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© Respect for all original creators, interviewers, and those commemorated.

‘ R.I.P. AKECHI DENKI — Memorial Feature from S&M

Sniper, Oct—Nov 2005 Issue
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7/ This document contains the English translation of a special memorial feature originally
published in S&M Sniper magazine, commemorating the life and work of Akechi Denki.
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The Passing of a Lone Rope Master "Nawashi"
In Memoriam: Akechi Denki
IS DfEEN, 2, BEIBAERR]

B On July 17,2005, the Nawashi (rope master) Akechi Denki
& passed away at the age of 64.
With his slender frame, all-black clothing, and signature
sunglasses, he presented a mysterious figure—and left
behind countless unforgettable Kinbaku works that remain
etched in our memory.
This feature looks back on his intense and singular life.
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July 3,2005 The Voice of Akechi Denki
OR%F.tA=H. AEEGEROAR

Two weeks before his sudden passing, on July 3, 2005, Kinbakushi Osada Steve conducted an
interview with Akechi Denki.

Unintentionally, it became his final recorded words.

Until the very end, Akechi Denki loved the rope and played with it, as if it were part of himself.

In the state of “Muga(emptiness)” he ultimately reached—what was it that he saw?

Here, we present a collection of precious words—words only he could have spoken.
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7 Although this
interview has already
been translated into
English elsewhere, it
was restructured in the
process — so we will
provide a fresh
translation here.
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¥ The full video (55
minutes) of this
interview can be
watched here:
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7~ @O Kinbaku Grandmaster Akechi Denki

Osada: Over the years, I've learned so much from you, sensei—especially about tying. | want to
take this opportunity to thank you again for your thoughtful and detailed guidance.

REAXRT—T(UT-R) £REIZIETSETNVANALRIEEFLDOYEL = 8 RBYITDOWTIET V=i EETT
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Akechi: Oh, not at all. I'm truly honored. You're so dedicated and sincere—thank you.
BAEER (LT -B) LA THRLTT,
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https://youtu.be/gj4BUDr1ORI?si=eVSbnPwbQS3AvfiK

“Connecting hearts through rope. #BTiL&ILEDEE
Turning someone into a newborn. HMFEFALEIZTS
Tying like a warm embrace.” BEED LS75HEYE

Osada: Let me start by asking you this: Rope bondage has become very popular in the West
lately. Terms like “SM” and “kinbaku” are increasingly well-known. So first, how would you define
“shibari”? What is it, really?

& ENTIESoZ<ERTY,
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Akechi: Do you mean the origin of shibari?
B BYDRFEENEINITE?

Osada: Is it okay to tie however one likes? Or should there be a certain level of technique?
Should we consider safety? | don't think it's enough to just tie someone up.

What | really want to ask is: What's the difference between simply “tying” and the kind of
“shibari” we talk about in the context of SM?
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Akechi: In the context of SM, the bond you form with your partner is essential. But even before
that, we must never harm the human body. The body is filled with muscles and nerves—tighten
the rope too much and you could cause paralysis. One rope, improperly placed, could make
someone’s arm unusable. Accidents do happen.

It's not just about tying tightly. But too loose, and the rope slips off—that, too, can cause serious
accidents. So communication through the rope is vital. My goal is to tie in a way that feels good
for the bottom—Ilike a mother embracing a child. To create a state where they feel completely
safe, relaxed, and able to surrender.

Even when tying, | pause at times. | don’t say anything, but | read the subtle changes in their
face, their energy. It all flows to me. Still, just being gentle all the time isn’t interesting either.
Sometimes, | add a little sting, a moment of intensity that makes them gasp. | think that kind of
variation makes a scene beautiful. But it's not easy.
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Osada: During shows, many nawashi wear sunglasses. Can you still make eye contact and
communicate in such situations?
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Akechi: Yes, we can. But it's not only about the eyes—we use touch, embraces, body language to
convey emotion. And we pay close attention to visible danger signs on the body. It’s a risky
game. You must always stay calm, observing from all angles. You read not just with the eyes,
but through the rope itself. That connection of hearts—that's what matters most.
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“When | find a woman who lets me tie her, ##5#T<hb%I
I fall deeply in love. DERNSFZ -
There were times | tied while crying.” RTA_ZAWA DY 2oy fud |

Osada: So then, what exactly does it mean to be a “nawashi”? It seems that simply tying ropes
doesn't make someone a nawashi. Could you define it?

R @BAE (SN EVNSTERATT D,

BYIZTNIXBEAIZEVNSETIFBEVEIIZBDONE T O TEREHZ TZELY,

Akechi: Back in the day, we never used the word “nawashi.” It was just “sado(sadist)” and
“mazo.(masochist)” The person who ties and the one being tied—usually lovers. For older
enthusiasts, the "S" was like a master, the "mazo" was a submissive who served them.

Imagine a man in a club, smoking, calling out, “Come here.” The submissive offers their hand to
extinguish the cigarette on it—and endures the pain. That was the bond. A relationship deep
enough that you'd say, “I'd give my life to this person.” That's what we were striving for. So it
wasn't really about being a “nawashi.”
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Osada: So there weren’t “nawashi” in SM before?
£ DFY., BILEMAFEELTLVENST=ATI M ?

Akechi: No. Whether it was whips or ropes, we didn't make distinctions. It was just S, M, sadist,
masochist.
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“I tried all kinds of "seme'(sadistic play), WAALEHZEPYELIZITE
But | kept coming back to rope— o XY BRIEEHSFET
Ideas for new ties kept coming to me.” #BOFEEMNEALEABENTES:

Osada: The word “nawashi” seems to have become common recently.
& BETREIEVVS EEERKEKRIITBYELM,

Akechi: Yes, just recently. Even twenty years ago, you didn't hear it at SM shows. I've used rope
for a long time, but always as part of SM—whips, rope, whatever | needed. | even practiced with
whips. | imported cowboy whips from California, 5—6 meters long. | trained in narrow spaces to
master their use. | also practiced casting them like a fishing line in a stream between bushes.
That kind of thing.
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Osada: So constant training is necessary?
R’ LREYBLZOBEENGFNIENFENENSTETT A,

Akechi: Absolutely. And you must avoid causing harm—rope burns, lasting marks, or injury.
Preventing accidents comes with experience.
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Osada: Everyone calls nawashi “sensei.” Out of respect for their high skill, | believe. But can
anyone become a nawashi?

R’ AAGDBERIDCEEREETUVFET . BT IZVINDEHDEMNZERID T A, SETHREEMICEh D
DTLEIM,

Akechi: If the connection with your partner is deep, that’s enough. Back then, finding a partner

was the hardest part.
B MF. S—rF—LDOBEBRMNETNIEZTNTONERWET, BIEZD/NA—rF—BLN—FRETL,

Osada: What do you think it takes to become a professional nawashi?
R 500107 00MEIZEN DA TLEID,

Akechi (laughing): Hmm, how does one become a “professional”...?
B (58) £S5 B> TS ATLES MR,

Osada: So then, how did you personally become who you are today? What was your path like,
Akechi-sensei?
R BAEEEDBEEESIP>THATIONTZATLELSD,

Akechi: When | was a teenager, | was heavily influenced by a magazine called Kitan Club. That's
where it all started—I just began experimenting on my own. The ties back then weren't nearly as
complex as what you see today. They were very simple. Rope was just one of many tools in SM
play. Whips, ropes... what mattered most was the relationship—like lovers, you know? That was
the foundation.

| experimented with all kinds of play, including whips, but | realized | had a deep love for rope.
New ideas for ties just kept coming to me. | didn’t start performing in front of people until | had
found a few partners who could share that kind of play with me.

