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IHOACHIOBAJIBHA 3AIINCKA

[TincymMkoBa arecrallisi CTyJICHTIB 3 aHIJIINCHKOT MOBH 1 JIITEPATypH Ta NEPEKIIATY €
dbopMoOI0 MEepeBipKU M OIIHKK HAyKOBO-TEOPETUYHOI Ta MPAKTUYHOI MiJrOTOBKH
3100yBaviB BHINOT OCBITH 3a MepimiuM (OakansaBpChbKMM) PIBHEM BHIIOI OCBITH 3a
criemianpHicTIO 035.041 dinosoris (repMaHCchbKi MOBH Ta JiiTepaTypu (mepeksiaj
BKJIFOYHO)) 1 TMpoBoauThCA y (opmi kBamidikamiiiHoro icmuty. [ns #oro
MPOBEACHHS  OpPraHi3ye€ThCs  €K3aMeHalllifHa KOMICIi Yy  CKJIaJll  TOJIOBU
kBaTi(hiKaIIHHOT KOMICIT Ta 3 YJIeHIB KOMICII.

Ha xBamidikaiiiHuil iCIIMT BUHOCATHCS IUTAHHS, HAWOUIBII BaXKIUB1 IS
BUSIBJICHHS PIBHS TEOPETUYHOI MIATOTOBKM 1 MpodeciiHOi KOMIIETEeHTHOCTI
MalOyTHBOTO Mepeknanada. Mera ek3aMeHy — NepPEeBIPUTH MIATOTOBKY 3100yBayiB
BUINOI OCBITH 3 (PaxoBHUX IUCHMIUIIH, a TAKOX IXHIO 3JaTHICTh 1 TOTOBHICTH
peanizoByBaTu HaOyTi 3HAHHS, BMIHHS Ta HaBUYKM B MailOyTHIN mpodeciitHiit
TISTIBHOCTI, TOOTO BH3HAUWTH PIBEHb IATOTOBICHOCTI 1O BHKOHAHHS
npodeciiiHuX 3aB/IaHb 1 MPOAOBKECHHS OCBITH.

3n00yBayul TMOBHHHI YCBIJOMJIIOBATH 3arajibHy CTPYKTYpy (is1onoriyHoi
HayKH Ta 11 TEOPETUYHUX OCHOB, MAaTH 3aTHICTh BUKOPHUCTOBYBATH B MPOQeECiiHiif
JUSTTBHOCTI 3HAHHS TIPO MOBY SIK OCOOJIMBY 3HAKOBY CHCTEMY, ii Ipupoay, PpyHKIii
Ta piBHI. HeoOXiHO yMITHM IHTEpPIPETYBATH Ta MEPEKIAJaTH TEKCT, BUIBHO
OTIEPYBaTH CHEIIaJIbHOIO TEPMIHOJIOTIEIO I PO3B’sA3aHHS NMpodeciiHUX 3aBIaHb.
3n00yBay Ma€ yCBIAOMIIIOBATH BIAMIHHOCTI TEKCTIB PI3HUX aHPIB 1 CTUIIIB, BAAJIO
3IIACHIOBATH JIIHIBO-CTHJIICTUYHHUM aHali3, MOTHBYIOUM 3aCTOCYBAaHHS IEBHUX

nepekaalbKkux TpancopMmalliii y BUaICHOMY ad3arli.

3aBnaHHA KBai(DiKAIIHHOTO ICIUTY Mepen0ayaroTh BUSBHUTH:
- piBEHb BOJIOJIHHS Ta OTICPyBaHHS MOHATTEBO-KATErOpiaJbHUM anaparoM (GpaxoBuX
TUCITUTLTIH;

- pIBEHb 3HaHb CTY/ICHTIB 3 OCHOBHUX HAyK MPO Cy4yacHy aHIIIIMChKY MOBY;



