C.1O. llaranos

HEKOTOPBLIE OCOBEHHOCTHU CTNJIA B.B. HALOKOBA B
ACIIEKTE ABTOITEPEBOJIA (HA MATEPUAJIE «JIOJIUTbI»)

B nmaHHOM crarbe paccMarpuBaEeTCS  BIWSHUE HEKOTOPBIX
ocoOeHHOCTeH o0Opa3HOW CTPYKTyphl poMaHa “Jlomwra” Ha CTpaTErHio
HAa0OKOBCKMX aBTOIIEPEBOJIOB, M, B YAaCTHOCTH, POJb (POHETHUYECKUX
acCOLIMATHUBHBIX CBSA3EH U mepenaya e€ B mepeBoze.

Bnayane paccMoTpuM mpoOieMy CBS3HOCTH M 3KCHPECCUBHOCTHU
Tekcta HaOokoBa, 4TO macT HaM HEKMM OOIMN yroja 3peHus, Moj
KOTOPBIM B JajbHEHIIeM OOCYXJaroTCS BCE SBICHHUS. TepMUHOM
“cBA3HOCTH” MBI OOO3HauaeM Bce siBieHus, kotopbie W.P.Ianmpnepun
ompenenser MOHATUAMHU “‘Koresuw’ (HarmomHuM, uto W.P.Ianbnepun
BBIJIEJISIET CEMb THUIIOB KOT€3MHU: TIPAMMAaTHYECKylO, JIOTUYECKYIO,
aCCOLIMATUBHYIO, oOpasHyto, KOMIIO3ULIMOHHO-CTPYKTYPHYIO,
CTWJIMCTUYECKYIO U PUTMHKO-00pasyroinyto) u “uurerpamun’ [1]. Takoe
0o0bEMHEHHE TO3BOJISIET HAM TOBOPUTH O CBA3HOCTH Ha PAa3IMYHBIX
YPOBHSIX si3bIKa (OT (H)OHETUYECKOTO 0 CTHJIMCTUYECKOTO) U Ha OTPE3Kax
TEKCTa pa3HOM JUIMHBI (Ha pa3HBIX YPOBHSX TEKCTA).

Wtak, paccMOTpUM XyI0KECTBEHHBIN TeKCT (pomad “Jlonura”) ¢
TOYKHM 3pEHHMS CBA3HOCTU. B TekcTe MOXHO BBIJCIUTH  JIBE
MIPOTUBOMONIOXKHBIC TEHJCHIIMK: LIEHTPOCTPEMUTEIbHYIO (TCHACHIUS K
MaKCUMaJIbHOM CBSI3HOCTH TEKCTa) U UEHTPOOEkKHYIO (TEHAEHUUS K
pa3pbIBy €CTECTBEHHBIX cBs3el). C TOUKM 3peHUs sI3bIKa HAIMYUE TTIEPBOM
TEHJICHIIMM  O3HA4aeT,  BCEro-HaBCEro, 4YTO  aBTOpP  JOJIKEH
NPUIEPKUBATHCS OOMICHPUHSTHIX SI3BIKOBBIX HOpM. C TOUKHM 3peHus
CONEp)KaHMsl ~ dTa  TEHACHIUs  OOyclioBJIeHa  HEOOXOIUMOCTHIO
copmMupoBaTh y YUTaTENsI KAPTUHY COOBITHI M 00€CTICUUTh IEIIOCTHOCTh
pomaHa, YTO  HEBO3MOXHO 0e3  yueta  XpOHOJOTUHU U
MPUYUHHO-CJIEICTBEHHbIX  CBsi3eld. MHBIMU  ciioBamMH, $ICHO, 4TO
a0COJIFOTHO HECBSI3HBIM XY/I0’KECTBEHHBIN TEKCT CYILIECTBOBATH HE MOXKET.
C npyroil CTOpOHBI, MPEICTABUM, YTO HEKUM XYyHOXKECTBEHHBINH TEKCT
JOTMYeCKH alCONIIOTHO CBs3eH. Bce coObiTHs  M3mararorcs B
XPOHOJIOTUYECKON  MOCJEI0BAaTENbHOCTH, CBA3b MEXAY COCEIHUMHU
OTpe3KaMU TEKCTa TMOMUYUHSIETCS TMPOCTHIM JIOTUYECKUM TIpPaBUJIaM.
Yurarenb MOXET ¢ OONBIION BEPOATHOCTHIO yrajiaTh, UYTO KIET €ro Ha
cienytouieit crpanuile. Takoil TekcT oueHb 3(HPEKTUBEH C TOUKU 3pEHUs
Nepeayu CMBICIA, OJHAKO I XYJOXKECTBEHHOTO TEKCTa JTOrO
HEe0CTaToyHO. J[eo B TOM, 4TO JTOTUYECKH a0COIIOTHO CBA3HOMY TEKCTY
HE XBaraeT »JKCIPECCUBHOCTH, OCHOBHOW MEXAaHU3M KOTOpOM —
HEOXKUJAAHHOCTh, HEMPEACKAa3yeMOCThb, BHEIIHS HEMOTHBHUPOBAHHOCTD.



ViMeHHO CTpeMJIeHHE CIeNaTh TEKCT 00Jiee SKCIIPECCUBHBIM U 3aCTABIISET
aBTOpa OTXOOUTH OT JIOTUYECKUX, XPOHOJOTUYCCKUX M JIFOOBIX IPYTHX
NpaBwJI, pa3HOOOPA3UTh CBOW HHCTPYMEHTAPHH.

Takum oOpazom, MBI TPUXOAUM K JAHIEMME: aOCOJIOTHO
HECBSI3HBI TEKCT MajouH(opMaTuBeH, a aOCONIOTHO CBSI3HBIA —
MajodkcpeccuBeH. OHa U SBISETCS UCTOYHUKOM IIEHTPOCTPEMUTEIHHOM
U [IEHTPOOEKHOU TEHACHLUHU B XyT0)KECTBEHHOM TEKCTE.

Kakoii ke myTh perieHus 3Toi mpooaeMbl peIaraeTcsi B poMaHe
HaGokoBa? Crpemsick K MaKCHUMAJIbHOM 3KCIPECCUBHOCTH, AaBTOP
pa3phIBaeT JIOTUYECKUE CBSI3M MEXKIY OONBIIMMH U MajbIMU y49aCTKaMu
TekcTa. [Ipu 3TOM OH HIMPOKO HCIONB3YET PETPOCIEKIINI0, KOHTPACTHI
pazHOro poja, TMOMYEPKHYTYI0 MeTadOpUIHOCTh TOBECTBOBAHUSI.
JlpyruMu cioBaMu, CIeTIaHO BCe, YTOOBI YUTATENh HE CMOT yrajaarb, 4To
ero oxugaer. OmHAKO YCEpAHO pa3pbiBas JIOTHYECKUE CBS3H MEXKIY
DIIEMEHTAMH, aBTOp HE OTKa3bIBae€TCA OT CBSA3HOCTH TEKCTa BOOOIIIE.
Henocratok sormueckmx cBsizeid HabOokoB crapaeTcsi KOMIICHCHPOBATH
CBSI3SIMU accoyuamuenvimu. [IpeuMyIecTBo Takoro Moaxoia COCTOUT B
TOM, YTO aCCOIIMATUBHBIC CBSI3H AKCIPECCUBHBI. [[03TOMY B UX IIUPOKOM
WCITOJIb30BAHUM JJISI aBTOpa COCTOWUT PEIIEHUE JWJIEMMBI ‘CBI3HOCTh —
AKCIPECCUBHOCTH .

Paccmorpum  mpumep,  WUIIOCTPUPYIOLIMK  MPAKTUYECKOE
UCIIONIB30BAHUE TOr0 IpUHIMMIA B “JlomuTe™".

IIpumep:

I set out two glasses (to_St. Algebra? to Lo?) and opened the
refrigerator. It roared at me viciously while I removed the ice from its
heart. Rewrite. Let her read again. She will not recall details. Change,
forge. Write a fragment and show it to her or leave it lying around. Why
do faucets sometimes whine so horribly? A horrible situation, really. The
little pillow-shaped blocks of ice — pillows for polar teddy bear, Lo —
emitted rasping, crackling, tortured sounds as the warm water loosened
them in their cells. I bumped down the glasses side by side. I poured in
the whiskey and a dram of soda. She had tabooed my pin. Bark and bang
went the icebox. Carrying the glasses, I walked through the dining room
and spoke through the parlor door which was a fraction ajar, not quite
space enough for my elbow.

“I have made you a drink,” I said.

She did not answer, the mad bitch, and I placed the glasses on the
sideboard near the telephone, which had started to ring.
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“Leslie speaking. Leslie Tomson,” said Leslie Tomson who
favored a dip at dawn. “Mrs. Humbert, sir, has been run over and you’d
better come quick.”

