Friedemann-Bach Resources:

Below are several resources with brief summaries and pointers for reviewing the Friedemann-Bach lineage
including family trees, scholarly articles, and family genealogy. For more information, contact Natalie Noonan,
nrgarber@gmail.com.

Family Trees:

1. Noonan/Garber/Sullivan family tree that | manage on Ancestry.com and includes traceability of the J.S. Bach
descendants. These following notes trace this connection, following my mother’s line, Carolyn Mae Friedemann
who is the 6th great-granddaughter of J.S. Bach via Wilhelm Friedemann Bach>>Friederica Sophia (Bach)
Schwarzschulz (variations in records include Schwarztschultz (?)>>Karoline (Schwarzshulz) & Johann Gustav
Friedemann>>Gustav Wilhelm & Augusta (Buchholz) Friedemann>>Rudolph & Maria (Zielke)
Friedemann>>Herbert & Alma (Reinholtz) Friedemann. While this relationship was unknown by many (including
by leading Bach scholars) until recent decades , there are dozens of living Bach descendants that can be traced
via our family tree.
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o Note the many descendants from the Friederica Sophia Bach and the Schwarzshultz union by following
her daughter Karoline (Schwarzshultz) and Johann Gustav Friedemann.

i. Based on those captured in the above tree, you are able to view the Bach Descendancy. Note
that this a “living” tree and continues to evolve as | build out the tree.

ii. You can get more visibility into current day descendants by reviewing the Karoline and Johann
Gustav Friedemann line at this link: Schwarzshultz-Friedemann Descendancy (PDF) (or_here if
subscribed) or the Schwarzschulz-Friedemann Generation Register (or here if subscribed) .

iii. There are also limited tracings of the family via WikiTree, FindaGrave, and others.
o For those interested in musicians that are part of the descendancy, it is one mostly of appreciation and
hobby although there were a few professional musicians.

i. Lydia Emma August (Friedemann) du Chateau (b. 1905- 1986) was noted as a musician by
career. She appears to have provided the most detailed notes on the Bach connection, the hiding
of the relationship, and the unfortunate loss of Bach memorabilia and scores (which were said to
have passed from Wilhelm Friedemann Bach>> Friederica Sophia Bach>> Karoline Beata
Schwartzschultz>>Gustav Wilhelm & August Friedemann>>Dr. Paul Wilhelm Friedemann &
Emilie (Bergstrasser) to Lydia Friedemann du Chateau... where they were lost or stolen during a
move.

1. Refer to the “Wandering Bergstrassers” interview with Lydia (screen below).



https://www.ancestry.com/family-tree/pt/RSVP.aspx?dat=MTEzMzA5NTA3OzswMDA3YjY1Yy0wMDA2LTAwMDAtMDAwMC0wMDAwMDAwMDAwMDA7MjAyMDEyMzEwOTM2MTM7MzI3Njk=&mac=nlsYhdKmbl3bl9MWAu9cdw==
https://www.ancestry.com/family-tree/tree/113309507/family/familyview
https://drive.google.com/file/d/1zsv4PitZZrTiaLCzGhZZd-PInqjWQkOh/view?usp=drive_link
https://drive.google.com/file/d/1cQO-qS7gB9x1xPNe5q0abMvz_y2eFYH4/view?usp=sharing
https://www.ancestry.com/sharing/16232617?mark=7b22746f6b656e223a225964384c50717a6d5a6641674231356b776f4441464778573263515267544e37726470424b4d305679526b3d222c22746f6b656e5f76657273696f6e223a225632227d
https://drive.google.com/file/d/1Xd1pSHx5DHfr_dVzxgyZ87v9mfyRr_rU/view?usp=sharing
https://www.ancestry.com/sharing/16232545?mark=7b22746f6b656e223a223247303679516c666a6d63746341684b7176396753645a2f36637968464e3975363169634a322b78306d343d222c22746f6b656e5f76657273696f6e223a225632227d
https://www.wikitree.com/wiki/Friedemann-7
https://www.findagrave.com/memorial/10822630/rudolph_alexander_friedemann
https://www.worldcat.org/title/wandering-bergstrasser-clan-family-histories-of-johann-and-julianna-vogel-bergstrasser-their-ancestors-and-descendants/oclc/49605310

2. Refer to the “Bach Perspectives” volumes 5 and 11 (screenshot below) and “Johann
Sebastian Bach, The Learned Musician”.

3. Robert Greenberg podcast.
Within our immediate family, two aunts, Henryette (Friedemann) Ogburn and Katherine
(Friedemann) Hanson enjoyed singing in choirs and played piano. Katherine also played the
harpsichord (built by her husband Don) and organ. The family would all sing together during
holidays. Herbert Friedemann (their father/my grandfather) was a farmer, but he also enjoyed
music and singing in their church choir.
My mother, Carolyn Mae (Friedemann) Garber, played french horn in high school, as part of the
community symphonic band, and with the Malaysian Philharmonic Orchestra while overseas.
She was deeply involved in the Fischoff Chamber Music Association as a board member/board
president for many years. The family has been patrons and/or subscribers of the arts for
decades, supporting the South Bend Symphony, Fischoff Chamber Music Competition (including
sponsoring prizes), Chicago Symphony, Chicago Lyric Opera, and Grace Lutheran Church of River
Forest (including the 50+ year Bach Cantata Vespers series), and attending the Bachfest in Leipzig
with the choir in 2024.
Natalie Renee (Garber) Noonan (myself) completed a music performance degree in cello
performance and English at Lawrence University and was also a pianist. | had some success
performing, teaching in performing arts schools, playing with various orchestras and chamber
music groups, with bands, and as part of competitions among other accolades when younger
(but do not hold the DNA relationship).
[placeholder to add other family musician references here...]; Marie Oltmanns family, Hinrichs
family, ?

DNA Matches and Ethnicity:
2. DNA matches can be reviewed from a few family members that have tested on various sites - Carolyn Mae
(Friedemann) Garber on “23andme”, Ancestry, and FamilyTreeDNA; Malinda Allinson, Andrea Bustetter Henning,
Jonathan Hinrichs on Ancestry, among others.

Ethnicity Reports are summarized as follows:
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https://www.amazon.com/Johann-Sebastian-Bach-Learned-Musician/dp/0393322564
https://www.amazon.com/Johann-Sebastian-Bach-Learned-Musician/dp/0393322564
https://robertgreenbergmusic.com/music-history-monday-the-wayward-bach-his-wayward-daughter-and-the-bachs-of-oklahoma/
https://www.fischoff.org/about/our-people/
https://bachvespers.org/season/
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Detailed comparison

Same data, more detail. This chart shows the percentages of each ethnicity you inherited from your parents.
Added together, the percents from each parent for a region equals your percent for that region.

Region Parent 1 Parent 2 You
Total: 6 0% 50% 100%
@ Germanic Europe 32% 24%; 56%
n [ I
@ Eastern Europe & Russia 0% 268% 26%
| |
® Scotland 6% 0% 6%
® Sweden & Denmark 5% 0% 5%
® England & Northwestern Europe 4% 0% 4%
@ Norway 3% 0% 3%

Scholarly Articles and Books:
Below are a few books that reference the Wilhelm Friedemann Bach descendants and other family history
including the migration to Ukraine then Oklahoma.

1. Crist, Stephen A., “Bach Perspectives: Vol 5: Bach in America”



https://www.amazon.com/Bach-Perspectives-VOL-America/dp/0252027884/ref=sr_1_1?dchild=1&keywords=9780252027888&linkCode=qs&qid=1609433141&s=books&sr=1-1

U.S. Descendants of Wilhelm Friedmann Bach

erated the Perckore Travelers House, Ranch, and Way Station (Perkoritsky) near Ka-
menecz, Podolia. Six of their children were born there.'® Two more were born at the
German colony of Annette near Novograd, Volhynia, where in 1 86g Wilhelm Friede-
mann had purchased two farms and also served as local magistrate (Dorfichuize). Pri-
marily for economic reasons, he emigrated in 1892 with his extended family from
Ukrainian Volhynia to the United States, where they rebuilt their lives in Oldahoma
together with other settlers of German-Russian background. Their many descendants
can all legitimately claim Wilhelm Friedemann Bach’ daughter Friederica as their
ancestress and, therefore, link up directly with the family of Johann Sebastian Bach
(see table 1).

