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Karenpa ,,AHrmuiicka Guionorus

JTbPXKABEH U3IUT MO AHITIMACKHA E3UK

Cnemmannoctu: I'PAJKJJAHCKO OBPA3OBAHUE, PUJIOCOPUA U HY K]
E3UK, UCTOPUA U HY XK/ E3UK

OKC ,,bakanaBbp‘ — penoBHO 00OyueHUE

JIbpKaBHUAT U3IUT CE€ CHCTOM OT MMCMEH U3MMT IO CIIELUATHOCTTA.
M3nuteT BrItOYBa (A) MPAKTHYECKH KOMIIOHEHT — IPOBEPKA Ha MPAKTUUYECKU aHIVIMICKU €3UK U
(b) TeopeTHYeH KOMIIOHEHT C U300P MEXKIY JUTEPATypa WIH €3UKO3HAHUE.

A. TIPAKTMYECKMSIT KOMIOHEHT Ha MUCMEHUS M3MUT € M3TOTBEH CIPSIMO KOMIIETEHIUUTE Ha
HuUBO B2 ot EBponeiickara e3ukoBa paMka U BKJIIIOYBA:
a/ ciymiane ¢ paOupasxe;
0/ rpaMaTHU4EH TECT;
B/ JIEKCUKAJICH TECT;
r/ 4eTeHe ¢ pa3oupane;
1/ mucMeHo 3amanue 10 180 xymu 1mo 3a71a/ieHo YCIoBHE.

KpaﬁHaTa OICHKa Ha MNOPAKTHYCCKUA KOMIIOHCHT € CPCAHOAPUTMCTHYHO OT HCETOBUTC
KOMITIOHCHTH.

b. TEOPETUYEH KOMITOHEHT
CryneHTuTe MOTaT J1a U30UpaT MEXAy €3UKOBEICKU U JIUTEPaTypOBEICKH TEOPETUUEH KOMIIOHEHT.
CrynentsT nuuie no EJIUH ot komnonenTuTe mo uzoop.

b1. E3nkoBeICKMAT TeOpeTHYeH KOMIOHEHT IPEICTABIsABA TECT C OTBOPEHU H/MJIHM 3aTBOPEHU
BBIIPOCHU (C €IMH BEpEH OTroBop). Bemnpocure ce 3agaBar Bb3 OCHOBA Ha IpuiiokeHUs: KoHcnekT ¢
temu 1o Mopdonorus u Cunrakcuc va CAE.

B2. JluteparypoBeACKHAT TeOpeTHUYEH KOMIOHEHT IIPEJCTaBsBa pa3paboTBaHE HA Tema Ha
0a3ata Ha MPUIIOKEHUS TO-0JTy BBIIPOCHUK IO UCTOPHUS Ha aHIIIMKCKATa JIUTEpaTypa, KaTo TemMara
ce (opMynupa Taka, 4e Jja HacoyBa KbM IMPOOJIEMHHU BBIIPOCH U J]a JaBa Bb3MOXKHOCT 3a TBOpYECKa
u3sIBa.

KpaﬁHaTa OllCHKA HA MHUCMEHUSA M3IIUT € CPCAHOAPUTMETUYHO OT OHCHKHTC Ha IMPAKTUYCCKHA U
TCOPCTUYHHUA KOMIIOHCHTH.

3a 4YyXKIeCTPaHHMTE CTYIeHTH W3IUTHT CbhAbpPKA IPAKTUYECKAa YacT, CbCTOSIIA CE€ OT
JICKCUKO-TpAaMaTU4eH TECT M JBa TEKCTa OT THUMAa 4eTeHe ¢ pa3dupane. TeopeTHYHHAT TeCT € 1o
obmusi periameHT. KpaifHara oleHKa NpencTaBisiBa CPEJHOAPUTMETHYHO OT IMpaKTHYeCKara U
TeoperuyHara vact. [Ipu ToBa TpsOBa Ja ce mma NmpeaBUl, Y€ U MPAKTUUYECKUAT, U TEOPETUUHUST
KOMIIOHEHT €a MOOT/EJIHO €JIMMUHATOPHH.

