MiHicTepCTBO OCBITH 1 HAYKH YKpaiHH
Kam’ saenp-Iloainschkuii HalioHAIBHUH yHIBepcuTeT iMeH1 IBana Orienka
XeuryBcbKuil yHIBEpCUTET
LenTp nonbcbkoi MOBU Ta KyabTypH Kam’siHenb-I1011716CbKOT0 HAI[IOHAIBHOTO
yHiBepcuTeTy 1IMeHl [Bana OrieHka
Topyncwkuii [ndpopmarnunuit Texnikym 1 TopyHebkuit 3aransHoocBiTHIN Jlinei
Kommeke mikin im. K.K. baunacekoro B JlomOpoBi TapHOBCHKIH
UepHiBelpkuii HalllOHATBLHUN yHIBepcUTET iMeH1 FOpis DeapkoBuya
KuiBchkuil HaIllOHAIBHUNA JTIHTBICTUYHUN YHIBEPCUTET
[lenTp monbchkoi MOBH 1 KynbTypH iMeHi FOmiymra CrioBaiipkoro
XMeNbHUIIbKUN HalllOHAIbHUHN YHIBEPCUTET
I'pomancbka opranizaiist «Kondenepaiis nosnsxis [omgims - XXI ctomiTrs»
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KAM SHELIb-TIOA IABbCbKWVY 1 HALLIOHA ADBbHWVA
YHIBEPCWMTET IMEHI IBAHA Or IEHKA

IMPOI'PAMA
I1 MIZDKHAPOJTHOI HAYKOBO-ITPAKTUYHOI KOH®EPEHIIIT
«KYJIBTYPHO-ICTOPUYHI BUMIPU CYYACHOI CJTABICTUKW»
22 nuctonana 2024 poky

Kam’saens-IToainscekuin
2024



OPTAHIBAIIMHUN KOMITET KOH®EPEHIIII

KonmiioB Cepriit AnaroaiiioBua — pexrop Kawm’sueus-Iloginbeskoro
HaIllOHAJIBHOTO YHiIBepcuTeTy iMeHi IBaHa OrieHka, TOKTOP ICTOPUYHUX HaYK,
npodecop

MuponoBa Caitiana IlerpiBHa — TpopeKkTop 3 HAYKOBOI poOOTH
Kawm’ssenp-Tloginbchkoro HamioHaTEHOTO yHIBEpCUTETY iMeHi IBana OrieHka,
JOKTOP TIENarorivyHuX HayK, mpodecop

XonTap Asia OQuekcaHapiBHA — KaHAUJIAT PIOJIOTIYHUX HAYK, TOLEHT,
nekan  (QakynpreTty  iHO3eMHOi  ¢utonorii  Kam’sueub-Iloginscekoro
HaIllOHAJILHOTO YHIBEpCUTETY iMeH1 IBaHa OrieHka.

AopamoBuy Cemen JIMUTpOBHY — JOKTOp (QUIOJOTIYHUX HAyK,
npodecop, mpodecop Kadenapu CIOB’SHCHKOI (Qinoiorii Ta 3arajJbHOTO
MoBo3HaBcTBa Kam’siHeub-I101ibChKOT0 HAIIOHATBHOTO YHIBEPCUTETY IMEHI
IBana Orienka

Craxniok Haragnis OJekcanapiBHa — kaHauaar (uIoNOriYHMX HAyK,
JOIIEHT, 3aBigyBauy Kadeapu CJIOB’SHCBbKOI  (ijgojiorii Ta 3arajbHOTro
MoBo3HaBcTBa Kam’stHerb-I1oA11bChKOr0 HaIlIOHAIBHOTO YHIBEPCUTETY IMEHI
IBana Orienka

JIBopHinbka Harajia IBaniBHa — kanHgugar QUIOJOTTYHUX HayK,
JTOIICHT, JIOLECHT Kadeapu CIIOB’SHChKOI  (imonorii Ta  3arajabHOTO
MoBo3HaBcTBa Kam’siHenb-I1oaiTbChbKOro HaIllOHAJIIBHOTO YHIBEPCHUTETY 1IMEHI1
IBana Orienka

Punna Bikrtopis BosogumupiBHa — acucTeHT Kadenpu cioB’sTHCHKOI
dimonorii  Ta  3arajbHOrO  MoBO3HaBcTBa  Kam’sHers-Iloaiibchkoro
HAI[IOHAJIBLHOTO YHIBEpCUTETY IMeHI [Bana Orienka



PEITIAMEHT POBOTU KOH®EPEHIIII
22 naucmonaoa 2024 p.

