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A.​Lesson Plan and Course Assessment 
 

 

 

State University of Surabaya 
Faculty of Languages ​​and Arts 

Sendratasik Study Program 

Document Cod
e 

Lesson Plans 

COURSE code Clusters credits Semester Compilation
Date 

Learning Theory <….> <….> T=…. P=…. Odds 2018 

AUTHORIZATION Lesson Plan Developer Coordinator Head of Study Program 

Prof. Dr. Warih Handayaningrum, 

M.Pd 

Dr. Setyo Yanuartuti, M.Sc Dr. Anik Juwariyah, M.Sc 

Learning 
Outcome 
Program (PLO) 

PLO  

PLO – 1 Responsibility and discipline in making decisions in groups or independently 
PLOS – 9 Able to develop learning tools for drama, dance, and music by utilizing ICT 

  

CLOS – 1  
ave a responsible, disciplined and honest attitude in applying the theory of learning the arts of drama, dance and music 

 
 

CLOS – 2 Utilizing learning resources and ICT to support understanding and mastery of learning theory and learning of arts in general 
the arts of drama, dance and music in particular. 

CLOS – 3 Have the skills to analyze the theory of learning the arts of drama, dance and music 

CLOs – 4 Having knowledge about learning theory and learning the arts of drama, dance and music and simulating it in front of the class

Course 
Descriptions 

Mastery of knowledge of learning theory and art learning, especially drama, dance and music 

 



Learning 
Materials/ Topics 

1.​ The essence of the theory of Learning Arts 
2.​ The purpose and scope of the theory of learning art 
3.​ The essence of learning 
4.​ Study concept 
5.​ The concept of learning Behariorism: Ivan Pavlow, Edward Lee Thorndike, Burrhus Frederic Skinner, Edwin R. Gutrie, and Clark Hu;; 

●​ Cognitive theory conceptGestalt theory 
●​ Model of managing information 
●​ The tiered model manages information 
●​ Connectionism: Another alternative to the Three-store-Model 

6.​ Constructivism concept 
7.​ The concept of learning humanism 
8.​ Learning according to Ki Hajar Dewantara 
9.​ Multiple Intelligence 
 

References Primary Reference 

1.​Bahruddin and Esa Nur Wahyuni2007.Learning Theory and Learning. Yogyakarta: Ar-ruzz Media 
2.​Aunurrahman.2009.Learning and Learning. Bandung: Alphabet 
3.​Dimyati and Mujiono.2009.Learning and Learning. Jakarta: Rineka Cipta 
4.​Juju Masunah and Tati Narawati.2003.Arts and Arts Education. Bandung: P4ST UPI 
5.​Tjetjep Rohendi Rohidi.2016.Art Education: Issues and Paradigm. Semarang 
6.​Yayah Khisbiyah and Atiqa Sabardila (ed).2004.Art Appreciation Education. Surakarta: Center for the Study of Culture 

Social Change 
7.​Longman, Addisson Wesley.2001.A Taxonomy for Learning, Teaching, and Assessing 
8.​ 

 Supplementary - 

Lecturer(s) Prof. Dr. Warih Handayaningrum, M.Pd and Dr. Setyo Yanuartuti 

Prerequisite There isn't any 

 
 
 

week 

 
 

Learning Objectives 

 
Assessment 

Learning Activities 
and Time 
Allocation 

Learning 
Sources 

 
scoring 

 
Indicators 

Criteria/Forms/ 
type 

 
Offline 

  
On line 

  

(1) (2) (3) (4) (5) (6) (7) (8) 

 

