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Saansausau is an alternative knowledge production group on zine studies. Saansausau is a
Cantonese idiom, which indicates the diverse social and cultural backgrounds of their
members. Sausau, the onomatopoeia for wind, represents papers blown in the wind, which
further symbolizes the experimental possibilities of self-publishing practices with collage,
juxtaposition, parodies, and explorations of multimedia. Saansausau also bears
resemblance with shou and xiu in Cantonese pronunciation, which implies their aspiration of
collecting various self-publications. The group seeks to map the self-publishing practices and
articulate the dimensions of materiality, media, structures of feeling, and affects through
curation and publications. Their research project currently delves into the self-publishing
networks in China and studies similar practices in Asia and the world as reference points.
Rather than offering an overview of all self-publishing practices, Saansausau examines the
medium specificity of zines and its formation of culture, aesthetics, and networks of activism.

Follow us on Instagram: saansausau
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When the printmaking rollers spin, what is going through the minds of those operating the
rollers?

As life itself is a political endeavor and the editing process a form of activism, self-taught
publishers find themselves treading a narrow path, much like a flame flickering in the
darkness of the night. Although they may not always be in sync with the zeitgeist, they are,
nonetheless, significant undercurrents in forming communities, experimenting, and
connecting with others./Despite being out of step with the times, they invariably leave an
indelible mark.

Our forum cordially invites self-publishers and researchers from Taiwan, Hong Kong, and
China, to engage in a comprehensive review of the historical paths of self-publishing. Our
primary focus will be on the affective structure, changes in technological infrastructures, and
historical events that have co-configured self-publishing practices. Our discussions will
transform the scattered footprints into a cohesive map and create historical dialogues and
mutual reference for self-publishing practices.

As the printers roar to life once again, we urge you to take a backward glance, flip through
the zines, and formulate knowledge alternatively.

F B I Organizers: E : ;
Studies, National Yang Ming Chlao Tung Un|ver8|tv | BhEeRE . B R 2 A B Ze /A
Saansausau: Student Research Group on Self-publishing | Conflict, Justice,
Decolonization: Critical Studies of Inter-Asian Societies 122, IF & . f#5E : Sh Rt S HEFIFFZE
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BFfE Time: May 24, 2024 (Fri) 14:30-17:30

25 Venue: BIIZ[HEAZR @ KB E AL =£8102%= Room 102, HSS Building 3,
Hsinchu Campus, NYCU

$E3& Speakers: &30 Miao-Ju Jian | 28:Z £ Lenny Kwok | FE& A Yi-Fei Chen | F78 June
Lee

F# A Moderator: ZE# Matthew Leung

FEMEEEE Language: H13X Mandarin Chinese (simultaneous interpretation from Chinese to
English)
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Miao-Ju Jian is currently a Professor at the Department of Communication, National Chung
Cheng University, Taiwan. As a frequent attendee of diverse live performances, she is a fan
as well as a researcher of pop culture, independent music, and subculture. As a researcher
and an author of Taiwan Punk zines, she has authored one of the publications on zine
cultures titled “Wake Up Please! Taiwan Punk Zines and Cultural Politics of Zine-making”.
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Lenny Kwok is a multimedia artist who has been active in the Hong Kong independent
music, publications, and cultural activism scenes. He is currently a host at the Radio Taiwan
International. Born in the 1950s, he was raised in Hong Kong. In the 1970s, his reading
experience in the libraries organized by the US Information Agency sparked his interest in
magazines as a medium. He co-ran a bookstore co-established by the 70’s Biweekly
collective in the late 1970s. He formed an independent band Blackbird and published music
magazines including Guitar and Musician Zine in the 1980s. From 1991 to 1994, Blackbird
published their own fanzine Communiqué. He co-managed the Social Movement Resource
Center as a non-student and published their publication 8a Post.
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Yi-Fei Chen is an artist, curator and editor who was born in Zhangpu, Fujian. He participates
in self-organization practices in Guangzhou. He is also one of the editors-in-chief of the
handmade magazine Prickly Paper and one of the operators of the art self-media Jasagala.
He is currently conducting research on community art and self-organization in Berlin.
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June Lee was born in Yulin, Guangxi Province and currently lives and works in Wuhan. He is
an alternative comics maker, writer and activist who focuses on illustration and manga
culture as an artistic tool within anti-gentrification movements, revolving especially around
marginalised characters involved with issues of urbanisation and spatial justice. From
2010-2014, Lee co-organised Womenijia Youth Autonomy Lab, an open house and social
experiment located near the historic East Lake on the urban fringes of Wuhan.
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Matthew Leung is currently a doctoral student at the Institute of Social Research and
Cultural Studies at National Yang Ming Chiao Tung University. His research interests include