10.45-11.00. PeecTparris ygyacHUKIB KOH(PEpEHITii.
11.00-12.15. BiakpuTTst KOHQEPEHIIii; TUIEHAPHE 3aC1IaHHs
(nmatrdopma Google Meet).
13.00-14.00. OGinHs nepepna.

14.00—17.00. Cexiligi 3acifaHHs.

Bucrtyn Ha nuieHapHoMy 3acigansi — 10 20 xeunun

Buctyn Ha cekuiitHoMy 3acinanui — 110 10 xguiun



22 nmucronana 2024 p.
IJVIEHAPHE 3ACIJIAHHSA
11.00-12.15

JIOTIOBI/II:

1. ,KORDIAN” J. SLOWACKIEGO A PROBLEM WYRAZANIA
SIEBIE I SAMOIDENTYFIKACJI OSOBOWOSCI ROMANTYCZNEJ

Cemen Abpamosuu, 10xkTop (inongoriuHmx Hayk, mnpodecop, mpodecop
kadenpu CJIOB’ IHCBHKOI1 ¢inonorii Ta 3arajbHOro MOBO3HAaBCTBa
Kawm’saenp-11oainbchkoro HalioHaaIbHOTO YHIBEpCUTETY iMeH1 IBaHa OrieHka

2. SYMBOLIKA PATRIOTYCZNA W NAUCZANIU MNIEJSZOSCI
POLSKIEJ W UKRAINIE
Amnosceni bonycak, noKTop TymMaHITapHUX Hayk, nipodecop (Ilonvwa)

3. ITPOPIKALISA HABYAJIBHOI'O ITPOLECY: PU3UKHU TA
INEPEBATU

Mapia Uikapsekosa, npodecop kabeapu Putocodii Ta KyIbTYpoJIOrii
UepHiBEILKOTO HalllOHAJIBHOTO YHIBepcuTeTy iMeHi FOpis deapkoBrua

4. LITERACKA NAGRODA NIKE W ODSLONIE
GLOTTODYDAKTYCZNEJ

Anekcanopa Cmonapuuk, TOKTOp TyMaHITapHUX HAyK, BUMUTENb MOJIBCHKOI
MOBH Ta KYNbTYypH, BHXOBaTenb, TopyHcbkuil [Hbopmarnunmii Texnikym 1
TopyHcekuii 3aranbHoocBiTHIN Jliuew ( [lonvwa).



22 nmucronana 2024 p.
CEKLIMHI 3ACIJTAHHS
14.00-17.00

CEKLIS 1
CJIOB’SIHCBKI MOBH VY MOJIKYJILTYPHOMY MMPOCTOPI YKPATHU

KepiBHuk:

Craxniok Haradgis — kanauaar GuUIoNoriyHuX HayK, 3aBiayBad Kadeapu
CJIOB’ THCBKOI (piytosIorii Ta 3araapHOro MoBo3HaBcTBa Kam’ sHers-I1omiibchkoro
HAI[IOHAJIFHOTO yHIBepcUTeTy iMeHi IBana OrieHka
Mogaeparop:

IBaxHIOK AHacTacis — 3100yBay nepiioro (6akagaBpChbKOT0) PiBHS BUILIOT OCBITH
(daxynbsreTy 1HO3eMHOi (isonorii Kam’suenb-I1oaiibchbkoro HarfioHaIbHOTO
yHIBepcHuTeTy iMeH1 IBaHa OrieHka

1. P03BUTOK MOJIbCHKOI MOBH Y NOJIIKYJIBTYPHOMY NPOCTOPi YKpaiHu
Mopo3z Temana — noxtop dinocodii, crapmuii BukIagad Kadeapu
CJIOB’IHCBKOI (p1s10510T1T XMETBHUIBKOTO HALIIOHAILHOTO YHIBEPCHUTETY.