- BMIHHSI BU3HAUaTH KIIOYOB1 TpoOiieMu (paxoBUX JHUCIMILIIH, aHAI3yBaTH MOBHI
SABUIIA B JIIaXpPOHIYHOMY Ta CHHXPOHIYHOMY acCIeKTaX, Y 3ICTaBJIE€HHI 3 PIIHOIO
MOBOIO;
- piBEHb BOJIOJIHHSA MPAKTUYHUMH HaBHUYKAMHU KOPUCTYBAaHHS aHIIIIMCHKOI MOBOIO
(piBenb Cl), 110 BXOJATH 0 CKJIATy KOMYHIKATUBHOT KOMIIETEHTHOCTI 3700yBayiB
BUIIO1 OCBITH 0AaKaIaBPCHKOTO PIBHS;
- BMIHHS 3B’S3HO, JIOTIYHO W apryMEHTOBAHO BHKJIAJaTH IYMKH, TPaMOTHO
UTIOCTpYBAaTH Ta MPE3EHTYBATU ONPaIlbOBaH1 MaTepialy.
3aBnanHs Outera GOpMyIOTHCS Ha KOMIIETEHTHICHUX 3acalax Ta MOEIHYIOTh
BUKOHAHHS TPAKTUYHHUX 3a7ad 13 TIJABEICHUM TEOPETHUYHUM MIATPYHTSIM Ta
JIETATBHOI0 EKCIUTIKAIIIEI0 3aA1THUX MPOIIECIB Ta MOBHHX 1 JTITEPATypHUX SBUIIL, SIKi
H1JJITal0Th aHATI3Y.
biner Bkirouae:
1. muTaHHA 3 TEOpEeTUYHUX (PAXOBUX TUCIUIUTIH (JIEKCUKOJIOTiSI, TEOpETUIHA
rpaMarurKa, 1CTOpisl aHIIMCHKOI MOBH, JliTepatypa Benukoi bpuranii);
2. TWTaHHS 3 TEOpii MepeKIamy;
3. JIHTBO-CTUJIICTUYHUI aHaJi3 TEKCTYy Ta pPO3TOPHYTHUH KOMEHTap 100
3aCTOCYBaHHS NEPEKIaalbKUX TpaHcPopMallidl y BUAUIEHOMY a03alli.
IIuTanHs 3 Teopii nepexkyIaxy AaHIIIHCHKOI MOBH:
1. Translation studies: general characteristics and inter-disciplinary relations.
2. Translation as a complicated phenomenon and a specific type of bilingual
communication.
3. Mapping of the field of translation studies. J. Holmes’ contribution.
4. Principles and forms of translation.
5. V. Komissarov’s theory of translation.
6. Translation and interpretation.
7. Types of translation. Units and levels of translation.
8. Main strategies of translation.
9. Domesticating vs. foreignizing strategies.

10. Notions of “Source language” and “Target language”.



11. Adequate and equivalent translation: general characteristics.
12. Levels of equivalence.
13. Adequate, literal and free translation.
14. The rules of translating geographical, corporate and other proper names.
15. J.-P.Vinay and J. Darbelnet’s methodology for translation. Their definition of
equivalence.
16. R. Jakobson’s study of equivalence.
17. E. A. Nida’s and Ch. R. Taber’s types of equivalence: formal correspondence
and dynamic equivalence.
18. J. Catford’s translation shifts.
19. J. House’s concept of overt and covert translation.
20. M. Baker’s approach to translation equivalence.
21. Transformations in translation.
22. Lost in translation problem.
23. False friends of an interpreter/translator.
24. Intra- and Extra-linguistic factors in translation.
25. Mistakes in translation related to differences in realia.
26. Translation of terms, clichés, and formulas.
27. Features of translating idioms.
28. Literary translation.
29. Basic translation devices.
30. Machine and computer-aided translation.
Jlireparypa:
I. 3apuupknii M. C. Ilepekmax: crTBOpeHHa Ta penaryBaHHs. K.
[Tapnamentcbke Bua-Bo, 2004. 120 c.
2. 3opisuak P. II. Peanisa 1 nepeknan (Ha MaTepiajli aHINIOMOBHHUX TE€PEKIIAJIIB
yKpaiHcekoi po3un). JIpBiB : Bua.-Bo nipu JIbBiB. yH-TI, 1989. 216 c.
3. Kapaban B. 1., bopucora O. B. IlonepemxenHs inTepdepeHiiii MoBU
opuriHaiy B mnepekiani: HapuanbHuili mociOnuk. Binnung: HoBa kuwra,

2003. 205 c.



4. KomrinoB B. Teopist 1 mpakThka mepekiany: HaBdyaidbHUM mociOHuK. Kuis:
FOniBepc, 2003. 280c.

5. Kopynerns 1. B. Teopis 1 mpakTtuka mepekiany (aCEeKTHHUNA TEpeKiIan):
[Tinpyunuk. Binnuist: Hosa Kaura, 2001. 448 c.

6. MakcimoB C. €. YcHuii ABOCTOPOHHIN nepekiaj (aHmiiiickka Ta yKpaiHChKa
MoBH): HaBuanbumii mocionuk. Kuis: Jlensit, 2007. 416 c.

7. Mupawm I, Ton A. IIpodeccuonansubiii nepeBosa. Kues: Huka LlenTp Dnbra,
2003. 136 c.

8. Mupam I'D. IlpakTueckuil mnepeBoA: 3aMETKU K JICKIHUSM. K.:
Huxa-Ientp, 2005. 126 c.

9. Mipam T'E., Jlaitneko B.B., I'pumenko M.B., Tapanyxa JI.A., Tor O.M.
Basic Translation. Kuis: Hika-Lleatp Enbra, 2002. 226 c.