I answered, perhaps a bit testily, that my wife was safe and sound,
and still holding the receiver, I pushed open the door and said:

“There’s this man saying you’ve been killed, Charlotte.”

But there was no Charlotte in the living room.

[TombrTaeMcst onpenenuTb, KAKUe CBA3U UCIOIL3YIOTCSI B 3TOM OTPBIBKE.
[ToBecTBOBaHME 3/1€Ch BEACTCS HA HECKOJIBKUX YpPOBHsIX. Bo-mepBbiX,
OMHUCBHIBAaETCS  psAn  MexaHudeckux — gedcreuit  ['ymbGepra (D).
MexaHudeckue IeMCTBUS COMPOBOXKIAIOTCS Pa3MBIILICHUSIMUA O TOM, YTO
eMy Jienarhb Teneps, korna [lapnorra nanuia ero gueBuuk (II). [Ipu 6onee
BHUMATEIbHOM MPOYTEHUH BBISICHAETCS, YTO Yy OTPBIBKA €CTh €lIe U
tperuit ian (III). Kak BeIsicHseTcss B ciemyronied riaBe, B TO caMoe
Bpemsi, korga ['ymOept HanuBan BUCKM Ha KyxHe, lllaprmorra BhiOexkana
W3 JIOMa W TIOTajia ToJ| MAlluHy. 3Has 3TO, MOXKHO MPEANONIOKHUTh, YTO
HEKOTOpbIE 00pa3bl M3 PACcCMATPUBAEMOIO OTPHIBKA OTHOCSATCS HE K
neiictBusM ['ymOGepra Ha KyxHe, a K COOBITHSIM Ha YyJHIlE BO3Je oMa (B
YaCTHOCTHU, 3BYKOBBIE 00pasbl: to roar viciously, to whine horribly, to
emit rasping, crackling, tortured sounds, to bark and bang -- cnyxar kak
OBl 320YHBIM ONMCAHUEM CLEHBI aBTOKaracTpodsbl). [Ipu 3ToM 1BE TMHUK
noBecTBOBaHUs: siBHast — ['yMOepT Ha kyxHe — u HesiBHas1 — [llapioTTa Ha
yIWIIE — COCAMHSIOTCS B KOHIIE OTpPbIBKA B TelIe(OHHOM pasroBoOpe
['ymbepta c Jlecnu TomcoHOM.

B mepBom mnipemioxkeHnyn HaunHaeTcsa | TuHUSA mOBECTBOBaHUSA: [
set out two glasses... . HeoxxugaHHO CHUHTaKcHuecKas (M JOTrhuYecKas)
CTPYKTYypa MpepbIBaeTcs, U B ckoOKkax Bo3Hukaet Il nunus: to St.Algebra?
to Lo? (peub uaeT o nucbMax, kotopsie nucana lllapnorra, xorjga Bomen
['ym6ept). IIpu sToM Ppa3y B ckoOkax u ¢pasy 3a CKOOKaMH COCTUHSET
acCOIMAaTWBHAS CBS3b: JIBA MEXaHWYECKHX JeHCTBUSA (two glasses)
COMPOBOXKIAIOT J[BA BOMPOCA, KOTOPHIE MBICICHHO cTaBUT ['ymbOept. B
CIENYIOIIEM MPEIOKEHUN TOSBISIETCA TEPBBINA “3ByKOBOM™ Tm1aron (fo
roar), KOTOPBI OTCBHUIAET YUTATENs] K COOBITHUSM, TMPOUCXOMSIIAM Ha
ynuie. Metadopa [ removed the ice from its heart OTHOCUTCS SIBHO HE K
XOJIOJUIBHUKY, a K AylIeBHOMY cocTosHuio ['ymOGepra mnu [lapnorTel
(ILIII). lamee HECKOJIBKO KOPOTKUX MPEAJIOKEHUN MPECTABISIOT CO00M
noTok co3Hanus ['ymbOepra. Jlornueckue cBsi3u CHOBa pa3pbIBalOTCS, HO
UX pa3pblB KOMIIEHCUPYIOT CBSI3M aCCOIMAaTHUBHBIC, B JIAHHOM CllydYae,
¢donetnueckue. Bo 2-50M mnpemiokeHHsIX BCE IMIAroyibl HAYMHAIOTCS C
OJTHOTO COTJIACHOTO 3BYyKa [T]: roar, remove, rewrite, read, recall, write.
OTO0 B W3BECTHON CTENEeHU OOECIEYMBAET ACCOIMATUBHYIO CBS3HOCTD
BTOPOTO TMPEIOKEHUS ¢ TocienyonumMu ¢pazamMu. A 4ToObI 3ByKOBas



CTPYKTypa HE TMpoIlia HE3aMEUEHHOW, B OTPBHIBOK BCTABIISIIOTCS €Ille
HECKOJILKO 3BYKOBBIX IIOBTOPOB: change, forge, leave, lying; pillow, polar.
Kpome  Toro, TmOTOK  CO3HaHWS  HAMUCaH  AIUTUNTUYECKUMHU
NPEMIOKEHUSIMH, YTO YKa3blBa€T HA CBS3b C DIUIMITUYECKUMHU
Bonpocamiu fo St. Algebra? To Lo? , oTHOCcsAuuMuUCs Takxke ko Il muHuM
nmoBecTBOBaHus. Cnenyromee mnpemioxenue (Why do faucets...) —
nepexogHoe. C OMHOM CTOPOHBI, 3TO MbICHBb [ymOepra, TO eCTh
MPOJIOJDKEHHE MOTOKa co3HaHusi. C apyroil — peub UIET YK€ HE O TOM,
kak oOmanyth IllapnorTy; MbICHH BO3Bpamaercs K JuHUU L.
CnenoBarenbHO, 3Ta ¢pasa 1o popme oTHOCUTCS K Jiunud 11, a mo cytu —
K JUHUM [, B TO Bpemsi Kak BbIpaxkeHue fo whine horribly, kak u Bce
OCTAJIbHBIE “3BYKOBBIE” IJIAr0JIbl U AMUTETHI, HAITOMUHAET O JuHuM I11.

OuepenHas accollMaThBHAs CBSI3b — MOJXBAT Ha cJIoBe horrible.
3areM elle OJIMH IMOJAXBAaT, HECKOIBKO 3BYKOBBIX IMOBTOPOB — U €IIE OJIUH
DIIEMEHT, YNOMUHaHWE JIOMUTBI, OKAa3bIBaCTCS CTOJb K€ YAa4yHO
BIUICTEHHBIM B TOBECTBOBaHME. HakoHEI[ CTOUT OTMETHTh, KaKk aBTOP
BBOJUT IOCTEAHUIN SMU30/ OTphIBKa — TenedoHHbIN pa3roBop. I placed
the glasses... near the telephone, which had started to ring. 3nech
XPOHOJIOTUYECKAs CBSI3b 3aMEHSIETCS POCTPAHCTBEHHOM.

PaccMoTpuM  COOTBETCTBYHOLIMKM  OTPBIBOK M3  PYCCKOIO
aBTOIEPEBO/IA.

Ha xyxne s noctan aBa crakana (B_CB. Anreopy? k Jlonute?) u
OTIEp AIEKTPUUECKUHN XonoauIbHUK. OH SIPOCTHO pPeBe HA MEHsI, MOKa 5
M3BJIEKAll M3 ero cepauna jgen. Hammcars Bcro mTyka cbi3HOBA. Ilyckan
nepeuteT. llompoOHOocTelt oHa He MNDOMHUT. M3MeHuTh, HOIJENATh.
Hamucars oTphIBOK pomMaHa M IOKa3aTh €M WM OCTaBUTH JIeXKaTh Ha
Buny? IloueMy wuWHOrga KpaHbl TakK YKacHO BHU3KAT? YKacHOE
MOJIOKEHUE, O MpaBie ckazarh. Ilonylieyky jbAa — MOAYIICYKH JUIS
TBOETO UIPYIIEYHOTO MOJSPHOTO MeIBEkoHKa, Jlo! -- wu3gaBanu
TPECKYYME, UCTOIIHBIE 3BYKHM IO MEpPE TOro, Kak ropsiyas BoAa HU3-IOJ
KpaHa OCBOOOK/Iajla UX U3 METAITMYECKUX COT. S mocTaBmi 06a cTakaHa
pSAOM, HAgWI B HHUX BHCKM W TPHOAaBWII B KaXKIbIH 1O YHIUH
cenpTepckoid Boabl. JKanb, YTO HANOXKWIA 3alpeT Ha MOU JIFOOMMBII
JoKUHaHAc. XOJIOAWIBHUK PIBKHYI U TPoxHyN. Hecst crakansl, s mporien
B CTOJIOBYIO U CKBO3b JBEPh FOCTHHOM, TENEPh €/Ba MPUOTKPHITYIO, TAK
YTO sl HE MOT MIPOCYHYTh JIOKOTh, CKa3a:

“S mpuroToBu TeOE CKOTY.”

