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I.​ CONTENT, STANDARDS AND LEARNING COMPETENCIES 
 

ANNOTATIONS 

A.​ CONTENT 
STANDARDS 
 

 

The learners demonstrate 
understanding of the interrelationships 
among integrative Music and Arts of 
the 
Philippines and selected Southeast 
Asian countries. 
 

 

B.​ PERFORMANCE 
STANDARDS 
 

The learners integrate their informed 
understanding of the customs and 
traditions of the Philippines and 
selected 
Southeast Asian countries using 
relevant conventional, contemporary, 
and/or emerging concepts, processes, 
and/or practices in Music and Arts. 
 

 

C.​ LEARNING 
COMPETENCIES 
 

Learning Competencies 
A. Discuss the influence of traditional 
concepts, principles, beliefs, traditions, 
and/or ideas on contemporary 
performing and visual art forms. 
 

 

D.​ LEARNING 
OBJECTIVES 

Learning Objectives 
In particular, the students should be 
able to: 
● Compare and contrast different art 
forms/festivals across Southeast Asia 
based on their characteristics. 
● Explain how these art forms/festivals 
reflect the values, beliefs, and traditions 
of Southeast Asian societies. 
 

 

 



 

 

I.​ CONTENT 

 

 
Theme: “Integrative Creative Works of Selected Philippine/ Southeast Asian Music and 

Arts” 
 

 

II.​ LEARNING RESOURCES 
 

A.​ REFERENCES ASEAN Main Portal: 
https://www.researchgate.net/publication/274501016_Traditional_T
heatre_in_Southeast_Asia 

Aspe, S. (2023, October 25). 4TH QTR. ARTS 7: PHILIPPINE 
THEATRICAL FORMS by Sarmie Aspe [Video]. YouTube. 

https://m.youtube.com/watch?v=jruvs2jqZQc 

Aspe, S. (2023, October 25). 4TH QTR. ARTS 7_ PHILIPPINE 
FESTIVALS by Sarmie Aspe [Video]. YouTube. 

https://m.youtube.com/watch?v=hwXXRvfWClo 

Aspe, S. (2023, October 26). 4TH QTR. MUSIC 7_PHILIPPINE 
FESTIVALS [Video]. YouTube. 
https://www.youtube.com/watch?v=j9dPIKJWdDQ 

Aspe, S. (2023, October 26). 4TH QTR. MUSIC 7_PHILIPPINE 
THEATRICAL FORMS [Video]. YouTube. 

https://www.youtube.com/watch?v=2HKqlpH2qLY 

Bharatideology. (2024, January 15). The Ramakien: Thailand’s 
National Epic and the Thai Adaptation of the Ramayana. Bharat 
Ideology. 

https://bharatideology.com/the-ramakien-thailands-national-epic-an
d-the-thai-adaptation-of-the-ramayana/ 

Doctor, A. (2019, September 3). An Exhibit of Shadows: Marc 
Cosico’s Carillo Cart Project. Click the City. 

https://www.clickthecity.com/arts/article/4466/an-exhibit-of-shadows
-marc-cosicos-carillo-cart-project/ 

 



 

FINNS Beach Club. (2024). Wayang Kulit: Traditional Shadow 
Puppetry in Indonesia & Bali. 
https://finnsbeachclub.com/guides/wayang-kulit- 

shadow-puppet-play-bali-indonesia/ 

Foley, J. (1986). Orality and language: Discourse in the epic 
traditions of Southeast Asia. Berkeley: University of California 
Press. 

Gaawut Production. (2020, September 26). The Epic Tale of the 
Ramakien (Thai Ramayana). Youtube. 

https://www.youtube.com/watch?v=pECpM-028B0 

Htet Naing Channel. (2020, April 13). The Thingyan festival in 
downtown Yangon I Myanmar I 2019 [Repeat for COVID-19 stay 
home period]. 

Youtube. https://www.youtube.com/watch?v=WLPRCP0YCQ8 

ICLINQ. (n.d.). Hát bội. ICLINQ: https://www.ichlinks.com/ 

Mathes, L. (2016). Traditional theatre in Southeast Asia [Abstract]. 
ResearchGate, 274501016. 

https://www.researchgate.net/publication/274501016_Traditional_T
heatre_in_Southeast_Asia 

Miettinen, J. O. (2018). The origins of Asian theatrical traditions. 
[Theatre Academy Helsinki.] Sri 17. https://disco.teak.fi/asia/ 

Miralles Bonet. (2018, January 6). SINULOG 2018 Song – Sinulog 
Foundation Official. Youtube. 

https://www.youtube.com/watch?v=5hYbfDsnzD8 

National Geographic. (n.d.). Water Festivals in Southeast Asia. 
Retrieved from National Geographic: 
https://www.nationalgeographic.com/ 

Nhà Hát Nghệ Thuật Hát Bội Thành Phố Hồ Chí Minh. (2022, 
January12). Trích Đoạn Hát Bội: CHUNG VÔ DIỆM. Youtube. 

https://www.youtube.com/watch?v=a6oja1dGW9s 

Oxford Reference. (n.d.). Epic. In Oxford Art Online. 
https://www.oxfordreference.com/ 

Poets.org. (n.d.). Epic. Retrieved from 
https://poets.org/glossary/epic 

 



 

