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Interview with Main Staff & Director

Atsuko Ishizuka x Jukki Hanada x Sho Tanaka
(Director) (Series Composition/Script) (Producer)

Director Atsuko Ishizuka, Series Composition/Script Jukki Hanada, and Producer
Sho Tanaka talk about everything from the secret story of the birth of A Place Further
Than The Universe to their impressions after the TV series ended in a roundtable
discussion!

Profile

Director

Atsuko Ishizuka

Born in Aichi Prefecture. Belongs to Madhouse. Made her directorial debut with the
animation for "Tsuki no Waltz". Her main directorial works include The Pet Girl of
Sakurasou, No Game No Life, Hanayamata, and Prince of Stride: Alternative.
Series Composition/Script

Jukki Hanada

His numerous representative works for which he served as series composition
include the Rozen Maiden series, the STEINS; GATE series, Nichijou, the Love,
Chunibyo & Other Delusions! series, the Love Live! series, No Game No Life, and
Sound! Euphonium.

Producer

Sho Tanaka

Anime producer at KADOKAWA Corporation. His main produced works include
Re:Zero - Starting Life in Another World, Overlord, Saga of Tanya the Evil, Girls' Last
Tour, No Game No Life, and Tada Never Falls in Love.

It took about two years until it was decided to be an "Antarctica”
story?!

——1I've heard that there were quite a few twists and turns before this work settled on
the story of "high school girls aiming for Antarctica."

Ishizuka: There were so many ideas and plots that were born and then disappeared.
We were originally talking about making an original anime with this team while we
were making No Game No Life, and it probably took about two years until the story
of going to Antarctica was finalized.

Tanaka: | think at first it was a story about a cat-shaped robot playing an active role.
The working title was "Tokineko," and | personally loved this story. Director Ishizuka



even drew the character designs for it, and they were so full of dreams that | wanted
to quickly animate it and fill my desk with figures (lol).

Hanada: After that, we had stories about time travel, stories about superpowers, and
various other ideas, right?

Ishizuka: | still wish | could have drawn Drop-chan, a character with superpowers.
Her name was Sakuma, so her nickname was Drop-chan (lol).

Tanaka: Thanks to that, | got to read a lot of Mr. Hanada's first draft scripts, and
personally, | benefited from it, or rather, | really enjoyed it. | think any of those
projects would have been interesting works if we had proceeded with them as they
were. In such a blessed situation, | remember being bewildered because | couldn't
imagine the last scene of the last draft that came out, the story of high school girls
going to Antarctica, in other words, the plot of YoriMoi.

——So0, based on your initial impression, Producer Tanaka, did you feel that it "might
not sell"?

Tanaka: No. As long as | was entrusting it to the two of them, | was sure it would be
a good work. However, | felt that there wasn't much potential for expansion into
character merch or secondary developments. As a producer, | had various desires,
such as hoping it could be made into a game if possible. But regarding YoriMoi,
since most of that seemed impossible, | gave up on it cleanly, or rather, | was able to
approach it by letting go of all my desires. In original works, the producer's desires
often lead to failure.

——Why did it shift from sci-fi and fantasy to a story about the youth of high school
girls?

Hanada: Director Ishizuka said from the beginning that she wanted the protagonist
to be a girl, right?

Ishizuka: That's right. Since it was an original work, | wanted to create it with
characters that | could strongly empathize and project myself onto. Therefore, | had
in mind from the beginning that | wanted it to be a story about girls doing their best, a
coming-of-age story that would make you want to cheer them on.

Hanada: In that sense, the part about "a story of girls' youth" hasn't wavered since
the early stages of the project.

Ishizuka: In my case, the time | spent with my friends, especially during high school,
still shines as a wonderful memory, so | also thought that what | could get most
passionate about was high school girls.

——While various projects were being discussed with "girls' youth" as the keyword,
the goal of "Antarctica" appeared.

Ishizuka: | think | first blurted out, "Isn't Antarctica interesting?" on a whim. Then Mr.
Hanada also said he wanted to depict a journey.

Hanada: For me, rather than being attracted to the place "Antarctica," | had a
stronger desire to purely depict a journey. That's why we only actually arrived in



Antarctica at the end of episode 9. | think the preparation and the journey itself are
fun, so once you reach the destination, it's over.

Tanaka: At first, we talked about various things, such as whether it was okay not to
leave Japan for so long, or whether there wouldn't be enough depiction of Antarctica.
However, as we researched Antarctica, we also realized that the events that could
realistically happen after going to Antarctica are quite limited. In the end, | think this
was for the best.