10.Pebpiit O. B. CydacHi KOHIEMI[li TBOPYOCTI y Nepekiaai: MoHorpadgis.
XapkiB : XHY imeni B. H. Kapasina, 2012. 376 c.

11.Cyxenko K. M. Jlekcuuni npobnemu nepeknany. Kuis: Bun. KHY imeni
Tapaca IlleBuenka, 1972. 45 c.

12.Yepnosatuit JI. M. MeTtonuka BUKIaAaHHS TEPEKIaay SK CHEIIaTbHOCTI:
nigpyunuk st BH3. Binnunsa: Hosa Kaura, 2013. 376 c.

13.Baker, M. In Other Words: A Coursebook on Translation.
London-New-York: Routledge, 1994. 212 p.

14.Nida, E.A., Taber, C.R. The Theory and Practice of Translation.
Leiden-Boston: BRILL, 2003. 218 p.

15.Pym, A. Exploring Translation Theories. London-New-York: Routledge,
2017.192 p.

16.Robinson, D. Becoming a Translator. An Accelerated Course.
London-New-York: Routledge, 1997. 344 p.

17.Robinson, D. Becoming a translator: An Introduction to the Theory and
Practice of Translation. London-New-York: Routledge, 2004. 320 p.

18.Snell-Hornby, M. Translation Studies. An Integrated Approach. Amsterdam,
Philadelphia: John Benjamins Publishing Company, 1992. 166 p.



19.The Translation Studies Reader. London-New-York: Routledge, 2000. 524 p.

20.Williams, J. Theories of Translation. New York: Palgrave Macmillan, 2013.
145 p.

21.Wilss, W. Knowledge and Skills in Translation. Amsterdam-Philadelphia:
John Benjamins Publishing Company, 1996. 259 p.

IIuTaHHS 3 JEKCUKOJIOTII AHIVIICHKOI MOBH:

. Free, semi-free and set expressions. Phraseology as a part of linguistics.
Approaches to English phraseological studies. Features of phraseological units and
classifications of them.

. Etymological analysis of the English vocabulary. Native and borrowed units.
Classification of borrowings as to the source of borrowings and as to the degree of
assimilation.

. The phenomena of polysemy and homonymy. Types of homonyms (homonyms
proper, homophones, homographs). Sources of homonymy. Lexical systems.
Synonyms and antonyms in Modern English. Classification of antonyms.
Classifications of synonyms. Synonymous rows and characteristics of a dominant
synonym. Sources of synonymy.

. Meaning and its types. Primary meaning and secondary meanings. Idiomatic
meaning. Denotative meaning and kinds of connotation. Semantic changes and
their classification (generalization, specialization, elevation, degradation and
transference of meaning). Causes of semantic changes.

. Derivation as a way of word building. Affixation. Classifications of affixes
(prefixes, suffixes, infixes; productive, non-productive; native, borrowed).
Meanings that suffixes can express. Meanings that prefixes express. Zero
derivation (conversion).

. Compounding as a way of word building. Classifications of compound words
(according to the types of stems, according to the way the stems are joined,
according to the degree of idiomaticity, according to the semantic relations).

Compounds proper and derivational compounds. Criteria of compounds.



7. Shortening as a way of word building. Classification of shortened words. Blending.
Abbreviations and their types. Minor types of word building.

8. Dialects and national variants. American English. Spheres of difference. The
typology of the main differences between British and American English in the
sphere of vocabulary.

Jliteparypa:

1. MocroBuii M. 1. Jlekcukonorisi aHDMCbKOI MOBU : MiApyd. AJiA 1H-TIB 1 (ak.
iHO3eM. MOB. XapkiB: OcHoBa, 1993.

2. XaputoHuuK 3. A. JIEKCUKOJIOTHSI aHIJIMMCKOTO si3blka. MuHCK: Bpimsiimas
mkosna, 1992.

3. Ganetska L. V. Lexi-Maker: Modern English Lexicology in Tables, Figures and
Exercises. KuiB: Jlensit, 2004.

5. Nikolenko A.G. English Lexicology: Theory and Practice. Binnung: Hosa
mkoja, 2000.

6. Rayevska N. M. English Lexicology. Kui: Buma mkona, 1979.

IIuTaHHS 3 TEOPETHYHOI TPAMATHKH AHIJIICHKOI MOBH:

1. The noun. Its features and classification. Noun as the central nominative lexemic
unit of language. Categorial meaning of the noun. Formal characteristics of the
noun. Syntactic functions of the noun. Grammatically relevant subclasses of the
noun: common and proper, animate and inanimate, human and non-human,
countable and uncountable, concrete and abstract nouns.

