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ALBUM REVIEW

Almig RrviEw, KOVEMEBEER | 997:
Sixpence None the Richer
Sixpemce Mone the Richer

1 have no ides whers to begin so [
will st with the four wards that
e the beauliligl cover of this high-
Ty nnticipared allbusn: Sizpence Mong
the Richer. | bave mrver heen fomd of
the ides of a hand self-gitling ag
albugm, but for this, Socpence’s third
Tull-Jength release, i is perfect. This
15 Bixpemce Mone the Richer. It has
Ezén & long, wild ride, bot the band
has arrved. They hive 2 complislaly
different sound than when they stat-
ed, bt this is maly Sixpence,

Mow the question is: What is
Sixpence? Honestly, | bave no idea
hwwr to clessify their sound ar style
[encepl as derrifich. This albam is e
epitoene of what we have all begun ta
realize in the last year o g different
types of musie ane all ending
together. Clossifying o band's sound
hie begun fo be impoasible. Sixpence
used o be a female-vocal led modam
ok band. Those deys are over. Most
people will call this new album rock,
hut it i ot 10 s a aympheny; and
what & beautifiel one if is. There ane a
fiewr pop-songs (“Kiss Me™ asd 1
Can't Caich You'), hut ovenall Mair's
writing style has changed drematical-
Ty And for the first tEme, Lelgh's
woeals are the foras of the music.
Dale g &lso an amazing dummer,
wisich | never realiesd ustil now. Just
listen to “Puedo Eseribr”

I think the thing tht shocks me
the muost et this recoed is che

3
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mstramentation. It is anbalievable.
There are at least 14 &EHenent musical
Imeatramnents weed. Thee & the guitar,
ass, and derum, of courae, hut
sbringgs [violin, vicla, cella) are used
just ms much as the regular imstru-
ments. Oither instruments also have
primary piarts, like the piane and
trumpet in “The Lings of My Farth,”
aml the B-3 organ and accordicn in
“Kiss Me," Mait has glways been
knivwn for his use of & classle “U2~
Buitar tome, Mot azymore. [1's mot that
he has given it up, bt he uses a dif-
fzremt fone (or tooes) o sach song.
Thew ane ol lesst 3-5F differend goitar
tracks used on each mong.

My Eavorite part about hearing ihis
alkiamn for the first time was the ele-
meyt of surprise, Most of e time T
get an new od 1 have never keard sy
of the songs om it before. This is the
Tiret stludio album 1 bave ever
recaived whin [ had hissd everything
om It previously, | have sten every
o on e albem perfomsed in con-
cest af least thres {and in some cases
six) fimes. Evern with all of this, the
record i so much better than [ eould
have {and did) imagined. 1 have
never listened o an alferm so perfece.
Iy pul topether. Thanks (o St
Tayhor lior the produstion and other
talente such a2 John Mark Palnter for
engineening.

Mow an to the lyrics. 1f you are
fanmiliar with the hand, you are going
1o Jove them. Muach of the album is
the: etory af the bamd's jourmey. The
atzond track, “Anyihing,” it Mats
ples o God to tell him whethes or
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not he should continue with
Sixpence: *cause we're all tired and
w'd like to keow if we show pack
our benda, shut Soem the show, Y,
wir il Hke 1o 86 8 burnisg-bush
type sign. But asything would be
fine,” The lnst sang, “Meving On,”
spenks of the hand's frouhle with the
imdesiry and their previous record
label: =1 will mot ket them ruim me.”™

Eince | am a graplic designer, |
el mention the packaging. | is the
el Bganlilial | hive ever sven
There i3 an everall Remsissmes fil
with great cholees for colors, [lhesirs-
thons, pleatographs, and fones, But te
greatest feature is the coves, or
maybe | ghould say the “hack."

What usmlly i found on the cover of
the boaklet kas been placed on the
back, underneath the tray. And wial
would usually bu put there (bar code,
soag lial, recond label), 18 on the front
of e ookl | b been Wl (his
wis dome S0 preseree the acoummey of
Debhie Taylor's pating. But for
whtever the reason, is bas revoly-
tanized the way cds will be pack-
nged from new on.

It & widely known that Sixpence’s
*This Dowatiful Mess" is my favorite
album ever. [ am ool srying it i the
preatest album ever, but ther: & noth-
g | wanld rather Haten ta. ' not
suge howw 1 will rank this ane in a few
mwanths, bt this is by far e most
imnpressed [ have been with an album
afer omly having it for foer deys. Go
it get. How.