OHa He oTo3Bajach, CyMaclieliias cTepBa, MU s IOCTaBUII
cTakaHbl Ha OyeT psiioM ¢ TeneoHOM, KOTOPBIN Kak pa3 3a3BOHUI.

“TI'oBoput Jlecnu — Jlecnu Tomcon,” ckazan Jleciu TomcoH, TOT
caMblid, KOTOPBIM JHOOWMI Kymarbcs Ha 3ape: ~Muccuc ['ymbept, cap,
roraia moji aBToOMOOWIIb, ¥ BaM OBl JTydllle IPUITH MocKopee.”




51 oTBedan — MOXeT ObITh, HE 0€3 pazapaKeHHs] — YTO MOS KeHa
1eJia ¥ HEBpeauMa, U BCe e JIepka TpyOKy, OTIaxXHYJ TOJTYKOM JBEPh U
cKazal:

“Bot oH TyT roBoput, [llapnorra, yto Tebst youimu”

Ho nukakoit [1lapnoTTel B TOCTHHOI HE OBLIO.

EcTecTBeHHO, YTO TpU JIMHUM TIOBECTBOBAaHUS COBMAJAIOT C
AHTIIMICKAM BapHaHTOM. Ty K€ POJIb UTPAIOT 37IeCh 3BYKOBBIE OOpa3bl:
APOCMHO pesembv, YHCACHO BU3NCAMb, MPecKyuue, UCHOUIHbIE 36VKU,
PABKHYMb, 2poxHyms. llpakTHueckw BCE accOLMaTHUBHBIC CBS3U, Ha
ypoBHe mpemiiokeHuss 1 COE — Bkitoyass GoHeTudyeckue (B cepeauHe
MepBOro ad3aia), B IEPEBOJIC COXPAHCHBI.

Paccmotrpum npyroit mpumep, mnokasbiBaroiui, kak HaOGoxos
HCITOJIb3YET aCCOIMATUBHBIC CBS3U B OTPHIBKAX OOJBIICH JITTHBI.
10¢140:

Slowly we swam out into the shimmer of the lake.

On the opposite bank, at least a thousand paces away (if one could
walk across water), I could make out the tiny figures of two men working
like beavers on their stretch of shore. I knew exactly who they were: a
retired policeman of Polish descent and a retired plumber who owned
most of the timber on that side of the lake. And I also knew they were
engaged in building, just for the dismal fun of the thing, a wharf. The
knocks that reached us seemed so much bigger than what could be
distinguished of those dwarf’s arms and tools; indeed, one suspected the
director of those arsonic effects to have been at odds with the
puppet-master, especially since the hefty crack of each diminutive blow
lagged behind its visual version.

The short white-sand strip of “our” beach — from which by now
we had gone a little way to reach deep water — was empty on weekday
mornings. There was nobody around except those two tiny very busy
figures on the opposite side, and a dark-red private plane that droned
overhead, and then disappered in the blue. The setting was really perfect
for a brisk bubbling murder, and here was the subtle point: the man of
law and the man of water were just near enough to witness an accident
and just far enough not to observe a crime. They were near enough to
hear a distracted bather thrashing about and bellowing for somebody to
come and help him save his drowning wife; and they were too far to
distinguish (if they happened to look too soon) that the anything but
distracted swimmer was finishing to tread his wife underfoot. I was not
yet at that stage; I merely want to convey the ease of the act, the nicety of
the setting! So there was Charlotte swimming on with dutiful
awkwardness (she was a very mediocre mermaid), but not without a
certain solemn pleasure (for was not her merman by her side?); and as |
watched, with the stark lucidity of a future recollection (you know —
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trying to see things as you will remember having seen them), the glossy
whiteness of her wet face so little tanned despite all her endeavors, and
her pale lips, and her naked convex forehead, and the tight black cap, and
the plump wet neck, I knew that all I had to do was to drop back, take a
deep breath, then grab her by the ankle and rapidly dive with my captive
corpse. I say corpse because surprise, panic and inexperience would cause
her to inhale at once a lethal gallon of lake, while I would be able to hold
on for at least a full minute, open-eyed under water. The fatal gesture
passed like the tail of a falling star across the blackness of the
contemplated crime. It was like some dreadful silent ballet, the male
dancer holding the ballerina by her foot and streaking down through
watery twilight. I might come up for a mouthful of air while still holding
her down, and then would dive again as many times as would be
necessary, and only when the curtain came down on her for good, would |
permit myself to yell for help. And when some twenty minutes later the
two puppets steadily growing arrived in a rowboat, one half newly
painted, poor Mrs. Humbert Humbert, the victim of a cramp or coronary
occlusion, or both, would be standing on her head in the inky ooze, some
thirty feet below the smiling surface of Hourglass Lake.

Simple, was it not? But what d’ye know, folks — I just could not
make myself do it!

She swam beside me, a trustful and clumsy seal, and all the logic
of passion screamed in my ear: Now is the time! And, folks, I just
couldn’t! In silence I turned shoreward and gravely, dutifully, she also
turned, and still hell screamed its counsel, and still I could not make
myself drown the poor, slippery, big-bodied creature. The scream grew
more and more remote as I realized the melancholy fact that neither
tomorrow, nor Friday, nor any other day or night, could I make myself put
her to death. Oh, I could visualize myself slapping Valeria’s breasts out of
alignment, or otherwise hurting her — and I could see myself, no less
clearly, shooting her lover in the underbelly and making him say “akh!”
and sit down. But I could not kill Charlotte — especially when thing were
on the whole not quite as hopeless, perhaps, as they seemed at first wince
on that miserable morning. Were I to catch her by her strong kicking foot;
were | to see her amazed look, hear her awful voice; were I still to go
through the ordeal, her ghost would haunt me all my life. Perhaps if the
year were 1447 instead of 1947 I might have hoodwinked my gentle
nature by administering her some classical poison from a hollow agate,
some tender philter of death. But in our middle-class nosy era it would
not have come off the way it used to in the brocaded palaces of the past.
Nowadays you have to be a scientist if you want to be a killer. No, no, I
was neither. Ladies and gentlemen of the jury, the majority of sex
offenders that hanker for some throbbing, sweet-moaning, physical but
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not necessarily coital, relation with a girl-child, are innocuous,
inadequate, passive, timid strangers who merely ask the community to
allow them to pursue their practically harmless, so-called aberrant
behavior, their little hot wet private acts of sexual deviation without the
police and society cracking down upon them. We are not sex fiends! We
do not rape as good soldiers do. We are unhappy, mild, dog-eyed
gentlemen, sufficiently well integrated to control our urge in the presence
of adults, but ready to give years and years of life for one chance to touch
a nymthet. Emphatically, no killers we are. Poets never kill. Oh, my poor
Charlotte, do not hate me in your eternal heaven among an eternal
alchemy of asphalt and rubber and metal and stone — but thank God, not
water, not water!

OTa clieHa — Ha30BE€M €€ CIEHOM KymaHus — UMEeT TpH
aCCOIIMATHUBHBIX MOJIOCA.

[TepBbiii U3 HUX — TeMa BOAbl. IIOCKOIBKY IEHCTBUE B CIIEHE
pa3BopauMBaeTcs B BOJAE MJIM Ha Oepery o3epa, HET HUYEro
YAUBUTEIHHOTO B TOM, YTO aBTOP MHOTOKPATHO yHoTpeosieT ciosa: lake,
water, bank, swim, drown, shore, dive, surface n T. 1. bonee uHTEepecHO
Apyroe. 3HAYUTENIbHOE YHCIO MeTapop U AMHUTETOB B 3TOM (PparMeHTe
TaK)Ke MOCBALICHO BOAHON TeMaTuke. [ 'yMOepT Ha3bIBaeT celst merman, a
apnoTTy -- mermaid; >n1uTETOM K murder CTaHOBUTCSA ClIOBO bubbling,
a K cIoBy twilight -- watery. ABTOp HE TOJIBKO CTapaTeibHO BbIOpa
npodeccruro Ui OJHOTO W3 JIBYX NEpCOHaXeH, KOTOPhIM TaK M HE
CYXIEHO CTaTb CBUICTEISIMU ‘“‘HECHacTHOro ciydvas’ -- plumber, HO U
MOTPYAUJICS 1aTh CBOCOOPa3HyI0 pacmi(poBKy 3HAUEHUS STOTO CIOBA —
a man of water.