The category of number. The problem of singular and plural semantics for different
groups of nouns. Singular and plural invariables. Oppositional reduction of the
category for different groups of nouns.

The category of case. The problem of the category of case in English. Various
approaches to the category of case in English language study. The structural types
of genitive. The semantic types of the genitive.

2. The adjective. Its features and classification. The adjective as a word denoting the

property of a substance. Its formal and functional characteristics. Grammatically



relevant semantic subclasses of adjectives: qualitative and relative adjectives.
Functional subdivision of adjectives: evaluative and specificative adjectives. The
correlation of the two subdivisions.

The category of the degrees of comparison. Synthetic and analytical forms of the
degrees of comparison; the problem of their grammatical status. Absolute and
elative superiority. Direct and reverse comparison. The problem of substantivized
adjectives; full and partial substantivation.

. The article. Functions of articles.

. The pronoun. Its features. Semantic groups of pronouns.

. The verb. Its features and classification. The verb as a notional word denoting
process. Its formal and functional properties. Grammatically relevant subclasses of
the verb; notional and semi-notional verbs. The features of semi-notional verbs:
link verbs, modal verbs. Classifications of notional verbs: actional and statal;
terminative and non-terminative; objective and non-objective.

The problem of “subclass migration” (transition) of verbs.

. The verb. The category of voice. Opposition of active and passive forms of the
verb. Non-passivized verbs. The problem of “medial” voice types: reflexive,
reciprocal, and middle voice meanings. The category of tense and related
categories. The controversies of the category of tense. The general notion of time
and lingual temporality; lexical and grammatical means of time expression. The
category of aspect. The categorial meaning of aspect. Lexical and grammatical
means of expressing aspective meaning. The category of aspect (continuous /
non-continuous) and cases of its neutralization. Aspective representation in
verbids.

. The phrase as a polynominative lingual unit; its distinctive features. The
correlation of the phrase and the word, of the phrase and the sentence.
Classifications of phrases: endocentric/exocentric;
subordinate/coordinate/predicative.

. The simple sentence as a monopredicative construction. The problem of sentence

completeness: complete and incomplete (elliptical) sentences. One-member and



two-member sentences; their correlation with complete and elliptical sentences.

Communicative types of sentences.

9. Definitions and classifications of sentence parts. The predicate. Its classification.

10. Composite sentences as polypredicative constructions. The compound sentence as

a polypredicative construction built on the principle of coordination. Syndetic and

asyndetic connections in compound sentences. The complex sentence as a

polypredicative construction built on the principle of subordination. The

classification of complex sentences on the basis of subordinate clause types.

Jlireparypa:

l.

Anexceena [. O. Kypc TeopeTnuHOi rpaMaTHKX Cy4acHOI aHTJIICHKOI MOBH:

HaBYaIbHUHN 1TociOHuK. Binawuist: Hosa Kuura. 2007.

. Kaboprok I. A. IIpobremu wmopdosorii Ta CHHTAKCUCY: NOCIOHUK 3

TEOPETUYHOT TpaMaTUKU cydacHoi aHmiiiicekoi MoBu. Opeca: OcBiTa

VYkpainu, 2014.

. Morokhovskaya E. J. Fundamentals of theoretical English Grammar. Kyiv:

Vyscha shkola, 1984.
Hikonosa B. I'. Kypc TeopeTnuHOi rpamMaTiKy Cy4acHOi aHIJIIACBKOI MOBH (3

BrpaBamu). Binawuis: Hosa kuura, 2005.

. XaputonoB [.K. Teopernuna rpamarvka Cy4acHOi aHIIIHCHKOI MOBH

Tepnoninb: HaBuansHa kaura-borgan, 2007.
Booij, G. The Grammar of Words: An Introduction to Linguistic

Morphology. Oxford: Oxford University Press, 2012.

. Crystal, D. The Cambridge Encyclopedia of the English Language.

Cambridge: Cambridge University Press, 1995.
Tortora, C. Understanding Sentence Structure: An Introduction to English

Syntax. Wiley, 2018.

IIutanud 3 icTopii aHIVIIiCbKOI MOBH:



. The main periods in the development of English (general characteristics and main
tendencies in spelling, vocabulary, pronunciation and grammar). Chronological
limits. The historical events that determined them. The criterion of the state of
endings and its importance for phonological and morphological processes.

. The historical development of the English noun. The grammatical categories of the
noun in Old English, Middle English and New English. The process of
morphological simplification.

. The verb in Old English. Strong and weak verbs. The main grammatical categories.
Preterite-Present verbs. The rudiments of the categories of voice, aspect and order.
The development of the verb in Middle English and New English. Disappearance
of conjugations and reasons for that. Development of new categories. Analytical
forms development.

