁﬂ’l‘%ﬁ%mﬁ’ré@%ﬁﬁm%l SieT 37 H, FGTAR ST Y 876 T ITAT
9 F HATIT AT 2|

“Rath” is an Indo-Iranian term used for a spoke-wheeled chariot or cart. The concept of the
chariot is found in Rigveda, which is made up of wood found in India in the 2nd millennium
BCE. In Veda, the Sun God moves in a chariot. Vedic Aryans say the Sun is Lord Vishnu, the
Bamana (Dwarf God) who won three levels of the universe, Heaven, Hell, and Earth, with his
three strides. Among Sumerians and Babylonians, Rshab (Sun God) moves in a chariot.
Egyptians say the sun moves in a boat from west to east from morning to evening.

Rath was found in the Ramayana, Mahabharata, Buddhist, and Jain traditions. Ramayana and
Mahabharata narrate that Hindu deities were riding chariots. In Ramayana, Ravana had stolen
Sita in a chariot called Pushpaka Vimana. In Mahabharata, Lord Krishna was the Sarathi or
Charioteer of Arujun on the battlefield. Buddhists organized the Rtha Yatra in Pataliputra in
ancient India during the Buddha Purnima as described by Fa-Hien (Chinese Traveller) in the 4th
century, A.D. Jains celebrate Mahavir Jayanti as “Rath Yatra” in a grand procession.

T 7T 7 OTfdsh Aged
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Bhaki Movement and Saints and Scholars from the Monasteries in Jagannath Puri

Lord Jagannatha, as the Lord of the universe, has bestowed his divine blessings on his devotees
irrespective of any caste, class, creed, or color, whosoever called him with love and devotion
seeking his divine presence. Many great saints and scholars of India, like Adi Sankaraharya,
Ramanujam, Ballabhacharya, Madhwacharya, Nimbark, Nanak, Jayadev, Sri Chaitanya, and
Meerabai, have come to Purin and realized and perceived Lord Jagannath as the highest form of
God. They established monasteries for religious preaching to their disciples which are found in
and around Puri Temple, and they offer their services to Lord Jagannath on different occasions.

Shri Chaitanya Mahaprabhu: Chaitanya Mahaphrabhu was an ardent devotee of Lord Jagannath,
who spent many years in Puri and took his last breath there. Once during the Anasara Ritual
when Sri Chaitanya could not make darshan of Lord Jagannath in the holy shrine and he became
mad - to Him Lord Jagannath was Govinda. He said, “Sunya Sunya Maha Sunya Gobinda Birahe
Mamaha” - The moment I don’t see Govinda everything appears to be meaningless. He spread
Vaishnavism all over India. Later on, his disciple of Bhakti Bedanta Prabhupada spread the
ISKCON movement across the world, and Rath Yatra has been one of the most widely celebrated
festivals in many cities of the Western World today.

Shri Jaydev: Jaydev was a great devotee of Lord Jagannath who is well known for his excellent
Geeta Govidna in Sanskrit. Once, while writing the verses he was unwilling to write two lines of
his thoughts “Dehi Pada Pallava Mudaram” which was an ardent appeal of Lord Krishna to his
beloved Shri Radha to keep her feet on the heads of Lord Krishna. On another day, while Jaydev
had gone for a bath, Lord came in the guise of Jayadev and filled the lines. When Jaydev came
back he saw the lines were written. He asked his wife Padma who had written this, she said that
he himself came before the bath and wrote these lines. Jaydev could understand that the Lord
himself had come to his house and filled the lines. It is believed that Lord Jagannath loves to
listen to Geeta Govinda. So it is recited in the temple every night before the Lord sleeps. This is
known as Geeta Govinda Seva.

Shri Tulsi Das: Tulsi Das was a great devotee of Lord Rama who visited Puri to offer his prayer
to Lord Jagannath. He considered Lord Jagannath as the incarnation of Ram. But he was
disheartened when he couldn’t find the same and decided to leave Puri. On his way back, while
he was sleeping under a tree, Lord Rama appeared in his dream and said that He and Lard
Jagannatha are the same. Then Saint Tulsi returned to Lord Jagannatha Temple and was
astonished to see Lord Jagannatha as Shri Rama. He prayed to the Lord to forgive him as he
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could not realize his divine presence. To commemorate this occasion, Lord Jagannatha is
adorned in Raghunatha Vesha once on a particular day in the year.

