IB English Literature, Year 2
Summer Assignment

Ji

List of Very Contemporary Books

Circe by Madeline Miller (2018) - New York Times +#1 Bestseller

A Gentleman in Moscow by Amor Towles (2018)- Kirkus Prize Finalist

The Overstory by Richard Powers (2018) - Pulitzer Winner

Anxious People by Frederic Backman (2019) - New York Times +1 Bestseller

The Nickel Boys by Colson Whitehead (2019) - Pulitzer Winner

The River by Peter Heller (2019)- Edgar Allan Poe Award Nominee

Hamnet by Maggie O’Farrell (2020) - National Book Critics Circle Award Winner
Rlara and the Sun by Kazuo Ishiguro (2021) Nobel Prize Winning Author
Bewilderment by Richard Powers (2021) Shortlisted for the 2021 Booker Prize
Demon Copperhead by Barbara Kingsolver (2022) - Pulitzer Winner

Remarkably Bright Creatures by Shelby Van Pelt (2022) - New York Times #1 Bestseller
Fames by Percival Everett (2024) - Pulitzer Prize Winner




Assignment
Choose ONE of the novels from the List of Very Contemporary Books - that you have not

already read. I have read these books within the past few years and really loved them. Look
them up or ask me about them. Pick the one that interests you most. My goal was to pick a
variety of books for varying interests.

1) Read the book! Obviously.

2) Review the accompanying list of the seven course concepts for DP English Language
and Literature. Your focus for this past year has been global issues, and senior year we
will pivot our attention to these concepts, as they will help you develop your HL essay.
(Everyone has to write one. Remember we teach the class HL.)

To which course concept does your choice novel best connect?
Explain in about 350-500 words. Use quotes. ALWAYS use quotes. Due the second
day of class.

3) Rubric will be based on Criterion A (Knowledge, Understanding, and Interpretation)
and Criterion C (Focus and Organization).

Seven Course Concepts

Identity When reading texts, students will encounter and interact with a multiplicity of perspectives,
voices and characters. It is usual when reading and interpreting a text to assume that the views are to
some extent representative of the writer’s identity. However, the relationship between an author and
the different perspectives and voices they assume in the texts is frequently complex, and this makes the
concept of identity an elusive one. The figure that emerges from the reading of various texts by the
same author adds to the complexity of the discussion. Conversely, the ways in which the identity of a
reader comes into play at the moment of reading a text are equally central to the analysis of the act of
reading and interpretation.

Culture The concept of culture is central to the study of language and literature. It raises the question
of how a text relates to the context of its production and reception, and to the respective values, beliefs
and attitudes prevalent in them. This concept also plays an important role with regards to the
relationship that is established between an individual text and the writing tradition that precedes it. In
both senses, the application of this concept to the study of a text should prompt reflection on the extent
to which it is the product of a particular cultural and literary context and how it interacts with it.

Creativity Creativity plays an important part in the experience of reading and writing. The concept is
fundamental to analyse and understand the act of writing, and the role that imagination plays. When
applied to the act of reading, creativity highlights the importance of the reader being able to engage in
an imaginative interaction with a text which generates a range of potential meanings from it, above and
beyond established interpretations. Creativity is also related to the notion of originality and to the
question of the extent to which it is important or desirable in the production and reception of a text.



Communication The concept of communication revolves around the question of the relationship that
is established between a writer and a reader by means of a text. The extent to which writers facilitate
communication through their choices of style and structure may be an aspect to analyse in this
exploration. The writer may also have a particular audience in mind which may mean assumptions
have been made about the reader’s knowledge or views which might make communication with some
readers easier than with others. Alternatively, the amount of cooperation that a text demands from a
reader for communication to take place, and the readiness of the reader to engage is also important as a
topic for discussion. Even with cooperative readers, the meaning of a text is never univocal, which
makes the concept of communication a particularly productive, and potentially problematic one in
relation to both literary and non-literary texts.

Perspective A text may offer a multiplicity of perspectives which may, or may not, reflect the views of
its author. Readers have also their own perspectives which they bring to their interaction with the text.
This variety of perspectives impacts on the interpretation of a text and therefore deserves critical
attention and discussion. The fact that the acts of reading and writing happen in a given time and place
poses the additional question of how far the contexts of production and reception have influenced and
even shaped those perspectives.

Transformation The study of the connections among texts constitutes the focus of one of three areas
of exploration, namely intertextuality: connecting texts. The complex ways in which texts refer to one
another, appropriate elements from each other and transform them to suit a different aesthetic or
communicative purpose, are evidence of the importance of transformation in the process of creating a
text. Additionally, the act of reading is potentially transformative in itself, both for the text and the
reader. Different readers may transform a text with their personal interpretation. The text can also
have an impact on the reader which potentially might lead to action and to the transformation of
reality.

Representation The way in which language and literature relate to reality has been the subject of long
running debate among linguists and literary theorists. Statements and manifestos by writers have made
claims about this relationship which range from affirming that literature should represent reality as
accurately as possible, to claiming art’s absolute detachment and freedom from reality and any duty to
represent it in the work of art. Irrespective of such a discussion, the concept is a central one to the
subject in connection with the way in which form and structure interact with, and relate to, meaning.



