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Oliver Elliot Grubb plays and | admire his ideas materialize in music. Photo by Tom Ehrlich.

Everything went into the pot on 26 August 2023 at Kuumbwa Jazz Center delivering the latest
live-recorded 90-minute installation of the Tuna Can Cabaret in my hometown Santa Cruz,
California. My personas present were: organizer, community-builder, entertainer, jazz singer,
ukulelist, mother, bubble performer, performance artist, bicyclist, and on. It fulfilled the now dead
butoh dancer Mas Busrok’s description of me as puppet master, as dalang in Javanese wayang
theater. The first installation was delivered in The Ugly Mug—a local cafe—one month earlier.
The next installation is 4 November 2023 at R. Blitzer Gallery in Santa Cruz, California with two
of my favorite musicians. [[he Tuna Can is a bike club of middle-aged (mostly) tech family men
who enjoy world class trails in the mountains above and between the University of California,
Santa Cruz and the small towns of Felton and Bonny Doon on their electric Specialized
mountain bikes. Before dying Tuna Can member and longtime hardcore former pro bike rider
Scotty D brought me into the fold to ride the Tuna Can’s extra Frankenbike. The Tuna Can
name describes the very small size of member Keith’s penis. It is an intense set of parameters |
put up with as a gendered female to ride with the Tuna Can. Between 40 and 48 people
attended the performance. Audience members were given a hand-numbered paper ticket
designed by my daughter and | and edged with gold.

Advance Preparation

In casual conversation with my patron | vocalized that if | died tomorrow | wanted to perform in
the legendary Kuumbwa Jazz Center. There, many performers informed me since the late
1990s. With the patron’s verbal promise to fund, | followed up with: the venue, supporters,
libretto writing, promotion and documentation. | called the photo documentarian Walter Wagner
recognized at Bay Area jazz performances and the San Jose Jazz Festival. His images of my
Pete Escovedo performance in the early 2000s with select musicians were included in my
second book on improvisation beadwork printed in 2011 by Interweave Press titled Rachel
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Pre-concert

later distributed them.

r was present as was Dave Eagan who we mainly worked with. Dohf

ere present. Drummin’ Dave Dreyfus arrived

was first'on stage. The'introduction was A0/minttes long and ended with'an

I

Second Set

It began with'a piano-voice duet and was primafily composed

Tricks: Oliver Elliot Grubb, Three Volunteers, Blue Juice

Tricks I'enact force the spectatorto push their knowledge of What'o'expect from me: Groups of
people know me separately asiajazz singer. Other groups of people know me asiiThe Bubble
as Rachel Nelson-Smith the master beader.

Lady. Groups of people know me Groups of people
know me

oscillate between personas.

and through my:tficks adience expectations are forced to

Volunteers. The audience seemed unable to move and

to me and not

strangers
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. The music waslfine
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returning fhe conductor role o the singer, itiremained With'the
new idea and listened to Grubb make gorgeous art and

stated @s'l

against

which | compared|New York's Bitie Note and Oakland’s Yoshi's. Leading up to the meeting I'did

performance. Why would soap filmsthinner than a human hair be'aconcern? The equipmentin
ran vaudevillian shows in the space. The liquid of a popping soap film is a threat. Bubble mix is
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assisted me and
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was stage manager and master of
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e were [flom Noddy'and

. I learned later Tom

Aftermath

. There were points

of them

Within
after

embedment as'a jazz

ed a
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Add length of performance.

Rachel MaryamSmith

Satur@a,y 20 A
Kuumkﬁwg dafzz Center

The square meme used to promote the performance Photo by Carolyn Klein Lagatutta