Shri Guru Nanak: Once, Guru Nanak came for the darshan of Lord Jagannatha, but the temple
priests did not allow him to enter the temple. Nanak raised his hands and prayed to Lord
Jagannata. He could see the image of the Lord in his palms. Later, he established a monastery
near the Puri sea beach and started worshipping the Lord. Another day while Nanak was
performing Arati (lamp offering ritual) to Lord Jagannatha in his ashram, the Lord appeared
before him. At the same time, the priests of the temple found that all the arati materials had
disappeared from the main temple and surfaced in the Ashram of Guru Nanak.

Panchasakha: Five Spiritual Leaders - Panchsakah (Five Friends) are eminent odia poets
including Achyutananda Das, Ananta Da, Jasovanta Das, Jagannatha Da, and Balarama Das who
were ardent devotees of Lord Jagnnatha. They have transformed the classical Odia Literature
into simpler forms to reach the common mass. Jagannatha’s philosophy was the essence of their
poetic expression. Such as the Odia Bhagabata written by Jagannatha Das, Laxmi Purana by
Balarama Das, and Malika, written by Achyutananda Das, are very popular Odia literature which
are worshiped in every Odia home even today.

Saint Blarama Da was a great devotee of Lord Jagannatha who was born in a village near
Konarak, Puri Odisha. Once, the priests did not allow him to climb the Chariot of Lord
Jagannath. So he made a sand chariot at Puri sea beach and prayed to Lord Jagannath to appear
in it. Pleased by his devotion Lord Jagannatha appeared in his sand chariot At the same time, the
Chariot of Lord Jagannatha did not move on the grand road of Puri. Instructed by Lord Jagannata
in a dream to please his devotee, the king and the priests requested Balaram Das to sit on the
chariot, and then the Chariot of the Lord started to move. With the blessing of the Lord, he
became a great poet of Odisha. His Odisha Laxmi Purana is considered the first manifesto of the
Women'’s Liberation Movement and Feminism in India in the 15th century.

Shri Salabega - A Muslim Devotee - He was Lord Jagannath's passionate devotee and a son of
Mughal Subedar, Lalbeg, and a Brahmin widow. From his mother, he learned that Lord
Jagannata is an incarnation of Lord Krishna. Being a Muslim, he was not allowed to enter the
Puri Temple. Once, he desired to see the Rath Yatra of Lord Jagannatha, but he suddenly fell ill
on his way to Puri. He felt helpless and prayed to Lord Jagannatha to wait for him until he
arrived at Puri. On the day of Rath Yatra, the Chariot of Lord Jagannatha, remained standing and
still to give darshan to his devotee Salabega. Finally, he could make a darshan of Lord Jagannath
on a Chariot at Puri. Later on, he became a great poet and wrote many devotional songs on Lord
Jagannath, and he finally died at Puri. Every year, during Bahuda and the return journey, as a
tradition, the Chariot of Lord Jagannatha halts for a while near the graveyard of Salabega, where
the Lord listens to his devotional songs.
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Sri Jagannath's philosophy/consciousness is a
super synthesis of many religions and cultures
that promotes essential human values and
principles which make the Jagannata culture
unique and distinctive from other worldly
religions. The ritual practices and traditional
knowledge and wisdom ingrained in
Jagannath culture are very important from
scientific, spiritual, and ethical points of view.
Over the years, the people of Odisha have
spontaneously involved themselves in
preserving this grand culture and struggling to
main their sacred identity intact despite
confronting many challenges, foreign
invasions, and assaults.