the production and reception of knowledge concerning gender/sexuality during the Cold War
in East Asia, along with an examination of the queer subjects in Chinese classical novels.
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Airing paper, a technical term in the printing industry, refers to a procedure of paper moisture
conditioning to restore its nature and resilience, where paper lies flat in a ventilated space.


https://thecubespace.com/project/saansausau-documenta/

Offline indicates the decentralized mode of production combining mechanical printing and
craftsmanship in the course of zine making, unlike the capital-intensive in-line production in
print capitalism. The term further connotes the spontaneous, autonomous, and ambiguous
self-printing movement, prompting a dialogue with contemporary cultural production in terms
of calculation (jixin), machinery (jigi), and institutions (jizhi).

While digital fatigue seeps into our contemporary life, (offline) serves as a visual index of
disconnection from computer networks. By revisiting the self-publishing movement, Airing
Paper (offline) sheds light on the potentiality of the analog, tactile, and embodied medium,
which is seemingly out-of-date. Further seen in a dialectic of movement and stiliness, the act
of airing implies an undercurrent of social transformation waiting in the wings.

Airing Paper (offline): Rise of Self-publishing Waves offers a contour of the self-publishing
practice in contemporary China and charts their scattered, autonomous configurations and
routes by featuring a significant number of zine publishers’ works. Amid the time of obscurity
and uncertainty, Airing Paper (offline) rises to the horizon and encounters friends via
curatorial practice.
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# Self-publishing in Motion: An Actor-network Sketch

How does self-publishing occur? What is the connection between the self-publishing entities
and their publications? Does the notion of autonomy in self-publishing solely pertain to
individual agency, and what is its association with the institutions? The illustrations are
categorized into three primary layers: actants, actions, and scenes, without a singular
emphasis on structure or agency. Instead, the illustration visualises the cofigurations and
interplay of multiple roles. The illustrations depict self-publishing as a collaborative process
involving various actors, both human and non-human, rather than as a publication-oriented
behavior or an individual's sporadic creativity. This demonstrates the interconnected nature
of self-publishing work. Note that it is far from nuanced narratives and analysis.
Self-publishing is internally diverse, often co-created, and is characterized by spontaneity,
adaptability, interdisciplinary collaboration, and randomness. This diversity makes the
production network of self-publishing as dynamic and flexible as a delicate sheet of paper
moving with the wind.
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# Keywords: Self-publishing in Multiple Contexts and Questions

How does one comprehend the self-publishing waves in contemporary China? After zine
reading and discussion, Saansausau identified key terms that offer various entry points for
understanding self-publishing practices. In other words, self-publishing serves as an index
for discussing a range of problems and is entangled in multiple contexts: affects and
communities, materiality, media and bodies, space and infrastructure, and the political
sphere and self-publishing economy. Gaps and fissures may exist between our seemingly
meta-narratives and the self-publishing practitioners’ perspectives, arising from the disparity
between creation, management, and consumption. This disparity is an integral part of the
dynamics of self-publishing practice. We invite you to explore these keywords through
writing. Please take a sticky note, jot down the keywords, and provide hints, and together we
can unravel their significance.
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# In-between Paper: Conversations with Self-Publishing Units