. The historical background of Modern English spelling. Old English system of
sounds and letters. The letters that denoted several sounds. Disappearance of runic
letters and introduction of Latin alphabet. New digraphs for letters in Middle
English. Latinization of spelling in New English. The Great Vowel Shift and its

influence on English spelling.

Jliteparypa:

1. Bep6a JLI. Icropis anrmiiicekoi MoBHU. [IOCIOHUK ISl CTYIEHTIB Ta
BHUKJIa[a41B BUINNX HaBYAJbHUX 3aKkiiamaiB. Bigauis: HOBA KHUT'A, 2012. 296 c.

2. €puenko B.B. Icropis aHmmiicbkoi MOBH: HaBYaJbHO-METOIUYHUMA
nocionuk. Binauns: Hosa Kuaura, 2016. 408c¢.

3. Babenko, M. Lecture Notes and Practical Tasks in the History of the
English Language and Varieties of English: Methodological Instructions for
Students in Philology. Kharkiv, 2013. 125 p.

4. Crystal, D. The Cambridge Encyclopedia of the English Language.
Oxford: Oxford University Press, 1997. 495 p.

5. Culpeper, J. History of English. London-New York: Routledge, 2005.
134p.



6. Fennell, B.A. A History of English. A Sociolinguistic Approach.
Blackwell Publishers, 2001. 284 p.

7. Gelderen, E. van. A History of the English Language. John Benjamin’s
Publishing Company, 2006. 334 p.

8. Pyles, T.; Algeo, J. The Origins and Development of the English
Language. 4th edition. Harcourt Brace Jovanovich College Publishers, 1993. 381
p.

0. Starostenko, T. Course Notes on the History of the English Language.
XapkiB: XHITY imeni I.C. CrkoBoponu, 2019. 102 c.

IIuranus 3 gitreparypu Beaukoi bpuranii

1. British Literature. The main periods of development.

2. Middle English Literature. Notable works. Prevailing genres. English
Pre-Renaissance. Kinds of folklore in the 15™ century. The classification of
Ballads.

3. English Literature of the Elizabethan Era. The “University Wits”. The
revenge plays / tragedy. The Renaissance. Features. Historical background.

4, The Enlightenment and its philosophy. Two types of Enlightenment

writers.
5. The leading trends in the 19" century literature. Romanticism.
6 The Victorian Novel and its representatives.
7. Modernism. Its main features. The stream of consciousness.
8 The 20™ century realists.
Jliteparypa:

1. Barry, P. Beginning Theory: An introduction to literary and cultural
theory. Manchester University Press, 2017. 384 p.

2. Eagleton, T. Literary Theory: An Introduction. University of
Minnesota Press, 2008. 240 p.



3. Gower, R. Past into Present. An Anthology of British and American
Literature. Longman, 2000.

4. Guerin, W. A Handbook of Critical Approaches to Literature. Oxford
University Press, 414 p.

5. Thornley G.C., Roberts G. An Outline in English Literature.
Longman, 2003. 216 p.

Cxema aHaJIi3y TEKCTy

THE PROCEDURE OF STYLISTIC ANALYSIS
I. Step 1. Identify the functional style the excerpt represents.

l

Official
l
Step 2. Denote the genre and the form (written/oral).
Step 3. Specify the topic of the text.
Step 4. Identify the function (writer’s intention) to explain/ inform/ etc.
Step 5. Characterise the specific features (vocabulary, syntactic structure, usage of
stylistic devices)

II. Step 1. Identify the functional style the excerpt represents.

l
l

Step 2. Denote the genre and the form (written/oral).

Scientific

Step 3. Specify the topic of the text.

Step 4. Identify the function (writer’s intention) to explain/ inform/ etc.

Step 5. Characterise the specific features (vocabulary, syntactic structure, usage of
stylistic devices)

III. Step 1. Identify the functional style the excerpt represents.

l



IV.

Media
l
Step 2. Specify the substyle (Newspaper Information or Publicist proper)
Step 3. Denote the form (written or oral) and the genre.
Step 4. Specify the topic of the text.
Step 5. Summerise the main idea.
Step 6. Identify the writer’s intention (to explain/ delineate/ reveal/
persuade/ convince/ amuse/ motivate/ illustrate/ defend etc.)
Step 7. Characterise the specific features (vocabulary, syntactic structure,

usage of stylistic devices)

Step 1. Identify the functional style the excerpt represents.

l

Belles-lettres
|
Step 2. Denote the form (written or oral) and the genre.
Step 3. State the theme of the text.
Step 4. Summerise the main idea.
Step S. Identify the writer’s intention (to explain/ delineate/ reveal/
persuade/ convince/ amuse/ motivate/ illustrate/ defend etc.)