Thanks -

Maino

Yogdiq

TETRTCTT H ST €1 Y Tg G &5 | el AT 27 3 TgT 18T AR AT hr g Ay <t
gl Bﬁww%ww 1928 2 5. ST Sheelet o ST AT]

T Ui & TG, §H el AR WRAT ATHS Ueh geita Thed SET| T [thod THelem & fow
AT & SfefeT 1 feTell § 1 I & STarsfe, wleT cAgRT # AT el o forT vep &1 31T B |

Ay 3

’W,ﬁqmmﬁﬁn‘m
e, v

mﬂem

HI Teh TR T glalt
TR T TS, S T Y
3BT 9T 20T 9 T
ATEerT 2T, Ak fivg
T FRIOT e 7 3R
HicaaT Aerdr A7 38
ST AT o6 8 ${fAHT hl
T & 3G Siiad I
IATE| SH NG, 3T
3TRAAATT oF &Y 3r9el
A3 7 yrafRad qr|




18

%S 3id T g I &, 3R Fo AFAAT 3R FTAATIIT 26T H STt sl AT o forw
W%laﬁmmmwmm% aammﬁmmésﬂ?%mﬁ
amT@lT-T%I a‘s'\qﬁw%%mqsd AgTd A &

aNTg ATl & S :ﬁrao—égd’ramﬁm% AfeheT STe & AT H 19T 4 8, AT S 3799 g@if h
T ST & | QX a1Ta 3 g 3R HTEAH FHETT & dIe hiS wThcl oTe! & | T Teh GE T FFATT
T & 3R ST USe W Hee, A B



19

f e » ~ :'-‘ ; — ;
7 ceoks Dermission 1o destroy Meghnaad’s yagna.

311 aTel AT & fob Teh 1Y THETHT 1o AT Teh g I Tl ¢ | THATS & H19T ol F Ho
HAA3A o ST H gl 937 Feelld AT 8, S fob T, FT@HOT, Hielr, #R A, geJATeA, TU]
mﬂ|mmmﬁwaﬁmmwmﬁm%msﬁmmw
AT AT & |

B eV, eting busy Wil plying el roes.

g arelt o @ § o v A1 FATa R S A A A SNaT H A TG Thd & | P B T I
STET & €T ST Fehel | $H THETT & Sl FS WGt i FFefar §1"




20

THATAT ST T Teh T ofTeY BT Teh ALl & | T§ AT 3R TrATToTe AT Sl IR T SATdT
&1 olIT AT g Toh I deh O 379aY [ARaTH UX FHIIH I§3T, 3AhT GHEITT ol & SITUT|

March 26, 2025 IGNCA
Team: Savita, Garima, Pinki, Iryna
Rigveda Discussion

In the morning, we had a discussion led by Gabriela ji about gender roles in Rigveda. The
Rigveda is the oldest of the four Vedas, the sacred texts of Hinduism. Composed in an ancient
form of Sanskrit around 1500 BCE in the region that is now Punjab, India, and Pakistan, it
comprises a collection of 1,028 hymns organized into ten books, known as "mandalas."

The argument was that there is no evidence of gender equality in that ancient document. While
men are described as participating in all kinds of roles, activities, and transactions, women’s
roles are limited to household and family membership. Also, men perform actions on themselves
and other objects and people (use of both transitive and non-transitive verbs), while women only
perform actions on themselves (self-care and beautification). Women are not mentioned
participating in any activities (social, religious, or work-related) outside the household.
Transitive verbs are used only for women performing actions on their babies. Women also do not
act independently, but rather always in tandem with their husbands. When women (rarely) have
active roles, the latter do not show women’s agency in the common understanding of this word
(acting on the self for the sake of self), rather they ask for favors for their husbands or fathers.
Then, we moved to IGNCA.

Red Fort IGNCA Museum

In Barack L1 of the Red Fort, IGNCA created a museum dedicated to their art incubation project.
They invited artists from different art areas for a 3-month workshop to create new designs going
beyond the traditional materials, methods, or patterns. The idea was to revitalize traditional art,
to make it more interesting, more marketable, and profitable. The exhibits on the first and second
floors of the museum display different types of art.

Sholapith:

Sholapith is a traditional Indian craft that uses the inner, spongy core of the Shola plant
(Aeschynomene aspera), which grows in the marshlands of West Bengal and Tamil Nadu. This
ivory-colored, soft, and lightweight material has been used for centuries to create ritualistic,
decorative, and ceremonial objects. Sholapith is prized for being soft, light, eco-friendly, and
renewable. It is used to craft idols, masks, wedding decorations, and more. Sholapith was
blended with Kalamkari floral motifs. Results included large installations, miniature decor, and
adaptations for modern aesthetics.