Table 1. The Bach-Friedemann Lincage

I. Wilhelm Frovdemsnn Bach, 1710-84. m. Dervtbes Elisabeth Geongi (172 §-91).* Thiree chal-
dren: Wilhelm Adaolf. Ceorthalfl Wilhelm. and Friedenca Sophaa (only the dawghrer neached
adhalthood).

Il Friederica Sophia Bach, b. Halle, February 17, 1757, d. ZallichswSulechdw (7), date unknown;
m. (1) Johann Schmidr and later (1) 3 Schwarrschulz, whose first name is unknown, Three
dsughvers: from her Airst marmage, Sophic Dorothes and Sophie Friedenca; from her second,
Karchine Beata. Also 3 son (name onknown), born out of wedlock in 1 780, thirteen years be-
fore her first marriage (see note 14)

ML Kersime Beata Schwarsschulz, b. ZiillichawSulechdw (or Berlin), 1798, d. Suprad] (7), date
unknown; m. Johann Gasar Fricdemann, b Lissa/Leseno, April 18, 1799, d. Suprad (7), dare
unknown. Three sons: Edward,* Karl,” and Gustay Wilhelm; possibly also one or more daugh-

ters

IV, Gustay Wilbedw Fricdemann, b, Zgerz, Poland, January 29, 1834, d. Stllwater, Oklahoma,
Janwary 10, 191 1; m. Augusta Buchhaolz, b Alexandrov, December 19, 1834, d. Sollwaer,
Okdahoma, January 36, 1914 Children: Emma Hulda, Julia Ida, Paul Wilbelm, Robert Julbius,
Adolph Gustay, Lydia Karoline, Wilhelm Andreas, and Rudolf Alexander.

V. Paul Wilkelm Friedemann, b. Perecorre, Podolia, Russaa, February 10, 1861, d Seillwater,
(icdabvommia, March 1 ¢, 1948 Children: several soms and one daughuer, Lydia Emma Aogusta,
b. Kiel irenamed “Lawal™ in World War [}, (Mlahoma, January 15, 1904, d. Tryon, North
Carolina, August 28, 1986 (see notes 10 and 130

“For up-vo-date biographscal information, see Pever Wollny s srticle on Wilkeln Fnedemann Bach, i D
Mussk s Corscbuchar wmd Cegewsart, 3d od. (Kassel: Barenreiter, 19900, 1:1§16-47.

Eduard had 2 son Castay, b, Supradl, 185y descendants are known 1o have lived in Weezlar, Germany.
“No data avaslable

Fricdemann, Bread for the Thard Crnevation, provides data for all of them.

19 Including their aldest son, Paul Wilhelm (William) Fredemann (1861-1945), who died i Sall-
water, Okdahoma. He had been in the Russian army and recerved his medscal training at the Russian
Armry Medical Inststute in Kicke, After obtaning » medical degree in the United States, he practiced



3. Music History Monday: The Wayward Bach, His Wayward Daughter, and the Bachs of Oklahoma | Robert
Greenberg | Speaker, Composer, Author, Professor, Historian (robertgreenbergmusic.com
o Robert Greenberg podcast - notes the family history, including details from the Christoff Wolff and Lydia
Friedemann duChateau interview that discuss the loss of Bach memorabilia and the contents of the lost
or stolen trunk including musical scores

4. Bach family - Wikipedia

“...0f the next generation, Wilhelm Friedrich Ernst Bach, also known as William Bach (24 May 1759 — 25
December 1845) was the eldest son of Johann Christoph Friedrich Bach and the only grandson of Johann
Sebastian Bach to gain fame as a composer. He was music director to Frederick William Il of Prussia. WFE's only
son died in infancy. The first born of his three daughters, Caroline Augusta Wilhelmine, lived the longest. She died

in 1871 — the last of Bach's descendants to hold the Bach name.[g]

Bach has living descendants via two granddaughters born to (Wilhelm) Friedemann and Johann Christoph
Friedrich, respectively. Anna Philippine Friederike (1755-1804), sister of Wilhelm Friedrich Ernst, married Wilhelm
Ernst Colson, a lieutenant in an artillery regiment. They had five sons and a daughter. Whereas this bloodline was
traditionally assumed to have died out with this generation, one of her sons, Johann Christoph Friedrich

(1778-1831) married and had offspring with progeny to the modern day.[gl[w]

Friedemann married Dorothea Elisabeth Georgi and had two sons and a daughter. Both sons died in infancy.
During the 20th-century scholarship has uncovered several children born to his daughter Friederica Sophia (b.
1757), which were hitherto unknown. Friederica Sophia married Johann Schmidt, a foot soldier, in 1793 shortly

after the birth of an illegitimate daughter. Of this child and a sister little is known.!""1?1 |n 1780 she had given birth

to an illegitimate son, of which nothing further is known.!"! Friederica Sophia appears to have left her

husband for a man by the name of Schwarzschulz, with whom she had an illegitimate daughter, Karoline
[14]”

Beata (b. 1798), whose descendants eventually emigrated to Oklahoma.

Johann Sebastian Bach and his sons Carl Philipp Emanuel, Johann Christian, Wilhelm Friedemann, and
Johann Christoph Friedrich

5. The Bach family; seven generations of creative genius : Geiringer, Karl, 1899-1989 : Free Download, Borrow, and
Streaming : Internet Archive

Friederica Sophia godparents


https://robertgreenbergmusic.com/music-history-monday-the-wayward-bach-his-wayward-daughter-and-the-bachs-of-oklahoma/
https://robertgreenbergmusic.com/music-history-monday-the-wayward-bach-his-wayward-daughter-and-the-bachs-of-oklahoma/
https://en.wikipedia.org/wiki/Bach_family
https://en.wikipedia.org/wiki/Wilhelm_Friedrich_Ernst_Bach
https://en.wikipedia.org/wiki/Frederick_William_II_of_Prussia
https://en.wikipedia.org/wiki/Bach_family#cite_note-8
https://en.wikipedia.org/wiki/Bach_family#cite_note-9
https://en.wikipedia.org/wiki/Bach_family#cite_note-FOOTNOTEGeiringer1954378-10
https://en.wikipedia.org/wiki/Bach_family#cite_note-11
https://en.wikipedia.org/wiki/Bach_family#cite_note-FOOTNOTEGeiringer1954303%E2%80%93316-12
https://en.wikipedia.org/wiki/Bach_family#cite_note-FOOTNOTEWolff2003123%E2%80%93130-13
https://en.wikipedia.org/wiki/Bach_family#cite_note-FOOTNOTEWolff2003129-14
https://en.wikipedia.org/wiki/File:JohannSebastianBach1685-1750UndSoehne.jpg
https://en.wikipedia.org/wiki/Johann_Sebastian_Bach
https://en.wikipedia.org/wiki/Carl_Philipp_Emanuel_Bach
https://en.wikipedia.org/wiki/Johann_Christian_Bach
https://en.wikipedia.org/wiki/Wilhelm_Friedemann_Bach
https://en.wikipedia.org/wiki/Johann_Christoph_Friedrich_Bach
https://archive.org/details/bachfamilyseveng00geir/page/n7/mode/2up
https://archive.org/details/bachfamilyseveng00geir/page/n7/mode/2up
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Nevertheless, their close friendship persisted, and in spite of his many
new duties, Bach found time to visit Céthen regularly for some fine music-
making;, especially that in eelebration of Leopold’s birthday on December
10. He had the joy of seeing his Prince united two years later to a music-
loving wife; for her birthday he wrote the cantata Seeige freudiy in die
Luft, which he performed with his Leipzig singers, while Prince Leopold
took over the important bass sola in the tradition of their former delightful
days. When the Prince’s son was born in 1726, Bach dedicated o the
infam his first clavier partita, and even coaxed his Muse into writing a
dedicatory poem for the baby. These pleasant ties were tragically severed
by Leopold’s sudden death in November 1728, Bach came to Cithen for
the last time to perform an imposing funeral music on the night of March
133, 1729, when the body was interred, and another cantata on the following
day, when the funeral sermon was preached.! Under Leopold’s successor
the orchestra deelined steadily, uniil even its lase five members were dis-
missed. Clearly Bach had done the right thing when he decided not to e
his fate to the hittle poncipality.