Bpemerpaene Ha nucMeHust u3nur — 4 yaca.
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KOHCIIEKT - E3BUKO3HAHUE

I. MORPHOLOGY

The English Noun. Morphological and Semantic Classes.

The English Noun. The Grammatical Category of Number.

The English Noun. The Lexico-grammatical Category of Gender.

The English Noun. The Grammatical Category of Case.

The English Verb. The Grammatical Category of Tense.

The English Verb. Futurity.

The English Verb. The Grammatical Category of Aspect.

The English Verb. The Grammatical Category of Mood.

Modality and modal verbs.

The English Verb. The Grammatical Category of Joice.

The English adjective. Morphological, semantic, and syntactic characteristics.
The English adverb. Morphological, semantic, and syntactic characteristics.
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II. SYNTAX
1. English Phrases. Classification of English phrases.

2. The Sentence: definition, characteristic features, classification.
3. The Simple Sentence: basic patterns of sentence structure.
4. The Subject.
5. The Predicate and the Predicative.
6. Subject — Predicate Agreement.
7. The Object.
8. The Attribute; Apposition.
0. The Adverbial Modifier.
10.  English Word Order.
I1. The Composite Compound Sentence.
12. The Composite Complex Sentence.
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KOHCIHEKT - HCTOPUS HA AHITIMACKATA JIUTEPATYPA

I. MEDIEVAL AND RENAISSANCE ENGLISH LITERATURE

1. The Heroic code in Beowulf.

2. The Alliterative Revival (1350-1400): The Gawain Poet, Langland. Geoffrey Chaucer. Chaucer’s
Canterbury Tales — frame narrative, thematic scope, satire.

3. William Shakespeare (1564 — 1616). Choose between:

a) Time, mutability, and death in Shakespeare’s Sonnets.

b) The essence of Shakespearean tragedy: tragic protagonists and tragic downfalls (Hamlet, King Lear,
Macbeth).

4. John Milton (1608-1674). Paradise Lost: story, plot, characters.

II. ENLIGHTENMENT — ROMANTICISM

1. The 18th-century novel. Definitions and developments. First- and third-person narratives. Samuel
Richardson & Henry Fielding.

2. Gothic elements in poetry and prose. Lord Byron’s Manfred. Mary Shelley’s Frankenstein.

3. Defining Romanticism. Period boundaries. William Wordsworth and S. T. Coleridge. The Lyrical
Ballads collection.

4. Feminine Romanticism. Jane Austen’s heroines. Sense and Sensibility and Pride and Prejudice.

III. THE VICTORIANS — THE EARLY 20% CENTURY. REALISM — MODERNISM

1. Charles Dickens and Charlotte Bronté. Autobiography and the Victorian Bildungsroman. Great
Expectations and Jane Eyre. Choose one novel to illustrate your ideas.

2. Thomas Hardy: Naturalism and Impressionism. Tess of the D’ Urbervilles.

3. Victorian poetry: Medievalism, Alienation, Art as Self-Sufficiency and/or Responsibility. Dramatic
Monologue, Elegy, Ballad.

- Alfred Tennyson (The Lady of Shalott, Ulysses, Crossing the Bar)

- Robert Browning (My Last Duchess, Porphyria’s Lover, Childe Roland to the Dark Tower Came)

4. Oscar Wilde and the literary culture of the fin de siecle. Aestheticism and Decadence. The Picture of
Dorian Gray.
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5. Stream-of-Consciousness Ways: James Joyce (4 Portrait of the Artist as a Young Man) and Virginia
Woolf (Mrs. Dalloway).

6. Nature and Culture, Family and Art: D. H. Lawrence’s Sons and Lovers.

7. Symbol and Sense. Tradition, the Individual Talent, and the problem of Time: W. B. Yeats (The Second
Coming, Sailing to Byzantium); T. S. Eliot (The Love Song of J. Alfred Prufrock, The Waste Land).
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