Before that, | couldn’t talk to anyone about SM. Over 40 years ago, you couldn’'t even mention the
“S” or “M.” So finding partners was incredibly hard. I'd meet a girl in a cafe, call her for six
months, invite her to the movies, and maybe we'd start dating. After some time, we'd kiss, slowly
build a relationship, and only then, maybe six months later, I'd try to introduce the idea of rope.
And even then, the moment | brought it out, the girl might say, “Wait—you're a sadist?!” and run
away. That was normal. Out of three women | took that far, maybe one would say, “Okay, just a
little.”

So when | finally got to tie someone | loved, | was overwhelmed with emotion. I'd be in tears
while tying, thinking, “I'd do anything for her.” That kind of passion—that’s what helped me
improve.
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Osada: At what age did you first begin pursuing those kinds of relationships?
R RENEFEEGETH-0ICT a0 ERILIBD =D L AHLS L DEF T A,

Akechi: | think | was about sixteen or seventeen. Back then, you weren't even allowed into cafes
until you were eighteen. But a friend of mine knew a girl who worked as a waitress, and | visited
her dormitory. That was the first time | tied someone with a conscious awareness of SM.

| had a weak body growing up, so | always wrapped my stomach with a full bolt of sarashi—a
long cotton cloth—to keep my core warm. | always had rope with me. [laughs]

B 4R, BB LTI Y BEFIEH/\BETIEEREICANGHI-ATED, FEFERENEREDYT
AL RRODTHFEHSTT, TDRA=LNVEETAHIZITO T, SMEBHL TES-DIFXZDEENFDTTY . B
DNEAEDNFENSFAT, BIZHITVE— R BITEWNTEL . APILENKIIT, TN T, BYFELF, LWDOTHIE
O THIRRETLIZ (),

Osada: What kind of rope is sarashi, exactly?
R 9 352-oT ESLVSRBLGATT D,

Akechi: It's actually fundoshi, you know, the cloth used for traditional loincloths.
B ok,

Osada: Ah, that’s handy.
K #FT91a,

Akechi: Yeah, sarashi is pretty useful. You know how yakuza wrap their stomachs with it? It
helps stop bleeding, too. If you wrap it tightly in five or six layers, even if you get stabbed, the
blade won't go all the way in. Normally, if you get stabbed, the knife would go in to the hilt—but
with sarashi, it only goes in about two or three inches. It acts as armor. That's why yakuza use it
in fights.

Do you know what a nochoba is? Back then, Japan still had a housing shortage, and we'd build
large apartment complexes. | worked at one of those sites—a nochoba, which means a rough
labor camp filled with rugged men. | was in charge of about a hundred workers. | wasn’'t much of
a fighter myself, so | usually brought two or three guys to back me up. [laughs] Even then, | had
some close calls.

B ERTY . IV ETHEBERITT &L
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Osada: So instead of learning from someone else, you improved your skills by tying women you
liked—women who were willing to let you tie them?

R TlE. EEITHENITELDEVSDOTIFEL BRMITIFELG, RICAST-ZMEE@HET AFILTYILTE
T:/U—G—d_#go

Akechi: Exactly. It wasn't about whether | liked them or not—just finding someone who'd even
say, “Okay, you can tie me” was incredibly rare. The moment someone said that, I'd fall for her. It
felt like discovering a precious gem—something you couldn’t trade for money.

B RUCTASTzELVD &Y E, HBEFFEO B TNARDFLRATIFEALEEETT Mo, ThEILWWHKI>TES
THEBATzb. TDFITBNFET  ERER D& RFLTT . BEITHBZ SN,

Osada: So you never had anyone formally teach you technique?
R BTG &% M TE oL 2 EF RV DTT 1 ?

Akechi: No, not really. But there was a man named Minomura Kou who wrote for Kitan Club, and
he had a friend, Yamamoto Issei, who | was close to. We'd sometimes exchange partners and tie
each other’s partner. That was about it.

B AT, I HRDIHRI ST IORRMNRSA MO Z(EITWILR—ESAS TS ADNDATY T
E.EDAERERST-DT, F=FI/NA—r =ML THEY-ZZEL=Y, £V RELTY,

"Self-taught in the art of hojojutsu = THEBHTEAZE
Discovering rope as a weapon HEELTOHEIZ
Uncovering new ways to tie" H-gYEREY

Osada: How did you study hojojutsu—the martial art of rope restraint?
 #EMICOVT, REIZEDKIIHBESNTZATT D,

Akechi: | visited museums, read books... There are specialized texts on Japanese martial arts. |
forget the exact schools, but | found about three examples of hojojutsu in one of those
books—these were techniques using rope as a weapon.

Up until then, we only knew about the kind of tying they used at magistrate offices during the
Edo period. That was all we thought there was. But when | realized rope had also been used as a
weapon, | got seriously into researching it.

There are actually many schools of hojojutsu, each with their own lineage, and many of them
still have successors today. Some of these techniques are even taught within the Japanese
police force—or in foreign militaries. | once met someone who had taught them to special forces
in Italy.

There are all kinds of rope weapons. In the Sengoku period (Warring States era), for example,
when your sword broke or you lost your weapon, you'd carry a rope at your waist and use it to
charge into battle. Some ropes had a weight (fundo) at one end—you’d swing it like a lasso,
catch your opponent’s sword, and with the weight pulling it down, they'd lose grip. Then you'd
close the distance with jujutsu and slit their throat. That's how rope was used—deadly and
effective.

In a daimyo'’s residence, there would be massive hallways lined with 20 or 30 coils of rope. If a
ninja intruded, they'd use those as throwing ropes to catch them. Some ropes had weights on



both ends; when thrown, they'd wrap around the enemy’s neck and tighten instantly. There were
many such weapons. Not much of this has survived today, | think.

At one point, | became completely absorbed in studying all of that. But each school has strict
rules, so you can't just publish or reveal their techniques. It could be used to harm others—these
are deadly methods.

B BMEEICATo =Y REFRATZY, BAD, KREEDEMZEA-LVEDAHDATT L. TIAT. REEENELD
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TRITORY . TN LOHISENSTIEN DM >-ATT,
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Osada: | can tell just how deeply you love rope.
R’ RBITBYNBIFELGAEZERTNFET,

Akechi: There’s also the tying used at magistrate offices during the Edo period. It was very
formalized—different methods depending on social class, or the severity of the crime. There
were specific ties for prisoners being transported to another province, where they were put in
something like a naked net (hadaka-ami). Other ties were used for people carried in cages, or for
prisoners forced to walk, or for those transported by boat.

When transporting by boat, you couldn't restrict their legs too much or they'd get seasick and
vomit. If you were moving 10 or 20 people, the officials couldn't handle all that mess. So even
the tying had practical reasoning behind it. There were all these formal distinctions—it’s
absolutely fascinating.

B HElk. BTROEBYTY  IIFRIETHRH UM OHIIINT-. BRICE TERYA. HE FOESITES
TORYA, LIEVHYET, FAZBOEITESEZD. FRUIEIHA) ICANTESEY Y, BITHET
ESREZDFEYEM OB TLKEZDEY LD, MTEDEEZDRYEM D ESIFTREKHEBHICTETH
MNEWE RBRVDLBRIATT R, ENTY A7 AT HA T IBRICHS, T A Z+ Ao TEVFETAZED O
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"It's a strange thing— TEBELGATT &R
| disappear, BRHULVEEST

and suddenly | can see everything." £#HNRZBHATT

"The rope moves on its own, binding the woman. #BHh¥FICk%#E5
| enter a state of emptiness, BOEMZERERL
and arrive at the rope of Akechi Denki." BRECRORBIZEDS



Osada: Akechi-sensei, have you ever been inspired by the photographs or artwork of Itoh Seiu?
K AE AL IFHBEBEROSE LN, AINAVRNNATENFCEEHYFET D,

Akechi: Not particularly, no.

But | do have a lot of his books.

As a painter, | think he was truly remarkable.

That said—I never met him in person, so | can't say | really know him.

I've read many of the available texts, though.