On June 1, 1723, the new Cantor was formally installed at St. Thomas®,
Various addresses were given, music was sung by the pupils, and the new
official responded in a dignified speech promising to serve a "Noble and
Most Wise Council’ to the best of his abilities. There was, however, a
slightly discordant note in the ceremonies, typical of the state of affairs in
Leipzig. The Consistorium had requested the pastor of St. Thomas’ to
welcome the new Cantor in the name of the church authoritics. This act
of courtesy did not please the town offidals, who considered the installa-
tion of the Cantor their prerogative and claimed that never before had 2
church official been designated for such a ceremony. A discussion ensued
that was subsequently continued in a lengthy The new
Cantor may have been somewhat perplexed by this incident; however,
he could not leamn too quickly that henceforth he would have to deal
with a hast of officials, all of whom, minor as well as major, insisted on the
full recognition of their vested rights. To find a path through the maze of
precogatives and conventions determining the work of the various dity
and church employees, and to learn how to observe the countless un-
written rules, seemed almost a full-time occupation, and there was so
much else for the new Cantor 1o do! He found the schiool in a shocking

1 Cf. Smend, ‘Bach in Kéthen,” Berling 1gg1. The conncction with the Codhen
court was not severed cven after Sebastan's death. When Friedemonn's danghter,
[Eficdenca [oophis, e christened on February 15, 1747, two members of the princely
house of Anluli-Cithen were among the godparents.
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state of disorganization. Rector Johann Heinrich Ernesti, a weak and tired
man of 71, had for years been unable to control either pupils or teachers,
and the standard of the insdwte had steadily declined. The swudents
conszisted of a number of paying day scholars and some fifty-two founda-
tion scholars, mostly sons of poor parents who on account of their musical
talent were admitted as boarders for a nominal payment, Many of these
boys had not received a good upbringing at home, and a firm hand was
needed to keep them in decent discipline. This unfortunately the rector
did not possess. Furthermore, it was almost impossible to obtin good
order in a building that had hardly been altered since its erection in 1554,
and was now completely outdated and overcrowded. There was not even
a separate bed available for each boarder, and one classroom had to
accommodate three classes at the same time, besides serving as a dining-
room. The pupils’ schedule was bound to fill Bach with even greater
concern. The few capable musicians were sadly overworked and unable
to keep their voices in good condition. The pupils had to accompany
every funeral (except those of the very poor) singing hymns—rain, storm,
or snow making no difference; and who could suggest a change in these
conditions, when the fee for funerals meant so much to pupils and
teachers? From New Year's Day to the middle of January all the Thomas-
ians sang daily in the streets, naturally often in bad weather, in order 1o
attract charitable contributions; and again nobody dared raise his voice
against this lucrative old custom. Fatigued, poorly fed, and badly housed,
these pupils easily succumbed to illness, and contagious diseases spread
rapidly in the unsanitary, overcrowded school building.

Between the teachers relations were not too harmonious. Indeed it was
a turbulent and rather frightening world for which Sebastian Bach had
surrendered the idyllic seclusion of the Céthen court.

He had ta live in the very midst of it. His quarters, occupying the left
wing of the school building, had a separate entrance; yet his sanctum, the
Componierstube, traditionally reserved for the Cantor's creative work, was
separated from the classroom of the sixth form by only a plaster wall.
How much concentration must it have required not to hear the lood
voices of his young neighbours! Yet even such little privacy as this was
not granted him continuously. Every fourth week, for the 7 full days, the
Cantor had to serve as inspector, maintaining discipline from 4 or § am.,
according to the season, when the boarders rose, through prayers,

1 It was inevitable that Sebastin should bong disesse germs from the school into

his com guasters, snd this wos probably the main cause of the death of so many of
Anma Magdalena®s babies.



J. Sebastian Bach=Maria Barbara Bach
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THE adolescence of Friedemann! was described in the story of Sebastian's
life. We left the consideration of the career of this eldest son of the master
when, in 1733, he started independently in Dresden. The fond hopes that
accompanied him seemed fully justified. At the age of 23 Friedemann was
an outstanding and inspired organ virmuoso whose improvisations
approached those of his father in grandeur and imaginative power, while
in the field of composition he also showed definite promise, The position
he held at Dresden’s Sophienkirche was not an important one, but it had
the advantage of taking up but little of the organist’s time. He was
required to play every Monday at 8 a.m., and every Sunday and feast-day
for a morning and an afternoon service; this gave Friedemann an oppor-
tunity for continuing his studies. Although music naturally occupied the
centre of his activities, he still continued the mathematical work which
had captivated his mind while he attended Leipzig University. In this
Friedemann was the true son of his father, on whom the world of
numbers and their symbolic use in music exercised a real fascination.
Moreover, Friedemann did a great deal of teaching, and one of his pupils
brought him much satisfaction and prestige. This was young Johann
Theophilus Goldberg, whose name has survived in the history of music
as the pianist who played Sebastian Bach's ‘Aria with 30 Variations’ at
night to his protector, Count Keyserlingk, in order to help the Count for-
get the pains and insomnia caused by a serious illness. At times Goldberg

' Cf. Martin Falck, BIREm S

Edemann Pach,” Leipzig, 1913,
i3
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for when in 1793, at the age of 36, she married a musketeer in an
regiment, the took place five days after the birth of a

to the couple. The church-register also reports the birth of
daughter in 1797, but as the father had the very common name of
Schmidt, it proved impossible for research scholars to follow up the
of these two grear-granddaughters of Sebastian Bach.

The story of Friedemann, this truly gifted but tragically failing
arnist, has always exercised a fascination on writers of fiction. He was the
hero of a highly romantic best-selling novel in the 19th century, and again
more recently of a German film. Friedemann is cerainly the most enig-
maric of Sebastian’s sons, and for some of his decisive actions it has—in
the absence of clear evidence—been impossible to find a real clue. Yet
the litile we know about him is sufficient to show us a man so uiterly
absorbed in his own self that he was unable to estimate and gauge the re-
actions of other people. It is significant that the only two positions he
obtained were won during his father’s lifetime; when Sebastian’s counsel
and help were no longer at the son’s disposal, Friedemann was singularly
unsuccessful in whatever he attempted. He did not learn from his failures;
they threw him into a deep depression which was suddenly succeeded by
a bout of unfounded optimism' leading him to highly irresponsible
actions. Looking back over Friedemann’s life as a whole, we cannot help
seeing in the great love and support which Sebastian unstintingly offered
t0 his eldest son, a faml gift. It atrophied Friedemann’s initiative and it also
reduced his artistic independence.

