koMmyHikaiii Ha 2026/2027 HaBY. piK:

Temu Ta KepIBHUKH KBaJi(iKaiiHUX poOIT IeHHOI popMU HaBUaHHS 10 Kadepl CXIAHUX MOB Ta MDKKYJIBTYPHOT

Ne IL.LB. Tema (yKp.MOBOIO) Tema (anri. | KepiBHuk
MOBOIO)
1. XanynpoBa AHacracis | IMIUTIIUTHICTB SIK Implicitness as a JloueHT, KaHAUJAT TIeI.
CranicnaBiBHa nepeksiago3HaByua Translation Hayk, Jlaxmortosa FOumis
KMII-51 npobiieMa B Problem in Chinese | BanepiiBua
kutaiicbkux odimirinux | Official Texts ylakhmotova@karazin.u
TEKCTax a
2. Tirosa Codis . | Rendering JloLleHT, KaHAuar Qi
OnekcanapiBHa Hepengqa BBIMIMBOCTL 1 Politeness and HayK, BipordeHko
KMII-51 Ta COMIABPHOL 1€papX1l | Social Hierarchy in | CBitiiana AHapiiBHa
Titova Sofiia y nepexiant s Translation from s.a.virotchenko@karazi
KUTANChKOI MOBH Chinese nua
3. Mamotsik Karepuna | [Toetnuni 3acoou Poetic means of [Tpodecop, noxTop ¢in.

KMII-51

oOpa3HOCTI Ta
0COOJIMBOCTI iX
nepeKany 3
KHTanChbKOl MOBHU B
OIOBIJaHHAX XX CT.
(Ha marepiaji TBOpIB
Ban Men “Tonocu

imagery and
features of their
translation from
Chinese in 20th
century stories
(based on the
works of Wang

Hayk [lixroBHiKOBa
Jligia CepriiBHa
l.pichtownikowa@karaz
in.ua
Ipichtov@gmail.com
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BecHU Ta “/[)kao
[y-JIi “CniBanku JIi
O-11as™)

Meng “Voices of
Spring” and Zhao
Shu-Li “Songs of
Li Yu-Tsai”)

4. bacapa6 BikTopis
OnekcanapiBHa
KMII-51

Basarab Viktoriia

MOBHOCTHITICTHYHI
3aco0u BUPaA3HOCTI B
HoBenax lOii /a-®y Ta
npoosiemMu ix
nepeKIany 3
KUTaMChKOI MOBH (Ha
Marepiaii TBOpiB
“3acHi>KeHHI paHOK”,
“KpoB 1 ciibo3u’,
“Ckensa Haii 1111)

Linguistic means of
expressiveness in
Yu Da-Fu’s short
stories and
problems of their
translation from
Chinese (based on
the works of
“Snowy Morning”,
“Blood and Tears”,
“The Rock of Cai
Shi”)

[Tpodecop, nokTop Gi.
Hayk [lixToBHIKOBa
Jligia CepriiBaa
l.pichtownikowa@karaz
in.ua

lpichtov(@gmail.com
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