B HAFVENTT FE BROKRIEVSIEWNE > TET & BIRELT, FTEVEBWET, 2. B2 IEE-
F=CEENWTT Mot MDD TT £, XaklE. —ERBMmHEEE TEooTLET,

Osada: Many people—myself included—have been deeply influenced by your photos and videos.
Has there ever been someone in the rope world who influenced you in that way?

R’ ZOADN . BEEEDBEECETAEZR THELZITTVET, 3BLAMELED—ATT, TALESIIT, B
BRENENMSEEEZ (>TSS EFFESTKLBLATLEID,

Akechi: No one in terms of rope artists, no...

But there was a magazine. | kept reading it like a bible—Kitan Club.
B L0, BERD A TIE - ST 13,

COERDNATIFEIZT IIFToLmATOELT,

Osada: There are many nawashi these days, each with their own unique approach. But your
work, Akechi-sensei, how did you come to establish your own style of tying?

R S BEREEIENDH IXAADDSOLL>T, TNENITHFELHDATT TE BEXREDRZAILITES
PO THEILEIN T SFZATLEID,

Akechi: | wouldn't say | “established” a style, really. | just loved tying.

At first, it was all about tying girls | met out in the real world—that was the starting point.

Later, | got involved with a theater troupe that did shows. | was working in interior design back
then, so | helped them build their sets. | really liked that troupe, so | got involved behind the
scenes.

And because I'd done a bit of rope already, they eventually asked me: “We're doing theatrical SM
plays—would you be willing to do the tying for those scenes?” | said sure, and that's how |
started tying in front of people.

From there, it was just constant learning.
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Osada: I've always admired your rope, Akechi-sensei. | practiced your ties over and over.
But even if | managed to tie well once, | could never do it the same way again.

That's why I think your rope is truly amazing.

And more than that, you never speak ill of anyone.



That's something | deeply respect.
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Akechi: I've gone through a lot, too, on this path.

Especially in the early days—there were times I'd be on stage and just freeze.

Like, “What now?”

But once you're on stage, you can’t run away. You have to show something that's
yours—something real—or the audience will walk out.

| was desperate. There was no one to teach me, no videos to study. | just kept tying the girls |
was seeing at the time, over and over. And even then, I'd forget things.

So | started performing under those conditions—completely self-taught.

| went through a lot of trial and error. Eventually, | told myself: If | can't rely on anyone else, then |
have to create something of my own—not a “personality,” but a form of rope that’s uniquely
mine.

| came up with three or four basic ties to start with.

But that alone wouldn’t hold an audience. You can’t keep doing the same ties, the same lines, the
same candle and whip play every time.

So | thought: | need to express myself through rope.

And that rope—no one could teach me. It had to come from within. Or rather, from the woman in
front of me.

So | couldn't fix the forms.

Even if it looked like the same tie, | never tied the same way twice. | decided to keep evolving,
always searching for variation.

That was more than twenty years ago now. Since then, my rope may look the same, but in my
mind, each tie is completely different.

And that freed me from hesitation.

From there, | started reading my partner’s expressions and responding in the moment.

And then something strange happened—

I'd reach this state where, as we say, “the rope starts to run.”

The rope wants to go somewhere, and my hands just follow. It’s like the rope is tying on its own.
Hard to believe, | know. But | entered that state—a state of mushin—maybe two or three times.

And when | watched the footage afterward, | thought, "That’s it. That’s the rope | want to show.”
That's when things changed for me.

Even if people paid good money to come, even if | had nothing else to offer, | could at least give
them my rope.

Since then, every time | step onto a stage, | empty my mind completely.

I don't think, “This is where I'll make the big gesture,” or “This is where I'll make her climax.” None
of that.

| just stand there with one thought: Never tie the same way twice.

The rest... my hands move on their own.

That state of emptiness—it really exists.



It's like | disappear, and something is watching me from above.

You probably can’t imagine it.

But it's a beautiful, peaceful world.

And when | feel good there, the person I'm tying feels good, too.
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Osada: That's truly incredible.
Thank you so much for sharing such precious stories with us today.
R’ AHIC, ZBESLVERWET, SHEFEELGRFELRANETL VT, HYNESITETNVELT,

Akechi: | might've gotten a bit carried away—singing my own praises and all. [laughs]
But it's a feeling I've had. And when it hit me, | knew—this is it.
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Osada: Thank you again.
R HYNESTETNVELL,

Akechi: You know, | once reached that same state of “emptiness” while playing billiards.

It was at the Kanto Championship. Suddenly | could see everything—the direction of the felt
grain, the ball's movement, every subtle roll. And in the end, | won in the most dramatic way.

| guess I'm just... the type who gets totally absorbed in things. [laughs]
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Messages in Memory of Akechi Denki
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This document includes copyrighted materials such as interviews, photographs, and memorial
messages,

as well as translated text personally compiled by me.

It is shared solely for personal learning and remembrance.

) **Please do not redistribute, repost, or share this content on social media or elsewhere
without permission.**
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© Respect for all original creators, interviewers, and those commemorated.

Messages in Memory of Akechi Denki
REERROHEICFEON-EEOHL

"Ah, Impermanence.” H&. EE

Akechi Denki was a man who loved SM, loved women, and loved the people around him with
unwavering devotion.

In this special tribute, we share the final messages from those who loved and admired him.
Each word, born from deeply stirred emotions, overflows with the spirit of remembrance —
revealing glimpses of the man he was in life.
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Kurumi-chan, you're so cool,” or “Your magic is amazing,”—words of praise that remain warmly

in my memory.
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Since then, | had the chance to see him at many events, and in recent years, he would always

say things like,

“

opportunity to share the same stage with him. | still vividly remember how overwhelmed | was

watching a professional stage performance for the very first time.
He was such a significant figure in the SM world, and his passing is truly a great loss.

Back then, | had just begun performing in SM shows, and by a stroke of luck, | had the

The First Professional Stage | Ever Saw
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| first met Akechi-sensei nine years ago.

MIRA Kurumi S53F 3%

active since 1996)

r,b.1968

(MIRA Kurumi - Disciplinarian and Art Performe
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| first met Akechi-sensei about six years ago.

My first impression of him was, “What a remarkably gentle and soft-spoken person.”

He encouraged me to explore opportunities in Tokyo, and over the years, | turned to him for
advice—not only about work, but also personal matters. He supported me in so many ways.
When | heard of his passing, | felt the same kind of loss as when | lost my own father.
Hands together in prayer.

(KAZAMI Ranki — Hardcore Nawashi known as the “Gokuaku Nawashi”, b.1962, active since
1996)
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AKECHI Raika BAEZE X

Thank You — Truly and Deeply

ABIT HYMNESTETWFELS

The news of Akechi Denki-sensei’s passing was so sudden that | still can't quite believe it. But
as | write these words, I'm faced with the reality, and the tears won't stop.

| can still vividly remember the shock | felt the first time | saw his performance and had the
chance to feel his rope. | was drawn in by his rope, and even more than that, | was moved by his
humanity. It feels like just yesterday that | became his deshi (disciple) and was given the name
AKECHI Raika—but it's already been ten years.

Off stage, he was a completely different person from his performance persona—someone who
created a warm, gentle presence. He was truly mysterious in that way. | can’t believe I'll never
see that smile again.

Though he hadn’t been in good health these past few years, he always gave incredible
performances that never betrayed any sign of pain. I'm sure it must have been hard on him. And
yet, whenever we met, he never talked about his own condition—instead, he always showed
concern for me.

In recent years, | stepped away from performing, and | regret not being able to return sooner. I'm
sorry for any trouble that may have caused him.

Sensei mentored many others as well. | believe Akechi Denki will continue to live on in all those
who carry on the Akechi style.

Thank you for everything—for your guidance, not only in rope, but in how to be a human being.
Rest well. You truly gave your all.