[Ipodeccus ero nanapuuka (policeman/a man of law) yxa3biBaeT
Ha BTOPYIO TEMY 3MH30/la — TeMy YOUICTBA U cTpaxa. 3/1eCh HAC OMSTh XKe
MHTEpECyeT He JIOTMYeCKH 000CHOBAHHOE MCIIOJIb30BAaHHUE CIIOB (murder,
witness, crime, death, corpse u T. 1.), a MeTadoOpbl U DIUTETHI,
NPUMEHSEMBbIE JIJIS1 aCCOLMAaTUBHON MHTETPALIUU SJIEMEHTOB TeKcTa: lethal
gallon of lake, fatal gesture, blackness of the contemplated crime,
dreadful silent ballet u T. 1.

Opnako HamOoJee HMHTEPECHOM NPEICTABISAETCA TPEThsl Tema
anu3ona — Tema Ttearpa. [MMHHBIA psAl TeaTpaibHbIX OOpa3oB B 3TOM
OTPBIBKE HENb3s CUUTATh OJHON pa3BepHYyTOM MeTadopoil, Tak Kak 3TH
00pasbl CBA3aHbI TOJIHKO aCCOIMATHBHO, a HE JIOTHUEeCKH. [404--efidel yoe
iddacgl: setting, dancer, ballet, ballerina, curtain, puppets, director of
arsonic effects, puppet-master. 3aMeTUM, 4TO B OTJIUYHE OT JABYX APYTHX
TEM Tema Tearpa HE NPHUCYTCTBYET B OTPHIBKE B SIBHOM BHUJE, U BCE
YIOMSHYTbIE TeaTpaJibHble TEPMHUHBI OKa3aJUCh B TEKCTE B pe3yJIbTaTe
oOpa3HbIX CPaBHEHUN. A TOCKOJIbKY 3TU CPAaBHEHHs OJHOHAINPABICHHBI,



TO B OTPBIBKE U MOSBUJIACH OTJIEJbHAsI TEMa TeaTpa, KOTopas CIY>KUT, B
YaCTHOCTH, [IJIi yBEJIMYEHMs] CBA3HOCTU. [Ipm 3TOM TeaTpasbHBIX
mMeTadop Tak MHOTO, YTO BHUMATEIbHBIN YUTATEIh, BOZMOKHO, OOpaTUT
BHMMAaHHE M Ha JIPyroe 3Ha4eHHE CJIOoBa stage Bo ppaze: [ was not yet at
that stage... TearpanbHbie 00pa3bl B OTPBIBKE 00pa3ylOT MPAKTUYECKU
[IOJJHOE  ONKWCAaHWE  TearpalibHOTO  mpeacTtasiieHus.  [loxanyn,
€IMHCTBEHHOE, YEro 37eCh HE XBaTaeT — ATO 3pUTENN (€CIM HE CUUTATh
TaKOBBIM CaMOT0 pacckazyuka). Ho JocTaTouHO HEMHOTO OA0XKAaTh, U B
CIIEAYIONIEH TNIaBe 3pUTeNb MosBUTCA B nuie [xoansr @aprio, koTopas
HaOJIIoaeT 3a KynawluMucs ¢ oepera.

[ToMrMO pacCMOTPEHHBIX TPEX OCHOBHBIX JIMHUW aCCOLMATUBHON
CBSI3W OTPBIBKA CJEIyeT OOpaTUTh BHUMAHHE HAa HEKOTOPHIC OTAEIbHBIC
cBs3u. Hampumep, cXoICcTBO 3Hau€HUW TNarojoB fo walk u to tread
obecrieurBaeT acCOIMATUBHYIO CBSI3b MeXy (ppazamu: a thousand paces
away (if one could walk across water) n the anything but distracted
swimmer was finishing to tread his wife underfoot (3amMeTuM, 4TO C
Y4eTOM JTOW CBSI3W OYEBHUIHAS aJUTIO3Msl B TEpBOMl (paze BHIVISAUT
coBceM He 0e300umHO). [lpyroii mpumep CBsI3U: BBIPAXKEHUE Some
classical poison from a hollow agate w npouyne YIIOMHUHAHHS
CPEIHEBEKOBBIX HPABOB OOBICHIIOT NPOUCXOXKACHHE MeTadophl: an
alchemy of asphalt and rubber and metal and stone -- B KOHIIE OTPBIBKA.

['oBopst 06 3TOM OTpBIBKE, YMOMSIHEM, B 3aKIIOUYEHHE, POJb €ro
OCHOBHBIX aCCOILIMAaTUBHBIX JIMHUN B O0OECIEUEHUHM CBSI3HOCTH Ha EIlle
0oJiee BBHICOKOM YpOBHE, YpPOBHE Bcero pomana. B “Jlonute” ecth Tpu
CIICHBI, KOTOpbIE MOXKHO Ha3BaThb ClieHamu yOuiicTBa. IlepBas u3 HUX —
ClleHa yOWiicTBa, KOTOpOE€ MOIJIO OBl MPOW30HTH, HO HE MPOU3OIILIO0
(paccMaTpuBaeMblil OTPBIBOK); BTOpasi — ClieHa YOMIICTBa, KOTOpOE
NPOM30IIUIO, XOTS €ro HUKTO HE TUIAHMPOBad (HECUACTHBIM ciydail ¢
[IlapnoTTOi); W HaKOHEN TPEeThi — CIEHAa 3alVIAHUPOBAaHHOTO W
ocymiectieHHoro yowiictBa (I'ymGepr yOuBaer Kywnbtu B KOHIIE
pomana).

Paccmorpum  mocnenHor0o  (pasy M3 HaAmIero  OTPBIBKA.
Beipaxkenne your eternal heaven among an eternal alchemy of asphalt
and rubber and metal and stone -- He YTO MHOE KaK MPOCHEKLINS, HAMEK
Ha TO, 4ro oxupgaer IllapmorTty depe3 HECKOIBKO CTpaHul. A
MIPOTUBONIOCTaBIEHUE asphalt/rubber/metal/stone -- water OKOHUATENBHO
3aBepIIaeT TeMy BOAbl B HalleM OTPBIBKE H  OOecreynBacT
aCCOLIMAaTUBHYIO CBs3b CO CLEeHOU cmepTH LIlapnorTsr.

[IpumepHO TO XK€ caMoOe TPOMCXOAWT W C TEeMOW TeaTpa U3
JAHHOTO OTpBIBKA. JTa TeMa TOXE HE Mcue3aeT HacoBceM. OHa MOSIBUTCS
CHOBa B clieHe yOwuiictBa KywnbTu, B KOTOpOW NOCIETHUN YCIieBaeT
HECKOJIBKO pa3 BCIIOMHUTH O cBoeu mpodeccuu (I am a playwright) n
MPOYUTATh BCIYX CTUXOTBOPEHHE; B CIICHE, KOTOPAsl OMUCHIBACTCS TPU



MOMOIIM MHOTOYUCIICHHBIX aJUIIO3Uid Ha TOJUTUBYACKHE (UIBMBI U
KoTopas 3akaHunBaetcs cioBamu: “This was the end of the ingenious play
staged for me by Quilty”.

Ecnu xe roBopuTh O mepeBOAEC BTOPOTO OTPHIBKA (CILIEHBI
KyIaHus), TO Hy>KHO KOHCTaTUPOBATh, YTO CBS3H B IEPEBOJIC COXPAHEHBI.
VYroMmsiHEM TOJBKO pycCKHe 00pasbl, OTHOCSIIHMECS K TPEM Ha3BaHHBIM
aCCOIMATUBHBIM IIETIOYKAM:

I (Boga): BOIONIPOBOIUYUK (IIPOBOIYUK BOJIbI), YHIAWHA, BOASHOM,
OyJIbKalOIlee YeTOBEKOYOUHCTBO, MTOIBOIHAS MIJIA;

Il (yOuiicTBO, cTpax): NOJULIEHUCKUM (TTPUMEHUTENIb 3aKOHA),
IUICHHBIA TPy, CMEPTOHOCHAs BOAA, POKOBOE MABMKCHHE, YEPHOTA
3aMBIIUIIEMOTO  MPECTYIUICHUs, OE3MOJIBHBIM  3JI0BelIUiA  OajerT;
(3ametum, uyto Hourglass Lake, oObldHO TiepeBoanMOE Kak (Oukogoe
03epo, B 3TOM ClieHe Ha3bIBaeTCsa OUKOB80-3MEUHbIM 03EPOM);

[T (Tearp): mocraHoBKa, AeKOpaluu, OaneT, TaHIOp, MapTHEPIIA,
3aHaBEC, 3aBEYIONINI 3ByKOBbIMU A PexTamu, myrneHMencrep.