21

Tholu Bommalata (Shadow Leather Puppets):

Originating in Andhra Pradesh during the 16th century (Vijayanagara Empire), these translucent
goat-skin puppets were painted in bright colors and perforated. They were used in village
storytelling during festivals, often about Indian epics, using lamp light and live narration. Since
the 1970s, this tradition declined due to economic issues. Some artisans switched to leathercraft
or agriculture. Nimmalkunta (Anantapur) remains a center for leather goods inspired by the
puppets' aesthetic. Artisans likely migrated from Maharashtra. Themes are mostly from
Mahabharata and Ramayana. Puppets are 3—6 feet tall. Modern innovations include lanterns,
lamps, and accessories. Designer Rashmi Singh collaborated with artisans to revive interest.
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Ganjifa Cards from Odisha:

Ganjifa is a traditional card game that dates back several centuries in India, with Odisha being
one of the prominent regions where this art form evolved and flourished. Originally played in
royal courts and temples, Ganjifa cards were more than just a game - they were also tools for
storytelling, spiritual reflection, and cultural education.The following themes are represented: 1)
Cyclical and linear life patterns; 2) Circular & rectangular cards for eternal and individual
journeys; 3) Draws from Hindu mythology, nature, and folklore; 4) Rich symbolism and tactile
interaction.

The cards reflect deep philosophical and symbolic meanings. Their circular shape often
represents the cyclical nature of life, while rectangular cards suggest the linear progression of
human experience. Every motif and color carries spiritual and emotional significance—fertility,
abundance, love, sacrifice, and devotion.

In Odisha, Ganjifa cards were traditionally used during festivals and religious gatherings. Over
time, the practice of playing the game declined, but the cards remained a treasured art form.
Today, they are appreciated for their aesthetic beauty, narrative power, and as a tangible
connection to India’s heritage.

Currently, institutions like the Aatmanirbhar Bharat Centre for Design (IGNCA at Red Fort) are
working with artisans to revive and reinterpret Ganjifa cards through installations like "Mosaic
of Life." These efforts highlight the timeless relevance of Ganjifa by integrating traditional
symbolism with contemporary storytelling and immersive design.

Woodblock Printing:
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From Masulipatnam/Machilipatnam, Andhra Pradesh. Period: 15th—17th centuries (Golconda
Kingdom). Originally freehand painted (vraathapani), block printing (acchu/addakam) was later
adopted with Vijayanagar influence. Represents a transition from painted to printed textiles
while preserving stylistic diversity.

There were also exhibits with elaborate and colorful wooden and clay toys. Importantly, the
exhibits of this museum not only show the final products, but also explain the process and
exhibit the materials and tools used by artists. Also, the latter are given credit: on display there
are bios of many artists, which helps understand their background and aspirations.
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We As One

Hanif Kureshi

‘We as One’ is an installation that creatively represents
"India’s unity in diversity" and seeks to bring people
together to celebrate their beautiful amalgamation as a
caring and democratic society. It celebrates India's
cultural wealth through its wide range of languages and
beliefs. The word ‘Hum’ is written in different scripts like
Hindi, Kannada, Punjabi, Urdu, Bangla, Marathi and
Malayalam. When viewed from a distance, the letters
come together to reveal “T&" in Hindi (meaning ‘One’

in English).
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Gurdwara Bangla Sahib

In the evening, some of us visited the Gurdwara Bangla Sahib. Gurdwara Bangla Sahib is one of
the most prominent and revered Sikh gurdwaras in India, located in the heart of New Delhi, near
Connaught Place. It is known for its serene golden dome, sacred Sarovar (pond), and deep
spiritual significance. Gurdwara Bangla Sahib is dedicated to: Guru Har Krishan Sahib Ji, the
eighth Sikh Guru. In 1664, Guru Har Krishan Ji stayed at this location—then a bungalow
(bangla) belonging to Raja Jai Singh. During a smallpox and cholera epidemic in Delhi, Guru
Har Krishan Ji selfless service, healing people with water from the well at this site. He eventually
fell ill and passed away here at a young age, and the site became a sacred space in his memory.
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March 27, 2025 IGNCA (Bhanu, Kusum, Bhanu, Prashant)
IGCNA - Day 4

Phonored in certain verses, are Prashant’s Presentation on Manu Smriti - Honestly this was an
eye opener and an in depth understanding of Manu Smriti (Thanks Prashant!)