2. C10B’IHCBKI MOBHM B YKpAaiHi SIK Aiajior KyJbTYp i A0CBiA ICTOPHYHHUX
KOHTAKTIB

Jlanmeea Csimnana, BUKIAgad yKpaiHCBKOI MOBH Ta  JITeparypu
KOMYHaJILHOTO 3aKJIay «XapKiBchka riMHa3zist Nel17 XapkiBCbKoi MICBKOT paim».

3. EJleMeHTH NMOJIbCHKUX eTUKETHUX ()OPM B YKPAIHCHKOMY KYJIbTYPHOMY
NMpocTopi

Mopeauosa Anna — 3100yBad Apyroro (MariCTepchbKoro) piBHs BHUILOI OCBITH
rYMaHITapHO-NEeNaroriyHoro  (axkynbrery  XMEJIbHUIIBKOTO  HalllOHAJBHOTO
yHiBepcuteTy (OII «®Dinomnoris. CnoB’sSHChKI MOBH Ta JiTeparypu (mepexian
BKJTFOYHO), TIepIlia — IMOJIbChKay).

4. Posb cJIOB’SIHCBKUX MOB Yy 30epesKeHHi €THOKYJIbTYPHOI iIEHTUYHOCTI
HALIOHAJbHUX MEHIIMH

Hamania Cmaxuwk, xasauaar (QUIONOrIYHUX HayK, 3aBiayBad Kadeapu
CJIOB’STHCBKOI (pitosorii Ta 3arajibHOro MoBO3HaBcTBa Kam’sHers-Iloaiibchkoro
HaI[lOHAJIBHOTO YHIBEpCUTETY IMeHI [Bana OrieHka.

5. C10B’IHCBKI MOBH y CYy4acCHiil JiTeparypi: TeHIeHUii Ta 0c00JIUBOCTI



lsaxnwk Anacmacia, 3100yBad Tmiepmioro (0akalaBpChKOTO) pIBHS BHUIIO1
ocBiTU ¢akynbTeTy 1HO3eMHO] ¢inosorii Kam’saerp-Iloainschkoro HaioHaIEHOTO
yHiBepcuTeTy iMeHi IBana OrieHka.

6. ITobcbka MOBa B MeAIITHOMY IIPOCTOPi YKpaiHU

Oxouvka Ipuna, 3700yBau mnepuioro (6akanaBpChbKOro) piBHS BHUILOI OCBITH
dakynerery 1HO3eMHOI imonorii  Kam’suerp-Iloaiibchkoro  HalioHAJIBHOTO
yHIBepcuTeTy iIMeHi [Bana Orienka

Hamania Cmaxuwk, xaaauaar (QuUIONOTIYHUX HayK, 3aBigyBad Kadempu
CIOB’SIHCBKOI (pistosorii Ta 3arampbHOro mMoBo3HaBcTBa Kawm’sHers-Ilomimschkoro
HaI[lOHAJIBLHOTO YHIBEPCUTETY IMeHI [BaHa OrieHka

7. Krajobraz jezykowy Ukrainy: jezyk polski w przestrzeni miejskiej

Mapmunoe Mukona, 3100yBad rmepioro (0akagaBpChKOTO) PpIiBHS BHIIOL
ocBiTH (pakynpTeTy 1HO3eMHOI (ionorii Kam’saenb-I1oai1bchbKoro HaIfioHaIbHOTO
yHiBepcuTeTy iMeHi [Bana Orienka

Hamania Cmaxuwk, xaaauaar (QuUIONOTIYHMX HayK, 3aBigyBad Kadempu
CJIOB’STHCBKOI (piosorii Ta 3arajibHOro mMoBo3HaBcTBa Kam’suers-Iloaiibchkoro
HaI[lOHAJIBLHOTO YHIBEPCUTETY IMeHI [Bana OrieHka