THE MUSIC OF WILHELM FRIEDEMARN BACH

Twenty-five years separated Friedemann from his father. He belonged
0 a younger generation which passionately desired to overcome the past

and speak its own artistic language. Loyalty to Sebastian struggled in his
hmagamhydtywhsmumﬂsamﬂthumdiqﬂmﬂ
mixture of conservative and elements. In his voeal composi-

tions he used with equal success strict and free polyphony as well as
completely homophonic forms. Nevertheless his attempts to develop

! My friend, Dr. Leo Hess, Boston, kindly pointed out that Friedemann's extremely
mmmmwhmmh&(ﬁ,“—-ﬂ
Halle, classify him asa p lity disposed to emotional depressions and periodic fits of
ecstasy.,

MUSIC OF ICHELW FRETEDENANE 117

further the language of Sebastian’s church cantatas show little originality.
Friedemann was far greater in his instrumental music, Here he adopted a
style that was basically homophonic, though adorned with frequent
imitations. He used more than one subject in a movement, but
like his brothers he was fond of changes in expression and sudden sur-
prises. The static rigidity of moed in Baroque compositions was replaced
in Friedemann's works by the sudden contrasts peeuliar to the age of
sens : .

Yet so much of Schastian’s influence remained that the son’s composi-
tions were regarded by his contemporaries as old-fashioned and complex.
The artist did not meet with the success which he felt he deserved. Frus-
tration reduced the volume of his creative ourput and made him indulge
more and more in a musical language that went far beyond the fashionable
sensibility. The optimistic compositions of his early manhood already
show a subjective and strongly emotional character; and as the composer
grew older, this tendency increased. His later works display passion and
grief, and then again, in some slow movements, a fervour and depth of
feeling which few composers expressed in his time.

The inability of the ageing Friedemann to fit into any established
pattern of life, his lack of social graces, his opposition to composing or
even improvising ‘on order,’ and, on the other hand, the comparatively
small number of works he wrote, among which compositions for the
clavier play so important a part: all this could be better understood in an
artist living sixty or even a hundred years later. Friedemann is the dis-
appointed Romanticist'among the sons of Sebastian, a man who seemed
old-fashioned to his eontemporaries, whereas in many respects he was far
ahead of his time.

In spite of the impossibility of estzblishing exact dates of composition
for most of Friedemann's works, the main periods of his artistic develop-
ment are easily traceable. Only a few works from Friedemann's youth
(1710-33) have been preserved. They are either in a superficial Rococo
style which sounds strangely unsatisfactory when handled by Friedemann,
or they follow closely the model of the greatest music teacher of the
century. The period of maturity embraced the two long stays in Dresden
and Halle (1733-70). At first Friedemann devoted all his energies to
instrumental eomposition (Dresden, 1733-46), and only while living in
Halle (1746-7) did he concentrate on a vocal output, which consisted
almost exclusively of church cantatas. There is also a significant contrast
in mood between the works of the Dresden and the Halle period. The
compositions Friedemann wrote in his earlier years show a powerful,
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affirmative spirit and are predominantly in the major mode. For the
organist in pietistic Halle and especially for the man who stayed afterwards
in the same city without a job, life had lost much of this brightness and
lustre. The compositions then created frequently display a passionate
yearning and a tragic unrest, for which the minor mode is more often used
than before. The last period (1771-84), which Friedemann spent in
Braunschweig and Berlin without a permanent occupation, shows a
marked decrease in the volume of his output, and not infrequently a
decline in the quality of the works written. Both the retrospeetive and the
romantic elements are now more strongly emphasized. The composer of
70 whe so far had never had any connection with the stage, now worked
on an opera,! but to the same period belong the fine little clavier fugues
which he dedicated to Princess Amalia of Prussia.

The bonds linking Friedemann with the past are most evident in his
wnﬂmﬁrdewgmfnrkdwnmsmhmhmgmphyof]ohnnﬂﬁ-
tian:? “When I heard BWVilhelm Friedemannl . . on the organ, | was seized
with reverential awe . . he:ea]lwasgrea!andmlem,mdm
Schubart® eonsidered Fn:demmsac!nmmﬁasmn:\gmvimmtm
only as equal but almost as superior to those of his father. Such enthusi-
astic reports are apt to arouse the highest anticipations for Friedemann's
compositions for the king of instruments, but actually he seems to have
improvised rather than written down. The number of his original com-
positions known to-day is pitifully small, even if we include the elavier
fugues which might have been intended for the keyboard of the organ.
There are seven chorale preludes (F 38/1) consisting mostly of a succession
of brief fugatos on the individual chorale lines and ending with an
extended pedal point, a form going back to Johann Christoph Bach and
Pachelhel. Friedemann's arrangements to some extent combine the
melodic material of the different hymn sections thus giving greater
cohesion to the individual preludes. Nevertheless these little compositions
are of minor significance and cannot stand comparison with the chorale
preludes of Sebastian’s maturity.

Of greater importance are two fugues with a pedal part, the solid
yet old-fashioned Fugue in g (F 37), and the great triple Fugue in
F (F 36). This latter work, which was written in Halle, is a well built
and powerful composition; it cleverly manipulates its extended theme,

* Cf. C. M. Plimicke, ‘Entawurfl einer Theatergeschichte von Berlin,' Beslin, 1781,
p- 338. Friedemann's music seems 1o be lost.

® e, chaper IV,

# *Ideen zu einer Aesthetik der Tonkunst,” Vienna, 1506, p. So.
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mhdivlding umd presenting the sections not only in suceession but also
simultaneously.!

The :ight three-pcm fugues (F 31) which Friedemann composed in
Berlin, and dedicated in February 1778 to the music-loving Princess
Amalia of Prussia, may also be considered as works for orpan, al-
though they have no pedal part. These are short, pleasant and uncompli-
cated compositions of no great technical difficulty, but with numerous
attractive features, such as the gay and rhythmically unconventional
subject of No. 1 in C, or the merry gigue-like character of No. j ine. In
this age of sensibility, which witnessed a general decline of contrapuntal
forms, only a few composers were able to handle the fugue form with such
complete ease. Friedemann's model for this little cycle was abviously a
work of his father's, The prevalent systematic order of the fugues (No. 1
in C,No. z in ¢, No. 3 in D, No. 4 in d, etc.) is similar to that used in
Sebastian’s Three-part Inventions, and if any doubt should remain in this
respect, it will be dissolved by a closer inspeetion of the subjeet in Friede-
mann’s fugue in f (No. 8), which is obviously fashioned after the begin-
ning of Sebastian’s sinfonia in the same key (Ex. 68). Not only the

Erdd

o 5. Bach
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chromatically descending theme (a favourite with Baroque composers) but
even the counterpoint accompanying it are those used by the father. The

1 The Fugue in C (F 35) is an incomplete fragrment, the Fugue in ¢ with a pedal part
{not contained in Falck, but printed in W. F. Bach’s “Complete Works for Organ,” edited
by Power Biggs and George Weston, New York, 1947) of doubtful autheaticity. Tr has
also been attributed 1o Johann Christoph Friedrich, and even to Jobann Christian Bach.
It is interesting 1o note that this composition emplovs in rather thin disguise the same
subject that Sehastian had borrowed from Corelli's Tricsonata op. 3/4 for his awn four-
part organ Fugue in b, This Fugue in ¢ may have been a smdy one of the Bach sons did
under the warchful eye of the father (cf. Geiringer, “Amistic Interrelations of the Bachs?
M@, 1950).
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ml’qneincﬂ'p)lmﬂlml
from Pergolesi's Stabat h,inuqlh

clever and inspired compositions. The Fugueincisa:

formalistic in its polyphonic treatment II[H‘

towards a more homophonic style.