I (Bhanu) find myself torn between its historical significance and its modern-day implications.
Written at a time when societal structures were rigid and hierarchical, the Manusmriti outlines an
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intricate code of conduct that reflects deep-rooted gender disparities.One of the most striking
aspects of this text is its portrayal of women versus men. It places men at the center of social and
moral authority, while women, despite being ultimately bound by rules that limit their autonomy.
The often-quoted verse—"Na stri swatantryam arhati" (A woman does not deserve
independence)—epitomizes this restrictive framework. Women were expected to be under the
guardianship of their fathers in childhood, their husbands in youth, and their sons in old age.
Their primary role was confined to domestic duties, service to the family, and upholding the
honor of the household.

Yet, despite its patriarchal undertones, Manusmriti also recognizes the importance of women in
society. It states, "Yatra naryastu piijyante ramante tatra devatah" (Where women are honored,
there the gods rejoice). This paradoxical perspective—where women are revered yet
restricted—reflects the complexity of ancient thought.

Fast forward to the present, and I see a society that has evolved yet remains tethered to some of
these age-old principles. Legal reforms, education, and social movements have granted women
greater rights and opportunities, challenging the rigid norms once dictated by texts like the
Manusmriti. Women now occupy positions of power, lead in various fields, and shape their own
destinies. However, remnants of Manusmriti’s ideology persist subtly in cultural expectations,
gender roles, and societal norms.

Even today, the concept of a woman’s honor being tied to her family’s reputation echoes in the
way we view female behavior and choices. Marriage, for many, remains a central institution
dictated by traditional values. The preference for male heirs in certain societies, the expectation
of female submission in some families, and the moral scrutiny women face are reflections of an
enduring Manusmriti mindset.

So, do we still follow Manusmriti? Perhaps not in its literal sense, but its influence lingers in the
deep recesses of our collective consciousness. As I reflect on this, | wonder—can we ever
completely shed the past, or will we continue to rewrite it in ways that suit our evolving
identities?

Session 2:
Bhakti and Gender -

Attending today’s session on Bhakti and Gender was an eye-opening experience. As I sat
listening to the discussion unfold, I found myself drawn into the deeply intertwined relationship
between devotion and social structures, particularly how the Bhakti movement provided a space
for challenging gender norms.
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One of the most striking aspects of the session was how the Bhakti tradition, which flourished
between the 7th and 17th centuries, offered a counter-narrative to the rigid caste and gender
hierarchies of its time. Bhakti saints—men and women alike—rejected ritualistic orthodoxy and
instead embraced a personal, emotional connection with the divine. Mirabai, for instance, was a
Rajput princess who renounced her royal status and familial obligations in pursuit of Krishna.
Her poetry reflects not only deep love and longing but also an outright defiance of societal
expectations placed upon women. The session highlighted how Mirabai’s life was a direct
challenge to the Manusmriti-like structures that bound women to their roles as daughters, wives,
and mothers. Her refusal to conform, to be defined by marriage or lineage, was revolutionary.

Similarly, Akka Mahadevi’s story was both inspiring and unsettling. She rejected worldly
attachments, wandered freely, and composed Vachanas (devotional verses) that critiqued male
dominance in spiritual and societal spaces. The session prompted me to reflect on how radical it
must have been for a woman in the 12th century to walk away from a conventional life, choosing
divinity over societal duty.

Beyond historical narratives, what struck me was how the Bhakti tradition continues to resonate
today. The idea that devotion can transcend gender, that spirituality can be a means of resistance,
still holds power. While mainstream religious institutions continue to be male-dominated, the
voices of women in Bhakti poetry remain a testament to the enduring struggle for agency and
self-expression.

As I walked away from the session, I couldn’t help but wonder: Can devotion still serve as a tool
for liberation in modern times? How do contemporary women reclaim spiritual spaces that often
remain exclusionary? The Bhakti poets lived centuries ago, but their defiance, passion, and
assertion of selthood feel just as relevant in today’s world.