Saansausau conducted interviews with five currently active self-publishing units in China.
The interviews offer a glimpse of the myriad manifestations of self-publishing practices in
China in terms of trajectories of formation, organization, modes of production, key concerns,
and forms of publications. The exhibition also showcases the publications from these five
units for additional reference.
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Keywords: curation, spontaneity, anthropology and arts, translation, design, fluidity/mobility,
materiality

te editions is previously known as its initial project te magazine (an annual bilingual
publication). — The theme of each issue comes from a spark of ideas in the current moment.
To work on their publication, te editions invites researchers and creators from different fields
to share their work around a theme. They work with artists, scholars, communities, and
cultural organizations to delve into existing projects as well as to envision new ones.Such a
collaboration, we believe, will sustain and enrich the production of physical publications, a
form te editions remains committed to.

Among the zines characterized by improvisation, the annual publication te magazine has an
impressive richness and completeness. Driven by “curatorial thinking on paper" editorial
approach, the two editors aspire to explore and reformulate the boundaries of different
disciplines. Their primary concern is the intersection of contemporary art and cultural
anthropology. te, the Hokkien word for tea, is both a highly localized term and an indication
of the global trade history connected by the sea and ports. The process of initiation,
composition, editing, translation, design, and circulation of the te editions embodies their
local and global perspectives. Besides their effort to go beyond the intellectual ivory tower, te
editions also attempts to identify and reach its readers in different localities.
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Keywords: workshops, collaboration, individuality and collectivity, alternative knowledge
production, multimedia and remediation, digital platform, decommaodification

Icosa's most distinctive feature is its process, which involves moving from workshops to
self-publishing. The organization brings together participants from diverse backgrounds,
including creators, researchers, interdisciplinary practitioners, and new friends, to focus on a
single theme for one to a few months. This process results in the development of catalogs
and hyperlinks across multiple disciplines, which in turn generate decentralized knowledge
both online and offline. Each issue is designed differently from the previous one, based on
the combination of participants, and all workshop participants contribute to the content of the
zines. These zines showcase the diversity of perspectives and capture the passage of time.

We are showcasing five zines published between 2022 and 2023. Since 2023, Icosa has
adopted a subscription-based production model and considers the latest publications as
"products-in-process." The lineage of the publications can be traced through the inclusion of
a booklet revealing the workshop process. In other words, the Icosa publications serve as
catalogs on specific themes and also as meta-narratives of their collaborations.



Furthermore, Icosa translates digital collaborative platforms and games into a tangible paper
format. What is intriguing about this reverse remediation from the digital to the paper?

Besides the five publications displayed, Icosa has launched their Postal Parcel Project since
2023, which develops into a subscription-based mode of production. The parcels are only
available to subscribers and randomly distributed to the art book fairs. On top of their
previous practice of collective knowledge production, active readers can turn into the editors
— an equalitarian mode of position shifting. Postal Parcels are regarded as
“products-in-process.” The lineage could be found in the previous five publications as well:
usually a booklet is attached to reveal their work process during workshops. This is to say,
the Icosa publications are catalogs on a certain theme as well as a meta-narrative of their
collaborations.

Icosa envisions their social relations as an assembly — a provisional community with a
porous boundary based on hobbies and a pursuit of authentic knowledge. Such a provision
reconsiders institutional knowledge production and education and upward mobility. Icosa
employs another term “game” to define the competitive and collaborative natures of their
social relations. Icosa also highlights the heterogeneous individuality and enjoyment rather
than collectivity, which is deemed as an echo chamber and antagonistic community.

ZtmEieH M (B R AR
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Keywords: DIY, technique, human-machine/cyborg, urban space, activism

Fuyin info is an info shop and print studio. The pronunciation of fuyin is a reversal of that of
info. Fuyin info serves as a print shop for neighborhood, as well as a hub for facilitating the
commoning, mobility, and DIY culture of knowledge production, which seeks the possibility of
building coalitions.

June Lee, the founder of Fuyin info, aspires to put forth activism, collaboration, and archive
in his practice. Fuyin info’s publications are sharp and flexible, with reflexive insights, and,
unexpectedly, they are also portable. Our dialogue started from the space: urban spaces,
alternative spaces, and activist spaces. If Fuyin info works more than a print shop, what else
does it do?