Mote than two dozen compositions for clavier (ha
mwhmo}mmmhhmw

tive activity belongs a lirtle characterpiece, in the
kM{FmathgnuG(FﬂLMs
which Friedemann’s brother, Friedrich, named L’ Imis
The latter isa mﬁmhtmpe:ﬁmlﬂmpmﬂhlh

wrv. [ Enedemann Bach. Drawing by P. Gille

1 The clavier Fugue in B flat (F 34) is, as George B, Weston po .
author, an arrangement of the fugue in Ihid‘lmnm' 'Ih“ Javier
th?ﬂ';ghumﬂ“i_Mﬂ# '"



+* o 22
f 5 Cometrde 3 -'n-mkau.xmq::h*%

xv. First page of avograph of §
{.rn{k—1 v i [E flar

W. FRIEDEMANN'S CLAVIER WORKS 321

imaginary concerting of two violins and a’cello by moving the bass into
closer proximity to the upper parts (Ex. 69). The middle movement is
given exclusively to this trio. It is an Andante in e of great simplicity and
haunting beaury. Apparently it was a favourite of Friedemann’s, who
used it twice afterwards in compositions of his last years® The finale is
erisp and gay with amusing rhythmic effects.

Friedemann’s arristic personality appears fully developed in the elavier
compositions from his second period. To the beginning of the Dresden
years helongs the Concerto a dioi Cembali Concertari (F 10; in modern
editions called ‘Sonata’ for two claviers), a work which pleased father
Bach so well that he personally copied it in parts, The result was that in
the rgth century doubts atose as to its real author. The first man to
recognize the truth was Johannes Brahms, who edited the ‘Concerto’ in
1864 at Rieder-Biedermann’s as a composition of Friedemann; neverthe-
less it slipped thirty years later into the monumental edition of the Bach
Gesellschaft as a *hitherto unprinted’ composition of Johann Sebastian2
The style of the composition as well as the appearance of the two manu-
scripts establishes beyond any doubt that in this case the father actually
copied a work of the son, and that this is not a second case of an “Organ
Concerto by Friedemann Bach’ (cf. p. 246). The expression ‘Concerto”
used by Friedemann for his work is only justified by the last movement.
This brilliant and gay finale has the character of a solo concerto with
orchestral accompaniment, arranged in the traditional way for two claviers.
It has, basically, the same rondo-like alternation between tutti and solo
episodes that Sebastian used in his Concerto in the [tmlian Taste. Quite
different are the two preceding movements. The first is in almost fully
developed sonata form, starting with the syncopated main theme that was
a favourite of Friedemann's (£x. 70), following up with a clearly differen-

gena—— T

tiated second subject, and introducing a substantial development. The
recapitulation is incomplete; nevertheless this mmpmiu':on by young
Friedemann is, from a formal point of view, as progressive as anything he
has written, Similar in character, though ahorter and simpler, is the slow
middle movement. The entire ‘Concerto’ is predominantly homophonic

! In his wedding song Hery, mein Hery and in one of his fanessias in ¢ of 1784,
# Vol XLIIL, pp. xv and 47.
x

6. Bach and Mozart Essays on the Enigma of Genius , pp. 30 - 37; Publisher: Boydell & Brewer; this book
explores some of the family history and the father-son legacies.

“Coping with that patrimony could not have been a picnic for the male offspring of Johann Sebastian
Bach. The towering shadow cast by J. S. Bach on the lives, careers, and ambitions of all five of them was
undoubtedly overwhelming. Kramer's comment invites us to ponder the various tactics and strategies
these uniquely privi-leged—and uniquely challenged—offspring developed to come to terms with that
intimidating legacy. He has also offered an intriguing way to assess and understand the meaning of the
careers of the Bach sons: namely, by determining the degree to which—and the manner in which—they
succeeded in emerging from their father's shadow. Much of what follows will be conjectural; but very
little is not conjectural in historical or biographical writing concerned with comprehending the meaning
of events centuries old. On the other hand, much of it will be a matter of reasonably “connecting
dots”—that is, documented facts—which we may have become overly reluctant to connect or account

for in rather obvious ways.

Bach and His Sons

According to at least one eighteenth-century author, there was an abundance of mutual disdain between
Johann Sebastian Bach and his musical sons. Carl Friedrich Cramer (1752-1807), the editor of the


https://www.cambridge.org/core/books/bach-and-mozart/D469C57CD835539D8F6204A2665AF8BA

important Magazin der Musik, personally knew both Philipp Emanuel and Friedemann. In his
autobiography, written in 1792—93, Cramer mentions: “The old Sebastian had three sons. He was
satisfied only with Friedemann, the great organist. Even about Carl Philipp Emanuel he said (unjustly!):
“Tis Berlin blue! It fades!—Regarding the London Chrétien, [Sebastian] Bach was wont to cite the verse
by Gellert: ‘“The boy is sure to thrive owing to his stupidity!” In fact, among the three Bach sons this one
had the greatest success.—I have these opinions from Friedemann himself.”

7. Wilhelm Friedemann Bach | Bach-Archiv Leipzig (bach-leipzig.de) - includes some details on Wilhelm’s history
and subsequent documentation (and errors within them).

8. Peter Bach, “Bach on Bach” website: Peter Bach the author is a descendant of the Bach family, but not a direct
descendant of J.S. Bach and has authored an enormous amount of information on the family and musical history:
Wilhelm Friedemann Bach: Lies, Truth, Hat and Fur (bachonbach.com)

9. Terry, Charles Sanford (1 March 1932). "Bach's Descendants". The Musical Times. 73 (1069): 256.
doi:10.2307/916949. JSTOR 916949; Has Bach Surviving Descendants? on JSTOR

At this stage, the Schwarzschulz - Friedemann descendants were unknown...scholars were only familiar with
Friederica’s marriage to Johann Schmidt. The descendants of these daughters and the fate of the firstborn still
unknown, but there is some potential to now connect to other previously unknown descendants via distant DNA
matches and historic records.


https://www.bach-leipzig.de/en/bach-archive/wilhelm-friedemann-bach
https://www.bachonbach.com/100-bach-faq-and-soon-there-are-500-bach-faq/faq-116-wilhelm-friedemann-bach-was-wilhelm-friedemann-bach-the-black-sheep-of-the-family/
https://www.bachonbach.com/100-bach-faq-and-soon-there-are-500-bach-faq/faq-116-wilhelm-friedemann-bach-was-wilhelm-friedemann-bach-the-black-sheep-of-the-family/
https://www.jstor.org/stable/917359?origin=crossref
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Strobel, and Warschaner jointly discuss a numer
of Stravinsky records.
JANACEK'S OPERAS

In the Cowrier Musical [April 15), E. and ].
Peyrebére-Garry give interesting information on
{f;rml.-:cl-:'s operas, with extensive guotations from

. Karl Holl's essay on this composer.  Janacek's
manner and style are described as comparable
with Moussorgsky's, His operatic music is chicfly
epical and lyrical, but does not lack dramatic
pweT,

BERLIOT

In the March Momde Musical, Julien Tiersot
publishes letters from Berlioe to his sister and
to others. They refer chiefly to his doings and
plans during the vears 1852-54,

PAUL DUKAS

In Le Ménesivel (April 11}, Tony Aubin writes
on Panl Dukas, emphasising his doecp science and
lofty ouwtlook, s introspectiveness, and his
capacity for continuous removation within the
bounds of an onfailing discipline.