Takum 0o0pa3zoM, MBI paccMOTpeNnH HUCHoib3yeMble HaOoKoBbIM
CpE/ICTBa yBEJIMYCHMSI CBS3HOCTU TEKCTa. B mepBoM mpuMepe MBI
OOHapyXUJIM acCOIMaTUBHBIE CBs3W Ha ypoBHe mnpemnoxkenus u COE, a
BO BTOPOM — Ha YPOBHE CIICHBI U BCETO TEKCTa POMaHa.

Jlanee xotenoch Obl OCBETUTh OJUH M3 HAaUMEHEE H3YUEHHBIX
acCreKToB 00pa3HOM CTPYKTYpbl IPOU3BEJICHUSI, @ UMEHHO ()OHETUUYECKHUE
acCOIIMAaTUBHBIC CBS3M Ha YpPOBHE TEKCTa pPOMaHa, U WX IMeperaady B
nepeBoIe.

B oanoit u3 nepBeix miaB “Jloauter” repoit Bockiaunaet: “I have
only words to play with!” (“Bce yto Mory Ttemepsb, 3TO HUrparhb
cioBamu!”). OTH cIoBa Treposi MOXKHO CYUTAaThb CBOEro poja
OpPOrpaMMHBIM  YTBEPXKACHHUEM aBTOpa, IMOCKOJIbKY BECh pOMaH
MEPEIONHEH BCAKOIO POJA SI3bIKOBBIMU SKCHEPUMEHTAMH, U MPEKIE
Bcero,  ¢onernueckumu.  Illlupokoe  ucmonb3oBaHWE  3BYKOBBIX
accolmarnuii, B YacCTHOCTH, (POHETHUYECKUX CTHIUCTUYECKUX (uryp
pomHuT Tipo3y HabGokoBa ¢ mostnyeckumu Tekctamu. Ho ecnu B mos3un
UCIOIB30BAHUE PUTMA, METpa U 3BYKOBBIX IIOBTOPOB SIBIISETCS
HETMPENOXKHBIM TMPaBUIOM, TO B Mpo3e HabokoBa uX mNpUMEHEHUE
orpaHnueHo. OnHAKO 3T TMPUEMbl UHOTJAA CIy)Xar HE MPOCTO
yKpaileHrueM (HopMbl poMaHa, CBOETO pojia JEKOPATUBHBIM AJIEMEHTOM, a
HECYT CMBICIIOBYIO Harpy3ky. [loaToMy mepenada 3BYKOBOW CTPYKTYpBI
poMaHa B IepeBOIC HE MOXKET CUUTAThCS (PaKyJIbTaTUBHOM 3a1aueii.

Hymaercsi, Hukomy u3 uutarenend “Jlomutsl” HE HYKHO
JI0Ka3bIBaTh, YTO (POHETUUYECKUX MPUEMOB B POMaHE MHOTO, U YTO OHHU
UTPAIOT BAXHYIO pOJIb. DTO cpazy Opocaercs B miiaza JtoOOMy, KTO



OTKpBUT 3Ty KHUTy. Haumbosee HWHTEPECHBIMH TIPEACTABISAIOTCS

CJICAYIOIIHE JBE TTPOOTIEMBI:

® COOTHOIICHHUE HCIIOIb30BaHUSA (POHETUUCCKUX MMPHUEMOB B aHTTIUHCKOM
U PYCCKOM f3bIKax, MNpPUHHMMAsi BO BHUMAaHUE pa3HbIE Tpaaulluu
CTUXOCIIOXKEHUSI Y Pa3HYyl0 BOCHPUUMYUBOCTh K KOHKPETHBIM
3BYKOBBIM CTHUJIMCTUYECKUM (UTypaM Y aHDIMUCKUX M PYCCKUX
yHUTaTeNeH;

® Ciydyau BIMSHUS (POPMBI CIIOB Ha CMBICIIOBYIO CTPYKTYPY TEKCTa.

OOparuMcs K epBOM U3 ITUX MPOOIIEM.

TpyaHO TOBOpPUTH O €IWHOW TMEPEBOJYECKOM KOHLIECIILINU
HaGoxoBa B TOM, 4TO KacaeTcsi COOTHOIIICHHUS Mepeaadu cMbIciia U (OpMbI
opuruHana (B JaHHOM cliy4ae Hac OyleT MHTepecoBaTh 3BykoBas (opma,
a WMEHHO, (DOHETHYCCKHE aCCOIMATHBHBIC CBSI3M Ha  YPOBHE
npennoxenuss 1 COE, 3BykoBble MOBTOpPHI U UX MepeBon). SCHO, 4TO
MEePEBOAYMK JOKEH CTPEMUTHCA K MaKCUMAaJIbHOU Nepeaaye u CMbICIa U
dbopmbl. OgHAKO OYEBHIHO, YTO 3TO BO3MOXHO JajieKo HE Bcerma. B
KaKoOM JK€ Cjydae TepeBOAUYMK JIOJDKEH KEepTBOBaTh (opmMoi paau
CMBbICJIa, a B KAKOM — Ha000poT?

HaubGonee panukanbHbIA MOAXOJ K PELIEHUIO 3TOTO BOIpPOCA y
HabokoBa MbI Haxogum B ero nepeBoge “EBrenust Oneruna”. 3nmech
HaGoxkoB pemraer 11 MOJHOM mepenadyd CMbICIa U BCEX KOHHOTAIIMMA
TEKCTa TIOXKEPTBOBAaThH PUPMOM, TO €CTh CJIOMAaThb BCIO 3BYKOBYIO
CTPYKTYpYy OpHMITHMHAJIBHOTO Tmpou3BeneHuss. (OHako TMpu mnepenaye
3BYKOBBIX 3()(PEeKTOB cBOET0 cOOCTBEHHOTrO poMaHa “JloauTa” OH HE ObLI
TaK PEIINTEIICH.

Baxneinmee MeCTO B 3ByKOBOW CTPYKTYpE AHIVIMMCKOTO TEKCTa
“JlomuTel” 3aHMMAET auIATEpanMs. B aHNIMKWCKOW JMTEepaTypHOU
TPaUIMA, OJHOM M3 OCHOB KOTOPOU SIBIISIETCS JTTMTEPALIMOHHBINA CTHX,
ATOT mpueM o0co0eHHO oOuM. OH HIMPOKO HCHOJB3YETCs] BO BCEX
KaHpax AaHIIIMHUCKON CJIOBECHOCTH, OT TMOA3MM 0 MYONHUITUCTUKH, IS
YBEJIMUEHUsI  DKCIIPECCUBHOCTH  TeKCcTa. B pycckol  Tpaauuuu
aJIMTepalus UCIOIb3yeTCsl 3HAUYUTEIBHO peke, 00J1acTh ee MPUMEHEHUs
— MOYTH HCKIIOYUTENBHO IO33US, U PYCCKUH YMTATENlb ropas3io MEHEe
BOCIIPUMMYHB K ATOMY IMPUEMY; 3a4acCTYHO AJUIMTEPALMS HE OCO3HAETCS
PYCCKMM YHTarelieM Kak TMpuéM U TMPUHUMAETCA 3a CllydyallHOe
coBnazieHue. IToT ¢GakT cleAyeT UMETh B BHUIY, KOTJa MBI TOBOPUM O
MepeBo/Ie 3BYKOBBIX I(P(HEKTOB.

B nekotophix cinyuyasx HaOokoBy ymaeTcsi HOJHOCTbIO COXPAaHUTh
¥ cMbIcT ¢pas3bl, U aJurTepanuio. M3penka amuTepanny B aHTIIAACKOM H
B PYCCKOM TEKCTax CTPOATCS JAa)ke Ha OJHOM M TOU K€ COITIaCHOM.

ITpumep:
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...a brisk bubbling murder.
ITepeBon:
... JUIsL OBICTPEHBKOTO OYJIBKAIOIIETO YeJI0BEKOyOniCTRa.

B 00oux BapmanTax ayumirepanus Ha [0], ¥ CMBICH MepeaaH 10caoBHO. B
OPYTUX CIy4dasiX, COXpaHsis CMBICI, aBTOPY IPUXOAHUTCA B MEPEBOAE
JEJIaTh AJUIATEPALMIO HA JPYTOM COITIACHOM.

IIpumep:

...In my dimness of thought, in my darkness of passion.
[TepeBon:

... B TYMaHe MEUYTaHH, B TEMHOTE HaBaKICHUSI.

3neck amuutepanus Ha [d] B anmuiickoM (dimness, darkness) 3aMeHeHa
ajarepanuedi Ha [T] B pycckom (myman, memuoma). BoT eimie omguH
IIPHMEP TAKOTO SBJICHUS.