Ishizuka: When | accepted that this was a story about the journey and that
Antarctica was just the goal, | felt like | saw the colors of YoriMoi for the first time.

——1In the real world, it seems difficult for high school girls to accompany an
Antarctic observation team, but the tone of the work is quite realistic. How did you
adjust the balance between fantasy and reality?

Tanaka: Even if it's far from reality, | think it's okay as long as viewers think, "Maybe
it's possible after all!?" Conversely, | was thinking of how to prevent them from
thinking, "That's 100% impossible!" | think YoriMoi is a work that managed to walk
that exquisite line well.

Ishizuka: That's where Mr. Tanaka was particularly insistent. From Mr. Hanada and
my perspective, we were concerned about the length of the journey until departure
and the lack of events, so we were tempted to insert big lies. Mr. Tanaka was the one
who stopped us from trying to make them have a life-or-death adventure in a
blizzard, or things like that.

Tanaka: In the initial stages, we still had some fantasy elements, so looking back
now, there were a lot of outrageous ideas.

Hanada: There were. Like being attacked by pirates on the way to Antarctica and
fighting them on an icebreaker, or a dark-skinned girl stowing away (lol).

Ishizuka: | was anxious about nothing happening.

——There was also an idea of discovering a UFO in Antarctica, wasn't there?
Ishizuka: Yes. We seriously researched the Antarctic Human, a cryptid (lol).
Hanada: | also watched Alien vs. Predator and thought about incorporating that (lol).

The Demon Gate of the script is Episode 4

—After all those twists and turns, at what point did you feel that the script was on
track?

Tanaka: For me, it was the moment we reached episode 4. Although we had several
other scripts that progressed up to episode 3, we couldn't quite get to episode 4.

——Did they get scrapped after progressing that far?

Hanada: Yes, they did. Actually, the first script for episode 4 that we came up with for
YoriMoi was quite close to being scrapped. Everyone's reaction wasn't great, and |
knew the reason myself, but | didn't know how to make it better. In anime, there's



usually a break after episode 3, right? Episode 4 is the time to step up to the next
stage, so | really struggled with what to do there.

Ishizuka: The first script for episode 4 that came up was about [Toudou] Gin
rigorously training the four girls. It had a strong meaning of hitting the wall towards
Antarctica for the first time.

Hanada: However, if we did that, it would inevitably create a negative image of
Antarctica, and at that stage, Kimari and the others wouldn't purely want to go to
Antarctica. [01]

Tanaka: When that episode 4 was decided in its current form, | thought, "It's finally
here!" and felt like we could finally set sail.

[01] The training scene (episode 4) where we were careful not to make it too harsh.

The Epilogue in Episode 13 is the Ideal Form

——I'd like to ask one more thing about the plot. | think it's also a characteristic that
the main story peaks in episode 12 and the entire episode 13 is dedicated to the
epilogue. Was this decided from the beginning?

Ishizuka: | wanted to aim for that from the beginning. All three of us agreed that it
would be the most beautiful. [02]



[02] Episode 13 was planned to be entirely an epilogue from the beginning.

Tanaka: In the case of original works, there are many unavoidable cases, but | don't
really like the development where the story suddenly wraps up nicely in the last few
minutes of the final episode. You don't have time to savor the lingering feeling in
such a short time, do you (lol)?

Hanada: | think that's probably what all creators feel. Ideally, the form of YoriMoi is
the ideal.

Tanaka: So, when it was decided that we could make it in 13 episodes, it felt quite
natural to decide that the final episode would be entirely an epilogue.

Ishizuka: As a production site, 12 episodes would have been easier, but | also
wanted to have the best possible ending, so at that time, we could choose between
12 or 13 episodes, but we decided to go for 13 episodes, thinking we should give it
our best shot.

Director Ishizuka's Storyboards are Level 99

——Director Ishizuka was in charge of the storyboards for the first 3 episodes and
the last 2 episodes this time.

Ishizuka: | struggled a lot with the first episode. With fantasy works like No Game No
Life, | don't worry that much, but with YoriMoi, | felt pressured to depict it realistically,
so | struggled. | was anxious and asked Mr. Hanada and Mr. Tanaka for their
impressions many times, saying, "Isn't it too plain?" But at the end of episode 2,
when | drew the scene where Kimari and the others run through Kabukicho, | felt a
response, "Ah, this can work," and | think | was able to draw after that without
worrying too much.