FE. [ might as well mentios my
fmvorite somg on the album is “Eaxy
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to Ignore.™ And whatever happened
to "Breakdown-Feady Engine®

CONCERT REVIEW, SEFTEMBER 1995
Luxury
The EARL, Atlanta, (A

In Fuly of this year, Luxury retumed
to the modemn music scene with the
release of their new self-tithed od. 1
could say that it is their best rebease,
ot “Kill the Famous" mmad “Sodid
Cokd™ ksep me from doing so.
Hirwever, 1 da belive it 1o b the
Pl aceurale represcnialn of
Luovary's sound- with layers of
acoustic and eleciric puitire and pro-
dhactinn that the first two albumps
cam't touch. Imthe words of Lee
DBozeman, “we wanted bo cresds a
soumnl we coulde't recreste live."
After [Etening to and loving this
albam, iy ondy thought was “when
arg they gomg o play Hee?"

After seeing thei i the fall of
1995 and the spring of 1994 they eis-
ity bzcame my favorite Hive band, |
havwe seen hundreds of concerts, amd
mo one, (except mayhe the Cosmells),
bas come close. The BoA Fone
crowned them “The world's greatest
live rock bamd.” When they broke up
in 1999, they ddn’t lose the crown,
Tl 1 dscdn™ resnesnber bow preal they
WErE.

Lincil Friday.

Lumary played ot the EARL{Eas.
Ahania Restavrant and Lounge) and
it was, simply put, amazing.

Until | foesnd out Luxury was
playing there, 1 bad mever heard of

ALBUM REVIEW, NOVEMBER 1997: Sixpence None the Richer- Sixpence None the Richer

I have no idea where to begin so [ will start with the four words that grace the beautiful cover of this
highly anticipated album: Sixpence None the Richer. I have never been fond of the idea of a band
self-titling an album, but for this, Sixpence’s third full-length release, it is perfect. This IS Sixpence None
the Richer. It has been a long, wild ride, but the band has arrived. They have a completely different sound
than when they started, but this is truly Sixpence.

Now the question is: What is Sixpence? Honestly, I have no idea how to classify their sound or style
(except as terrific). This album is the epitome of what we have all begun to realize in the last year or so:
different types of music are all blending together. Classifying a band’s sound has begun to be impossible.
Sixpence used to be a female-vocal led modern rock band. Those days are over. Most people will call this
new album rock, but it is not. It is a symphony; and what a beautiful one it is. There are a few pop songs
(“Kiss Me” and “I Can’t Catch You”), but overall Matt’s writing changed dramatically. And for the first



time, Leigh’s vocals are the focus of the music. Dale is also an amazing drummer, which I never realized
until now. Just listen to “Puedo Escribir.” I think the thing that shocks me the most about this record is the
instrumentation. It is unbelievable. There are at least 14 different musical instruments used. There is the
guitar, bass, and drums, of course, but strings (violin, viola, cello) are used just as much as the regular
instruments. Other instruments also have primary parts, like the piano and trumpet in “The Lines of My
Earth,” and the B-3 organ and accordion in “Kiss Me.” Matt has always been known for his use of a
classic “U2” guitar tone. Not anymore. It’s not that he has given it up, but he uses a different tone (or
tones) in each song. There are at least 3-5 different guitar tracks used on each song.

My favorite part about hearing this album for the first time was the element of surprise. Most of the
time I get a new CD I have never heard any of the songs on it before. This is the first studio album I have
ever received when I had heard everything on it previously. I have seen every song on the album
performed in concert at least three (and in some cases six) times. Even with all of this, the record is so
much better than I could have (and did) imagine. I have never listened to an album so perfectly put
together. Thanks to Steve Taylor for the production and other talents such as John Mark Painter for
engineering.

Now on to the lyrics. If you are familiar with the band, you are going to love them. Much of the album
is the story of the band’s journey. The second track, “Anything,” is Matt’s plea to God to tell him whether
or not he should continue with Sixpence: “cause we’re all tired and we’d like to know if we show pack
our tents, shut down the show. Yes, we should like to see a burning-bush type sign. But anything would be
fine.” The last song, “Moving On,” speaks of the band’s trouble with the industry and their previous
record label: “I will not let them ruin me.”

Since I am a graphic designer, I must mention the packaging. It is the most beautiful I have ever seen.
There is an overall Renaissance feel with great choices for colors, illustrations, photographs, and fonts.
But the greatest feature is the cover, or maybe I should say the “back.” What usually is found on the cover
of the booklet has been placed on the back, underneath the tray. And what would usually be put there (bar
code, song list, record label), is on the front of the booklet. I have been told this was done to preserve the
accuracy of Debbie Taylor’s painting. But for whatever the reason, is has revolutionized the way CDs will
be packaged from now on.

It is widely known that Sixpence’s “This Beautiful Mess” is my favorite album ever. I am not saying it
is the greatest album ever, but there is nothing [ would rather listen to. I’'m not sure how I will rank this
one in a few months, but this is by far the most impressed I have been with an album after only having it
for four days. Go it get. Now.

P.S. I might as well mention my favorite song on the album is “Easy to Ignore.” And whatever happened
to “Breakdown-Ready Engine?”