[Tpumep:

Let me rave and ramble on for a teeny while more.
ITepeBon:

[To3BONBTE MHE €11e NOOPENUTH U TOOPOIUTH MBICIIBIO.

Ecnu coxpaHuTh M CMBICH, W AJUIMTEPALMIO OJHOBPEMEHHO HE
yaaercs, To HabokoB crapaercs nepenarb ajuIMTEPaLdi0 KaKuM-HHOYZb
ApyruMm InpueMoM. Hampumep, 1o CroKeTy IVIaBHBIM Iepod XEHUTCS Ha
KEHIIMHE, Y KOTOPOW CHUMAaJl KOMHATy. DTy CHTYyalHIO OH ONHUCHIBAET
TaK:

[Tpumep:

promotion from lodger to lover
ITepeBon:

MOBBINICHNUE U3 KUIIBIIOB B COKUTEITN

Bwmecto amnurepaunn HabokoB 1aet ABa OJHOKOPEHHBIX CJIOBA.
B npyrom ciyuae amnurepanus 3aMeHsIeTcss pupMoil.

ITpumep:

...at the end of my journey, at my gray goal, finis, my friends, finis, my
fiends.

ITepeBon:

...B KOHIIE CBOEro JOJITOTO MYyTH, Y cepoi Iuenu, finis, mpy3ss, finis,
3II0JIEH.
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Bwmecro amnmurepanuu Ha [f] aBTOp JaeT MOYTH CTUXOTBOPHYIO CTPOUKY,
TO €CTh 3aMEHSEeT €€ PUTMOM U accoHaHcoM. C TOYKM 3peHUs
KOMMYHHUKaTHBHOTO 3(QdeKTa, 3TOT MpUMEp MpeACcTaBiseTcs Haubosee
WHTEPECHBIM B CBETE€ HAIUX 3aMEUaHUNW O pOJM aJuIUTepalvu B
AHIJIMMICKOM U PYCCKOM SI3bIKaX.

Bo Bcex BbllIEIEPEUUCICHHBIX MTPUMEPAX CMBICI BbICKA3bIBaHUSA
MOJIHOCTBIO coxpansieTrca. Onnako, B “Jlonute” ecTh W Apyrue, Ha Haill
B3IVIs, HAauOoJiee MHTEPECHBIE TIPUMEPHI, [JIe aBTOP KEPTBYET CMBICIIOM,
YTOOBI IEPEAATh ATUTEPALIUIO.

ITpumep:

They were different as mist and mast.

ITepeBon:

Onu ObUIH CTOJNB K€ Pa3IUYHbI MEXTY COOOM, KaK MEUTa U MauTa.

Mist (TymaH) B aHIJIMMCKOM TEKCTE 3aMEHEH Meumoti B TIEpPEeBOJE. 3aTo
IIPU STOM COXPAHEH BECh KOHCOHAHTHBIN COCTAaB.

[Tpumep:

...between beast and beauty — between my gagged, bursting beast and the
beauty of her dimpled body.

ITepeson:

...MEXIY 4YyJOM M YYyJIOBHUIIEM, MEKIy MOUM PBYIIUMCS 3BEpeM U
KpacoTOM 3TOTO 3bI0KOTO Tena.

B »TOM OTpBIBKE J1Ba pa3a BCTpeUacTCs CIOBO beast, MpUYeM NIEPBBINA pa3
OHO TIEPEBOAUTCA KaK uyoosuuje. beast and beauty — uyoo u uyoosuwe
(xotss mo-pyccku ckazka HaszpiBaeTcs “‘KpacaBuma u  gynoBuiie”,
NEPEBECTH AJUTUTEPAIINIO JJI aBTOpa OKa3aJloCh Ba)KHEE); a BTOPOU pa3
beast TiepeBOAUTCS YXKe Kak 38epv: bursting beast — peywuiica
36epb,uTO0BI CHOBA MEepeAaTh 3BYKOBOM MOBTODP.

Eme omun mpumep dpaspl, B KOTOPOH aBTOp HMJET HA TO, YTOOBI
W3MEHHUTH CMBICI,COXPAHHUB JUTUTEPAITHIO.

IIpumep:

...as prim as a prawn.

[TepeBon:

Omna ocranach Tako# k€ YOMOPHOM, KaK Yerell.

CnoBo prawn O3HA4YaACT KpeeemkKd. B nepeBoac €ro 3aMCHUIIN CJIIOBOM
yeney. CHpaBGIUII/IBOCTI/I paan HaAO CKa3arb, 4TO B AAHHOM CJIy4dac
3aMeHa Oblla IMPOAHUKTOBAHA HC CTOJIBKO JKCJIIAHHCM COXPAHHUTH
AJUIMTCPAlIO, CKOJBKO TCEM, 4YTO B PYCCKOM A3BIKC KpPCBCTKA HC
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ACCOIMUPYETCS] C 4eM-TO YOmOpHBIM. OHAKO aJTUTEepaIusl Toxe Oblia
THIATEIHHO COXPaHEHA.

B npyrom mpumepe aBTOp MeHSET OyKBaJIbHBIA CMBICT (Dpasbl,
9TO0Bl cOXpaHuTh pupMy. I[lbTasce mnoncyHyts Jlomute TtabneTku
CHOTBOpHOTO, ['ymMOepT TOBOPHUT, OYEBUAHO, MOJICIBIBASCH MO TOH
PEKIIaMBI.

IIpumep:

Vitamin X. Makes one strong as an ox or an ax.

ITepeBon:

Buramun ukc. Jlenaet Te6s CUIBHBIM, KaK OBIK-C HJIH IITHIK-C.

B pycckom niepeBosie monop (ax) 3aMeHEH Ha wmvlik, U 100aBIEHO “-C” B
KoH11e coB. [Ipu sTom pudma coxpaneHa.

Jlo cux mop Mbl IPUBOIWIM TPUMEPHI OTAEIbHBIX (POHETUUECKUX
npuemoB. Ho B TekcTe poMaHa ecTb MecTa, Iieible ab3allbl, B KOTOPBIX
MOSIBJISIFOTCS.  JUIMHHBIE  IIEMOYKM W KOMOWHAIMKA  aJUIMTEpaIui,
ACCOHAHCOB M T.I. 371eCh MOXKHO TOBOPUTH O (DOHETUYECKHX CBA3SX HA
ypoBHe CO®E. Hekoropbsle MNpeaiIokKeHUs MNPOCTO TMOCTPOEHbI Ha
HECKOJIbKUX CJIOraxX WJIM Ha HECKOJIbKUX COTJIACHBIX.

IIpumep:
I would lull and rock my lone light Lolita in my marble arms, and moan
in her warm hair, and caress her at random and mutely ask her blessing.

Bce 310 npenyoxkeHe nocTpoeHo Ha UCTIONb30BAaHUU TPEX COMIacHbIX ( 1,
m r ), KOTOpbl€ BCTPEUYaAIOTCs MOYTH B KaKaoM ciioBe. [lomydaercs, 4uro
BCs (ppaza Kak Obl PHIYUT, MBIUUT U MYPJIbIKACT.

[TepeBon:

A yreman u 0arokaj CHUPOTAWBYIO, JETOHBKYIO JIOAWTY, JACKaBIIyIO Ha
MpPaMOpPHOM MOEHW Tpyau, W, ypya, 3apblBaj JWIIO0 B €€ TEIIbIC KYJIpH, U
MOTIAAXKUBAJ €€ Hayraj v Kak JIup nmpocun y Hee 6J1arocIoBEHUS.

VYIMBUTENBPHO, YTO LEHOW HE3HAYUTEIBHBIX CMBICIOBBIX W3MECHEHUHN
aBTOPY YAAJIOCh AOOUTHCS, UTO (hpa3a 3ByUUT MO-PYCCKH TAK K€ KPACHBO,
Kak U B opuruHaie. [Ipudem Bce ammurTepanuy NOCTPOEHBI HA TEX XKE I,
M, D.

Hpyroit npumep ¢pasbl, B KOTOpOH (QOHETHUUECKUE MPUEMbI
UTPAlOT BAXXKHEUIYIO poJib — caMoe€ Hadano KHAru. OJHAaKo 31eCh NpHU
IEPEBOJE AaBTOP IIOWIEN IO APYroMy IYTH W IEANOYEN IOJHOCTBIO
COXPaHUTh CMBICII, TOKEPTBOBAB (POHETUYECKOW CTOPOHOI Jiena.
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[Tpumep:

Lolita, light of my life, fire of my loins. My sin, my soul. Lo-li-ta:
the tip of the tongue taking a trip of three steps down the palate to tap, at
three, on the teeth. Lo. Lee. Ta.

She was Lo, plain Lo in the morning, standing four feet ten in one
sock. She was Lola in slacks. She was Dolly at school. She was Dolores
on the dotted line. But in my arms she was always Lolita.