Tanaka: | see a lot of storyboards because of my job, but | think Director Ishizuka's
storyboards are top-level.

Hanada: No doubt about it.



Ishizuka: Here it comes!! (lol)
Tanaka: To compare it to an RPG, it's level 99. As a blueprint for anime, level 60 is
enough to function well, but Director Ishizuka's storyboards far exceed that.

——Specifically, what aspects are excellent?

Hanada: From a writer's standpoint, she completely understands the meaning of the
lines and stage directions, and then sublimates them into visuals. For example, the
Kabukicho scene in episode 2 that came up earlier is slightly different from my script,
but | actually thought that's what | wanted to do.

Ishizuka: Mr. Hanada, considerate about the burden on the animation staff, devised
the script so that the three wouldn't be in the same frame in the running scene,
allowing them to be drawn in separate cuts. But | thought Mr. Hanada must have
actually wanted to have all three running at the same time. | was frustrated that |
couldn't depict the sense of youth that Mr. Hanada envisioned, so | decided to just go
for it. The length of the sequence itself was also extended quite a bit there. [03]

[03] The Kabukicho run (episode 2) with all three in the same frame.

Hanada: When | read the storyboards, | was so worried that | asked, "Is it okay to
have them run this long?" Then he said, "It's okay."
Ishizuka: Maybe the staff wouldn't be okay, but | want to do this (lol).

——What do you pay attention to when drawing storyboards, Director Ishizuka?
Ishizuka: | want to create something that anyone who reads it can see the visuals.
Personally, | feel that storyboards are difficult to read when the pictures don't move
or there's no sound. So, | aim for a way of writing that allows it to be read like a
manga and also serves as a blueprint for the visuals. I'm conscious of making these
two things compatible.



——You have a clear image completed in your head.

Ishizuka: Rather, | can't draw unless I'm in that [image completed] state. In my case,
| can't draw storyboards with the script placed beside me in the first place. | read the
script, grasp the flow and tempo of the story in the first reading, fill in the gaps in the
second reading, and then read it repeatedly dozens of times, putting all the lines and
stage directions into my head and sublimating them into visuals before drawing. In a
sense, I'm very clumsy.

The Charm of Hanada's Script is "Dynamism"

——From the perspective of Director Ishizuka and Producer Tanaka, what do you
think is the charm of Mr. Hanada's script?

Ishida: When | read the script, it seems like the story progresses primarily centered
on the characters' emotions, but it's actually very meticulously calculated. While
clearing the missions in each episode, there is still a strong thread running through
the characters' emotions, and the intentions and true meanings of their lines and
actions are clearly conveyed. Normally, these two things are contradictory, but they
are compatible here. Since this is an original work, the visual creation part was
entirely entrusted to me, and although | was initially anxious, | felt strangely at ease
when | thought of it as Mr. Hanada's script. When | read Mr. Hanada's script, mental
pictures naturally emerge, which was a huge source of reassurance for me.
Hanada: Thank you. I'll copy this statement and keep it carefully for posterity (lol).
Tanaka: The part | like most about Mr. Hanada is the dynamism. This is something
that you can't acquire no matter how much you study; | think it's a talent. Conversely,
when Mr. Hanada himself is struggling and writing, it's certainly still interesting, but
the dynamism is sometimes small.

Hanada: That's completely accurate.

Ishizuka: This time, | wanted to create only the "good parts" that Mr. Hanada was
most enthusiastic about writing. So, even if a script was sufficiently complete and
interesting, if Mr. Hanada was even slightly in doubt or not satisfied, we would review
it endlessly.

Tanaka: What | want to praise myself for through YoriMoi is that | didn't say, "Isn't
that good enough?" in those kinds of scenes (lol). From my perspective, every draft
is interesting. Probably a normal producer would lose patience (lol). But | waited
without saying anything until the script was something that the two of them were
satisfied with.

Stumbling in Episodes 7 and 8

——Were there any points you struggled with in the script after the midway point?
Ishizuka: Since the adult group fully joined and there were more constraints, we
struggled quite a bit with episode 7, when the ship departed, and episode 8, which
dealt with seasickness.



Hanada: Compared to that, episode 6 was very easygoing. There were almost no
missions that had to be accomplished, so | think | was able to write it with a lot of
enthusiasm myself. [04]

[04] The script for episode 6, which had a high degree of freedom.

