Song of Solomon Group Work #4 - Chapter 9-10

1. What do Corinthians’ actions (both the job and car jumping) have to do with Railroad Tommy’s speech to Milkman

and Guitar (pgs 59-60). How does Porter’s speech on 200 (on what he is giving her) fit in with Tommy’s earlier speech?
How does Corinthians jumping on the car relate to Elaine Robinson’s last words to her mother? (hint: it’s at the church).
With peacocks? (maybe not limited to male birds after all — think about her reluctance to take Porter’s card to v
begin with) - and the type of kiss that she plants on his throat.

2. What do Pilate's actions in the police station tell us about her character (both her fictional character and

her personal makeup, personality). Is she a sell-out? What do her roots, east & west feet, and geography

book have to do with your answer (hopefully something?) BE SPECIFIC. What so angers Guitar about her

actions? Is he justified? What have we seen in Guitar’s character (and feelings to women) that may have

foretold his reaction? What does Milkman think of how she acted (you will find one earlier when Corrie
returns - be specific)? Do Milkman's views of her actions change from chapters 9-10. Find 2 quotes (one from before,
one from after) to support your viewpoint. How have our views changed? Macon once called her a snake — specifically, based on
this Chapter (9) — how is that true (think of changing skins) and is that necessarily a bad thing. Explain.
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3. Is Lena correct when she accuses Milkman of disrespecting (I know those aren't her words, but...) his family?
What is the connection with the dying tree, his action when he was a boy that ruined his sister's dress. Did he tell his
father about his sister and Porter out of concern? How does what she says explain his earlier hitting of his father?
Explain. If Milkman believes that freedom lies in getting away from his past and his family (see chapter 8) then what impact do
Lena’s words have on that argument? Be very specific and use at least two quotes in answering this question.

4. Once again, what last page of a great work of literature does the opening of Chapter 10, echo? What does this have to
do with Milkman at this moment in getting the money? At this moment in his life? Look at the next page, how do the
opening lines of this chapter as well as the lines from Gatsby fit in with the effect of the airplane ride on Milkman? Be
specific. Now what does all of this have to do with the last part of your answer to question 3. Is
the airplane ride truly flying? How does that very subtle ending of The Graduate (the uneasy looks
on the -~ __ bus) make even more sense?

4b. o & How does his airplane ride resemble (metaphorically) his waiting for Hagar in Guitar’s
apartment? (was he really not running away then?)

5. In George Orwell’s famous essay on the nature of imperialism, “Shooting an Elephant,” a British policeman (part of the
occupiers in Burma) is forced, by the native Burmese to shoot an elephant that has temporarily gone made. He knows it
makes no sense to shoot the beast but the crowd " E— | — I P—r
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e Full circle: How is what Pilate does at the end of Chapter 9 a refutation (denial) of that same relationship of
power?