ZARLING

In the Revisfa Musicale Taliana (Joanuary-
March), 5. Chieregin devotes a very useful essay to
Zarlino, his theoretical works and his compositions,

A number of Zarlino's principal compositions
arc lost, ¢.g., his ‘Proteo, Pastor del Mare' of
1574, which must have been the first musical

drama of modern times, and his * Orfec,” written |

approximately at the same period, which was so
highly appreciated, that in 1654 Cardinal Mazarin
had it produced in France,

MILHAUD'S ‘ CHRISTOPHE COLOME ' [ AND A

NEW FRENCH PERIODICAL

In the April foie Musicale, Robert Tartacovsky
gives information on  Milhaud’s * Christophe
Colomb,” with special reference to the forth-
coming performance at Berline  The music is to
be broadeast, he tells vs, soon after the first
performance,

This new penodical, La fode Musicale, is most
original and delightful in its get-up, and coiitains
many good illustrations, among which photo-
graphs of instruments, or parts of instruments,
with the players” hands in action, are particularly
attractive,

M-I, CALVOCORESSI,

e

HAS BACH SURVIVING DESCENDANTS ?
By C. Sanrorn TErrY

Among getealogies of fmusicians, that of the
Bachs displays a unique continuity of genius, and
reveals many surviving persons who hear the name
and boast relationship, though indirect, with the
greatest of their clan. In my " Origin of the
Family of Bach Musicians * T was able to bring
down the table of these collateral branches to the
present generation.  But [ could not do so in the
case of Johann Sebastian himself. Lately, how-
over, | have stumbled on evidence which seems
decisively to determine whether Dach's blood
flows in the veins of any persons now hving, 1
propose here, and for the first time, to set oot the
facts in their completeneas,

The board can be cleared, to the simplification
of the problem, by the preliminary statement that

though Bach had twenty children, seventeen grand-
children, fourteen great-grandchildren, and one
great-great-grandchild, his lineage survives, if at
all, enly in the issue of the ope married son of his
second marriage, Johann Christoph Friedrich,
Every other possible line of descent is definitely
and  decisively closed ;  excluding  Johann
Christoph Friedrich and his issue, not a single

. male or female, divectly descended
mwmlm Sebastian was living after July 8
1818.

Johann Christoph Friedrich, his father’s youngest-
but-one son, was born at Leipeig, June 21, 1732,
died at Bickeburg, January 26, 1795, and was
buried in the Ictenburg churchyard there on New
Year's Eve. He was survived Ty his widow, Lucia
Elisabetha Minchausen, whom he had married on
January 8, 1753, being barely twenty-three years
old, and she a few months older—their common
gravestone records her birth on January 26, 1732.*
She was the dauvghter of Ludolff Andreas Miin-
chausen (d. June 8 1778), and, like her hushband,
was a member of the Blickeburg Capelle ; she was
a pupil of Pietro Paolo Serini, of Cremona,
whom Graf Wilhelm of Schaumburg-Lippe had
taken into his service at Bdekeburg in 1750,
She died at Bickebmrg, October 1, 1803, and
was laid beside her hushand in the Ictenburg
churchyard.

To Johann Christoph Friedrich and his wife,
Lucia Elisabetha, eight children were born—three
sons and five daughters,  All but two were withont
issue, and the last surviver of them, Christina
Luise, the third child, died on October 1, 1852, at
Biickeburg, an event of particular bearing on the
problem of the sarvival or extinction of Sebastian’s
direct lineage. Her eldest sister, Anna Philippina
Friederica (&, October 7, 1755) and her cldest
brother, Wilkelm Friedrich Emmest (6. Mav 24,
1758, alone had issue,

Anna Philippina Friederica married at Bicke-
burg, October 29, 1778, Willielm Emst Colson, of
Biickeburg, lieutenant in an artillery regiment.
She died at Bickeburg, August 23, 1804, after
bearing six children {five sons and one daughter).
The deaths of two are definitely established by the
Bickeburg Church register, but evidence, to which
reference will be made, indicates that all six were
deceased, and without surviving issue, by October
1. 1852, the date of their nunt Christina Luise’s

{death,

Anna Fhilippina's brother, Wilbelm Friedrich
Emast, was born at Biickeburg, May 24, 1758, The
pupil of his uncle Johann Christian in London, he
was invited to Berlin at the age of thirty to hald
in succession the post of Capellmeister or Concert-
meister to the queens of Friedrich Wilhelm 11
and Friedrich Wilhelm III. The localitics of his
residence are evident in the Berlin Church registers.
On January 21, 1798, in  the new Dorotheen-
stadtkirche, he married Charlotte Philippina
Elendt, a girl of seventeen, the eldest daughter of
a Berlin * Friseur * (hairdresser). Ill-pssorted in
their ages—the bridegroom was in his thirty-ninth
vear—their married life was brief. On November
24, 1801, the yvoung wife died of scarlet fover, and
was buried from the Jerusalemerkirche (December
2, 1801), leaving to her husband's charge two
infant daughtlers—Caroling Avgusta Wilkelmine
{b. December 14, 1800, and baptised in the

* Bapticed January 25, acconding to the Church reghier.




10. Siblin, Eric, “The Cello Suites: J.S. Bach, Pablo Casals and the Search for a Barogue Masterpiece”
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Is this gort of thing to be discouraged in favour of a
ku]:rp-dbbc&l.l demand for 11-::4‘L'||ing bt 'r.ongrl:g.;l.ti.oﬂa.l
ginging' *  Is the demand for that sort of service so

at 85 it is the fashion to suppose nowadava? If so,

w 15 1t that the TESPOILSE of congregations is so
apathetic to the ample opportunities that ave rightly
attorded almost everywhere ¢ Whoare the wicked prople
who wish to silence the congregation? Not the organist,
or the choir, in the vast majority of places. It is the
congregations themselves that so often refuse to emerge
from silence, or at least will not meke any scrious
efort to take w ne-:q:uu:u:ihlr- ]:l:lrl:. I feed |:|<'|.1'\cily Ay
that the 5.E.C.M. and I mysell are warm advocates of
real congregational singing, such as is often found in a
school chapel or at a church like 5t. Martin-in-the-
Ficklz, and we feel that to confine the music to that
which the choir only can sing would be absologely
wrong. The congregation shonld cercainly hawve their
Im.rl:, and shumld he mll'.mlrag\:;d by EVErYy means to lift
up their voices, but | dare to sav that in mose churches,
were it not for the choir the music would collapse
altogether,

Where, 11 the whole calegory of cliurch workers, 1s
such keenness and devotien to duty shown, week in and
weck out, 8% in our charch choirs and :qlcr.ia]]y ALIMEHAE,
the junicrs ¥ Is it right that leaders in the church
should belittle their efforts, and in effect discourage
these cliliven by speaking of cholrs as i they were no
maore than a necessary evil ?

The Church is beset by many difficulties, aml not the
least of them is its common feilure to attract the young.
If 1t cannot snccee 10 Lhis, where are the cx::lgr@d.‘im!lx
to come from in twenty years’ time ?  Sorely it behoves
the leaders to enconrage to the foll such of its activi-
ties amongst the youngsters as show real signs of life :
and amongst these there is little doubt that the choir-
11-(&:..' 15 one of its most ethelant pﬂ”:u:hll:bs. It would o
doubt be an exagmeration to say that the choir-boys are
the hope of the Church of England, but it is certain
that if all other classes of children were as keen on
serving their chureh there would ke little leasr lor the
future.—Yours, dc., Svnxey H, Micuonsan,

Caollege of St. Nicolas, Chislehurst.

Stk —Yaour contributor, Prof. Hogers, in his article
ot ‘Chorch Music' in the February issue of the
Muegical Tinies, makes releremce in paragraph (1) to
Chislehurst, and no one need be in any doubt that he
means the School of English Chorch Music and the
College of 5t Nicolas, In paragraphs (2) and (3),
alter paying desarved tribute to the excellent ' practical
and propagendist work ° done there and at Westminster,
he goes on to polnt out that both are beginning at the
wrong end, dealing with * finel and finished products
instend of doing edocationn] woerk in the country
districts.

Prof. Rogers can know bot little of the methods of
the School of English Church Music if this is really
what he means ; for although as yet it is in its carly
davs it is connected by affiliation to ne fewer than seven
hundred cheoirs, spread all over the country and em-
bracing choirs both lasge and small, helping and
c:cw[a,gi:l.u them, and ever striving to find oew Wilys
of extending its uwselulness and infuence wherever
church choirs are to be foand,

I can myself testilv to the % benefits derived from
affilintion o the S ECM. It has made aff the differ-
ence in the world to my cheir and that of many another
village church in the same coanty. Of course, we oy
o work up to o better standarnd under the gu:id.il.l'l.n’:E
afforded us; and it can nolonger be said with truth that
the country churches, seattered, as your contribotor
r'u.;'ht]:,r BAYE, ' up and down the whole Lo, are 'I:lm':llg
neglected in favour of the cathedrals and big parish
chorches where music is concermed.