Ishizuka: Mr. Hanada seemed really happy during episode 6. We were even saying,
"This is the climax already" (lol). In episode 7, in contrast, the missions that had to be
included increased all at once, such as the introduction of the adult characters and
the high school girls' past stories. As expected, we couldn't proceed with just the
emotional lines of the four, but even so, the result of Mr. Hanada swinging the bat
with all his might in that situation was episodes 7 and 8.

Hanada: In episode 7, | struggled with the first contact between Gin and Shirase.
The distance between the two is very delicate, and Gin's character was determined
by their interaction there. In the following episode 8, the same problem as in episode
4 resurfaced. At first, the story was entirely about struggling with seasickness from
the beginning to the end. But then, again, the negative image of Antarctica became
too strong. So, we tried to make only Yuzuki seasick, but then Yuzuki gradually
became a more unpleasant child (lol). | think | was too focused on intertwining
human drama, and looking back now, that was the problem. [05]

Ishizuka: Episode 8 was originally planned to delve into Yuzuki, but as a result, we
postponed it to episode 10.



[05] The difficult birth of Shirase and Gin's first contact (episode 7).

——After getting through episode 8, did it proceed relatively smoothly?

Hanada: Yes, it did. Episode 9 was according to the original plot, and it was decided
from the beginning to depict Takako's story and Kimari's feelings in sync with the
ramming. Conversely, episode 10 was completely rebuilt from scratch for the reason
| mentioned earlier. Kimari talking about Megumi in response to Yuzuki's friend
problem was added during the writing process because Megumi's presence became
larger than what | expected when | wrote episode 5. From episode 11 onwards, it
was mostly according to the original plan, and | think the script was decided almost
in one go. [06]

[06] Episode 10's script was reworked to delve deeper into Yuzuki.



A Story That Feels Like the Bitterness of Underdogs

——Regarding the presence of Megumi, which came up just now, her presence
gives the work a considerably bitter and realistic atmosphere, doesn't it?

Ishizuka: That's something Mr. Hanada wanted to challenge in this work, right?
Normally, it would be an element that Mr. Tanaka might stop, but he didn't, did he?
Tanaka: That's right. Because Kimari doesn't have any particular charm, does she?
Ishizuka: Hey, watch your words (lol).

Tanaka: To put it another way, she's quite realistic. | also have the experience of
being intensely jealous of friends who were more talented than me when | was a
teenager. | wanted to see how that realism would resonate with viewers.

Ishizuka: Normally, in a high school girls' youth story, such dark emotions aren't
often picked up, but | also felt their charm, and | thought Megumi's presence was
really good.

Hanada: This is a drama that | myself had always wanted to do someday, and |
thought that if | wrote it properly, it would be accepted. YoriMoi is a story where both
Kimari and the adults are somewhat losers, and it's also a story about them getting
revenge, so | think | wanted to fully incorporate the pain and bitterness of youth and
then bring it all together in the direction of "But that's fine."

Ishizuka: That's right. Underlying the characters are feelings of frustration,
impatience, and bitterness. [07]

[07] Episode 5 realistically depicts the dark emotions of youth.

——Many of the keywords repeated throughout the work, such as "Serves you right"
and "l could easily die," are quite negative, aren't they?



Hanada: Everyone has a negative side, and life is also about how you come to terms
with those things, isn't it? | also have such a dark side, so | think it may have leaked
out in the corners of the dialogue (lol).

Ishizuka: | feel exactly the same way, but it's also true that | had some anxiety about
depicting it head-on. So | was quite nervous until the broadcast date, but as a result,
it seems like many people accepted it, and | was very relieved.

The Three's Best Scenes

——1I know it's difficult to narrow it down to one, but please tell us your memorable
scenes.

Ishizuka: In terms of parts of the script that moved me, it's the conversation between
Kimari and her mother at the beginning of episode 1. | was very moved by her
mother's line to Kimari when she woke up, "That must have been scary. | told you
yesterday I'd clean up your room." This exchange is very unhelpful.

——1It seems like there's a lack of explanation for the beginning of episode 1, when
you don't know the characters or the situation.

Ishizuka: That's right. It cuts out a conversation from everyday life, and | thought,
"This is the kind of everyday life | wanted to depict." | felt that with this atmosphere, it
would work.

Hanada: The beginning of an anime usually starts with explanatory dialogue, doesn't
it? | really disliked that, and | had always wanted to start with a conversation like this
at least once.