CEKIIIA 2
TPAJAIIIAHI TA IHHOBAIIMHI MIAXOIA Y METOJIUIII HABUYAHHSA
CJOB’SAHCBKUX MOB I JIITEPATYP
KepiBHuk:
lanaii6ina Oxcana — kanauAaT PiIOJOTIYHUX HAYK, IOILICHT, AOLIEHT Kadenpu
anrmiicekoi MoBu Kam’stHerb-1101116ChKOr0 HalllOHATBHOTO YHIBEPCUTETY IMEH1
IBana Orienka
Mopneparop:
Jlabdy3zoBa Karepuna — 3100yBau nepioro (6akajaaBpChbKOro) piBHS BHIIOT OCBITH
dakynbreTy 1HO3eMHOI (inonorii Kam’sHenb-I1oaibchKOTo HaIllOHATHHOTO
yHiBepcuteTy iMeH1 IBana OrieHka

1. Zastosowanie sztucznej inteligencji w nauczaniu jezyka polskiego jako
obcego

Bapoapa Anywikeeiu, noKTop 1ICTOpUUHUX Hayk — JKelIiBCbKUI yHIBEpCUTET
(ITonpra).



2. Wyzwania komunikacyjne w nauczaniu jezyka polskiego, jako jezyka
obcego, dla uczniow pochodzacych z Ukrainy

Yocnuka Envicoecma — marictp, BUUTENb MOJIbCHKOI MOBH KoMITIeKCy MIKiI
M. K.K. baunncekoro B JlomOpoBi TapHOBCHKIH,

Haoonsvcoka-Bantoc  boywcena — Marictp, BYMTENIb THOJBCHKOI MOBH
Kommnekey mikin im. K.K. baunncekoro B JJlomOpoBi TapHOBCHKIH.

3. Uczen z Ukrainy przygotowujacy si¢ do matury z jezyka polskiego.
Problemy ze zrozumieniem kontekstow historyczno-spolecznych w lekturach i
napisaniem wypowiedzi argumentacyjnej na maturze

Kamaswcuna Kaea — marictp, BUMTENIb NOJbCbKOI MOBM KoMIUIEKCY MIKLI
iM. K.K. baunncekoro B JlomO6poBi TapHOBCHKI.

4. Effectiveness of using images in English language teaching

T'anaiioioa Oxcana — xanauaat GiaoJOTIYHUX HAYK, IOICHT, AOLCHT Kadenpu
anniicekoi MoBu Kam’sHers-I1oaiIbChKOTO HAIllOHAIBLHOTO YHIBEPCUTETY 1IMEHI
IBana OrieHKa.

5. I3 nocBiny BHK/JIaJaHHS YKPAIHCbKOI MOBH fIK IHO3eMHOI
/Keasa Onvea — xanguaar GIOJOTIYHUX HAYK, JOLIEHT Kadeapu ciIoB’THCHKOI
dbimosorii XMeJIbHHUIILKOTO HAIlIOHAJIBHOTO YHIBEPCUTETY.

6. Poab nu@poBHX IiHCTPYMEHTIB y HABYAHHI NOJbCbKOI MOBH SIK
iHO3eMHOI: mepeBaru Ta BUKJINKHA

Paniox Oxkcana — KaHOuJaT T[EJAroriyHUX HayK, JOLUEHT Kadeapu
CJIOB’HCBKOI (p1s10510T11 XMETBHUIBKOTO HALIIOHAJILHOTO YHIBEPCHUTETY.

7. Collage as an art practice tool in learning English
Anexcenko Bimania - xanguaatr QUIONOTIYHUX HayK, BUKIAMad YKpaiHCHKOL
MOBH Ta Jiteparypu International School of London.

8. 3minHeHHS TNPAKTHYHUX HABHYOK, $HAK HEBiI’€MHA 4YacTHHA
(popMyBaHHS iHILIOMOBHOI KOMIIETEHTHOCTI MaOyTHIX (LI10JI0TiB-110JIOHICTIB

Boiimaniox Ceéimnana — crapunii Bukiagad kadeapu coB’ SHCbKOI (11001
XMENbHULIBKOTO HAIlIOHAIBHOTO YHIBEPCUTETY.