(AKECHI Raika - Kinbakushi, active 1994-2015)
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SHIMA Shikou EEE 43¢
A Gentle Gaze
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It has been over 25 years since | first encountered Akechi Denki.

At the time, | had not yet launched "Shima Planning" as a formal company. Back then, | was
involved with "Daipro’, the predecessor to "Pearl Eizo,—an AV production company whose early
works helped shape what later came to be known as the “Shima World” style of flmmaking.

| first saw Akechi Denki on screen in a video produced by an external editing studio,
commissioned by Daipro. He was tormenting a woman, wearing his signature look—an
elongated face and dark sunglasses.

Some time later, | had the chance to meet him in person. | was struck by how different he was
from his on-screen persona—his expression was calm, and his eyes had an indescribable
gentleness. Even the way he spoke was nothing like the man | had seen in the video.

After that, we largely worked in separate spheres, so we rarely crossed paths. And yet, over the
years, | observed how he trained many disciples, developed a distinctive approach to shibari,
opened his own venue, and remained active through shows and events.

Every time | saw his schedule for September and October listed in various magazines, | could
sense how many people were eagerly looking forward to his presence.

We have truly lost someone special.

May he rest in peace.

(SHIMA Shikou - Disciplinarian / SM writer-producer, b.194?, active since 1977)

BEEREEOHEEWNE. SHEZ+RERYFNES, FLEAELTOIEETS =Y 12306 EIT5HHIL.
24701 (BOT/A—ILBME ) EVSAVA—H—T, TEET—ILR ORI B EHLZ DGR EFIYEL TULV =,



ZOEEITH = NEDRETOT VLAV A FIELIERICESEL TV -OAREERE T, BROEICEYY
TSREVSHTIAL TRAEEDH TV, LIESLTRIBRER/ DL, HOKREFF LN T, BLLEZL
TV BEDHRETIE, £HTEOTLAEYAIZHELV=,

LI, TIEBDIZZEEICL TV -CEBH T, [FEALBEZE O EIRRLLVFESRETETLE AN,
BFEMALHERSN, MEFORBYEZZEL. CEEDELRN. a—I ANVMNIEFEESN TV,
FHICKDOAA. TADESHFEMEHSNTVDDZERDICOIT. FAMISERTHKE. FHLEOALEN
ZNEERL D, L AT TR TRLY,

CEREERTYLET,

(LZFE-LIS %6

Overwhelming emotions. Forever the "Oni"(Demon) of Kinbaku.
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It Felt Like His Spirit Entered Me

BAESADBRNTRYE -

What really strikes me about Akechi-san is that he was ten years older than | am, and yet he
kept going, kept performing without pause. That means from around the age of fifty to
sixty-four—for fourteen years—he never stopped. To keep performing while fighting physical
decline, heart issues, psychological pressure... that's something few can do. Now I'm entering
that stage myself, and imagining it, | realize just how difficult it must have been.

He was driven by an intense passion, even up until the very end. He must have truly loved rope.
He was serious—really serious—about what he did.

| was asked to fill in for Akechi-san at Sadistic Circus (see article on page 84). The call came
the night before, around 6 p.m.: “Could you do the show tomorrow?” Of course, | hadn't prepared
anything. They told me to find a partner myself, but none of my contacts were available.
Eventually, the event organizers suggested we go with (Kyojo) Yumeji-san, who had originally
been scheduled to perform with Akechi-san. That was decided around midnight. At that point, |
thought, “Anyone is fine—let’s just do this.”

The next day, | went to the venue. We had barely any time to rehearse—it was essentially
straight into the performance.

Yumeji-san had never worked with anyone besides Akechi-san before. In my case, I've
performed with many different partners, so | figured it would be okay, but even so, there was this
strange energy in the air during rehearsal.

It was a long night with many acts, and we were one of the last to go on. The event began at 10
p.m. on the 17th, and our turn didn't come until 4 a.m. on the 18th. I'd never performed at that
hour before. But it turned out to be an amazing show.

A few days later, | heard the news of his passing. Neither Yumeji-san nor | knew while we were
on stage. We only knew he'd been hospitalized and wasn't sure when he'd be discharged. But in
fact, he had already passed away by the time we performed. In that sense, the fact that
Yumeji-san and | shared that stage felt symbolic. If not for this situation, we probably never
would have collaborated. The thirty-minute show felt incredibly short.



Maybe because Akechi-san had been so determined to stay on stage until the very end, |
felt—really felt—as if his spirit had entered me.

There was something uncanny, something powerful on that stage. It's hard to explain...
But it was truly a beautiful performance.

(As told by ARISUE Go - Kinbakushi, b.1954, active since 1975)
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In the Best Way, He Was Stubborn

WWERR T, "FEE =27

Many people think of Akechi Denki as a mild-mannered person—and he certainly was. As those
who interacted with sensei know, Akechi Denki was always humble and spoke in a soft, gentle
manner.

So when | say that he actually had a rather stubborn side—in a good way—many people are
surprised. | think it's because the impression they had of him in person doesn't quite fit with the
idea of someone being stubborn.

But in truth, he was a person of strong convictions. There was a certain stubbornness deep
inside him—in the best sense of the word.



You know how people say we soften with age? Well, he still had that “Once I've decided, that's
how it's going to be!” kind of resolve. When it came to rope, especially on stage, he was very
particular. Whether he actually managed it every time or not, he once declared, “I never do the
same tie twice in a show!” That’s how serious he was about it.

| think it was part of his nature. When he committed to something, he saw it through, and that
drive would show in the details—his personal sense of integrity and pride.

He believed that performing in front of people mattered, that it helped bring out his potential. |
remember him saying, “If more people are moved by the rope | tie, there’s nothing more
gratifying than that.”

He was always searching for new ways of expression—studying classical techniques like
hojojutsu to incorporate into his style.

And at the same time, he'd say things like, “You know, Kinbaku isn't something you just learn
from someone. Sure, there are basics, but it's really something to enjoy. You should tie how you
want.”

| think Akechi Denki was someone who always had rope in his hands, always doing something
with it.

He also had a real love for detail. It probably came from how much he loved tying, but it
extended into other areas too. He was into model trains, actually! Very precise stuff.

| once went over to help him sort through a mountain of old materials at his house. Sensei told
me, “I've got all these records piling up—can you help me organize them?” So | said, “Sure, I'll
come by and take some off your hands.” He opened up the storage space, and it was just like
when you move and find all these old things—you end up getting nostalgic and not getting
anything done, right? That's exactly what happened.

He was like, “Oh wow, | remember this! | used to be obsessed with building these old
locomotives. | made these myself, you know!”

(As told by MIURA Takumi - Kinbakushi, 1964—-2021, active since 1994)
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NUREKI Chimuo EKEHZ B

“In Memory of Akechi Denki”
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| was deeply surprised to hear of Akechi Denki’s passing.

We would occasionally meet at publisher parties and similar gatherings. What stays with me
most is the way he would always greet me with a warm smile and pour beer into my glass.

| also vividly recall something he said many years ago — with visible joy: "Recently, | finally
managed to tie a reverse prayer properly for the first time.”

May he rest in peace.

(NUREKI Chimuo — Writer, 1930-2013, active since 1953)
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RANDA Mai . HE

A Man Who Truly Loved Rope, and Gave His Life to

It

BELDEEL, BICHZEETZA
He was a man who never compromised his beliefs. Even as he battled iliness, he remained

steadfast in his path—a life of extraordinary intensity and unwavering dedication.

For many years, our families were close. Now, countless joyful memories race through my mind
like a revolving lantern. Looking back, aside from magazine interviews and joint rehearsals for
stage performances, | don’t think we ever talked much about shibari. We were always just
laughing together, joking about silly things.

He was truly pure—innocent, even like a child at times.

He loved rope from the bottom of his heart, and he devoted his life to it. The beauty he created
through kinbaku will be passed down forever, and no one will ever surpass it.