Iti= up to the village churches to help themselves -
first of all by becoming affiliaved to the 5.E.C.M., and
then b‘:,-' taking the good advice it so Irsely places at
tlaedr dispaosal,

This apart, T agree with Prof. Rogers in many things
he EER ] it his article —Youars, &, . 5. Lawe.

THE TEXT OF THE B MINGOR a[ASS

.‘-Z_ml—T;Tp,!,' I be allowed to am 'I'if:,r e 1'|r||':|1; in
connection with dr. Stewart Wilson's admirable artdcle
an the subject of varions readings of the Bach B minor
hlasz in the Fabroary A wiiead Tinges 2

Ex. 14, on p. 121, gives four instances of omitted
grace-notes in No, 18, The ;1.1:|t|:|gm'|:lh shoras seven
Iore

Bach-Geesellschaft 34 and 55 ; Nowvello, p, 137,

beags 4 and 3,

Bach-Cesellschaft 86 but not 87 ; Novello, po 138,

bar 11, bag not bar 12,

In the second Oboe part ;

Hach-Cessllachaft 117 and 118 @ Novells, s 134,
first two bars on the bottom line,
Bach-Cresellschaft 137 and 138 ; Nowello, ™ 1441,
last two bars of the last line bat one.
Each of these last two examples refers, of course, to the
second obor an octave lower, Thus there only
FEmEin 2
Bach-Gesellschaft 37 and 38 ; Nowello, p. 138,

bars B and 8, without the grace-nots, and this, T

think, should certainly be added.

The grace-note is, | think, clearly oot anacclaccatura,
as quated by Mr, Wilson, but a semitone appoggiatura,
and should therefore, I presume, be interpreted as the
first of two even semigquavers.

One more point : the figure to be found in the tenth
and twelfth bars of the A with a will on the Grst note
cocurs 8t its last appearance but one, that is ; Bach-
resollschaft 126 and 128 ; Nowelln, jEB 140, Thars
G and B, again with a semitone appogeiatura on
E in both bars, instead of the wsoal trill. Tt is for con-
ductors to decide whether to interpret it as two semi-
fuavers or to substitute the trill as it occurs in all the
other places in the Aria.—Yours, &c.,

Apriax C. Bourt.

BACHS DESCENDANTS

Sir,—Some time age vou permitted me to demon-
strate the proposition that no direct descemdant of
Bach survives. [ have just received from Dr, Heinrich
Miesner, of ]"In::r'l'in-ﬂ_'.hs,:rluttml.l:mrg. information winch

ens o door I had regarded as closed. Tt i3 to the
effect that Wilhelm Friedemann's youngest child Al
anly daughter, Uriederica Sophie (born February 7.
1757, whaormn I recorded as nnmarried on _]mlsr 1, 17584,
did, i fact, after her mother's death tn 1791, marry
Johann Schmide, a private in Von Arnim's foot
regiment. The marriage tonk place at Beelin, whers
her mother lay in a pauper's grave.  The bridegroom
was a miller's son from Homberg [(Oberhessen). There
were two childrenn of the marriage, both of them
danghtars—Sophie Dorothea, born Febmary 5, 1785,
and Sophie Friederica, born March 30, 1797, Whether
|tlese infants survived, amd, if 50, whether they were
married and had issue, i= so far unkoown, Oonly
through them @i Bach's diveet lineage survive —
Yours, &e., . Saxvorn TERRY.

CCLASSICAL Y AND ' ROMANTIC®

Str,—The article on the above sobject, by Mr.
T. L. Martin, in the Mwsical Times of February, 1862,
was, if I may sy so without offence, 8 great advance
on others that have preceded it, especially those of
Mr. Edwin Evans and Mr. A, J. B, Hutchings, in 18,
It was particularhy refreshing to read his view ' that in
any music of value, the * classical ' and ** romazntic
impulses are Lot iodispensable,” and that * the comple-
mentary impulses of * classical ™ and 7 romantic
thowght and feeling are invariably present.’

This is a step towards my own view that neither
of these terms s expressive of any conlrasted realifies
in art,

It is moteworthy that the * classical ' alwavs lies
behind, and the ' romentic ® arpund ws.  We cannot
bri:ng ouraelves to describse any contemporary work as

Refers to Frederica Sophia Bach and this line of the family here:


https://www.amazon.com/Cello-Suites-Casals-Baroque-Masterpiece-ebook/dp/B008UX3PC4/ref=sr_1_1?dchild=1&keywords=9780802197979&linkCode=qs&qid=1609432110&s=books&sr=1-1

end textures. But if Friedemann did inherit his father’s
manuscript of the Cello Suites, they —along with most every-
thing else he inherited— had been scattered to the winds.
There is an intriguing footnote to Friedemann’s life story.
His two sons did not survive adulthood, but his daughter,
Frederica Sophia Bach, led an unconventional life. After the
deaths of both her parents, at thirty-five she married a profes-
sional soldier in the Prussian army by the name of Johann

* Friedemann took on a very small number of pupils in Berlin, among them Sara Levy,
greataunt of Felix Mendelssohn, And he initially enjoyed the good graces of the
music-loving sister of Frederick the Great, Princess Amalia, to whom he dedicared a
set of fugues. In return he received a silver coffee service and some cash, bur quickly
managed to fall into disrepute at her palace for trying to displace her court composer.

Schmidt. She had two daughters with Schmidt, one of whom
was born shortly before they were wed. But from 1802 onwards
Frederica disappears from the records, which led historians to
assume that she had died. In the 1980s, however, Bach scholars
discovered that Frederica had not died in her early forties;
instead she had left her musketeer husband for a textile designer
from Silesia by the name of Schwartzschulz. Frederica gave
birth to a daughter named Karoline sometime around 1708; no
further details about her life are known.

Karoline Schwartzschulz married a cloth-maker with the
coincidental name of Johann Gustav Friedemann and had three
sons with him. One of those sons, Gustav Wilhelm Friedemann,
moved to a German part of Ukraine, then part of the Russian
empire, before emigrating with his extended family to the
United States in 1802. This American branch of Friedemann
Bach’s descendants was based in Oklahoma.

Bach'’s eldest son had apparently entrusted a number of heir-
looms and keepsakes to his unconventional daughter, which
in turn were passed along through his descendants to the
American Midwest. Lydia Paul du Chiteau, a sixth-generation
descendant of Johann Sebastian Bach, had inherited a small old
wooden trunk containing Friedemann Bach memorabilia.
Unfortunately we'll never know if the Cello Suites were among
its contents. When Christoph Wolff was put in touch with
Lydia in the late 1970s, she regretfully informed the Harvard
scholar that the trunk had been lost in 1950 or thereabouts, dur-
ing a family move to Highland Park, Hllinois.



Genealogy

11. Friedemann, Jene Cook (obituary), “Bread for the Third Generation”

o

Jene married my great-uncle William Gustav (Bill) Friedemann and documented the history of the Salem
Lutheran Church, and within it references the migration of the Friedemann-Bach family members to
Stillwater, OK.

Many of the family beginning with Gustav and Augusta Friedemann and their descendants are all buried
in a small lot where the original church resided, in the Oklahoma prairie land.

Refer here to some photos of the Friedemann-Bach descendants and many families that immigrated
from the same region here: link to cemetery photos.