Step 6. Denote the type of narration (Author’s speech or Personage’s

speech)

If it is the authors speech

Step 7. Specify the point of view

Ifit is a personage s speech

Step 7. Decide whether it is a dialogue or a monologue.

Step 8. Explain which expressive means and stylistic devices are used to
develop the main idea.

3pa3oK CTHIICTHYHOIO aHAJI3Y TEKCTY



Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was
taken to break to her as gently as possible the news of her husband's death.

It was her sister Josephine who told her, in broken sentences, veiled hints that
revealed in half concealing. Her husband's friend Richards was there, too, near her.
It was he who had been in the newspaper office when intelligence of the railroad
disaster was received, with Brently Mallard's name leading the list of "killed." He
had only taken the time to assure himself of its truth by a second telegram, and had
hastened to forestall any less careful, less tender friend in bearing the sad message.

She did not hear the story as many women have heard the same, with a
paralyzed inability to accept its significance. She wept at once, with sudden, wild
abandonment, in her sister's arms. When the storm of griefhad spent itself she went
away to her room alone. She would have no one follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into
this she sank, pressed down by a physical exhaustion that haunted her body and
seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were all
aquiver with the new spring life. The delicious breath of rain was in the air. In the
street below a peddler was crying his wares. The notes of a distant song which
someone was singing reached her faintly, and countless sparrows were twittering in
the eaves.

There were patches of blue sky showing here and there through the clouds that
had met and piled above the other in the west facing her window.

She sat with her head thrown back upon the cushion of the chair quite

motionless, except when a sob came up into her throat and shook her, as a
child who has cried itself to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines indicated repression and even
certain strength. But now there was a dull stare in her eyes, whose gaze was fixed
away on one of those patches of blue sky. It was not a glance of reflection, but

rather indicated a suspension of intelligent thought.



There was something coming to her and she was waiting for it, fearfully. What
was 1t? She did not know; it was too subtle and elusive to name. But she felt it,
creeping out of the sky, reaching toward her through the sounds, the scents, the
color that filled the air.

Now her bosom rose and fell tumultuously. She was beginning to recognize
this thing that was approaching to possess her, and she was striving to beat it back
with her will—as powerless as her two white slender hands would have been.

When she abandoned herself a little whispered word escaped her slightly
parted lips. She said it over and over under her breath: "Free, free, free!" The
vacant stare and the look of terror that had followed it went from her eyes. They
stayed keen and bright. Her pulses beat fast, and the coursing blood warmed and
relaxed every inch of her body.

She did not stop to ask if it were not a monstrous joy that held her. A clear
and exalted perception enabled her to dismiss the suggestion as trivial.

She knew that she would weep again when she saw the kind, tender hands folded
in death; the face that had never looked save with love upon her, fixed and gray
and dead. But she saw beyond that bitter moment a long procession of years to
come that would belong to her absolutely. And she opened and spread her arms out
to them in welcome.

There would be no one to live for during those coming years; she would live for
herself. There would be no powerful will bending her in that blind persistence with
which men and women believe they have a right to impose a private will upon a
fellow-creature. A kind intention or a cruel intention made the act seem no less a
crime as she looked upon it in that brief moment of illumination.

And yet she had loved him — sometimes. Often she had not. What did it matter!
What could love, the unsolved mystery, count for in face of this possessions of
self-assertion which she suddenly recognized as the strongest impulse of her
being!

"Free! Body and soul free!" she kept whispering.



Josephine was kneeling before the closed door with her lips to the keyhole,
imploring for admission. “Louise, open the door! I beg; open the door — you will
make yourself ill. What are you doing, Louise? For heaven’s sake open the door”.
“Go away. I am not making myself ill”. No; she was drinking in a very elixir of life
through that open window.

Her fancy was running riot along those days ahead of her. Spring days, and
summer days, and all sorts of days that would be her own. She breathed a quick
prayer that life might be long. It was only yesterday she had thought with a
shudder that life might be long.

She arose at length and opened the door to her sister’s importunities. There was a
feverish triumph in her eyes, and she carried herself unwittingly like goddess of
Victory. She clasped her sister’s waist, and together they descended the stairs.
Richards stood waiting for them at the bottom.

Some one was opening the front door with a latchkey. It was Brently
Mallard who entered, a little travel-stained, composedly carrying his grip-sack and
umbrella. He had been far from the scene of accident, and did not even know there
had been one. He stood amazed at Josephine’s piercing cry; at Richard’s quick
motion to screen him from the view of his wife.

But Richard was too late.

When the doctors came they said she had died of heart disease — of joy that kills.