https://www.google.com/search?q=Bahruddin+dan+Esa+Nur+Wahyuni
https://www.google.com/search?q=Bahruddin+dan+Esa+Nur+Wahyuni+Teori+Belajar+dan+Pembelajaran
https://www.google.com/search?q=Aunurrahman.
https://www.google.com/search?q=Aunurrahman.+Belajar+dan+Pembelajaran
https://www.google.com/search?q=Dimyati+dan+Mujiono.
https://www.google.com/search?q=Dimyati+dan+Mujiono.+Belajar+dan+Pembelajaran
https://www.google.com/search?q=Juju+Masunah+dan+Tati+Narawati.
https://www.google.com/search?q=Juju+Masunah+dan+Tati+Narawati.+Seni+dan+Pendidikan+Seni
https://www.google.com/search?q=Tjetjep+Rohendi+Rohidi.
https://www.google.com/search?q=Tjetjep+Rohendi+Rohidi.+Pendidikan+Seni+%3A+Isu+dan+Paradigma
https://www.google.com/search?q=Yayah+Khisbiyah+dan+Atiqa+Sabardila+%28ed%29.
https://www.google.com/search?q=Yayah+Khisbiyah+dan+Atiqa+Sabardila+%28ed%29.+Pendidikan+Apresiasi+Seni
https://www.google.com/search?q=Longman%2C+Addisson+Wesley.
https://www.google.com/search?q=Longman%2C+Addisson+Wesley.+A+Taxonomy+for+Learning%2C+Teaching%2C+and+Assessing%3A+A+Revision+of+Bloom+19s+Taxonomy+of+Education+Objectives


1 Deliver lecture contracts 
and introductions 
Understand the nature, 
purpose and scope of art 
learning theory 
 

1. Analyze the essence of art 
learning theory 
3. Describe the purpose and scope 
of art learning theory 

 

 

 Score 4 = if all answers are 
correct and logical 
Score 3 = if most of the 
answers are correct and 
logical 
Score 2 = if a small number of 
answers are correct and 
logical 
score 1 = if there are no 
correct and illogical answers 

 
 

Direct learning and 
discussions 
 

 References 1 and 
2 

 

2.  Demonstrating the basic 
movements and 
transitional movements of 
Sanggit's son Remo dance 

1.​ Demonstrating the 
basic movements of 
Sanggit's son Remo 
dance. 

2.​ Demonstrating the 
transitional 
movement of 
Sanggit's son Remo 
dance 

 

Practice test of the basic 
movements and transitional 
movements of Sanggit's son 
Remo dance 

 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 

 Demonstration, Drill, 
Question and answer 
 
2 x 50 Minutes 
 
Problem-based 
learning (PBM) 

 

 References: 
numbers 2, 3, and 
5. 

 
5 

 



accompaniment. 
but there is more than one 

move that is done 
incorrectly 

1: wrong move 
 

3. Demonstrating the 
movement in the 
movement group Aearly / 
budhalan dance Remo son 
of Sanggit 

 Demonstrating the movement 
group Aearly / budhalan, 
namely: lampah act lombo, adeg, 
gedruk lombo - rangkep, iket, 
ulap - ulap swab, iket - sabetan, 
lampah follow lombo, ulap - ulap 
swab gejugan turn left. 

Practical tests: 
movement group Aearly / 
budhalan 

 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

Demonstrations 
Drills 
Questions and answers 

 
2 x 50 minutes 
 
 
 
Problem-based 
learning (PBM) 

 References: 
numbers 2, 3, and 
5. 

5 

 



4. Demonstrating the 
movement in movement 
group Bcore/ now 

Demonstrating the movement 
in movement group Bcore / 
present, namely: 
kipatan sampur – selut, gedrugan 
lombo, ogek stomach – ngedewa, 
ulap – ulap, iket, penthangan ukel 
remo, Ceklek'an – kipatan 
sampur, miwir sampur – 
gedrugan lombo, iket sabetan 

Practice test: movement 
group B core / now 

 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

Demonstrations 
Drills 

 Questions and answers 
 
2 x 50 minutes 
 
 
 
Problem-based 
learning (PBM) 

 References: 
numbers 2, 3, and 
5. 

 
5 

5. Demonstrating the 
movement in the 
movement group Cthe 
end/remo dance 
performance of the son of 
Sanggit 

Demonstrating the movement 
in the final C movement group / 
rehearsalthe Remo son of 
Sanggit dance, namely: right 
sky earth, iket sabetan, front 
middle earth earth, iket - tanp, 
follow lenggang lombo. 

 

Practical tests: 
movement group Cend/ 
replay 

 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 

Demonstrations 
Drills 
 Questions and 
answers 
 
 
2 x 50 minutes 
 
 
 
Problem-based 

 References: 
numbers 2, 3, and 
5. 