Session 3 - "Mera Gaon Meri Dharohar"

Attending today’s presentation on Mera Gaon Meri Dharohar (MGMD) was an enlightening
experience. The initiative, led by the Indira Gandhi National Centre for the Arts (IGNCA), aims
to document and map the cultural heritage of every village in India. As I listened to the speakers,
I realized how ambitious and significant this project truly is.

One of the most striking aspects of this initiative is its scale—India is home to over 6.5 lakh
villages, each with its own unique traditions, art forms, dialects, rituals, and folklore. The idea of
systematically collecting and preserving this data is not just an academic exercise; it is an act of
cultural preservation. In an era of rapid urbanization and globalization, many traditional practices
are at risk of fading away. The MGMD project, through its meticulous documentation, ensures
that these living histories are not lost.
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What we found particularly fascinating was the interdisciplinary approach used in the project.
The presentation showcased how researchers, anthropologists, linguists, and historians are
working together to record village histories, customs, festivals, and even geographical narratives.
The use of digital mapping and technology to store this data makes it accessible to a larger
audience, which is commendable.

Another aspect that resonated with me was how the project gives voice to the grassroots. Often,
discussions on India’s cultural heritage are limited to grand monuments, royal legacies, and
mainstream traditions. However, this initiative focuses on the everyday lives of rural
communities—how they celebrate, how they create art, and how their customs shape their
identities. It challenges the notion that heritage is only about palaces and temples; rather, it exists
in local crafts, oral traditions, and ways of life that have been passed down for generations.

The session left us with a deep appreciation for this work. It also made us wonder about how this
information could be used for policy making, tourism, and education. Could this data help in
reviving dying art forms? Could it promote sustainable rural tourism? More importantly, could it
foster a sense of pride among villagers in their own heritage?

Leaving the presentation, we felt inspired by the dedication of those involved in the MGMD
project. It reinforced the importance of preserving India’s diverse cultural landscape—not just
for academic purposes, but as a means of honoring and sustaining the soul of rural India.

Section 4 - Talk on Rock Art - Dr. Richa Negi, HOD
Preservation Efforts

The Indira Gandhi National Centre for the Arts (IGNCA) has been instrumental in documenting
and preserving the rock art! Sessions across Visual Archives, Cultural Informatics, Rock Art,
Kalakosa, and Tribal Art reflected IGNCA’s interdisciplinary ethos.

There was a model presentation about Bhimkheda rock shelters. They brought the rocks so that
we can have the feel and details regarding it.

Dr. Arun Kumar Bhardwaj serves as a Professor in the Kalakosa Division and is the In-Charge of
the Academic Unit at the Indira Gandhi National Centre for the Arts (IGNCA).

Kalakosha Division — IGNCA

The Kalakosha Division at the Indira Gandhi National Centre for the Arts (IGNCA) is a
cornerstone of its research and intellectual heritage initiatives. It is dedicated to exploring,
documenting, and interpreting India’s traditional knowledge systems, philosophies, and art
theories in both historical and contemporary contexts.
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. Acts as a bridge between classical knowledge and modern pedagogy, useful for
curriculum development, especially in Hindi and Indian arts education.

. A valuable resource for teachers, translators, scholars, and students working in
Indian philosophy, performance, and visual culture.

Mr. Anurag Punetha holds the position of Media Head at IGNCA, overseeing media-related
activities and initiatives. With 25 years of experience in media and television, his background
includes roles such as News Editor (National Affairs) and Associate Executive Producer/News
Anchor.

Shri Anurag Punetha, serving as the Controller of the Media Centre at the Indira Gandhi
National Centre for the Arts (IGNCA), has overseen several notable projects that contribute
significantly to India’s cultural preservation and promotion. Key initiatives under his guidance
include:

1. Archive of Indian Advertisements (March 2025):

Under Shri Punetha’s leadership, IGNCA launched a special archive dedicated to showcasing the
evolution of Indian advertising from the 1950s to the present. This collection highlights iconic
campaigns and celebrates the cultural and psychological impact of vintage advertisements on
Indian society. Shri Punetha emphasized that the archive does more than just preserve ads; it
safeguards the creative narratives and emotional tapestries that have shaped India’s brand
engagements.