£ Flinfol i (1852  RARERE)

e 51\ /i3s3 | 51 Personae | Kali Books
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51 Personae is an art project based on the reality and the individual life encounters. It
started as an urban movement project under the 11th Shanghai Biennale and now works as
an independent publishing project. The forms by 51 Personae includes but are not limited to
writings, visuals, printmaking, and exhibitions. The project seeks to explore the forms, roles,
and potentials of realism of the present. Concerning the historical trajectories and concrete



conditions of Asia and the Third World, 51 Personae encourages the documentation and
channels of local voices through a variety of feasible and efficient ways.
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You may have come across the works of Qin Dao, also known as On Kino, at Zine Fairs or
on the internet. If you grew up in southern China, you might have some memories of the
representations of these zines. What is the significance of the newly coined terms On Kino,
Language Division, and Cinema Tea? What are they trying to convey and respond to?

On Kino’s zines combine the documentation of his screening practice, archival collection and
appropriation, and media archaeology. On Kino creates zines like Typography Archeology in
the Context of Chinese Theater, On Film Projector, and The Final Chapter of Video Rental
Stores. How does On Kino employ and appropriate the communal and local archival
materials, for example, the dated posters of pornographic films, the manual of film projectors
operated in 1950s China, and the replication of the typography in theatre-related
publications? What are the significance and implications of On Kino’s media archaeology?
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The 9th and 10th issues of 44 Monthly reconstruct the local/global historical narratives of
radical theories and actions. Activism and advocacy in the early 20th century facilitated
exchanges among different geographical regions and ethnic-lingustic groups and
simultaneously fostered the growth of local anarchism in China. These historical traces
include the publication of Les Temps Nouveaux (published in Paris, and renamed as
Nouveau Siécle) and Journal of Natural Justice (published in Tokyo), a myriad of cultural
translation and intellectual debates, and the very first tofu factory in France founded by
Chinese anarchists. In 1912, Shifu Liu and his comrades established the first Chinese
anarchist organization Cock-Crow Society in Guangzhou and published Cock-Crow Journal
(Huiminglu in Chinese). Fast forward to the present, their descendant 44 Monthly remains



active in the political and social experiments in the Guangzhou scene. The momentum of the
early 20th century outlives its era and gains its afterlife today.

Our display section, “New Being or Real Being”, pursues the thread of 44 Monthly production
and interrelated practices, self-publications, and moving images from different collectives,
Gongyi, Wangqing, Flying Books, Prickly Paper, Instance, qua, Energy Waving Collective,
Abracadabra!, among others. This section demonstrates the vibrance of alternative culture
and communal infrastructure in the Guangzhou region from 2016 onwards.
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saansausau documenta special section:
new being or real being

MM =R ()

Three Giant Salamanders in the Basement

(with audio description)

50°’15” 2022 RRFE English Subtitle

T =R = REE A (O AR

Three Giant Salamanders in the Basement (with audio description®)
50'15™, 2022

*Ob R A RER TR,

*Visually impaired friendly.
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Three Giant Salamanders in the Basement fictionally captures the process and discussion of
the writers of the ninth issue of 44 Monthly as they expanded their writing into Ampere
Foreign Firm, a historic building in Shanghai. The writers gradually became involved during
writing and shooting, and transformed into anarchists in exile who hid in Ampere Foreign
Firm in the name of art in 1938, and also transformed into "new being" or "real being" who
will be reincarnated three thousand years later with an uncertain gender.