 
5 

 



accompaniment. 
3: the movement is done 

in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

learning (PBM) 

6. Demonstrating makeup 
and dance outfits for 
Remo Sanggit 

1.​ Demonstrating the make-up 
of the Remo son of Sanggit 
dance, covering the makeup 
of the parts: eyebrows, 
sideburns, mustaches, jaws, 
and make-up. 

2.​ Demonstrating the use of the 
Sanggit son's Remo dance 
fashion, including: clothes, 
panjen pants, long cloth, ther 
vest, sampur, rapek, boro - 
boro, stagen belt, epek 
timang belt, udeng/iket, 
gongseng.  

1.​ Practical tests: 
Remo son Sanggit's dance 
makeup 
 

Assessment criteria: 
4: make-up 

demonstrations are 
carried out in general 
and correctly 

3: make-up demonstrations 
are generally correct and 
correct, but there is one 
aspect of make-up that is 
not done properly 

2: make-up demonstrations 
are generally correct and 
correct, but there is more 
than one make-up done 
incorrectly 

Demonstrations 
Drills 
Questions and 
answers 
 
 
Discussion 
 

2 x 50 minutes 

Learning 
Problem Based 
(PBM) 
 

 
Classical 
brainstorming and 
ideas 

 Reference no. 2, 3, 
and 5 

 
10 

 



1: makeup demonstration 
done wrong 

 

2.​ Practical tests: 
Son Sanggit's Remo dance 
fashion 
 

Assessment criteria: 
4: fashion 

demonstrations are 
carried out in general 
and correctly 

3: The demonstration of the 
dress code is generally 
correct and correct, but 
there is one aspect of the 
make-up that is done 
incorrectly 

2: the fashion 
demonstration is 
generally correct and 
correct, but there is more 
than one make-up done 
incorrectly 

1: fashion demonstration 
wrong 

7. Demonstrating the dance 
movements of Remo son 
of Sanggit as a whole, 
including movements of 
groups A, B, and C 

Demonstrating the dance 
movements of the Remo son of 
Sanggit as a whole, including the 
movements of groups A, B, and C. 
The movements are carried out 
with precise and correct forms, 
techniques, adjusting the count, 
rhythm and accompaniment to 
music. 

Practical tests: 
the dance movements of 
the Remo son of Sanggit as 
a whole, including the 
movements of groups A, B, 
and C. The movements are 
carried out with precise 
and correct forms, 
techniques, adjusting the 
count, rhythm and 
accompaniment of music. 
 

Assessment criteria: 
4: demonstration of 

movements is carried out 

Demonstrations 
Drills 
Questions and 
answers 
Discussion 
 

2 x 50 minutes 

Learning 
Problem Based 
(PBM) 
 

 Reference no. 2, 3, 
and 5 

 
10 

 



in general with the form, 
technique precisely and 
correctly, adjusting the 
count, rhythm and musical 
accompaniment. 

 
3: demonstration of 

movements is carried out 
in general with the form, 
technique precisely and 
correctly, adjusting the 
count, rhythm and musical 
accompaniment. 
, but there is one aspect 
of the movement is done 
less precise and correct. 

2: demonstration of 
movement is done in 
general with the form, the 
technique is precise and 
correct, adjusting the 
count, rhythm and musical 
accompaniment. 

, but there is more than one 
movement done 
incorrectly and correctly 

1: a demonstration of the 
wrong movement, both in 
form, technique and wrong 
in the count, rhythm and 
music accompaniment 

8. UTS       

 



9. Explaining the background, 
synopsis, and structure of 
the movement in the 
Beskalan Puteri dance 
group (starting/opening A. 
motion, B core/current 
movement, final/ closing C 
motion 

 

1. Explaining the background of 
the Beskalan Puteri dance 

2. Explaining the synopsis of the 
Beskalan Puteri dance 

3. Mention the structural 
movements in the Beskalan 
Puteri dance group 
(starting/opening A. motion, 
core B movement/current, 
final C motion/closing) 

1.​ Technique: Oral test 
Format: Question list 

2.​ Technique: Written Test 
Format: essay 
 

Assessment criteria: 
4: correct description 
3: the description is 

generally correct, there is 
one aspect that the 
explanation is not correct 

2: the description is 
generally correct, there is 
more than one aspect that 
is explained 

not exactly 
1: the description is wrong 
 

Discussion 
Drills 
Questions and answers 

  
2 x 50 minutes 
 
Problem-based 
learning (PBM) 
 

 References: 
 numbers 2, 3, 4, 
and 5. 

