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1 Read the poem by W. Wordsworth. Is a picture of London topographically or 
sociologically accurate? What kind of picture does the author create? 

 
WILLIAM WORDSWORTH (1770-1850)  
One of the founders of English Romanticism and one of its most central figures. He was a 
poet concerned with the human relationship to nature and a fierce advocate of using the 
vocabulary and speech patterns of common people in poetry. 
 
Composed upon Westminster Bridge, September 3, 1802 
 
Earth has not any thing to show more fair: 
Dull would he be of soul who could pass by 
A sight so touching in its majesty: 
This City now doth, like a garment, wear 
The beauty of the morning; silent, bare, 
Ships, towers, domes, theatres, and temples lie 
Open unto the fields, and to the sky; 
All bright and glittering in the smokeless air. 
Never did sun more beautifully steep 
In his first splendour, valley, rock, or hill; 
Ne'er saw I, never felt, a calm so deep! 
The river glideth at his own sweet will: 
Dear God! the very houses seem asleep; 
And all that mighty heart is lying still! 
 
 
 

2 Read "Love and Other Catastrophes: A Mix Tape" (2002) by Amanda Brown. What 
kind of factual information is it based on? How does the author turn it into a work of 
imaginative literature? 

 
AMANDA BROWN (b. 1981), a graduate of Emerson College, co-owns the independent 
record label Not Not Fun. "Love and Other Catastrophes" was first published in 2002 in Story 
Quarterly and was reprinted in The Best American Nonrequired Reading 2003. 
 
Love and Other Catastrophes: A Mix Tape (2002) 
 
"All By Myself'' (Eric Carmen). "Looking for Love" (Lou Reed). "I Wanna Dance With 
Somebody" (Whitney Houston). "Let's Dance" (David Bowie). "Let's Kiss" (Beat 
Happening). "Let's Talk About Sex" (Salt N' Pepa). "Like A Virgin" (Madonna). "We've 
Only Just Begun" (The Carpenters). "I Wanna Be Your Boyfriend" (The Ramones). "I'll 
Tumble 4 Ya" (Culture Club). "Head Over Heels" (The Go-Go's). "Nothing Compares 
To You" (Sinead O'Connor). "My Girl" (The Temptations). "Could This Be Love?" (Bob 
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Marley). "Love and Marriage" (Frank Sinatra). "White Wedding" (Billy Idol). "Stuck in 
the Middle with You" (Steelers Wheel). "Tempted" (The Squeeze). "There Goes My 
Baby" (The Drifters). "What's Going On?" (Marvin Gaye). ''Where Did You Sleep Last 
Night?" (Leadbelly). "Whose Bed Have Your Boots Been Under?" (Shania Twain). 
"Jealous Guy" (John Lennon). "Your Cheatin' Heart" (Tammy Wynette). "Shot 
Through the Heart" (Bon Jovi). "Don't Go Breaking My Heart" (Elton John and Kiki 
Dee). "My Achy Breaky Heart" (Billy Ray Cyrus). "Heartbreak Hotel" (Elvis Presley). 
"Stop, In the Name of Love" (The Supremes). "Try a Little Tenderness" (Otis 
Redding). "Try (Just a Little Bit Harder)" (Janis Joplin). "All Apologies" (Nirvana). 
"Hanging on the Telephone" (Blondie). "I Just Called to Say I Love You" (Stevie 
Wonder). "Love Will Keep Us Together" (Captain and Tennille). "Let's Stay Together" 
(Al Green). "It Ain't Over 'Till It's Over" (Lenny Kravitz). "What's Love Got To Do With 
It?" (Tina Turner). "You Don't Bring Me Flowers Anymore" (Barbara Streisand and 
Neil Diamond). "I Wish You Wouldn't Say That" (Talking Heads). "You're So Vain" 
(Carly Simon). "Love Is a Battlefield" (Pat Benatar). "Heaven Knows I'm Miserable 
Now" (The Smiths). "(Can't Get No) Satisfaction" (Rolling Stones). "Must Have Been 
Love (But It's Over Now)" (Roxette). "Breaking Up Is Hard to Do" (Neil Sedaka). "I Will 
Survive" (Gloria Gaynor). "Hit the Road, Jack" (Mary McCaslin and Jim Ringer). 
"These Boots Were Made for Walking" (Nancy Sinatra). "All Out of Love" (Air 
Supply). "All By Myself' (Eric Carmen). 
 