A Sample of Stylistic Analysis:

1. The text belongs to belles-lettres style so it carries out the function of
aethetic influence on the reader since there is abundance of image-creating
devices which aim to convey emotions through words.

2. This is a short story that tells us about an hour in the life of Mrs. Mallard, a
sickly wife, who briefly believes her husband died from a train accident and

imagines a whole new life of freedom for herself. It is about of awakening of



her feelings, her enlightenment, and eagerness to accept her accidental
freedom.

. The writer’s intention is likely to represent women’s suffering in a
male-dominated society.

. The story is written from the 3d person point of view, the narrator is
omniscient intrusive, although the thoughts, feelings and emotions of the
main heroine are depicted. The details in lines 85-90 support this point of
view as the narrator knows more than mrs.Mallard herself (so it can’t be the
3d person limited point of view), and a great number of details and author’s
comments also make the omniscient objective point of view a false
assumption.

. Numerous metaphors and personification which create striking images of
mrs.Mallard’s feelings and emotions, and ‘the new spring life’ (line 19) that
symbolizes her revealation can be characterised as stylistic keynote of this
story.

For example, her feelings starting with the ‘the storm of grief” when she
knew about her husband’s death go through a wide range of senses (1. a
physical exhaustion that haunted her body and seemed to reach into her soul
2. There was something coming to her and she was waiting for it, fearfully;
3. What was it? She did not know; it was too subtle and elusive to name. But
she felt it, creeping out of the sky, reaching toward her through the sounds,
the scents, the color that filled the air4. a monstrous joy that held her
(metaphorical oxymoron)) and reached the climax when 5. "Free! Body and
soul free!" she kept whispering. Once realized this freedom she 6. was
drinking in a very elixir of life through that open window and there was a
feverish triumph in her eyes, when her brief moment of illumination, elusive
happiness was ruined by the “good” news the her husband happened to have
survived the accident and appeared at home safe and sound. Mrs. Mallard

couldn’t bear it and died. The writer finishes her story with a bright and



memorable metaphorical oxymoron ‘she had died of heart disease — of joy
that kills’ that make an exceptionally large-scale dramatic effect.

There are also powerful descriptions of spring as a symbol of new life which
are used to emphasize the awakening of Mrs. Mallard’s feelings. Here they
are: 1. the tops of trees that were all aquiver with the new spring life 2. The
delicious breath of rain was in the air. 3. There were patches of blue sky
showing here and there through the clouds that had met and piled above the
other in the west facing her window.

Some other stylistic devices and expressive means (successive and framing
repetition, asyndeton, one-word sentences in ‘Free, free, free’..."Free! Body

and soul free!") also contribute to the overall impact of the story.

Ilepexkaan BUAIJIEHOT0 (PPArMEHTY TEKCY 3 3a3HAYEHHSM IMepPeKJIAJAUbKHX
Tpancopmamii.

LIST OF BASIC TRANSLATION TRANSFORMATIONS:

1. Calquing (translation loan).
2. Synonymous translation
3. Antonymous translation
4. Contextual substitution
5. Specification

6. Generalization

7. Compression.

8. Decompression

9. Descriptive translation
10. Transcoding

11. Omission.

12. Addition.

13. Transposition.



14. Compensation

15. Replacement

16. Permutation

17 Sentence integration

18. Sentence fragmentation (partitioning)

We also differentiate between lexico-semantic, morphological, Syntactic I (phrase
level), Syntactic II (Sentence level), and Textual level (Text as an entity).

E.g. Snow flurries in New York may be violent, while they
last. Xypmosunu y Hoio-Hopxy 6ysaioms cunsHumi.

Translating from English into Ukrainian we understand that the clause "while they
last" 1s redundant and would make the Ukrainian variant of translation sound really
unnatural. So, we use omission and omit "while they last" in our translation.