9. Opranizanis npouecy 4YUTAHHS XYIO0XKHIX TEKCTIB HA 3aHATTAX 3
iHO3eMHOI MOBH Yy 3aKJ1a/1aX BUIIOI OCBITH



Jonmamosa Mapuna — KaHauaar TeAaroriyHUX HAyK, JOIEHT, JOLICHT
kadenpu TpUKIAAHOT JIHTBICTUKY HiKMHCHKOTO JEp>KaBHOTO YHIBEPCHUTETY IMEHI
Muxkonu ['oroms.

10. Po3BUTOK (pOHETHYHOI KOMIIETEHTHOCTI HA BUIIUX PIBHAX BOJIOJIHHSA
M0JIbChKOK MOBOIO

ITiooyona Bixkmopia — xanauaar GUIONOTIYHUX HAyK, JOIEHT Kadenpu
yKpaiHO3HABCTBA 1 JIHTBOAMAAKTHKUA 1MmeH1 mnpodecopa O. . MypomiieBoi
XapKiBCHKOTO HAI[IOHAJBHOTO MeAaroriyHoTOo YHIBEPCUTETY iMeHi1
I'. C. CxoBoponu.

11. InTepakTHBHI MeTOAM Y BUKJIAJAHHI N0JbCHKOI MOBH Y 3akjaagax 3BO
- BUKJIMKHU CYYaCHOCTI

Hlaxoean 3opana — BukiIagad Kadeapu CIOB’SHCHKOI  (pimosorii
XMENbHUILIBKOTO HAI[IOHAIBHOTO YHIBEPCUTETY.

12. MeToau BHMKJIAJaHHS IOJbCHKOI MOBH fIK iHO3eMHOI B YKPaiHCBKHX
OCBITHIX 3aKJjagax

Jlady3oea Kamepuna — 3100yBau mepiioro (0akajqaBpChKOTO) pPiBHSA BHUIIO1
OCBITU (akynbTeTy iHOo3eMHO1 ¢inosorii Kam’sHens-Iloainbchkoro HalioHaaIbHOTO
yHIBepcHUTeTy iMeHi IBana OrieHka.

CEKITIA 3
MPOBJEMHU CYYACHOT'O, ICTOPUYHOI'O, MOPIBHSJILHOTO
MOBO3HABCTBA

KepiBHuk:

JBopHiubka Haraniss — kanauaar GiI070r9HAX HAYK, TOIEHT, JOLUEHT Kadeapu
CJIOB’STHCBKOI (pis10710T1i Ta 3araapHOro MoBo3HaBcTBa Kam’sHers-I1oaiibcpkoro
HaI[lOHAJIBLHOTO YHIBEPCUTETY IMeHi [Bana OrieHka
Mopneparop:

Punjaa BikTopis — acuctenT kadeapu ciioB’sHCHKO1 (h1710JI0T11 Ta 3arajJibHOTO
MoBo3HaBcTBa Kam’stHerb-110/111bChKOr0 HalllOHATBFHOTO YHIBEPCUTETY IMEH1
IBana Orienka

1. 3acrocyBaHHfl eTHMOJIOTIYHOr0 AaHAJi3y B Mpoueci BHUBYEHHA
CJIOB THCHKHUX MOB



Jleopniubka Hamanin — xanaunar (UIOIOTIYHHUX HAyK, JOLEHT, JOIEHT
kadenpu CJIOB’ THCBKOI dbimomorii Ta 3arajibHoro MOBO3HaBCTBa
Kawm’ssrenp-Iloginpchkoro HalioHaaIRHOTO YHIBepcuTeTy iMeHi IBana OrieHka.

2. IIpobGaeMu MUTAIBLHOI MOJAJBHOCTI Y CJIOB’SIHCBKOMY MOBO3HABCTBI:
NMOPIBHSUIbHUN aACTIEKT

Topuuncoka Hamania — xangunat (QuIOIOTIYHMX HAyK, JOIEHT, 3aBiayBad
kadenpu cioB’sHCHKO1 (110710T1] XMEIbHHUIIBKOTO HAIlIOHATBLHOTO YHIBEPCUTETY.