To me, he was — and will always be — the one true Nawashi.



Akechi-san, | hope you can finally rest peacefully in heaven. | will live my life as honestly and
directly as you did. You gave me so much courage. | am deeply grateful to you.
With heartfelt prayers for your peaceful rest—may the Nawashi, Akechi Denki, live on forever.

(RANDA Mai - Kinbakushi, 1959-2022, active since 1986)
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“Dai-0jo” A Life Fully Lived

RKELETHS

Akechi Denki-san has passed away. Once again, the SM world has lost one of its brightest stars.
| feel nothing but a deep sense of loss. {This follows the loss of SM pioneer Osada Eikichi in
2001, another legendary figure whose passing had already shaken the community — most likely
the person being referenced here??)

When | think of Denki-san, what comes to mind is the phrase: “the beauty in the deliberate
layering of jute rope.”

He brought this concept to the forefront. In doing so, he advanced the techniques of Osada
(Eikichi) — a pioneer of Kinbaku shows — and turned them into something that is now widely
recognized as mainstream in the SM scene.

Like many Nawashi, he wasn't the most skilled at navigating society. In some ways, his life may
be seen as one of hardship.

And yet, there is no sense that his work was left unfinished. On the contrary — the Akechi style
was fully and masterfully realized.

It was, without a doubt, “Dai-0jo”; a life fully lived.

May he rest in peace.

(CHIBA Eizo - Disciplinarian, Nose & Face Torment Specialist, active since around 1994)
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KAYAMA Shigeru & [L1/%

“In Memory of Akechi Denki"
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There was a time when Akechi-san quietly said to me, “Kayama-san, when | was in high school, |
saw your shibari—and that’s what inspired me to dive into the world of SM.”

He was more than ten years younger than me, so perhaps that's how it happened.

Looking back, we happened to run into each other earlier this year as well. His complexion
seemed poor, and | remember speaking to him out of concern. He said, “Kayama-san, there’s
something I'd like to consult with you about.” | replied, “Let's meet. Please come see me—/'ll be
waiting.”

And that was the last time we spoke. | truly regret that | never got the chance to hear what he
wanted to say.

| was always an amateur, and he a professional Kinbakushi. We lived in different spheres, even
though we were part of the same SM world. Perhaps that’s why we only met occasionally. But |
believe that, despite the differences, we shared a mutual understanding.

Those who are beloved often leave this world with deep sorrow in their wake.

| will miss his severe and precise "Nawa-sabaki"(rope handling)—never again will we witness it.

(KAYAMA Shigeru - Kinbakushi and SM Business Pioneer, 1926?7-2014)
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SAOTOME Hiromi R Z & %E

“To the Embroidered Dragon Shirt—Forever”
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It must've been more than ten years ago when | interviewed Akechi Denki for this magazine.
He told me, “I don't like talking about the past... but | guess it's okay since Hiromi-chan already
knows.”

And with that, he began to speak about his kinks.

Akechi Denki stood in stark contrast to Osada Eikichi. If Osada’s style was an elaborate,
mechanical SM performance, Akechi’s was one that pursued raw realism.

He would break down his partner, driving her to the edge. The cries and screams of the
M-jo(female model in an SM/rope scene) under his rope and seme weren't just for show—they
carried real emotional weight.

And then he'd smile and say: “I'm not doing anything that bad, you know?”

Everything about Akechi’s life felt otherworldly, as if touched by the divine.

He lived with chronic illness and was told in his teens that he'd be lucky to make it to thirty. So
he lived with death constantly on his mind—pushing boundaries recklessly, never managing to
die.

The sadist in him eventually turned inward, directing its cruelty toward his own body.
“Everything changed when | turned thirty,” he once told me, eyes sparkling like a boy’s.
“My first life was as a masochist. My second... as a sadist.”

It's because this ultimate S-M duality lived within him that Akechi’s play felt so severe. It wasn't
just that the visuals looked intense. It went deeper—into the psychological.
That's why even on stage, he could only perform with deeply trusted partners.

Even so, Akechi Denki was always smiling. He must have been in heaven—surrounded by the
rope and women's beautiful asses he loved.

Behind his cheerful “I'm not doing anything, really,” there was a deep intuitive understanding of
the ultimate S-M dynamic. Perhaps he even sensed his own death approaching. Listening again
to that interview, | can't help but feel that his spiritual energy might have carried even his own
body to some sort of ecstatic transcendence.

Maybe he’s now riding a dragon, waiting for someone.

Grinning, holding rope in his hand, calling out: “The water’s sweet over here.”{a line from Hotaru
Koi (“Come, Firefly”), a traditional Japanese children’s song. The phrase is often poetically
likened to the "Sanzu no Kawa", the River of Three Crossings in Japanese Buddhist
belief—similar to the River Styx—said to separate the living from the dead.)

Please, stay in that masochist’s life just a little longer. Someday, I'll come to drink from that
stream too.

(SAOTOME Hiromi — Writer, SM Performer, Japan's only “Seppuku Performer”; b.1963, active
since 1983)

KETIURE2—LI-DIE+FELULRID T ED,
FBEDZEFFELIAGNTE  BELLAIZEIS TSNS LEINENA &, B DREZE> TN,

BAEERE. RAXESLEFHBOI3—T THofz. RAEEH., h39SMIa—L3 5453, BEERRIE.
Y7 IILESEEBRL TV =, BENIMEEZED T, BEWEDHD, BEOEHITIEUWSAME, KB MEH-TLD,
MEFZIEENZERIZHL TR

—a-alGn B I55ETREER.



Thicht BEEGERDANERL ML TV, FRAHY ., +HDIAHIT, Z+BETEELNNIE LA
2L EEDN TN EWS, ENELIE, EBITREZ R TERZLTULVAY, LWDLERREA S, T4 ARDIM
AERDHEKIZAITOATWVE, BDBESZED S,

[=+RBERICLTESGEIANE KA BT E TV DANE BF VRO ANE - - 1T3FFo TV, D5
DEIINFFFIL TV,

BAEEEOHRIZ, "BEBOYE-TV"HHEINLZ. BEOEDIX. BLLRLONEDTE, RIzBA/N\—FETL
A EWSBEHIGEDTIIEND, H2ELEMITEVRAFEFN T, EALBREERIE 3 —TSZ ., HFillg/\—k
FT—ELMEDEL DT,

WOE=3=-alL TV ER, KIFELRBOTEOERICEHENRTONLA > ZATZA5H,
MEIFBAIZBLTHEVNKSIDEICIEYR -V OEBEEEL TS, ELVIEAD RSN Tz, TFEIHFRELT
W=D TIFEWNESSH, BEEROMHBE L. BHDRFEZLELATERIEIDTIFILELD, FEELGMN
5, AVRE 1 —%&/BERLENS, Z5ELTLELT=DTZ,

REICROTHMER O T DML,

[CobMKIEH—FELE]

ZaZalBA L FITRER > THOTLSEARZ S, BILIELLIE, R DAETR O TLTEZEW, LWVTh
ZObDIKERAIZVNEET A,

(EBEDH-VAH ER. SM/INTH—T—)

© Memorial Ceremony Announcement
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© Memorial Feature Part 2

The upcoming issue of this magazine, to be released on September 28, will feature a special
memorial article dedicated to Akechi Denki. It includes an interview with the author KITAHARA
Domu, conducted during Akechi’s lifetime, as well as an interview with his close friend
SAKURADA Denijiro.

The feature will carefully trace the legacy Akechi Denki left behind.

We hope you will take the time to read it.

© BEtF&part.2
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{I'm also planning to work on translating this section — Part 2 of the interview.
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{Personal Note:)
At the time of Akechi Denki-sensei’s passing, Kanna had already renounced the Akechi name,
and later, their senior fellow disciple did the same.