 
5 

10. Demonstrating basic 
movements, transitional 
movements, and group A 
movements/beginning of 
the Beskalan Puteri dance, 
the Beskalan Puteri dance 

1.​ Demonstrating the 
basic movements of 
the Beskalan Puteri 
dance 

2.​ Demonstrating the 
transitional 
movement of the 
Beskalan Puteri 
dance 

3.​ Demonstrating the 
movement group 
A/beginning of the 
Beskalan Puteri dance, 
including: 

Trisik kebyok – kebyak 
sampurthe direction of the 
intersection, tanjak gejugan, 
lampah gejug lenggut, gedrug 
sign, slash, tanjak gejugan, 
kebyok - kebyak, seblak 
sampur 

Practice tests for basic 
movements, transition 
movements, andmovement 
group A/ beginning of 
danceprincess 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 

Demonstrations 
Drills 
Questions and answers 

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

 

 Reference no. 2, 3, 
and 5 

 
10 

 



and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

11. Demonstrating the 
movement group B/core 
(now) the Beskalan Puteri 
dance 

Demonstrating the 
movement group B 1/ core 
(now) of the Beskalan 
Puteri dance, including: 
Kebyok – kebyak kipat 
sampur penthangan, selut 
ngrawit slip, selut ngrawit 
turn right, tatas bopongan 
(Lombo – rangkep), selut, 
bribe 

 

Practice test for movement 
group B 1/ core (now) 
Beskalan Puteri 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

Demonstrations 
Drills 
Questions and answers 

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

 

 Reference no. 2, 3, 
and 5 

 
5 

 



12. Demonstrating the 
movement group B/core 
(now) the Beskalan Puteri 
dance 

Demonstrating the 
movement group B 2/ core 
(now) of the Beskalan 
Puteri dance, including: 

Ngancap kebyok sampur, defiance 
of gejugan retreat, act of lombo 
defiance, resistance of gejugan 
retreat, act of lembean lombo, 
act of egotism ridhong sampur, 
seblak, kontrengan, gejugan 
twist of challenge, kebyok – 
kebyak sampur – gejugan retreat 
penthangan, kebyok – jogetan 
sampur , kebyok seblak sampur - 
ngancap, lampah ridong sampur 
back and forth towards the 
intersection, penthangan embat - 
embat, kebyok - kebyak sampur 
gejugan back against the road, 
the road is back 

Practice test for movement 
group B 2/ imti (now) 
Beskalan Puteri 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

Demonstrations 
Drills 
Questions and answers 

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

  

 Reference no. 2, 3, 
and 5 

 
5 

13. 
 

 Demonstrating movement 
group C 

/ end of the Beskalan 
Puteri dance 

Demonstrating the movement 
in the final C movement group 
(cover),that is: 
Trisik kebyok – kebyak sampur 
at the crossroads, penthangan 
gejugan, kebyok – kebyak seblak 
sampur, right sky earth, kebyok 
sampur left – seblak ngancap, 
worship, trisik kebyok – kebyak 
sampur. 

Practice test group C 
movement / final (closing) 
Beskalan Puteri 
Assessment criteria: 
4: the movement is done 

correctly and 
precisely, according to 
the count, rhythm, and 
musical 
accompaniment. 

3: the movement is done 

Demonstrations 
Drills 
Questions and answers 

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

 

 Reference no. 2, 3, 
and 5 

 
5 

 



in general correctly 
and precisely, 
according to the 
count, rhythm, and 
musical 
accompaniment, but 
there is one aspect 
that the movement is 
not done correctly 

2: the movement is done 
in general correctly 
and precisely, 
according to the 
count, rhythm, and 
music 
accompaniment. 

but there is more than one 
move that is done 
incorrectly 

1: wrong move 
 

14. Demonstrating Beskalan 
Puteri make-up and dance 
outfits 

1.​Demonstrating the Beskalan 
Puteri dance make-up, 
including make-up: 
eyebrows, and make-up. 

2.​Demonstrating the use of the 
Beskalan Puteri dance 
fashion, including: mekak, ilat 
- ilatan dada, long cloth, 
sampur, rapek, timangan belt, 
bun, melok sponge flower, 
sinthingan flower 
arrangement, gongseng. 

