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Olivia Jeeyun Joung

The Stratification of Jeong([&): Ontology of Emotion

Chief Curator,

by Ahn Hyunjung (Art Critic & Doctor of Aesthetics,

Sungkyunkwan University Museum)



“Jeong(1%) is not a fleeting emotion but a layer of memories and affections
accumulated over time. | do not paint emotions; | experience their birth through my
fingertips. Art is a bridge of feeling that reconnects us in a divided society.” - Olivia

Jeeyun Joung

For Joung, Jeong(l&) embodies the rhythm of time, the warmth of memory, and the
breath of relation. Emotion is not a fixed state but a living process. Each touch of her
hand, each stroke pressed onto the canvas, records the pulse of existence. Through
this tactile repetition, emotion grows like an organism; her paintings become a
language through which being reaches out to being. Joung redefines emotion as
humanity’s oldest mode of perceiving the world-one that begins with touch before sight,
with warmth before reason. Her practice moves beyond sentimentality or nostalgia.
Jeong(1&) becomes a structural field where time, body, and memory intersect. As
Merleau-Ponty said, “Perception is the first language of existence,” and Joung’s
gesture-pushing pigment directly with her fingers-translates emotion from something
seen to something felt. Emotion, then, is not the product of vision but a residue of
contact. Levinas’s idea that “ethics begins in the encounter with the Other” resonates
here: each tactile movement is an ethical dialogue between artist, material, and world.
The haniji fiber, starch glue, and traditional pigments she uses embody slow time and
handmade intimacy. Their material breath recalls Chang Hoi-ik’'s “On-saengmyeong
(Living Whole)™-a vision of life as an interdependent organism. In Joung’s work,
emotion circulates through body, material, and viewer like a living current. Her paintings
thus reveal not the surface of emotion, but its ontological structure: emotion as relation,
not possession.

The recurring red thread that binds her compositions signifies more than destiny or
love; it visualizes the ecology of connection. In Threads of Love and Nevertheless,
strands intertwine, break, and rejoin-mirroring how human relations persist through
distance. The logic of her work follows the Eastern worldview of mutual
interdependence: existence arises not in isolation but in the dynamic between. Watsuiji

Tetsurd’s notion of aidagara-the “betweenness” of beings-illuminates this philosophy.



Emotion is born in that interval where warmth passes from one to another.

Diasporic experiences in Seoul, London, and Rhode Island deepen this awareness.
Through cultural displacement, Joung recognized that Jeong(1%) is not confined to
Korea; it is a universal relational energy. The tactile surfaces of her paintings thus
become a field of shared resonance-what Merleau-Ponty might call flesh, a space
where self and world are interwoven. Color functions as emotional temperature.
Drawing from the Korean five-tone spectrum, she allows warmth and coolness,
brightness and dusk, to coalesce. Her hues pulse like breathing-echoes of life itself. In
Hong-Yeon (Crimson Connection) and Passing Encounters, she captures ephemeral
gestures-a stranger’s glance, a market greeting, a brief moment of care-moments when
Jeong(1&) briefly flares into visibility before dissolving again. In an age dominated by
speed and detachment, Joung reclaims the ethics of slowness. Her paintings remind us
that tenderness is not weakness but a form of endurance. If art can heal, it is because

it restores the rhythm of feeling that modern life has forgotten.

Olivia Jeeyun Joung’s work stands not as a conclusion but as a beginning. As a young
artist, she continues to explore how emotion transforms into existence and relation.
The future of her art may lie in that unfinished sentence-where Jeong(1%), the quiet

pulse of humanity, keeps growing in the space between us.