Due to this internal dispute within the Akechi group, Kanna was unable to take part in any official
public events or memorial services related to Akechi Denki-sensei.

As a result, Kanna's message does not appear in this tribute either.

However, in their own way and on separate occasions, Kanna has continued to honor sensei's
memory — including through tribute performances at key moments.

This context may not have been widely known, and there have been times when Kanna was
misunderstood or judged unfairly.

We hope that sharing this background helps offer a fuller understanding.
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Interview with SAKURADA Denijiro



)\ [Important Notice] /

This document includes copyrighted materials such as interviews, photographs, and memorial
messages,

as well as translated text personally compiled by me.

It is shared solely for personal learning and remembrance.

Q) **Please do not redistribute, repost, or share this content on social media or elsewhere
without permission.**

MTHEELEEWN]A

CORFIAVMIK. TDAVAEL— " BEE-BEXBEDEEMOHBINEENTOET,
F-. BELTWAFRXYL. EENFTED-ZRMEEDICHI-VET,
BAADZEELEEDE-OHIZHBELTLRLDTHY.

) *EBRERE - BEC A -SNSE TOIRUTI T EE LS, **

© Respect for all original creators, interviewers, and those commemorated.

Interview with Comrade SAKURADA Denijiro
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(from S&M Sniper 2005, Part 2)
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Surrounded by Stars of Desire

— Tracing the Untold Origin of the “Oni(Demon) of Kinbaku”
MEDE-BLICEHFENT
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On the right: SAKURADA Denjiro.(born 1952, producer and AV
director) On the left: ONISAWA Shiiji(1952-2001, AV director).
' It was through his encounter with these two men that the

1 legendary nawashi, AKECHI Denki, was born.
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The photographs featured here were all taken in the 1970s and are from SAKURADA Denjir0’s
personal collection.
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A lifelong SM enthusiast, AKECHI began calling himself “Denki”
and started performing rope publicly amidst the explosive
energy of the “GSG Kikaku(Project)”—a boundary-defying
theatrical SM troupe—and the dazzling presence of the late
OSADA Eikichi(1925-2001; nawashi, pioneer of SM stage
shows). The GSG Kikaku had been founded by SAKURADA
Denijiro, a close comrade who knew AKECHI well even before
his debut. In this interview, SAKURADA reflects on the
atmosphere of those early days and shares his memories of
that fateful, electrifying encounter with AKECHI Denki.
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"The Birth of GSG Kikaku and OSADA Eikichi's Involvement"
GSGTEEMNHELRHES

Interviewer: First, we'd like to ask about GSG Kikaku, which became the stage for AKECHI
Denki-san’s emergence. Is it true that OSADA Eikichi-san was somewhat involved in its
founding?
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SAKURADA:“Not ‘somewhat’'—he was fully involved.”
1 TV, DLESICT, £EMICASTEL 4

Interviewer: So would you say you started it together?
AVBE AT — — I E EIF=EWSREL 21z ATT M ?

SAKURADA:"Back then—this was in 1977 (Showa 52)—a man named TAMAI Keiyu (born 1944;
playwright and stage director) came to Tokyo from Osaka. He was putting on shows with
themes like sex and violence, and they were instantly pulling in audiences. | saw it all unfold
firsthand. It was around the time when that kind of underground material started to come out
into the open, and people were beginning to enjoy it together in shared spaces.

| was also doing theater at the time—maybe what | did seemed grotesque or bizarre in some
way—and TAMAI-san invited me to help with his productions. His work focused on violence, so
our directions were different, but | ended up supporting his stage work—handling lighting, writing
scripts, that sort of thing.



It was during that time that OSADA Eikichi-san was also drawn in. His group, the Osada Seminar
(founded in 1965 [Showa 40]) was already active—but very much in secret. TAMAI-san brought
him out into the open. Thanks to that, | became close with OSADA-san as well.

| started helping with the lighting at the secret gatherings of the Osada Seminar— and even
wrote scripts for them. But | couldn’t make a living just by assisting others, even though | was
still doing theater. So | went to OSADA-san and said, ‘I'd like to start a group of my own and put
on shows—would you come be a guest for us?’ That’s how we began producing our own events,
and OSADA Eikichi from the Osada Seminar would appear in them. That's what became the
origin of GSG Kikaku. We were performing in a little theater in a mixed-use building in
Nishi-Ogikubo.”
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Interviewer: So would you say this was when you
started to part ways with OSADA-san?
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SAKURADA:“In terms of form, yes, that’s how it ended
up. But of course, we were truly grateful to OSADA-san
for allowing us to go independent. Our troupe members
felt the same way.
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Even back when we were still going to the Osada
Seminar, we had already begun learning to enjoy
shibari(tying) ourselves. That gradually led to what
became the stage productions of GSG Kikaku.

Now, part of it was that we originally needed to raise
funds for our theatrical work, so it naturally shifted away
from ‘show-style SM'’ like OSADA-san'’s, and more
toward incorporating shibari into narrative theater. It just
evolved that way.

At the time, though, we got bashed hard for it—for the
themes, the background, the content. People said we

o HEUEROY, SRS



were exploiting SM. Still, every show was packed with hardcore fans.”
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Interviewer: AKECHI Denki-san was initially involved behind the scenes, due to his main job,
right?
So, had you already known him by that time?

A REAT7— BHEERSARX. REDOSTEEDEERT. ZRWIFEAELTEHL-TLHLIZATY K13,
FREIT TIZEAFEENAHF-ATIN?

SAKURADA:"“No, that came a bit later. Around the time when our stage productions started
getting major media attention. We even had big headlines with the letters ‘SM’ splashed across
sports newspapers. Things were starting to escalate, so we thought maybe it was time to shift
to a members-only system for our audiences.

We started by recruiting general members, and for those who wanted to become special
members, we conducted interviews. We made sure to only accept people with clearly verifiable
backgrounds. Honestly, | was scared back then—of the cops. At the time, we were putting on
shows starring an actor named SAKURADA Shin. His name actually came from
"Sakuradamon'(—a code word for the Tokyo Metropolitan Police Department, because it's
located there.) That's the kind of humor we had, haha.

Anyway, that actor fell ill, and | ended up taking on the name SAKURADA Denijiro to carry on the
stage legacy. Just a little side note there.

So during those interviews for special members, this unbelievable character showed up—and
that turned out to be the man who would later become AKECHI Denki.”
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“An Unbelievable Man Showed Up”
EATHEVWADRIZATY

"The Shocking Entrance of the Future AKECHI Denki'
ZOREER. GEDES



Interviewer: So after becoming a special member, that's when he started getting involved behind

the scenes?
AREAT— HAEEITH>TH L, BEAELTELSLSIZHEST-ATT 12,

SAKURADA:“That's right. Up until then, he was just... fully a member of the audience. A total
spectator.

Then once he got involved, well... he turned out to be incredibly obsessive. The more | learned,
the more intense it got. Honestly, he was something else. I've got so many stories about him.”
A TS5, ZNETIEOLIENEEZ21=0,

T. B LIS AEIFE BRI I=T7YVIEATLIzA, BIFIEREKIRE . £H. ED 1= TT
Ko OB YHYFET &L, 5T

Interviewer: What was your first impression of him?
ABEAT— E—HRNOHZTTELY,

SAKURADA:"He was a really good-looking guy. High-bridged nose, neat and well-kept. And then |
heard he had an artificial heart valve or something. So just judging from his appearance, you
wouldn’t think he was that extreme or niche.

But the more he talked, the more | realized—it was all true. And he talked about it with such joy.
Or rather, in this kind of tone—like he was overflowing with ecstasy. Actually, the first person to
meet him wasn't me, it was my partner, KUROKAWA Mayumi, who did the interview.

She came to me afterwards saying, ‘Someone unbelievable showed up today!” (laughs)

‘He’'s dangerous—I think he’s going to abduct me!" (laughs)

So | called him in the next day or so to meet him myself. And as a self-introduction, he goes,
‘Lately, what I've been into is...