2. Restoration of ‘Kala Ghoda’ Sculpture in Vadodara (January 2024):

Shri Punetha played a pivotal role in disseminating information about the restoration and
conservation of the iconic ‘Kala Ghoda’ sculpture in Vadodara, Gujarat. This project marked a
significant milestone in outdoor sculpture conservation in India, reflecting IGNCA’s commitment
to preserving the nation’s artistic heritage.

3. IGNCA’s 37th Foundation Day Celebrations (March 2024):

As part of the Foundation Day celebrations, Shri Punetha coordinated a series of cultural
programs, including classical music performances by renowned artists such as Ayaan Ali
Bangash and Pt. Rahul Sharma. The events also featured exhibitions, workshops, and book
launches, showcasing India’s rich cultural diversity. Shri Punetha highlighted that, in addition to
the headquarters, various programs related to the Foundation Day were organized at IGNCA’s
nine regional centers, further extending the reach of these cultural initiatives.

Through these projects, Shri Anurag Punetha has significantly contributed to IGNCA’s mission
of preserving and promoting India’s diverse cultural heritage.
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At the end of the day, a vibrant folk cultural evening was specially organized for the Fulbright

team, celebrating the rich tapestry of India’s performing arts. The program began with a soulful
Ganesh Vandana, setting an auspicious tone for the evening. This was followed by a spirited
showcase of regional folk dances including Punjabi Bhangra, Phagun

dance, Garba from Gujarat, Rajasthani folk, Assamese Bihu, and a medley of patriotic songs.

Adding to the joy, Fulbright participants enthusiastically joined the performers on stage, dancing
to lively Dandiya beats and immersing themselves in the thythm and energy of Indian folk
traditions. The evening was a beautiful celebration of cultural unity, leaving everyone with a
sense of pride and deep appreciation for India’s vibrant heritage.

March 29, 2025 (Savita, Garima, Pinki, & Iryna)
Visit to Rashtrapati Bhawan

Rashtrapati Bhavan is the official residence of the President of India, located at the western end
of Rajpath (now known as Kartavya Path) in New Delhi, India. It is one of the largest and most
magnificent presidential residences in the world, spread over 320 acres, featuring 340 rooms,
extensive gardens, offices, and reception halls. Rashtrapati Bhavan was originally constructed as
the residence of the Viceroy of India during the British Raj. Its construction began in 1912 and
was completed in 1929, taking approximately 17 years to finish.
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The residence consists of the:

Main Building, which houses the President's official residence, guest rooms, offices, and
reception areas.

Durbar Hall - a grand hall located under the central dome, used for official ceremonies such as
the swearing-in of Prime Ministers and Chief Justices.

Ashoka Hall: A truly magnificent, lavishly decorated hall used for ceremonial functions and
banquets, featuring Persian-style architecture and elaborate frescoes (e.g., citing Koran and
featuring an Iranian guy on a horse) on the ceilings. The hall’s floor is covered by the most
expensive (in the world) Persan carpets (covering the floor wall to wall). Unfortunately no
phones or photography was allowed inside.

Mughal Gardens: A 15-acre garden situated at the back of the Bhavan, known for its intricate
design, beautiful flowers, and fountains. It is open to the public annually for two months from
February to March. We were lucky to see the garden’s splendor.



IGNCA
Back at IGNCA, we had a session on storytelling. It was not very informative, but fun. We
clapped hands and counted. Then the main management of IGNCA came for the last farewell.

End of the study trip!
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	Sholapith: ​Sholapith is a traditional Indian craft that uses the inner, spongy core of the Shola plant (Aeschynomene aspera), which grows in the marshlands of West Bengal and Tamil Nadu. This ivory-colored, soft, and lightweight material has been used for centuries to create ritualistic, decorative, and ceremonial objects. Sholapith is prized for being soft, light, eco-friendly, and renewable. It is used to craft idols, masks, wedding decorations, and more. Sholapith was blended with Kalamkari floral motifs. Results included large installations, miniature decor, and adaptations for modern aesthetics. 
	Tholu Bommalata (Shadow Leather Puppets): 
	Ganjifa Cards from Odisha: 