1.​ Practical tests: 
Beskalan Princess dance 
make-up. 
 

Assessment criteria: 
4: make-up 

demonstrations are 
carried out in general 
and correctly 

3: make-up demonstrations 
are generally correct and 
correct, but there is one 
aspect of make-up that is 
not done properly 

2: make-up demonstrations 
are generally correct and 
correct, but there is more 
than one make-up done 
incorrectly 

1: makeup demonstration 
done wrong 

Demonstrations 
Drills 
Discussion 
Questions and answers 
  

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

 

 Reference no. 2, 3, 
and 5 

 
10 

 



 

1.​ Practical tests: 
Princess beskal dance 
fashion 
 

Assessment criteria: 
4: fashion 

demonstrations are 
carried out in general 
and correctly 

3: The demonstration of the 
dress code is generally 
correct and correct, but 
there is one aspect of the 
make-up that is done 
incorrectly 

2: the fashion 
demonstration is 
generally correct and 
correct, but there is more 
than one make-up done 
incorrectly 

1: fashion demonstration 
wrong 

 

 
15. Demonstrating the entire 

Beskalan Puteri dance 
movement, including 
movement groups A, B, and 
C 

Demonstrating the movement 
of the Beskalan Puteri dance 
as a whole, including the 
movement of groups A, B, and 
C. The movements are carried 
out with proper and correct 
forms, techniques, adjusting 
the count, rhythm and 
accompaniment to music. 

Practical tests: 
Beskalan Puteri dance 
movements as a whole, 
including movements of 
groups A, B, and C. The 
movements are carried out 
with proper and correct 
forms, techniques, adjusting 
the count, rhythm and 
accompaniment of music. 

 
Assessment criteria: 
4: demonstration of 

movements is carried out 

Demonstrations 
Drills 
Discussion 
Questions and answers 
  

 
 
2 x 50 minutes 
 
Problem-based 
learning (PBM) 

 

 Reference no. 2, 3, 
and 5 

 
10 

 



in general with the form, 
technique precisely and 
correctly, adjusting the 
count, rhythm and musical 
accompaniment. 

 
3: demonstration of 

movements is carried out 
in general with the form, 
technique precisely and 
correctly, adjusting the 
count, rhythm and musical 
accompaniment. 
, but there is one aspect 
of the movement is done 
less precise and correct. 

2: demonstration of 
movement is done in 
general with the form, the 
technique is precise and 
correct, adjusting the 
count, rhythm and musical 
accompaniment. 

, but there is more than one 
movement done 
incorrectly and correctly 
1: a demonstration of the 
wrong movement, both in 
form, technique and wrong 
in the count, rhythm and 
music accompaniment 

16. UAS       

 

 



 
 

 



B.​ Course Evaluation and Development 
1.​ Calculation of Student Workload 

 

Credit Units 

(CU) 

ECTS Meeting 

Hours 

structured 

Assignments 

Independent 

Study 
2 cu 3.18 78.4 hours 3.3 hours 2.3 hours 

 
2.​ Learning Outcome Program (PLO) 

PLO 2Appreciative attitude towards the development of arts and drama, dance and music education 
PLO10Skilled in presenting works of drama, dance, and music, as well as applying performing arts. 

 
3.​ Course Learning Outcomes 

CLO1​ Utilize learning resources and ICT to support the learning of Remo Putra dance and Beskalan dance 

CLO2​ Have knowledge about the background and supporting elements of the Remo Putra dance and the Beskalan Putri dance. 

CLO3​ Have the skills to dance Remo Putra and Beskalan Putri dance and have skills 

CLOS 4Have a responsible attitude in the process up to the implementation of dance skills practice both physically and mentally 
individually or group 

 
 
 
 
Student Performance 
 
 

ASSESSMENT 
PLANS PLOs  

CLOs 
PLO
1 PLO2 

PLO
3 

PLO
4 

PLO
5 

PLO
6 

PLO
7 

PLO
8 

PLO
9 PLO10 

PLO1
1 

PLO1
2 

 



CLO1  
Assignment, 

Mid-semester test, 
Final semester test 

       
Assignment, 

Mid-semester test, 
Final semester test 

  