3. MogHe BHPAasKeHHS HiHHiCHOT KAPTHHU CBiTY B
YKPaiHCBKO-II0JIbCLKOMY NOPiBHAHHI

Ilooneeécoka Hena — xaHauaaT TMEJAroriyHUX HayK, JOLIEHT Kadeapu
CIOB’AHCBHKOI  (IIOJIOT1, J€KaH TyMaHITapHO-NEAAroriyHoro  (akyabTeTy
XMeNbHUIBKOTO HALlIOHAIBHOTO YHIBEPCUTETY.

4. CrpykTypHa i CTPYKTYPHO-CEMAHTHYHA Tpancopmanis
(ppa3eo010ri3MiB y Xy10:KHbOMY TEKCTI

Cmanicnagosa JIwomuna — xanauaanar QUIONOTIYHUX HayK, JOLIEHT
kadenpu cioB'AHCHKOI (Pis10s10T1T XMETBHUIBKOTO HALIIOHAJILHOTO YHIBEPCUTETY.

5. Rozwazania wokol lustracji w polskich filmach fabularnych
Minenkosa Hamania — xauauaaT ICTOPUYHUX HaAyK, JOLEHT, KuiBChbKmii
HaI[lOHAIHHUH JIIHTBICTUYHUN YHIBEPCUTET.

6. JlekcnuHi 3an103MYeHHS AK 3aci0 30araueHHsI MOBH

Punoa Bikmopia — acucteHT kadenpu cioB’sHCHKO1 (P110JI0T11 Ta 3arajibHOTO
MoBo3HaBcTBa Kam’sHeub-I10A1IbCHKOrO HAI[IOHAJIIBHOTO  YHIBEPCUTETY IMEHI
IBana OrieHka.

7. Ewolucja mlodziezowego slangu w Polsce: wplyw mediow
spolecznosciowych oraz popkultury

baouy Mukuma — 3100yBa4 niepmioro (6akagaBpChKOTO) PIBHS BHIIOT OCBITH
KuiBCchbKOT0 HaIllOHAJIBHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

8. IIpUKMeTHHKOBHII THN BiAMIHIOBAHHS Y INOBHO3HAYHUX YaCTHHAX
MOBH

Cmopoxcyk /liana — 3100yBau miepmioro (0akanaBpChKOTO) PIiBHSA BHIO1
ocBiTh crenianbHOCTI «CepemHsi ocBiTa. YKpaiHCbKa MOBa Ta JITEpaTypa»



kadempu  ykpaiHChKOT  (i0JOTi  TYMaHITapHO-TIENAroriyHOro  (haKyJIbTeTy
XMENbHUITBKOTO HAIIIOHAIBHOTO YHIBEPCUTETY.

CEKIII 4
HALIOHAJILHI, KYJILTYPHI TA ICTOPUYHI BEKTOPU CYYACHOT'O
JIHIBICTUYHOTI'O IPOCTOPY

KepiBHuk:

Inaxmin Mapianna — xanguaar GinocodChbKUX HayK, TOIEHT, TOIEHT Kadeapu
nostitosiorii Ta ¢ginocodii Kam’ssaerb-I1omi1bChKOTO HAITIOHAIBHOTO YHIBEPCUTETY
iMeHi [Bana OrieHka
Mopaeparop:

Cmynenko /lap’a — 3100yBau niepiioro (0akajiaBpChKOT0) piBHS BUIIO OCBITU
dakynpTeTy CXiHOI Ta CJIOB'THCHKOI (piostorii KuiBChKkOTro HallloHaJIbHOTO
JHTBICTUYHOTO YHIBEPCUTETY

1. O0pa3HO-KOHLENTYAJbHI NPOSIBU MOHETAPHOI MOBEIIHKU YKPAIHCHKOI
MOJIOAI

Oxpimenko Temana — xanguaar QUIOJOTIYHUX HAyK, IOLIEHT, JOLICHT
kadgeapu cxigHOi 1 clOB’SHCHKOT  (utonorii  KuWiBChKOrO  HalliOHAJIBHOTO
JIHTBICTUYHOTO YHIBEPCUTETY

2. CTaHOBJICHHSI CHCTEMH 0CO0OBHMX iMeH YKPAiHIIIB
Topuuncokuit Muxaiino — noxktop GUIOIOTTYHUX HayK, nmpodecop Kadeapu
yKpaiHChKO1 (110710T1i XMEITbHUIIPKOTO HAI[IOHATHHOTO YHIBEPCUTETY .