 
 

4 Read Julia Alvarez's "Snow" and compare it with "Love and Other Catastrophes: A 
Mix Tape". Which story looks more traditional like a typical short story? Why? 

 
JULIA ALVAREZ (b. 1950) describes herself as "a Dominican, hyphen, American." Alvarez's  
works explore the experiences and emotions of immigrants, particularly female Hispanic 
immigrants, as they struggle to redefine themselves in the context of a new culture.  
 
Snow (1984) 
 
Our first year in New York we rented a small apartment with a Catholic school 
nearby, taught by the Sisters of Charity, hefty women in long black gowns and 
bonnets that made them look peculiar, like dolls in mourning. I liked them a lot, 
especially my grandmotherly fourth grade teacher, Sister Zoe. I had a lovely name, 
she said, and she had me teach the whole class how to pronounce it. Yo-lan-da. As 
the only immigrant in my class, I was put in a special seat in the first row by the 
window, apart from the other children so that Sister Zoe could tutor me without 
disturbing them. Slowly, she enunciated the new words I was to repeat: laundromat, 
cornflakes, subway, snow. 
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Soon I picked up enough English to understand holocaust was in the air. Sister Zoe 
explained to a wide-eyed classroom what was happening in Cuba. Russian missiles 
were being assembled, trained supposedly on New York City. President Kennedy, 
looking worried too, was on the television at home, explaining we might have to go 
to war against the Communists. At school, we had air-raid drills: an ominous bell 
would go off and we'd file into the hall, fall to the floor, cover our heads with our 
coats, and imagine our hair falling out, the bones in our arms going soft. At home, 
Mami and my sisters and I said a rosary for world peace. I heard new vocabulary: 
nuclear bomb, radioactive fallout, bomb shelter. Sister Zoe explained how it would 
happen. She drew a picture of a mushroom on the blackboard and dotted a flurry of 
chalk marks for the dusty fallout that would kill us all. 
The months grew cold, November, December. It was dark when I got up in the 
morning, frosty when I followed my breath to school. One morning as I sat at my 
desk daydreaming out the window, I saw dots in the air like the ones Sister Zoe had 
drawn — random at first, then lots and lots. I shrieked, "Bomb Bomb!" Sister Zoe 
jerked around, her full black skirt ballooning as she hurried to my side. A few girls 
began to cry.  
But then Sister Zoe's shocked look faded. "Why, Yolanda dear, that's snow!" She 
laughed. "Snow." 
"Snow," I repeated. I looked out the window warily. All my life I had heard about the 
white crystals that fell out of American skies in the winter. From my desk I watched 
the fine powder dust the sidewalk and parked cars below. Each flake was different, 
Sister Zoe said, like a person, irreplaceable and beautiful. 
 
 
 

5 Read the poem by R. Frost. How do you understand the meaning? What does the 
title mean? What is the mood of the poem? What images is it based on? 

 
ROBERT FROST (1874–1963) 
One of the most celebrated figures in American poetry, the author of numerous poetry 
collections. President John F. Kennedy, at whose inauguration Frost delivered a poem, said 
of the poet, "He has bequeathed his nation a body of imperishable verse from which 
Americans will forever gain joy and understanding."  
 
Stopping by Woods on a Snowy Evening (1923) 
 
Whose woods these are I think I know. 
His house is in the village though; 
He will not see me stopping here 
To watch his woods fill up with snow. 
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My little horse must think it queer 
To stop without a farmhouse near 
Between the woods and frozen lake 
The darkest evening of the year. 
 
He gives his harness bells a shake 
To ask if there is some mistake. 
The only other sound's the sweep 
Of easy wind and downy flake. 
 
The woods are lovely, dark and deep, 
But I have promises to keep, 
And miles to go before I sleep,  
And miles to go before I sleep. 

 