12. Less, Virginia and Gerhardt, “The Wandering Bergstrasser Clan: family histories of Johann and Julianna (Vogel)
Bergstrasser, their ancestors and descendants”

O

Additional scanned pages from this book and from interviews input to the book are in this shared photo
album, “Friedemann and Family Relations”. Only a few of the pages discuss the Friedemann-Bach
connection as the relationship is through marriage into the Friedemann family. There are varying
accounts of those that knew (and those that mostly did not know) of their Bach lineage. The Karoline
Schwarzschulz interview states “...parents unknown”, whereas Lydia Friedemann duChateau (the
youngest of the siblings) did seem to know and at one time held some important and now lost Bach
memorabilia.

Our immediate family did not know of this relationship until the early 2000’s. Unfortunately, my
grandfather Herbert Friedemann and his father Rudolph Alexander Friedemann may not have known of
their relationship to Bach either. As they were devout Lutheran and strong music lovers, they would most
likely have shared this family history had they known.

Some interesting references are captured that the Bach and Friedemann families knew each other. This
feeds curiosity around the naming of Bach's first son as Wilhelm Friedemann Bach, and then his
granddaughter coincidentally maries Gustav Johann Friedemann.

There were several marriages between these families that migrated from the towns of Annette and
Jospehine and Volhynia regions before moving to Stillwater, Oklahoma. So, you see some of the
Friedemann and Bach family history accounted for in some of the individual bios, e.g.:


https://www.legacy.com/obituaries/houstonchronicle/obituary.aspx?pid=114905978
https://search.worldcat.org/title/Bread-for-the-third-generation-:-an-early-history-of-Salem-Lutheran-Church-Stillwater-Oklahoma/oclc/17792596
https://photos.app.goo.gl/fV4sJyyx6Y3mJxTaA
https://www.worldcat.org/title/wandering-bergstrasser-clan-family-histories-of-johann-and-julianna-vogel-bergstrasser-their-ancestors-and-descendants/oclc/49605310
https://www.worldcat.org/title/wandering-bergstrasser-clan-family-histories-of-johann-and-julianna-vogel-bergstrasser-their-ancestors-and-descendants/oclc/49605310
https://photos.google.com/share/AF1QipOx1TVWkfRoqSHvvz15uBplvRV2yqEDRBXg-boT3DQ9n_3XEZGFfoOgWyclINxGNg?key=dV9aLUpMaDV4UHEyTmNzT3cxeHVReDVLUHBHX0d3
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6. Bach Lineage
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Latvia Births, Marriages and Deaths, 1854-1939 for Johann Gustav Friedemann
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Latvia Census and Resident Registers, 1854-1897 for Johann Gustav Friedemann
Audit Lists > Vidzeme AuditLists > Vidzeme Audit Lists Part 044
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Germany, Lutheran Baptisms, Marriages, and Burials, 1500-1971 for Sophia Friederica Bach

Brandenburg > Berlin > Heiraten1743-1809
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Germany, Lutheran Baptisms, Marriages, and Burials, 1500-1971 for Sophia Friederike Schmidt

Brandenburg Berlin > Taufen1744-1809
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Birth Place Baptism Date Baptism Place Marriage Date Marriage Place Death Dale Death Place Burial Date Burial Plact

Name Maiden Name Gender Marriage Age | Death Age | Birth Date
Bach weiblich (Female)

Sophia Friederike Schmidt
04 Apr 1797 (4 Apr1797)  Berlin, Brandenburg, PreuBen

Friedrich August Mannke: 27 Mar 1797 (27 Mar 1797)
Andreas Mannke méannlich (Male)

Henriette Eleonore Mannke Weinmann weiblich (Female)

< Germany, Lutheran Baptisms, Marriages, and Burials, 1500-1971 for Friederica Schmidt
Brandenhurg Berlin > Taufen 17441809 :
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Marriage Date Marriage Place Death Date Death Place Burial Date Burial Place  Father

)

Name Maiden Name Gender Marriage Age Death Age Birth Date Birth Place Baptism Date Baptism Place

mannlich (Male)

Johann Schmidt
Joh Friec

Friederica Schmidt Bach weiblich (Female)
10 Mér 1793 (10 Mar 1793) 17 Mar 1793 (17 Mar 1793)  Berlin, Brandenburg, PreuBen

Maria Louisa Friederica Miiller

Jon Friedr Ferdinand Mller mannlich (Male)
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Marriage Age | Death Age  Birth Date Birth Place Baptism Date Baptism Place Marriage Date  Marriage Place Death Date  Death Place Burial Date

13 Sept 1784 14 Sept 1785

Name

Joseph Schwarzenberger
Maria Charlotia Juliana Wergin
Johann Schmidt

Sophia Friederica Bach

Maiden Name = Gender
manniich (Male) 35

weiblich (Female) 37

mannlich (Male) 32

weiblich (Female) 34

Deutschland Brandenburg > Infanterie Regiment13 > Heiraten 1743-1801
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Heiral (Marriage) 1758 23 Jan 1793
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Germany, Lutheran Baptisms, Marriages, and Burials, 1567-1945 for Sophia Friederica Bach
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Burial Place Father

Berlin, Brandenburg, PreuBen Johan Christian Friedri

+ Saved v

o
ar=p 006

©1997-2024 Ancestrycom

Death Date Death Place Burial Da

Preuische Armee, Brandenburg, Deutschiand (Germany)

PreuBische Armee, Brandenburg, Deutschland (Germany)

PreuBische Armee, Brandenburg, Deutschland (Germany)

PreuBische Armes, Brandenburg, Deutschland (Germany)




Germany, Lutheran Baptisms, Marriages, and Burials, 1567-1945 for Sophia Friederike Schmidt AR

<«
Deutschland Brandenburg > Infanterie Regiment13 > Taufen1793-1809
Index p%
Name Maiden Name Gender Marriage Age Death Age Event Type Birth Date Birth Place Baptism Date Baptism Place Marriage Date Marriage Place Death Date Death Plac
Sophia Friederiks Schmidt Bach weiblich (Female)
Friedrich August Maneke Taufe (Baptism) 27 M&r 1797 (27 Mar 1797) 04 Apri797 (4 Apr1797) ~ PreuBische Armee, Brandenburg, Deutschland (Germany) |

Andreas Maneke

Henriette Maneke Flakner

mannlich (Male)

weiblich (Female)

Name

Johann Schmidt

Friederica Schmidt

Maria Louisa Friederica Muller

Friedr Ferdinand Muller

Germany, Lutheran Baptisms, Marriages, and Burials, 1567-1945 for Friederica Schmidt  Saved~
Deutschiand Brandenburg > InfanterieRegiment13 > Taufen 1793-1809
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Maiden Name Gender Marriage Age  Death Age Event Type Birth Date Birth Place Baptism Date Baptism Place Marriage Date Marriage Place | Death Date Dea

mannlich (Male)

Bach weiblich (Female)
Taufe (Baptism) 10 Mar 1793 (10 Mar 1793} 17 Mar 1793 (I7 Mar 1763)  Preusische Armee, Brandenburg, Deutschiand (Germany)

mannlich (Male)




Berlin, Germany, Marriages, 1874-1936 for Gustav Wilhelm Friedemann

BerlinXC 1912 (Erstregister)
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Landesarchiv (Provincial Archive) Berlin ©1997-2024 Ancestry.c

Name Maiden Name Gender Marriage Age Register Type Birth Date Marriage Date Marriage Place Civil Registration Office Father Mother Spouse

Heinrich Kohnert mannlich (Male) Erstregister Minna Kohnert
Minna Kohnert weiblich (Female) Erstregister Heinrich Kohnert
Gustav Wilhelm Friedemann mannlich (Male) Erstregister -Johanna Auguste
Johanna Auguste Friedemann weiblich (Female) Erstregister Gustav Wilhelm Fri¢

New York, U.S., Arriving Passenger and Crew Lists (including Castle Garden and Ellis Island), 1820-1957 for Gustav Friedmann
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