3. Imutpo UnxeBCbKUIl — BUKJIAJAAY JIOTIKH

Inaxmin Mapianna — xaugunat ¢igocodCbKUX HayK, JOLEHT, JOLEHT
kadgenapu mnomitonorii Ta ¢inocodii Kam’sHeub-Iloainbcbkoro HamioHaJIBHOTO
yHiBepcuTeTy iIMeHi [Bana OrieHka

4. TIpOAyKTHUBHICTH YKPAaIHCBKHX AHTPONOHMIB Yy MOJbCHKOMOBHOMY
iHTepHeT-IpOCTOPI

Kapanoszwk Ynana — 3700yBau Jipyroro (MaricTepchbKoro) piBHS BHIIOI
OCBITU T'yMaHITapHO-MEAAroriyHoro Gaxyiabrery XMeJIbHHUIIBKOTO HalllOHAIBHOTO
yHiBepcuteTy (OII «®dinomnoris. CnoB’sSHChKI MOBH Ta JiTeparypu (mepexian
BKJIFOYHO), TI€pIIIa — OJIBChKAY).



5. Jezyk nastolatkow w nowych mediach spolecznosciowych (na
przykladzie Tiktoku)

Cmynenxo /lap’s — 3mo0yBau mepmioro (6akamaBpChbKOTO) PiBHS BUIIO]
OCBITH (PaKyJBTETY CXIJHOI Ta CJIOB'SSHCHKOI (pi1osiorii KUiBChKOro HalioHaIbHOTO
JHTBICTUYHOTO YHIBEPCUTETY.

6. CTBOpeHHs cjieHroBuX (axoBuX Mojesiedl HA JIeKCHYHO-TPAMATUYHOMY
pecypci anrizmiB y moBi I'T-TexHoJiorii (ykpaiHCbKHii JUCKYPC)

Jlem anenko Ilaeno — 3m00yBad HAyKOBOTO CTYIEHsI TOKTOp (inocodii
XapKiBCHKOTO HAI[IOHAJIbHOTO MEeIaroriqyHorOo YHIBEPCUTETY iMeHi1
I'. C. CxoBopoau.

CEKITIA 5
ICTOPIS 1 JJITEPATYPA — ITAPAJIEJL, KOHTEKCT, KYJIBTYPA
MMAM’STI

KepiBHuk:

T'onyoiwko Ipuna — kaunuaaT QUIOIOTIYHUX HAYK, TOLEHT, JOLUEHT Kadenpu
repMaHChKUX MOB 1 3apy0OixkHOi JiTeparypu Kam’suens-Iloginbscskoro
HaI[lOHAJIBHOTO YHIBEpCUTETY IMeHi [Bana OrieHka
Mopneparop:

Yeapoea Anna — 3100yBau nepioro (6akagaBpChKOro) piBHS BHINOT OCBITH
¢bakynbreTy 1HO3eMHOI (inonorii Kam’sHenb-I1oai1bchbKOro HaIllOHAIBHOTO
yHiBepcuteTy iMeH1 IBana Orienka

1. IcTopiocodpcbka nmpodsiemaTuka y TBopuocti B. T'onginra

Hlanoean Onvea — xanauaatr QUIOIOTTYHUX HAyK, JOLICHT, JOLEHT Kadenpu
reépMaHChKHX MOB 1 3apyOikHOI JiTepaTypu Kam’ssuenb-Iloainscbkoro
HAI[lIOHAJIBLHOTO YHIBEPCUTETY iIMeHI [Bana OrieHka.