CLO2  
Assignment, 

Mid-semester test, 
Final semester test 

       
Assignment, 

Mid-semester test, 
Final semester test 

  

CLO3  
Assignment, 

Mid-semester test, 
Final semester test 

       
Assignment, 

Mid-semester test, 
Final semester test 

  

CLO4  
Assignment, 

Mid-semester test, 
Final semester test 

       
Assignment, 

Mid-semester test, 
Final semester test 

  

 
 
 
 
 
 
 
 
 
 
 
 

 



 
 
 
 
 
 
 

4.​ Assessment of PLO 
STUDENT PERFORMANCE 
UNDERGRADUATE SENDRATASIK EDUCATION STUDY PROGRAM 
COURSE​ ​ :Art Learning Theory 
CLASS​ ​ :2018 
CREDIT​ ​ :2 
ACADEMIC YEARS​:2018–2019 

 

 



 
 

 



 

 
 



 
Assessment Plan 

 
 

STUDENTS' 
PERFORMANCE            

 PLO1 
PLO
2 

PLO
3 

PLO
4 

PLO
5 

PLO
6 

PLO
7 

PLO
8 

PLO
9 

PLO1
0 

PLO1
1 

PLO1
2 

Excellent  
96
%        98%   

good  2%        0%   
Satisfy  0%        2%   
Files  2%        0%   

 

 

 



 
 

APPENDICES 
 
APPENDIX 1 ASSESSMENT RUBRIC 
Course Assessments 

A.​ Assessment Rubric 
1)​ Attitudes/Affective Domains 

In this domain, the evaluation of student participation in class includes 
communication skills, discipline and responsibility. The rubrics used are as 
follows: 

 
Criteria score 

Communicate effectively, appreciate others' 
opinions; always attend the class on time; always 
submit 
the assignment on time; and always participate in the 
completion of group assignments 

85 SA 100 

Communicate effectively, appreciate others' opinions; 

80% of attendance; submit 90% of the assignment; 
and often participate in the completion of group 
assignments. 

70 SA < 85 

Communicate ineffectively, appreciate others' 
opinions; 75% of attendance; submit the 70% of 
assignments on time; and participate in the 
completion of group 
assignments. 

55 SA < 70 

Communicate ineffectively, don't appreciate it 

others' opinions; rarely attend classes; rarely 
submit the assignment; and rarely participates in the 
completion of group assignments 

SA < 55 

 
2)​ Knowledge/Cognitive Domains 

The students' knowledge is assessed through assignments (individual and group) and 
tests (mid-term and End-term tests). 

a.​  Assignment Rubric 
The criteria of assignment according to Assignment Rubrics: 

No Aspect

s 

Max. 

score 

1 Finding the financial data: 

a. Data collected from reputable sources, ie Indonesian 
Capital Market (www.idx.co.id) 
(Excellent = 3, Good = 2, Fair = 1) 

 
 
 

3 

 

http://www.idx.co.id/


 Finding the financial data: 

b. Financial data is an audited Annual Report for the 
observed: 
(Excellent = 3, Good = 2, Fair = 1) 

 
 
 

3 

2 Calculate data 

a. Choose the correct formula 
(Excellent = 3, Good = 2, Fair = 1) 

 
 

3 

 Calculate data 

b. Correct calculation and result 
(Excellent = 3, Good = 2, Fair = 1) 

 
 

3 

3 Description of the calculation results 

Make a description about the calculated result and 
explain the meaning of the calculation result 
(Excellent = 3, Good = 2, Fair = 1) 

 
 
 

3 

4 Conclusion 
Make a conclusion including a suggestion for a better 
performance for the company according to the analysis 
(Excellent = 3, Good = 2, Fair = 1) 

 
 
 

3 

5 Assignment result paper 
a. Systematic report 
(Excellent = 3, Good = 2, Fair = 1) 

 
 

3 

 Assignment result paper 

b. Language use 
(Excellent = 3, Good = 2, Fair = 1) 

 
 

3 

 Assignment result paper 

c. Presentations 
(Excellent = 3, Good = 2, Fair = 1) 

 
 

3 

 

b)​ test (mid-term and end-term tests) 

The criteria of mid-term and end-term tests in this course are: 
 

1.​ The ability to give answers correctly according to the key and rubrics; 
2.​ The ability to provide robust argumentation according to theory; 
3.​ The ability to provide systematic explanations; and 
4.​ The ability to apply the essential concepts in a particular situation 

comprehensively. 