B »Tox aByx a03amax oObIrpeiBaeTcss uUMs JIONHUTHI, pa3iMUHbBIE €ro
BapuaHThl. [10SBISAIOTCS AJIMHHBIC LENOYKHU ajmuTepauuii Ha [1] u [t] u
accoHancoB Ha [i] u [o]. Hamo cka3arb, uTo camo ums Jloauma HECET
O4YeHb OOJBIIYI0 CMBICJIOBYIO U (POHETHUYECKYIO Harpy3ky. Cpeanuii cior
cioBa, “li”,--3To ammo3uss Ha ‘“‘Annabel Lee”—moamy Onrapa Ilo,
TepOMHS KOTOpOH 1oji OMOHMMUYHBIM uMeHeM (Leigh) mosBisieTcs u B
pomane HaGokoBa. B cnoBe Dolores aBropa, mo €ro COOCTBEHHBIM
CJIOBaM, MPUBIIEK JIATUHCKUI KOPEHb CIIOBa 00I1b, evyanb. Lola—reponHs
dunbma HeMenkoro pexuccépa Moseda ¢on IlTepudepra “TomyOoi
auren” (1930)] —ioHas meBuna, IpeaMeT JOOBU MOXKHIOTO IIKOJIHHOTO
YVUHUTEIIA.

Bce ati BapraHTBl UMEHH OOBITPHIBAIOTCS B JJaHHOM OTphIBKe. K
COXKAJICHWIO, B TMEPEBOJE OT BCEM OTOM TIIATEIBHO NPOLYMAHHOM
3BYKOBOUW CTPYKTYpPbI OCTAJIOCh MAJIO.

[TepeBon:

Jlonmura, cBET MOEH KU3HU, OTOHb MOUX 4pecell. I'pex Moi, aymra
Mosi. JIo-JTM-Ta: KOHYHMK sI3bIKa COBEPIIACT IMyTh B TPH IIaKKa BHU3 I10
HEOY, YTOOBI Ha TPEThEM TOJKHYThCS O 3yObl. Jlo. JIu. Ta.

Omna Ob11a Jlo, npocro Jlo, mo yTpam, pocToMm B IATh GyToB (0€3
JIBYX BEPIIKOB M B OJHOM HOcke). OHa Obuta Jlona B ITMHHBIX MITaHAX.
Omna 6pwa Jloum B mkosie. OHa Ob11a Jlomopec B myHkTHpe OmankoB. Ho
B MOMX O0OBATHSIX OHA ObLIA Beeraa: Jlommra.

Ocranace numb omHa poOkas, ciaydaiiHas pudma ([Joww 6 wxone),
aitepanuss Ha [T] U accoHanc Ha [0]. Ho B menom, 3T0 mpoU3BOAUT
ropaszlo0 MEHEE CHJIbHOE BIICYATJICHHE Ha YMUTATelNs, TaK 4YTO JaXKe He
OYEHb TOHSTHO, 3a4€M CJIOBO Pa30MTO Ha CJIOTH, U moueMy Jlomuty B
Pa3HBIX MPEAJIOKEHUSIX 30BYT MO-PA3HOMY.

[locnennuii mnpumep IOKa3bIBACT, YTO HECMOTPSA HA BCHO
U300peTaTeIbHOCTh NIEPEBOIUMKA, €My HE BCEIJIa YIAeTCsl COXPAHUTh UITU
aJICKBaTHO TiepeiaTh B MEPEBOJIC 3BYKOBBIC MpHUEMbl. MbI BUJEIH, YTO B
HEKOTOPBIX MECTaxX aBTOpP TOTOB IMOXKEPTBOBATh OYyKBAJIBHBIM CMBICIIOM,
yTOOBI TIEpPEeBECTH ajuiuTepanuio. 31nech ke HabokoB, Hao00poOT,
COXPAaHSET CMBICII, OITyCKas ‘‘SI3bIKOBBIE KPACOTHI .
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OpHako U3 ATOrO HE CIEAYET, 4TO MepeBOi, Oyayud JIMIIEHHBIM
YacTH MPUEMOB, YKPAIIAIOUIUX aHIIIMHUCKUNA TEKCT, YCTYINaeT OPUTHHAILY,.
Jleno B TOM, YTO €clii B OJHOM MECTE€ KaKOW-TO TpHUEeM Tepenarh
HEBO3MO)XXHO M OH OIIyCKAaeTCsi, TO B JIPYIrOM MECT€ CTUIMCTHUYECKUN
IIPUEM B PYCCKOM TEKCTE MOXKET BO3HUKHYTh TaMm, [JI€ €ro HET B
AHITIMHACKOM. 3]1€Ch YMECTHO BCIIOMHUTB, YTO OJWH W3 BAXXHBIX IYHKTOB
nepeBoadecko mporpammbl HabokoBa — m3berarh OTCEOSTHUHBI U HU B
KOEM CIIydae He CTaparbCsl IPUYKPACUTh OpUTHHAI. Mexay Tem, 3TO Kak
pa3 To, 4TO, Ha MEPBBIN B3I, NenaeT HabokoB co cBOMM COOCTBEHHBIM
TekcToM. Hampumep, coBepuieHHO OOBIKHOBEHHYIO aHIIMHMCKYIO (ppasy
plans and views OH TIepEeBOAUT KaK OOMbICAblL U 3aMblCabl. Pycckuii
BAapUaHT 3/1ECh HE TOJIbKO HECET B ceOe SpKUl OILIEHOUYHBIM KOMIIOHEHT,
KOTOPOTO HET B OpHUIrMHAle, HO M COAEPXKUT pudmMmy, TO €CTb
cTucTuueckui npueM. [loatomy scHO, 4TO pycckas ¢pa3a OKa3bIBaeT
Ha YUTAaTENs TOpas3no Oojee CHIIbHOE BO3ICHCTBUE, YEM aHTIIMICKAs.

Eme ogun npumep, rae aBTOp SIBHO IMBITAETCS YKPACUTh MEPEBO/L
3a CYET CPEJNICTB, OTCYTCTBYIOIIMX B opuruHaie. ['ymOept pasroBapuBaet
C aIMHUHHCTPATOPOM MOTEJNSI MO IOBOAY JONOJHUTEIbHOW KpPOBATKH,
KOTOPYIO OH IIPOCHUT MOCTABUTH B HOMED U1 cBOoer nodepu. [lpu 3Tom,
MOCKOJIBKY OH XO4YeT, 4TOObl HM Y KOTO HE BO3HHUKJIO IMOJO3PEHHM IO
MOBOJY TOro, 4uto JloauTa JeHCTBUTENBHO €ro 104b, OH TOBOPUT, YTO EMY
JIOJI’KHA TIO3BOHUTH, & TIOTOM U IMpUEXaTh €ro >keHa, MaTh JIOMUThI, XOTs K
’TOMY BpPEMEHUM OHa Y€ ymepia. ABTOp JaeT aJIMUHHUCTPATOPY
BBIMBIIIJIEHHOE MMsI, KOTOpO€ PU(PMYETCS CO CIOBOM KpOo8amb — TEMOU
UX pa3roBopa.

[Tpumep:

I asked Mr. Potts was he quite sure my wife had not telephoned and what
about the cot? He answered she had not (she was dead, of course), and the
cot would be installed tomorrow if we decided to stay on.

Ora (¢paza mocTpoeHa Ha TOBTOPEHUU CJIOB cot, not u Potts
(BBIMBIIIEHHOE UMSI aIMUHHUCTPATOPA).

ITepeson:

S cnpocun y mucrtepa BarkuHca, COBEpIIEHHO JIM OH YBEPEH, YTO MOS
KeHa He TeyieoHupoBaia, M Kak HacueT kohku? KoilkuHC oTBedas, 4Tto
HET, HEe 3BOHWJA (MOKOWHMIA, pa3yMeeTcsi, 3BOHUTh HE MOIJIa), U 4YTO
€CJIM Mbl OCTAaHEMCSI, TOKOMKY MOCTaBST 3aBTpa.

BunHo, 4yTo B mepeBojie MOsBISETCS HEUTO, Yero HeT B opuruHaie. Ciosa
KOUKa W NOKOUHUYA CKIAIbIBAIOTCS B OAWH 3a0aBHBIA HEOJIOTU3M
nokouxa. O4YeBHIIHO, TPUAYMaB 3TO cioBO, HaOokoB 3a0bul 0 cBoel
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TEOpUM U CHeNIall TO, YEero OH HEe MPOCTHII Obl APYroMy MEPEBOIUUKY —
IIPUYKPACHUIT CBOU TEKCT.

