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TEOPISI KYNIBTYPIA.
PERFORMATIVE STUDIES

Kpenutu Ta xinpkicts ronud: 3 ECTS; 90 rogunu: 14 ron. nekmiitHux, 16 roj. mpakTUYHUX Ta
60 rox. camocTiitHa poOoTa; 3K
3aounHa: 2 TOM. JIEKIIMHMX, 4 TOA. MPAKTHYHUX Ta 84 TOm.
caMocCTiifHa po0OoTa; 3aJIiK

1. Onuc HaBYAJALHOI AMCHHUILIIHA

IlepopmaTtuBHA Teopiss € ONHIEI 3 HOBITHIX T'yMaHITapHUX MPOEKTIB, IO MOKIMKAHUHN
MOSICHUTH Cy4YacHIi, 9acTO CynepewInBi coriainbHi sBumia. CyTh TaKUX SBHII MOJSATAE B TOMY, 11O
BOHM BiAOyBaloThCsl MNep(HOpPMATUBHO, TOOTO pO3IPYIOTHCS SK CBOEPIIHUI CIEKTaKiIb 13
000B’A3KOBUM 3aydeHHsAM ayauropii. lle cmoHykae po3misgaTd BCIO KYJIBTypy SIK CYLUIbHUH
nepdopmance, ne 1 CTPYKTypHI €JIEeMEHTH IHTEpIpeTyroThes sK nepdopmaruBu. OgHAK TakUl
MWIBHUN 1HTEpeC A0 nepdOpMaTUBHOCTI K OCOOJMBOI PUCH JIFOICHKOTO OYyTTS 3yMOBIICHUH HE
TUIBKM TEOPETUYHOIO HEOOXIIHICTIO BUHTH 3 KpPH3M MOCTCTPYKTYypalizMy, aje W NPaKkTHYHOIO
notpebor0 B camux mnepdopmaruBax, SKI BTUIIOIOTh, YHAOYHIOIOTH PI3HI JOCBIIU — BIJ
€CTeTUYHOTO0 70 peniriiHoro. OCHOBHUMH  KaTeropisiMH, $IKIi Ba)JIMBI Ui  PO3YMIHHS
neppopMaTUBHOCTI KYJIbTYpH, € JTIOJICbKA TUIECHICTh, MIME3HC, PUTYyall, CHEKTaKJIb, CIIEHA.

IlepeocmucienHs BiioMuX (eHOMEHIB 1 BIAKPUTTS HEBIIOMHX SK MeppOopMaTHUBIB JO3BOJISIE
MMOUBUTHUCS HA KYJIBTYPY SIK mephOpMaHCy, /i€ KIIOUYOBUM (PAKTOPOM € TIOCTIHE yHAOYHEHHS 1
JIEeMOHCTpaIlisl BIACHOI aKTUBHOCTI. BinmoBinHO, el Kypc MOKIMKAHUM PO3IISHYTH KYJIBTYpHIi
(eHOMEHHU Ta MPAKTUKH CY4aCHOCTI 3 TOYKHU 30py mnepdopMaTHBHOI Teopii, 1100 JOMOBHUTHU SIK
norepeHi Teopii i MpakTUKH, Tak 1 chopMyBaTH HOBUI TOPU3OHT JUIS CyYacHOT KYJIBTYPOJIOTIHHOT
pednekcii.

I1. Mera Ta 3aBJaHHSI HABYAJIbHOI JUCHUILIiHH
Tomy MeTor0 IBOTO KypCy € O3HAHOMJICHHS CTYJCHTIB 13 TCOPETUYHHUM Ta MPAKTUYHUMHU aCIEKTaMU
neppopMaTUBHOI TEOPIT SIK TAKOi, 110 PO3MISAAE KyAbTYpY 13 HO3MIIT Aii Ta MOAii.