 



B.​ Surabaya State University's Grading System 
University students are considered to be competent and pass if at least get 40% of the 
maximum End-term grade. The End-term grade (NA) is calculated based on the 
following weight: 

Assessment Components Percentages 
Participation (including 

attitudes/affective) 

20% 

Assignments 30% 

Mid-term test 20% 

end-term test 30% 

 
Scoring Conversion 

 

Scoring Intervals 
(out of 100) 

Point Grade 

85 NA 100 4.00 A 

80 NA < 85 3.75 A- 

75 NA < 80 3.50 B+ 

70 NA < 75 3.00 B 

65 NA < 70 2.75 B- 

60 NA < 65 2.50 C+ 

55 NA < 60 2.00 C 

40 NA < 55 1.00 D 

0 NA < 40 0 E 

 

 



APPENDIX 2 COURSE ACTIVITIES RECORDS 

a.​ Sample of Student Attendance 

 

 

 



b.​ Sample of Course Log Book 
c.​  

 



 

 



d.​ Sample of Mid-term Test 
 

 
MINISTRY OF RESEARCH, TECHNOLOGY AND HIGHER EDUCATION SURABAYA STATE UNIVERSITY 
FACULTY OF LANGUAGE AND ART 
SENDRATASIK DEPARTMENT 
SENDRATASIC EDUCATION STUDY PROGRAM 
 

Mid Semester Exams 2018/2019 
 

Course name : Learning Theory 

Force : 2016 

Course code : 

Number of credits : 3 

Supporting lecturer :Dr. Warih. Handayaningrum, M.Pd 

Work time allocation : 90 minutes 

 
 

1.​ How to process information on students is known as learning styles. Learning style is a 
combination of a person's way of absorbing information, then organizing the information and 
processing it to make it meaningful. You as a teacher of Cultural Arts, give an example of how to 
achieve a certain Kd (take 1 Kd) by using 3 activities to serve visual student learning styles 

2.​ The learning objectives desired by the teacher are that students are diligent and never late, are 
able to maintain cleanliness after each art lesson, students are able to prepare infrastructure 
when performing arts. Which theory is in accordance with the learning objectives above provide 
a review 

3.​ Agnes Monica is known as a prolific Indonesian singer. In every singing stage, he always uses a 
background singer. Agnes wants the backup singers to dance according to her style, which theory 
is used in learning Agnes Monica's backup dancers 

4.​ Jean Piaget is a cognitive theorist who views that the process of human thinking goes through the 
stages of assimilation, accommodation and equilibration. Give an example of the stages above in 
learning arts and culture according to your concentration 

5.​ Discovery learning is discovery learning, this was introduced by Bruner that the learning process 
will run creatively and well if the teacher gives students the opportunity to discover concepts, 
theories, rules or understanding through examples. There are 3 ways enactive, iconic and 
symbolic. Give examples of each of these ways in learning arts and culture. 

6.​ Give 3 examples of the implementation of humanistic theory in learning arts and culture which 
emphasizes that students are human subjects. This theory essentially humanizes humans who 
have uniqueness and different needs. 
Assessment rubric 

No Criteria 
Wei
ght 

Score Am
oun

t 
1 
 

2 
 

3 
 

4 
 

1 Choose KD and determine the right learning style 10      

2 Describe behavioristic theory 10      

3 Choose the right theory with examples of questions 20      

 



4 Can give an example of the 3 stages of J.Piaget's thinking 
model 

20      

5 Can give an example of the 3 stages of Brunner's thinking 
model 

20      

6 Give 3 examples of Humanistic theory 20      

Amount  

Final Value (Total: 40) x 100  

1.​ Information:Score 4: Complete and precise explanation, Score 3: Complete and inaccurate 
explanation. 

2.​ Score 2: Incomplete and inaccurate explanation, Score 1: Incomplete explanation. 
 
 

 
 

 



 

Sample of End-term Test 
 

 

 



 

e.​ Sample of Student's Answer to Assignment, Mid-term, and End-term Test 
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