You know, back then public toilets had cesspit-style basins. And he said, ‘I like to immerse
myself in the women'’s side of the toilet tank, all the way up to my neck, and wait for hours while
the feces fall down from above. | savor the ecstasy of it

It totally shocked me—I still remember it vividly. | thought, what is this person? So | asked, ‘And
then what do you do?’' He replied, ‘Sometimes | wash myself at the park’s drinking fountain. But
I've also been caught by police while doing that. And other times, | just stay in that state and
keep going—using the water spout to insert water into my anus, filling my stomach with water...

| just thought—this guy is something else. | couldn’t believe someone like this actually existed. It
was such a shock, but... | kind of wanted to be friends with him. (laughs)

There were plenty of people whose identity as S or M felt ambiguous—where the line between
Sadist and Masochist was blurred.
But even among them, he stood out. He was truly exceptional.”
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Interviewer: What exactly was the “special members’
kai(gathering)"?
AUBEAT7— HRHREDREVNID(Ef[E ?

SAKURADA:"After the stage performance ended, we'd
leave the set as it was and hold a photo session with
the model. People who wanted to tie were allowed to do
so. So essentially, it was a participatory Kinbaku
photography session.”
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Interviewer: So that's where AKECHI-san joined in—as
an SM enthusiast?

AVBEAT— FIITLWESMY =7 EL T, BESAA MO TL
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SAKURADA:“Exactly. Most of the members just wanted
to touch the model or tie someone up. But AKECHI-san
was different—he started by tying himself, doing
self-bondage as research. And every time, he'd bring a
new tie to the session. He was incredible.

I mean, I've got a masochistic side myself. Like, when | did wax play, I'd always drip it on myself
first before covering someone else’s crotch with it—that kind of thing was fun for me. And it
seemed like AKECHI-sensei had that same spirit.

He'd open his anus using a speculum, then watch in the mirror while pushing a candle inside,
just to enjoy the sensation. He'd explore things like, ‘l wonder what this kind of torture would feel
like?’—then take it to a model.

Back then, a lot of our members were people with high social status—really solid individuals.
But AKECHI-san stood out and rose fast. | think it was because he was just so dedicated to
studying and exploring.

There were always three or so people saying, ‘I'd like to tie today, lining up to take turns. But
when AKECHI-san was there, it became his stage. It got to the point where some people started
sabotaging him behind the scenes, out of jealousy.”
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Interviewer: So he tied so well, it made others jealous...
AVBELT — WIS BIFE L FICHEL - .

SAKURADA:“And on top of that—this was wild—at the end of his sessions, he'd kiss the model.
At first it was just a light kiss, but gradually it became deep kisses. Before you knew it, they were
completely intertwined. It was supposed to be a photography session, but with him, it always
ended in total union with the model.”

He used to say, ‘My rope is seme-nawa (tormenting rope), but it wasn'’t just about pain. Even
when tying a woman who wasn't naturally masochistic, he'd end up totally connected with her. |
think that's where his kindness came through—his rope was tied with feeling.

He loved rope, and he loved women. He was someone where those two passions had
completely merged. He really was exceptional.”
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Interviewer:So eventually, did AKECHI-san perform on the main stage of GSG Kikaku?
AREAT—: FD%. ABEIANGCSCREINARBDZELITILDENSIZLIE?

SAKURADA:“Not on the GSG stage itself. But whenever we had a large-scale set, he would
always offer advice.

We did all sorts of elaborate setups—using wooden carts ("daihachi-guruma"), suspending
women tied to crosses in midair... And every time, he would show up.

He was a natural-born maniac. He gave us so much valuable input. And of course, he'd say, ‘I'll
do the tying!” (laughs)
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Interviewer: He really did love rope, didn’t he?

After that, how did things go with GSG Kikaku?

The entire activity span was only about two years, right?

Was it intense—like being in the middle of an explosion?

Could you tell us what the atmosphere was like back then, especially with AKECHI-san around?
ABE AT — BYNKRBITEPFEE AT R, ENNLDCSCRE ... £FFA—FEILNTT AL, ftL
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SAKURADA:"It really felt like we were going up against
public security back then—the whole SM scene did. Just
doing SM in public had that kind of energy.
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For us, it was exciting to see SM enthusiasts finally coming
out into the open. With GSG Kikaku, we launched various

¢ ‘ B sub-groups—Ilike SM Bomber and SM Tokyo Club. And
seithists M senpnll AKECH]I-san was involved in every one of them. That made
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We were doing simultaneous performances across all
teams, each one packed with hardcore SM fans. That was
our spirit. We wanted to show, in our own way, how far we
could go. To build something powerful—like taking a woman
to another world, right in front of everyone’s eyes.

We'd suspend the women in the air and swing them
wildly—then leap onto their spinning bodies, using our feet
to torment their crotch and mouth. It was all about hitting
the maniacs with something unforgettable.

If we didn’t stay focused on that, we would’ve been crushed by all the criticism. And
AKECHI-san saw all of it—he was there through it all.

| even set the ticket prices high—so only people who were truly into it would come. It was
10,000 yen per person back then. And still, the place was packed. So packed that sweat would
literally pour down the walls.

The venue we used in Otsuka was huge—it could hold about a hundred people. So that's a
million yen a night.”
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Interviewer:Sounds like it was truly a whirlwind of heat and intensity.
AVRAEAT— FITHAKDBETT 1,

SAKURADA:“Yeah. When AKECHI-sensei passed away, all those memories just came rushing
back.

Of course, | was shocked when OSADA-sensei passed too... but somehow, when AKECHI-sensei
died, it really hit me—like, oh yeah... OSADA-sensei is gone too.

These days, you see SM shows happening like it's normal. | mean, sure, | did my part. But
AKECHI-sensei and OSADA-sensei—they were always out there, pushing, doing the work. That's
something | know for sure.”
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Interviewer:So you ended all of GSG Kikaku'’s activities after just two years?
A2 BE17— ZDCSCREDEHE . ZETLHOHTLESATT A,

SAKURADA:"Yeah... certain circumstances came up.”
1 THHEFEMNHEELTY

Interviewer: So what happened to AKECHI-san after that?
AVREAT— 3T HERAEESAEL?

SAKURADA:“When we wrapped up all of GSG's activities, | decided to hand over our
membership list to AKECHI-san.

Up until that point, the name AKECHI Denki didn’t exist yet. In our sub-group SM Bomber, we had
a guy named BAKUDAN Goro (‘Bomb Gord’). His real name was ONISAWA Shiji—he was an AV
director who passed away a little before this.

ONISAWA and | had been classmates in university. He originally wanted to be an actor, but
couldn’t make a living at it. So | told him, ‘We're starting a new show—why don’t you come join
us? He was a huge guy—so strong he could suspend a woman upside-down by her legs.
AKECHI-san used to come and watch him often, and eventually they became close.

So when he was about to take over the membership, he said he wanted to create a name using
the ‘Den’ (&) from Denjiro—me—and the ‘Ki’ (5&) from ONISAWA—and call himself DENKI({z 58 ).
That's how the man everyone now knows as AKECHI Denki was born.”
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"AKECHI Denki’s Rope and Shows"
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Interviewer: After GSG Kikaku ended and the membership was passed on to AKECHI-san, did

you continue working with him?
AU BE 17— GSCREMNGLE>T. RESAZABIAITEIEROTHLDBAFEE NI ?

SAKURADA:"Yes, we stayed in touch for a long time. Later on, | started making SM videos, and |
directed many of them. | often invited him to appear in them, and he showed up quite a few
times.