2. Tema BiiiHN y NOJILCHKIi JiTepaTypi
TIopayoxk Inna — KaHOUAAT TENaroriyHMX Hayk, JOUEHT Kadeapu
CJIOB’IHCBKOI (p1s10510T1T XMETBHUIBKOTO HALIIOHAJILHOTO YHIBEPCHUTETY.

3. «Onomactuxkon pomany Oubru Cagainu ,,JIuki mapocTku” i3 HUKILY
»llepeBo poay”»

Tepewienko Jlroomuna— crapuuii BUKiIaaad kadeapu cioB’ THCHKOT (i100r1i
XMEIbHUITBKOTO HAIIIOHAIBHOTO YHIBEPCUTETY.



4. «IIpopourBa BepHuropmw» sk HeoMip NOILCHKO-YKPAIHCHKOIO
KYJbTYPHOI0 MOPYOixKKs

Bacunenxko Ana — xangupar (QUIONOTIYHMX HayK, BUKIanad Kadeapu
YKpaiHO3HAaBTCBA 1 JIIHMBOAMJAKTUKM 1M. mpodecopa O.I. Mypomueoi
XapKiBCHKOTO HAIIOHAIBHOTO TieAaroriyHoro yHisepcutety im. . C. CkoBopoau.

5. IIpodaemaruka nigaiTtkoBoi Jiteparypu' (b. KocmoBcbka «by0ay,
«by0a. MepTBHii Ce30H»)

Tonybimko Ipuna — xanguaar GiI0IOTIYHUX HAYK, JOIICHT, JOLECHT Kadeapu
repMaHCbKUX MOB 1 3apyOukHOoi — miteparypu  Kam’sHeub-Iloainbcbkoro
HaI[lOHAJIBHOTO YHIBEPCUTETY IMEHI [Bana OrieHka.

6. Cneungika OpUTAHCHLKOI0 I'yMOPY: aHAJI3 KOMeIIHUX NMPUIOMIB Yy
cepiaJji «JIlitarouuii uupk MounTi [TaiiTona

Cninauyk Hamania — xauguaar GuIoJOTIYHUX HAyK, JONEHT Kadeapu
TepMaHCBKUX MOB 1 3apyOibkHOi  miteparypu Kam’sHeub-Ilominbchkoro
HaI[lOHAJIBHOTO YHIBEPCUTETY IMEHI [BaHa OrieHkKa.

7. Historia i folklor jako elementy tworzenia tozsamosci narodowej w
tworczosci Wistawy Szymborskiej

Ileuenina Banenmuna — 3100yBau 1epiioro (6akagaBpChbKOro) piBHS BHILOT
OCBITH (haKyJIBTETy CXIJIHOI 1 CJIOB’SIHCHKOI (pinosiorii KuiBChbKOTO HaIrlioHaILHOTO
JIHTBICTUYHOTO YHIBEPCHUTETY.

8. ,,Moje wspomnienie” Aleksandra Jalowickiego — jezyk polski pierwszej
polowy XIX wieku

TI'aspuniox Onena — ronoBa 'O «Koudenepamis nonsxis Ilomimnsa - XXI
CTOJITTS.

9. C. OkyHeBcbka, O. Koonasincbka ta H. KoOpuHcbka y Jmcrax Ta
B3a€MHMX cnorajgax mod. XX cr. (vacruna II)
T'aounko Onekcandp — yuurens ictopii CTOPOXKUHEBKOT MICBKOT IMHa31i.

10. BigOuTok icTOpMYHMX Ta COmiaJbHUX MOAid y poMaHi «JIsuibkay
boaecaasa IIpyca

Yeapoea Anna — 3106yBau nepmioro (6akaaaBpChbKOTo) piBHSA BHUIIOI OCBITH
dakynpTeTy 1HO3eMHOI inomnorii  Kam’sHenb-I1oaibcbkoro HaiioHaIbLHOTO
yHiBepcuTeTy iMeHi IBana OrieHka.



	7. Ewolucja młodzieżowego slangu w Polsce: wpływ mediów społecznościowych oraz popkultury 