N Bc€ xe MbI CKIIOHHBI TPAKTOBaTh HAOOKOBCKYIO «OTCEOATHHY»
MMEHHO KaK CTpaTeruvecKkyro kommeHcaiuio. Hexkoroprie poneTnyeckue
aCCOIIMATHUBHBIC CBSI3U, KOTOPHIE HEM30EKHO TEPSIOTCA B IIEPEBOJIE, ABTOP
KOMIIEHCUPYET B JPYIrMX MECTax, IJIe MX HET B OpUTruHaje. ITO
KOMIICHCAllUsl Ha TOM YPOBHE, TAE€ €IWHULEH NEPEBOAA CIYKUT BECH
pomMaH.

[IponmmtocTpupyem Tenepb 3HAYEHUE BTOPOM MPOOIEMBI —
BIUAHUE (OPMBI CJIOB Ha CMBICIOBYIO CTPYKTYpy TEKcTa — Ha
CIeayrueM npuMmepe. BcnoMHUM 31M304 M3 ABAALATON IJIaBbl IEPBOU
yactu pomaHa. ['ymOept co cBoei xeHoi, lllapmorToii, kymaroTcs B
o3epe, PUYEM OH IUIABAET, HE CHUMAs YaCOB. DTO 3aMEYAET UX 3HAKOMAs
JI>)xoaHa, U KOTJla OHU BBIXOJAT Ha Oeper, roBoput o0 3tom ['ymbepty. Ha
ato IllapiorTa oTBEUaeT, 4TO Yachl BOJOHEIIPOHUIAEMBIE.

--Waterproof,--said Charlotte softly, making a fish mouth.
B nepeBoge 310 3ByuHT TakK:

--Yoreprpy¢d (HEmpoMokaeMmsle),--Tuxo npousHecia [lapiorra, cioxus
ryOBI O-PHIObU.

[louemy >xe HaOoxkoB B mepeBoe HE MOI MPOCTO HAIMUCATh
Henpomoxaemvie, a IpuOEr K TpaHCKpunuuu? /{emo B ToM, 4TO B JaHHOU
¢pase T0, uro lapnorra “croxuina ryosl mo-pblObH”, YTOOBI MPOU3HECTH
3ByK [W], OKa3bIBaeTcs Ba)KHEE, YEM CMBICI TOTO, YTO OHa CKaszaja.
Ccblika Ha 3Ty CLIEHY MOSIBIISETCS Y aBTOpa YK€ B KOHIIE KHUTH, Yepes
MHOTO CTpaHUI[ TIOCJI€ OIHKCHIBAEMOT0 J3Mu30/a. BcmoMHuM, Kak
pa3zBuBaeTcsi crokeT. Jlomura ybOeraer or ['ymOepra C HEHU3BECTHBIM.
['ymOepT wuIIET ee HECKOJIbKO JIeT M TMbITaeTcsd Y3HaTh (HaMUIIHIO
HEU3BECTHOT'0, YNTAs 3alMCU B PETUCTPALMOHHBIX KHUTAaX B MOTEJISAX, I7Ie
OH ocTaHaBnuBajicsi. HeusBeCcTHBIM e, 3apaHee Mpeanojaras TaKoe
pa3BUTHE COOBITHI, BCE BPEMs OCTaBISET B ATUX KHUTAX BHIMBIIIICHHBIC
MMEHa (KOTOpbhle CaMU 1O ce0e WHTEpPECHbI: HauMHas C AJUII03Mi Ha
KJIACCUYECKHE JIMTEPATypHbIE NPOU3BENECHUS W KOHYAs OTKPOBEHHOM
noxabmuHoi). Takum oOpa3zom, 3Ta ¢GaMuiausi CTAHOBUTCA Kak Obl
HaBA3uMBOW uueei ['ymOepra, a BMecte ¢ HUM M yuTarend. Ha camom
Jiesie, OTBET JICKUT Ha TOBEPXHOCTU. POKOBOE MMS BCTpEUaeTcsi B KHUTE B
pa3HbIX MeCTaxX W B Pa3HBIX KOHTEKCTaX MHOTO pa3, U BHUMATEIbHOMY
YUTATEI0 K KOHILY, JEHCTBUTEIBHO, YK€ SICHO, YTO 3TO HECHpocTa. ITO
dbamunus Kyunetu (Quilty). OH u3BeCTHBIA apamarypr U IUIEMSHHUK
3yOHOTO Bpaya, Toxxe KyuinbTu, KOTOpbIH I 1TO-cocencTBy ¢ ['ymOGepTom
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u Jlonutoi. B criene Ha o3epe W3 ABaJIIaTOM MIaBbl Kak pa3 UAET peub 00
TOM 3yOHOM Bpaye, U KOTJa y>Ke€ BOT-BOT JOJKHA BOSHUKHYTH TEMa €ro
IJIEMSHHUKA, pa3roBop mpepbiBatoT. Ho damunusa Kywnbstu Bce-Taku
Mpo3BydYana, U B TOJIOBE Tepos 3BYK [w] B 3Toi (amuiamu oxazancs
CBSI3aHHBIM C TaKHUM K€ 3BYKOM B CIIOBE waterproof.

Korma yxe B camom KoHIle KHUTH ['yMOepT CHOBa HaxOAWUT
Jlonuty, cmpamuBaeT ee, KTO k€ ObLT TOT HEu3BeCTHBIM, W Jlommra
Ha3bIBaeT ero (aMuinio, NpOCTO TaK HamucaTh Kyunbmu aBTOp yXKe HE
MOeT. Bo-nepBbIX, 3T0 ObUTO OBl CIMILKOM MPUMUTUBHO 1111 HabokoBa,
a BO-BTOPBIX, BOKPYI 3TOT0 MMEHM B POMAHE YK€ BO3HHMKIIO TaKOE
HaIpspDKEHUE, 4TO OfHa MpocTasl (pa3a HE MOXKET CIYKUTh Pa3BI3KOU.
[TosTomy HabokoB nenaer Tak:

“Do you really want to know who it was? Well, it was —*

And softly, confidentially, arching her thin eyebrows and
puckering her parched lips, she emitted, a little mockingly, somewhat
fastidiously, not untenderly, in a kind of muted whistle, the name that the
astute reader has guessed long ago.

Waterproof. Why did a flash from Hourglass Lake cross my
consciousness? I, too, had known it, without knowing it, all along.

“Tel NEMCTBUTEIBHO XOUYEllb 3HATh, KTO 3TO Obu1? Tak BOT, 3TO
ObLT —¢

N TuxoHbKO, KOHPUIESHIIUAIBHO, BBICOKO MOAHSB Y3KHE OpOBU U
BBIISITUB 3amleKumuecs ryObl, OHAa C JIETKOW HMpOHUEH, HO He 0e3
HEKHOCTH, U KaK OBl M3/1aBasi MPUITYIICHHBIA CBUCT, MPOU3HECIA UMS,
KOTOPO€ MPOHULIATENIbHBIA YNTATENb JABHO YK€ yraja.

Yoreprpyd, ckazama  Illapmorra.  Iloyemy — HUYTOXHOE
BOCIIOMHUHAHHUE O JIETHEM JTHE HA 03€pE€ MEJIbKHYJIO Y MEHs B maMsaTu? S
TOXK€ JABHO yrajaja 3TO MMs, HO TOJbKO IOJACO3HATEIbHO, HE OTAaBas
cebe B ATOM OTYETA.

PoxoBoe wums Tak M HE HamMcaHo. Tak dYTO COBCEM YX
HEAOTaJJINBOMY YHUTATEN0 NPHUXOAUTCA MPOYUTATh €lIE JeCATOK
CTpaHUll, 4TOOBI €ro y3Harh. Takum 0Opa3oM, BCEro OJIUH 3BYK [W] B
CIIOBE waterproof He MO3BOJIWI aBTOPY MEPEBECTU 3TO CIOBO PYCCKUM H
BBIHYAWJI €70 JaTh B MIEPEBO/IE TPAHCKPUIILIHUIO.

Wtak, Mbl OOHapyXuiH, 4TO 3ByKOBas (popma CIOBa MOXET HE
TOJILKO ~CJIYXXUTh YKpalmieHueM (QOpMbl TEKCTa, YBEIMYMBAs €ro
DKCIIPECCUBHOCTh, HO W OPraHUYECKH BIUIETAETCA B CMBICIOBYIO
CTPYKTypy pPOMaHa, TE€M caMbIM ompeneiss crpareruro nepesoga. C
TOYKH 3PEHMS CBA3HOCTH TEKCTAa PACCMOTPEHHOE SIBJICHUE MPEACTABISAET
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co00l (hOHETHUECKYIO0 aCCOIMAaTUBHYIO CBSI3b Ha YpOBHE BCEro TEKCTa
poMaHa.
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