Sinaunang Panahon. (2021, January 28). Unraveling the epic tale 
of Biag ni Lam-Ang. Sinaunang Panahon: 

https://sinaunangpanahon.com/unravelling-the-epic-tale-of-biag-ni-l
am-ang/ 

Taboclaon, A. (n.d.). Sinulog Festival in Cebu: Everything You 
Need to Know. Guide to the Philippines. 

https://guidetothephilippines.ph/articles/history-culture/sinulog-festi
val-cebu-guide 

Tiatco, S. (2019, August 10). Throwback: Komedya Fiesta 2008 at 
the University of the Philippines Diliman. Tanghal Kultura. 
https://tanghal- 

kultura.org/2019/08/10/throwback-komedya-fiesta-2008-at-the-univ
ersity-of-the-philippines-diliman/ 

Tran. J. (2023, August 31). Thingyan Festival – The Traditional 
Water Festival in Myanmar. Best Price Travel. 

https://www.bestpricetravel.com/travel-guide/thingyan-festival-2461
.html 

Tsikiting Pat at Po. (2020, March 17). Kwentong Pambata: Carillo 
(Shadow Play) – Si Pagong at si Matsing. Youtube. 

https://www.youtube.com/watch?v=njRk9BV02qc 

UNESCO Asia-Pacific Regional Office for Culture and 
Communication. (n.d.). UNESCO Asia-Pacific Regional Office for 
Culture and 

Communication. https://en.unesco.org/AsiaandthePacific 

Verocil, J. (2020, August 7). Biag ni Lam-ang. Good info net. 
https://www.goodinfonet.com/goodnews/biag-ni-lamang 

Vgon. (2023, June 30). Komedya de Baler. Youtube. 
https://www.youtube.com/watch?v=PL1FxtQUQTA 

VNA. (2021, December 22). Har boi performance introduced to 
internation friends. Vietnam Plus. https://link.gov.vn/UPid3Z0Z 

Wikipedia. (n.d.). Biag ni Lam-Ang. In Wikipedia. 
https://brainly.ph/question/8181298 

Wikipedia. (n.d.). Ramakien. In Wikipedia. 
https://en.wikipedia.org/wiki/Ramakien 

 

https://guidetothephilippines.ph/articles/history-culture/sinulog-festival-cebu-guide
https://guidetothephilippines.ph/articles/history-culture/sinulog-festival-cebu-guide


 

B.​ OTHER LEARNING 
RESOURCES 

 

 

 

 

 

III.​ TEACHING AND LEARNING PROCEDURE 
 

BEFORE/PRE-LESSON PROPER 

ACTIVATING PRIOR 
KNOWLEDGE 

  

 

LESSON 
PURPOSE/INTENTION 

 

 

 

 

 

LESSON LANGUAGE 
PRACTICE 

  
 

DURING/LESSON PROPER 

READING THE KEY 
IDEA/STEM 

  

DEVELOPING and DEEPENING 

UNDERSTANDING OF THE KEY 

IDEA/STEM 

 

 

 

AFTER AFTER/POST-LESSON  

MAKING GENERALIZATIONS 
AND ABSTRACTIONS 

  

EVALUATING LEARNING Formative Assessment 

1. What is the main difference between 
the origins of Komedya and Hát Bội? 

A. Komedya is a folk tradition, while Hát 
Bội is religious. 

Key to correction: 

1. B 

2. A 

3. B 

4. C 

5. B 

 



 

B. Komedya is a product of Spanish 
colonization, while Hát Bội has ancient 
roots. 

C. Komedya originated in Vietnam, while 
Hát Bội came from the Philippines. 

D.Komedya is a recent invention, while 
Hát Bội has a long history. 

2. Which of the following statements 
about the performance styles of 
Komedya and Hát Bội is true? 

A. Both use a singsong delivery and 
indigenous instruments. 

B. Komedya is more operatic, while Hát 
Bội uses a lively singing style. 

C.They share similar costumes but have 
different musical instruments. 

D.Hát Bội is known for improvisation, 
while Komedya is strictly scripted. 

3. What is a common theme explored in 
both Biag ni Lam-Ang and Ramakien? 

A. The importance of following religious 
teachings 

B.The challenges of everyday life in 
Southeast Asia 

C.The dangers of mythical creatures in 
the natural world 

D.The superiority of royalty over 
commoners 

4. What is the main difference in the 
materials used for the puppets in Carillo 
and Wayang Kulit? 

A. Carillo uses animal skin, while 
Wayang Kulit uses colorful fabric. 

 



 

B.Wayang Kulit puppets are larger and 
more elaborate than Carillo puppets. 

C. Carillo puppets are made from 
translucent animal horn, while Wayang 
Kulit uses buffalo hide. 

D.Both traditions use similar materials 
for their puppets. 

5. Despite their differences, both Sinulog 
and Thingyan highlight the significance 
of water in Southeast Asian cultures as 
a symbol of: 

A. National pride and competition 
between countries 

B. Religious significance and spiritual 
cleansing 

C. Abundance and prosperity for the 
coming year 

D. A playful way to cool down during the 
hot spring season 

2. Homework (Optional) 

A. Ask students to bring their art 
materials for the brochure making. 

B. You may also ask them to bring 
printed materials or magazines that 
contain images about the integrative arts 
forms. 

 

ADDITIONAL ACTIVITIES 
FOR APPLICATION OR 
REMEDIATION (IF 
APPLICABLE) 

  

REMARKS   

REFLECTION   
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