He also occasionally asked me if | wanted to do shows with him. But by then, | was already in a
different place, so | didn’t take him up on it.”
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Interviewer: As a showman, AKECHI Denki is best remembered for his bold presence on stage.
Would you say the roots of that style were formed during the GSG Kikaku era?
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SAKURADA:| think that was his natural style from the beginning. On one hand, he had deep
respect for OSADA-san—he really admired him and wanted to get closer to that fast-tie style.
But at the same time, he'd laugh and say, ‘No matter what | do, I'm just seme-nawa through and
through.” (laughs)

His style was to tie slowly and steadily, layer by layer, and use that to torment. | think the show
itself was his personal ecstasy. It just came naturally to him.

So maybe precisely because of that, he had a kind of longing for the opposite kind of show—the
fast, flowing type.

Oh, and by the way—this outfit here (points to photo from the GSG days)—he totally copied me.
(laughs)

Back then | used to wear this exact look: a black sheer top embroidered with a gold rose, and
black pants. Then AKECHI-san started showing up in the same thing!” (laughs)
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Interviewer: Is that so? That outfit really left an impression.
AVBE AT — 51252 ATT D, HOKREIFENRMTT K,

SAKURADA:“And the sunglasses too. (laughs)
So yeah... if somewhere deep down he admired my shows even just a little, that would honestly
make me happy.”
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Interviewer:From your perspective, how would you describe AKECHI Denki as a "Shibari-shi(rope
artist)"?

He often spoke of his work as seme-nawa—"tormenting rope.”

What do you think he meant by that?
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SAKURADA:"He would always start with the rope very loose. But as he added more and more
rope, it would gradually tighten, until in the end, it became quite firm.

You know how with jute rope, it's not so much about constricting from the start—it's more about
building pressure where it touches the body. He embodied that. That’s why his rope didn't slip.
And it didn’t cause bruising either.”

With cotton rope, even if you tie it cleanly, it can still rub and chafe. But he intuitively grasped,
early on, what jute could do. He understood how to apply pressure gradually.

At first, the rope just presses softly. But as you tighten ropes in other areas, the whole thing
pulls together—and that adds more pressure to the initial spot too.

It's like daki-ishi—the old practice of placing heavy stones on someone’s body to intensify their
suffering. One more... then another... adding layer upon layer of torment. That was his approach
to seme(torment).

He loved daki-ishi. He'd smile and say, ‘How many should | stack today?” (laughs)
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Interviewer: So it wasn't just the rope itself that he loved, was it?

You mentioned earlier that he also engaged in masochistic, almost self-destructive kinds of
play.

Could you tell us more about that side of him?
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SAKURADA:“Yeah. | think his own ecstasy and the ecstasy he saw while dominating
others—those two things completely overlapped for him.

For example, when he was dripping wax onto a woman'’s crotch, he'd feel like it was being
dripped onto his own body. It was as if he was completely experiencing the same ecstasy as the
one he was tying. And when he came, he really lost himself—like his mind just flew away.



He'd be the one dishing out the torment, but it was like he had become the masochist himself.
‘Harder, harder, he'd push—not just to dominate, but because he wanted to go somewhere even
deeper, somewhere he'd never been before. And that's why things would escalate into a level of
intensity even he hadn't expected.

Even with a whip—if he sensed that landing just one more strike would unlock another level of
experience, he'd go all in without hesitation.

You could call it ‘training’ or ‘domination, but at its core, | think he was trying to find another
world—something beyond. | feel that myself too, and I'm sure AKECHI-san had that inside him as
well.

When the girl was in a state of ecstasy, he'd be moaning along with her. Especially when it came

to rope. He was always studying the structure of it—like, ‘If | add one more tight line here, it’ll
bind the whole thing at once!

Oh, and | remember this—he once said, ‘The rope starts tying on its own.’ Like it just moves by
itself. He'd say, ‘If you follow the direction the rope wants to go—like this, and this—it'll naturally
fall into place.”
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"A Final Message to AKECHI Denki"
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Interviewer: Is there anything that stands out to you from
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really proud of that. He told me, ‘If | get invited again, let’s go together.

Even as he climbed to stardom, he still cared. He made a point of reporting back to me about
everything, saying things like, ‘Let’s do something together again.

But by then, | was already in a completely different place in life... so | couldn’t join him. Still, |
think it was last year that George KAWAKAMI (Joji Kawakami, 1950-, strip show director) invited
me to appear in something. He said, ‘AKECHI-sensei is doing a one-night show—why don't you
join too?”

| really should have said yes. | mean it. | really should have. After someone dies, you start
thinking, ‘l could’ve put on the black costume one more time.” That's how big his death felt to me.

| haven't performed a show in twenty years. But his death... it stirred something in me. It made

me want to try again.”
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Interviewer: That's a message full of hope for the future.
We'd love to see you do it.
ABEAT— REICENDEEETT R, BFOOTFELY,

SAKURADA:“You know, there are people these days who moan and groan about the state of SM.
But | really believe that sooner or later, some incredible new talents will appear.

| think there’s a growing hunger among audiences too—a desire to see something more refined,
more complete as a show. And when that desire ripens, | think we'll see new stars emerge.

Actually... | still have this feeling inside me—like | want to put on a truly shocking SM show. It hit
me after AKECHI-san passed away.

| haven't planned anything specific yet, but yeah... | realized that part of me is still there.”
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Interviewer: In the end, maybe it's best to just keep doing what you love.
AVREAT— EAEAFELRIEEONIEVDVATT &1,



SAKURADA:“Exactly. AKECHI-sensei saw how | got criticized when | took over things—people
saying stuff like | was exploiting SM or whatever. But he never lowered himself to that level, not
even once.

From the beginning, his mindset was: ‘I do this because | want to. | show this because | want
people to see it That was it. He had that pure, maniacal drive.

And he taught me that it's okay to do what you love. | used to do really sadistic stage work, but
it was AKECHI Denki who made me realize... actually, | might be an M. It was through talking to
him that | felt that click—like, ‘Wait a second... maybe I'm the one on the receiving end here.

He really was something else. As a being—sensitive, craving, organic—he was one of a kind.

And you know, he was the first person in Japan to survive a heart surgery that everyone thought
would be impossible. He literally escaped death. People talk about getting a second life, like a
bonus round—well, he really got one. And with that heart, | think he just decided: ‘I'm gonna do
what | love!

| mean, come on—no one’s gonna spend a whole day masturbating in a public toilet pit unless
that'’s truly what they want. (laughs)

He'd tell me, ‘l cum so many times, and when the shit dropped, he’'d open his mouth wide, like he
was catching stars. He was all in. Just raw desire.

And back then, that was what he wanted. No lies to himself. He really lived as he desired. And
SM gave him a world where that was possible. He once told me about getting into a naked
chase with the police. | bet there’s a ton more wild stories we never even heard.

It's like he lived surrounded by stars made of pure desire. Just sparkling all the time.

These days, when | talk to old friends, we all say the same thing—he really did what he loved.
And if you live doing what you love, and die doing what you love... well, what more could you ask
for?

Of course, we were sad to lose him.

But in the end...

You truly lived the way you wanted.

You died doing what you loved.

And that's the message I'd like to send him."
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Interviewer: Thank you very much.
AVBEAT—  HYMESITEVELT,

Personal Note/{& A 897548 &:

After the passing of AKECHI Denki-sensei, Denjiro-san made a dramatic return to the stage
for the first time in 28 years. From 2009 until September 2018, he hosted a monthly multi-play
show titled “The Denijird Show (Ecstatic Torment, Breeding, Cruel Enema and Excretory Theater),”
performing a total of 108 times at Theater POO.

In March 2019, with the closure of Theater DX, he concluded the final performance of “The
Denjiro Enema Excretion Show: Final Special” as a fitting farewell to that chapter.

Later, in November 2019, he collapsed from a sudden illness. However, he miraculously
recovered and continues to appear at various events, full of life.
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& About SAKURADA Denjird-san, Theater POO, and his connection with Kanna
More details can be found in the following blog post:
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