[T ASKE A 1722 /i = Screening 2] — {2 #& 1[5 2 # Energy Waving Collective
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Energy Waving Collective, 2020-2022

14’28 2022 F B 5 English Subtitle

—EC#E TN R 2 §% 2020-2022
Energy Waving Collective, 2020-2022
14'28", 2022
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During the early stage of the COVID-19 pandemic in 2020, the disappearance of public
space had disrupted personal and communal connections. In response to a compelling need
for low-cost health and mental care, a few of our good friends initated gatherings regularly at
their homes to practice internal Chinese martial arts (Neijia Quan in Chinese pronunciation)
— relaxation, standing exercise, and pushing hands and exchange topics of concern.
Subsequently, in order to meet more new friends, their gathering transitioned to street
corners, for example, alternative spaces, open spaces in parks, and so forth. To adhere to
the principle of equality and counter hierarchical mastery from a master (shifu) to the
disciples in traditional martial arts education, Energy Waving Collective seeks to make
martial arts more accessible to peoples of different contexts and worldviews. To bring to the
fore the mutual awareness of physical and mental state, attentive listening, and stress-free
responses, their gatherings cultivate collective bodily perception and tacit understanding
through constant bodily interactions.

Initiated by Chunwah Fung, Wangqing, and Feihung Ou, Energy Waving Collective is active in
Guangzhou and has been spontaneously spread to different parts of the world by
participants. In Taoist thinking, “softness” and “weakness” are regarded as the gateways to
the generation, flow, and transmission of energy. Overcoming the fear of being soft and
weak is of paramount importance. In 2023, Energy Waving Collective initiated a project
“Together with Softness and Weakness” (Tongrou Gongruo in Chinese pronunciation) to
manifest and explore the notions of softness and weakness in various forms beyond the
realm of martial arts, including collaborative creative work, screenings, performance, and
workshops. In opposition to the capacity-oriented ideology, such an initiative enriches our
apprehension of daily life and help us explore various forms of mutual aid and reactions.

Lively and joyful!

Embrace gender-inclusive environment and active listening!
Interact playfully to stimulate body and mind!
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A Walk Invitation to the Police

9’ 2022 FR B English Subtitle

GEEREED
A Walk Invitation to the Police
9’, 2022

NEHEF, REERSGHE, AHATIKEMEHILEEEMFERTRIRH —EBREG: —
EaaED.

While pushing hands(Tai Chi) in the park, the police suddenly came to check our IDs without
any reasons. | offered a quid pro quo when | was besieged by the assistant police: a walk
together.
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Le Livre des Limites
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Special Section |l
51 Personae: Le Livre des Limites

The founding of 51 Personae derives from 51 grassroots-oriented events that have outgrown
its previous project and funder the Shanghai Biennale (2016-2017). After the initial support
from the Biennale, it began to nurture itself as an independent entity by cultivating
book-form. However, due to sudden external forces, it came to a halt at the end of 2022. In
March 2023, the first spring after the end of the pandemic, 51 Personae was invited to revisit
the exhibition hall of the Shanghai Duolun Museum of Modern Art and has been
reincarnated as the Kali Project. This special section compiles several threads of intertextual
archives: an in-depth interview with Chen Yun, the founder of 51 Personae and the Kali
Project; major publications from 51 Personae and the Kali Project; a video filmed at the 51
Personae exhibition during spring 2023 and edited this year, and publicly shown for the first
time in this exhibition. The presentation attempts to vividly outline one of the trajectories of
the contemporary Chinese self-publishing scene.

"Based on the experience of 51 Personae, the book represents an ultimate form. However,
given our current conditions and limited capabilities, the artistic path to this ultimate form
might require a zigzag approach. Moreover, whether there is any definite route to the
pinnacle remains an eternal question. Nevertheless, the industrious labor, the constant state
of being on the run, sheer determination, and painstaking research along the way leave an
ineffaceable mark to justify our presence to readers in the past and future. While the poured
dedication can inspire the readers, this enlightenment should be seen in the light of the
boundaries and limitations that always accompany the individual and collective creators.

Perhaps it is precisely the diligence in reality that prompts us to ponder relentlessly: as a
medium in the transient space-time , in what practical sense does book-form possess
avant-garde qualities and effects? Has this creative endeavour already peaked its utmost in
the present and fulfilled its intended, even ultimate role as an archive and testimony for the
future?" (The two cited paragraphs above are excerpts from the preface of the 51 Personae
exhibition section at the Duolun Museum of Modern Art, 2023.)
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