Kpurepii oninoBanns kBaJgidikaniiiHoro icnury

[Ipu BHCTaBIEHHI MiCYMKOBOI OIIIHKM 3a KBaji(iKal[liHUN ICIHUT YCl CKJIaJ0BI
NATAHHS BBAXAIOTHhCS PIBHOIIHHMMHU. KOXEH eKk3amMeHaTop Bele IIPOTOKOI
OIIHIOBAHHS, pPOOUTh HOTATKH MOMUJIOK CTY/ACHTA I Yac BIJIOBI/II Ta BUCTABIISIE
OI[IHKY 3a KOXEH KOMIOHEHT Oinera. Ilinm dvac BIAMOBiAI €K3aMEHATOpU HE
3000B’s13aHI BKa3yBaTW Ha TIOMUJIKM CTYJIEHTa, alieé MOXYTh BUIIPABISITH Ti
MOMMJIKH, SIKI YHEMOKJIMBIIIOIOTh YCHIIIHY BiAnoBib. [licis BiiOBIAEH CTY/IEHTIB
JIep’)KaBHA €K3aMEHAIllifHA KOMICIS 3BOJIUTH JO CEPEIHbOTO apu(METUIHOTO
IHIMBIAYyalbHI OIIIHKM KOXKHOTO 4YJICHA KOMICii Ta BHBOJIWTH 3arajibHUN Oan 3a
BIIMOB1A1 HA yci muTaHHs. OIIHKA 32 ICIUT € KOJETialbHUM PIIIEHHSIM YCiX YJIEHIB
Ha TijacTaBl oOunciaeHux Oani. IIpu y3araipbHEHHI OIIHIOBaHHS BIJIOBIJICH Ha

€K3aMEeH1 YJIEHU KOMIC1i KOPUCTYIOThCSI TAKUMU BUMOTaMU M KPUTEPISIMHU:



ITincymkoBa
KUIBKICTD
OaiB (max

~100)

Kpurepii ormiHIOBaHHS

90-100

CTYACHT MPOJEMOHCTPYBaB BCEOIYHI, CHUCTEMaTU4yHI W TIMOOKI
3HaHHS NPOrPaMOBOI0 Marepiaiay, BUIBHO BOJIOJIE CHELIaJIbHOIO
TEPMIHOJIOTI€I0, BUKIAJAE Marepial MOCIIAOBHO, MPAaBUIBHO
3aCTOCOBY€ TEOPETUYHI 3HAHHS 3 yCiX (aXxOBUX TUCUUIUIIH IS
PO3B’sI3aHHSI NMPAKTUYHHUX 3aBlaHb; YMIE PO3POOJIATH METOAUKY

BUPIIICHHS JOCIITHUIILKUX MTPOOJIEM.

74-89

CTYICHT JEMOHCTPYE CHCTEMaTHYHI 3HAHHS TIPOTPaMOBOTO
MaTepiaiy, BOJIOJII€ HABUYKAMHU JIHTBICTUYHOTO aHaNI3y, BMI€
TEOPETUYHO OOIPpYHTYBaTH M 3acTocyBarTd HaOyTI 3HAaHHS 3
MOBO3HAaBCTBa 1 Teopii MepeKiiaay; MPaBUIBHO BUKOPUCTOBYE
npodeciiiny TEpMIHOJIOTIIO, HE JOMyCKae y BIAMOBIII Tpyoux
MOMMJIOK; MPUITYCKAETHCS -4 HETOYHOCTI Y BUKJIAJIEHHI MaTepiairy
a00 BHUKOPHCTaHHI TEPMIHOJIOTiI, SKI HE MPU3BOAATH JO

TTOMUJIKOBUX BUCHOBKIB 1 PIIIICHb.

60-73

CTyaeHT KOPOTKO, CXEMAaTH4YHO, aJic B OCHOBHOMY IIPaBHJIBHO
BIJINOBiJa€ HA NMHUTAHHS, BUKIIAJIa€ MaTepiall HETIOBHO, HE 3aBXKIH
MOCJIIIOBHO; TPHUITYCKAEThCS HE OUIbIIE 5-6 MOMUIIOK; BITYyBae
NEBHI TPYIHOILIl y 3aCTOCYBaHHI TEOPETUYHOIO Marepiany Juis
BUKOHAHHS TPAKTUYHUX 3aBJaHb; MOMIISETbCS Yy BUKOPUCTAHHI

npodeciiiHol TepMIHOJIOTI.

35-59

CTYZIEHT HE MOK€ PO3KPUTH OCHOBHHUH 3MICT TEOPETUYHUX MTUTAHb;
BUKJIaJIa€ Marepiaj HEMOBHO, HEMOCIIIIOBHO; BIIUYBA€E TPYIHOII Y
3aCTOCYBaHHI ~ TEOPETUYHOTO  Marepially i  BUKOHAHHS
NPaKTUYHUX 3aBJaHb; MIOMHWISETHCS Y BUKOPUCTaHHI MpodeciitHol

TEPMIHOJIOT 1.




1-34

CtyneHT HE MOXKE PO3KPUTH OCHOBHHUH 3MICT TEOPETHUHHUX
UTaHb, HE BOJIOJI€ HABUYKAMH 3aCTOCYBaHHS HaOyTHUX 3HaHb JJIS
BUKOHAHHS MPAKTUYHUX 3aBJaHb, HE BOJOJIE€ MpodeciiiHOI0
TEPMIHOJIOTI€I0;  JIOMyCcKae TpyOl TMOMWIKH B OCTaTOYHUX

BHUCHOBKAaXx.