3aBaaHHA Kypcey — pO3BUHYTH Ta HaOyTH Taki (paxoBi Ta 3arajibHi KOMIIETEHTHOCT1
3K 1. 3natHicTh 10 aOCTPAKTHOTO MUCJICHHS, aHAJII3Y Ta CHHTE3Y
3K 8. 3parHicTh 70 IpynoBOi poOOTH 13 BpaxyBaHHSM, IOBAarol Ta IHTETPYBaHHIM Yy CHIIbHUN
pe3ysbTar JyMKH 1HIIOTO.
3K 10. 3naTHICTH YCHO Ta MUCHMOBO CHIJIKYBaTHCh aHIIIIMCHKOIO MOBOIO Y PI3HUX KOMYHIKATUBHUX
CUTYaIISIX.
CK 2. 3parHicTh BH3HAuaTH XapakTep, 3MICT, MarepialibHy Ta JAYXOBHY IIIHHICTb KYJBTYPHUX
00’€KTIB SIK y BITYM3HIHOMY, TaK 1 CBITOBOMY KOHTEKCTI.
CK 3. 3narnicTh aHami3yBaTh ¥ I1HTEPNPETYyBaTH KYJIBTYpHI SIBUIIA B 1X TEXHOJOTIYHOMY,
KOMYHIKaTUBHOMY, IrPOBOMY, aHTPOIOJOIIYHOMY Ta Bi3yaJIlbHOMY KOHTEKCTaX, BUKOPHCTOBYIOUH
3arajlbHOHAYKOBI Ta CIeIiaIbHI METO/IH.
CK 5. 3parHicTh BIIBHO ONEpPYBAaTH METONOJIOTIEI0 TPATUIIMHUX 1 CyYyaCHMX HaIlpsIMiB
KyJBTYPOJIOT1i JIIsl BUSIBJICHHS, aHANI3Y Ta MPOTHO3Y KYJIBTYPHHUX NOTPeO CyCNiIbCTRA.
CK 8. 31aTHicTh CTBOPIOBATH aHAJIITUYHI 3BITH, pO3pOOIATH peKOMEHallli Ta FTeHepyBaTh MPOEKTH
(KyTBTYpHO-MHCTEIIbKI, XyHOXHI, KpeaTHWBHI Ta JO3BULIEBI) MIOAO0 O0O0’€KTIB MpodeciiHoi
JISUTBHOCTI, BUKOPUCTOBYIOUYH aKTyalbHYy HOPMAaTUBHY OCHOBY.



I11. Pe3ysbTaTy HAaBYaHHSA

I[IPH 1 Po3ymiT Ta KpUTHYHO OCMHUCITIOBATH (DyHJAMEHTAIbHI MPUHIMIN OyTTS JIOAWHH,
HPUPOJH, CYCIUIBCTBA, 3pO3yMIJIO i apryMEHTOBAHO BUKJIA/Ial0uX BIIACHI JTyMKH.
e 3HATU OCHOBHI €Tany CTAHOBJICHHS NeppOpMaTUBHOI TEOPiT
e 3HaTH KJIIOYOBI TEOPETUYHI 3acaaul mepPpopMaTHBHOI TEOpii
e Po3yMiTH XapakTep B3aeMOJii MIX JIIOABMHU YyCepeauHi nepgopmancy,
3BaYKAIOUU HA ICTOPUYHY, COIIAIBHY Ta KYJIBTYPHY CKIaJIOBY
IIPH 2 Amnani3yBaTu, KOMEHTYBATH, y3arajbHIOBATH Ta CTBOPIOBATH HAyKOBI Ta aHAJIITUYHI
TEKCTH KyJIbTYPOJIOTTYHOIO XapakTepy.
e BwmiT aHaji3yBaTH i MOPIBHIOBATH 3MICT OCHOBHHX KYJIBTYPHUX TEOPIH, Yy
SKHUX pO3NIAZAeThCs NMUTaHHA nepdopmancy i nepdopmaruBHOTL Ail
® 3aCBOITM CIIOBHHK BHXIJHHX TIIOHSITh Ta KOHICMNTIB, IO CTOCYIOTBHCS
nepdopmaTuBHOi Teopii
® 3IICHIOBaTH CaMOCTIMHHMI TOmyK Ta ¢axoBe OIpAIfOBaHHSI HOBITHHOI
JTITEpaTypu MPEIMETY
ITPH 10 Po3nizHaBatu Ta knacudikyBaTH pi3HI THMH KYIbTYpPHUX IMPOAYKTIB, BU3HAUATH iX

SKICHI XapaKTePUCTUKN Ha OCHOBI KOMIUIEKCHOTO aHANi3Yy.

3HaTH 3MicT neppopmaHncy, neppopmaTiBy i nepHopmMaTuBHOCTI

3Hatn Xapaktep nepdopmMaruBHUX (HDEHOMEHIB CyYacCHOCTI Yy MHCTEIITBI,
peunirii, momiTuii, OyIeHHOMY >KHUTTI

3HaTH M100abHI Ta IHTEPKYIBTYpHI epdopmaHcu

Bwmitu  3milicHoBaTHM  aHai3  Ta  IHTEpIpeTalilo  nepdhopMaTHBHHUX
(dheHOMEHIB, sKi 3aJ1isiHI Ha (HOPMYBAHHS JISUIBHICHOTO JIOCBITY

IV. IlporpamMa HaBYAJbLHOI JUCIHUILIIHA (CTPYKTYPA THCIUILITIHA)

Ne Tema mucCHMITITIHHA

1 The nature of performance studies

2 Performance, performative, and performativity
3 Theater and arts

4 Cultural and social performances

5 Religious and rite performances

6 Performance in politics

7 The theatricality of everyday life

8 Gender and sexuality

9 Performance and globalization
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