Ishizuka: After that, when Kimari tries to skip school, | also like the exchange where
her mother points out her bag and she says, "l borrowed gym clothes from a friend,"
and her mother replies, "Again?" There's a lot of information packed into that
"Again?", isn't there? YoriMoi is sprinkled with these realistic and casual
conversations throughout, and | find them endearing.

Hanada: Speaking of episode 1, | like the direction of the scene where Kimari is
hesitant about whether to go to Hiroshima. Actually, when | was writing the script, |
thought the conflict was a bit weak, but | was incredibly moved when Director
Ishizuka's storyboards showed a drop of water falling from the kitchen faucet at
night, and that connected directly to the scene on the platform in the morning when
she was trying to skip school. [08]



[08] A drop of water falling from the faucet connects to the rainwater on the umbrella
(episode 1).

Ishizuka: Yay! (lol) | worked hard to manipulate the timeline there. We're both moved
by pretty small details, aren't we?

Hanada: It might seem like "Is that where it is?", but it's important. In Isao Takahata's
Anne of Green Gables, after finishing the meal, Marilla puts the dishes in the
washbasin and then brings the kettle from the stove to add hot water. At that
moment, you understand that the water in the basin is incredibly cold because she
drew it from the well. It's a small detail, but that one action draws you deeply into the
story. | think this is what it means to bring the audience into the TV screen.



——What about your best scene, Mr. Hanada?

Hanada: It's the scene in episode 7 during the departure speech where Hinata
pushes Shirase's back. This wasn't in my script either, but Director Ishizuka added it.
Ishizuka: Since it was after episode 6, | felt like she would definitely do that. [09]

[09] The scene where Hinata pushes Shirase's back was added in the storyboards
(episode 7).

——What about you, Producer Tanaka?

Tanaka: For me, it's the scene in episode 8 where everyone is in the bath. When
Kimari says she cut her bangs herself, the other three showed understanding in their
monologues. | think everyone thought Kimari's bangs were weird, but | thought the
kindness of not saying anything out and that kind of relationship was nice. [10]




[10] Kimari's bangs that everyone thought were weird (episode 8).

——Even though they're so close that they can say anything to each other, not
touching on that is also realistic in a way, isn't it?

Ishizuka: That exchange isn't really necessary, but by deliberately depicting it, you
can see their new relationship, and it's interesting.

A Sequel is Further Than The Universe!?

——There are many voices hoping for a sequel or spin-off, but are there any plans?
Tanaka: This is truly "A Place Further Than The Universe" (lol).

Ishizuka: It has been wrapped up so beautifully.

Tanaka: As | mentioned at the beginning, it's a product born from cleanly cutting off
any lingering attachment to subsequent derivative developments.

Ishizuka: | can imagine what happens to them next, but no one actually knows.

——We imagine various things, like Yuzuki's daily life after becoming famous, the
adults' overwintering, and the story of Takako and the others before their deaths.
Ishizuka: Personally, I'd like to see Rin's high school days.

Tanaka: She'd probably join the light music club and meet a senior named Yui, right?

(Iol)

——Finally, what kind of work did YoriMoi become for you?

Tanaka: It became a work that | want to put in my coffin when | die. After all, when |
read the first draft of the first episode, it was so interesting that | threw the
storyboards (lol).

——You throw storyboards when it's interesting?

Tanaka: When | see something good, | despair because | think | could never make it.
But | kept telling myself that this overwhelming sense of despair is also proof that the
work is a hit. Now, it has become a big goal for me to surpass YoriMoi.

Hanada: For me, it became a clear turning point. It was the first time | completed a
13-episode original anime from a completely blank slate, and at first, | was anxious
about whether | could do it. But when | think about it, this is exactly the work of a
scriptwriter that | dreamed of as a child. And being able to shape it has become a
very big asset for me. | feel that my way of thinking about work has changed after
YoriMoi, and | think it was definitely a work that allowed me to take a step up.
Ishizuka: In terms of change, | might be the same. I've always worked on
adaptations, and when asked, "What's your color?" | didn't know, and | answered,
"My motivation is to respond to what's asked of me to the best of my ability." But
through YoriMoi, | feel like I've come to understand what I'm good at and what I'm not
good at, and above all, I've started to see various things | want to do, like trying out
this kind of work or wanting to show things in this way. YoriMoi was a challenge to



something new and at the same time an opportunity to look back on myself up until
now. | think it became a work that gave me a very good opportunity.
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