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cupdnidlhl, funnid  Gpw  noukphl, wbebnod qmpwbp Eqlbphl uwykip oo hnqugnpdwluwh  wy
wepwnwif Gkpp? Fpubf Nunwbhlp wikGufuggp Jun cpeowbh hhengnipymGGkph EhG, kpp Gw wikGhg dnn
kp qqnud hpkG hanSZ UwljuyG NunwGhlih huypp wnpydws Ep poglk] hwypkGh ogwlup, lnep, qunpkphl o
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b Gw Eppkf sGEpkg hnpp hpkbg (fEpm hmﬁmp7:

Vuplwljul §ppnipynibp Nunwbhlp vnwgky E bopgndp b Ywbp hwgljolwb guypngGhpnad: UgwGwgh
hnnnpuwdhg hbnn' 1910 puljuwbh ubyunbkdpkphb, dop b fogpkph’ UwpkGhlhh b Ywpgnich hkn huypkGh
lnpgnd qyninhg  wkquinfppynd b dQwb, npnky cwpnbulned £ oovenodp, hulp wdwnwghf wpéwlnepnGbpl
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hnpgndjul Swnljkndby
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whnpuwh GppoepynGikpp, np dinpéncd B6 hwfosk] hGawbhg: Ukp bpkf whkph nipdugdkpp Gkphyniudby kG
pnunpugniyl wyghlbphf b juyngn wgupokqbbphb: Mogpublyn b guakpp pAaghGkpny, Gudp ppéng
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«bu Upuwpunh qujuli iy, h6f Gonpyub §Epndwh qdduwphb noghG

Nunwbhly Ugnyubp Gkpqunpk) kp WU huyluljwl wdulgulw h6fGnupyning, npp opp o Guo]wsf
Ep wnughy: Cpw hwdwp hken skp qublk) ukpwljul nbgp wikpplyul hwewpuloopyndGogd b junnegulighy
hp Gop pGfGnepynilp: Zowpunp k hkGg wyu plghpp pndkpne hwdwp DunwGhly Ugnjubp 1924—]15 thnfphl
NunpkppuniGhg whyuhnppdoud E dkquungpu’ Uyne Bopf: Phsyhku  Genud | Qngkd UnlﬁwﬁEB. «%nplhh
hnyuwlwy, hofGwpnip phpuuwb Epy nd nignod kp quollky pp ubhwljub bﬁfﬂﬁanJnLﬁE))24i

ULS bBybnbh wuwwlbpbbph L qungph nquwpl  hhenqnipyniGbkpp, bnbnlhg wnwewgwd  Junpp
hngbpwbwljub §Gwu]wdfp nddupuglned Ehb Faplyne Gop €Eud> =] Yepunodp: PG Gnepywb GEpndwb plghpp
ndjupkghmd kp Gwh wlkphljjuwl hwuvopolmpyub whpufnyg nwuhqip: 1900‘mhmﬁﬁhpl]ﬁ Uhwgyuy
Lwhwlglkpnud hwunwn]ws hwgbpl wqquyhl gnfpodwebnoepyn i Epe hodwpdnudy, vwljuyf guennfugbu
hwunun]ws Gupqupfiwl’  npyke  eghuwljodnpp hnJluughGkp, snmGEhG®:  Zwhwjp  hwykph
oy wlubughnd Ehh «dnlignynhy pnlpf]:p»%—h hkwn n EGpuplpoud EpG pupulwl JEpupbpdoGfp’
wpghpuwd bp huybphl  wwpofo g wwy, Jupand hog oo qnpdhfkp wpudugpk? Guky | pk hugkpp
Cmknymg Epljpnud”  hu skhh wqunidl] ghwwloynpdws (hGkm pupwbhg: U;Jr} dwuhb q‘nphhﬁ hp
dunpnudbbpnad gpod E. €Upwlf vyully B6 hGgljughGiphly Swnpky ubwdnpplphl, hulj wyb hs dGugk) k
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P wwppkpnipynii Jkpnbeyuy Gupdhfh' Ghuphs Unp Thpphb Lhodkn] Goplne hkn pp hwbghopdwG
hhenqnupynihlikpny Genud Ky np JEpohlbu wupughp kp wyo Epljpnud b ppuljwbned Eppkf wyo Epihpp cwn jug]
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Jupdwnpwuwyhb Ghwphs, fuwd k| byhljulwl pubwunkys, wy) fhupulwl, whabwghb npulikpb wpnwhwynng
Glywphs’ (ppugkn, nupujy b whlkns ﬁ];pllmjmglimﬂpMI

Umphﬁmmhhnu-l])bqlﬂ]nu—hﬁc}]:ﬁhp Lnth F‘m]_ullim[a]} «bu hwlinhuykgh q‘np]{nlﬁ» hnpjwdnud pp
LupdhfG L hwynbnd Gpu wnbndugnpdnipyniiibpph dwupb. «%oplne wpunpuln wpdbunp hwbghy
qqugnuip phmpugplnt hwdwp, wkof k wubkd, np wyl hbnne kp wupq Ephpuswhwljwl  dhkpp
dkpubhlulub vwhiuwbwhwlnoibkphg, wyp wkh cnin jupdku wpnugninud kp dh pwnbwethnp nghy npp
hnuqynud kp pp hwypkGh EnGEph Juyphoupyudp: Ugy wihfp ke qgoud Ehy np quy e kp Gule GEpuhg, fupdku
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UUC Gkpquypus  hngl wplbunwgbn Chljnpwe Ywpwup gpood L, np Fnplynt vnbndugnpdnipyndip
qhwhwnbnt huwdwp whnf E qqup hbnwybpdwl nppbpquljul JEhopynGp: Cpo Gkpwcuphp hkn nplk
hunnppulignipynih hGwpwynp sk, fwlh ghn guwblwgws dkhp wwnpwun sk dkpdkp dkp dwdwbwlh
lupdpunpyuwyhl bwpwywewpdndbf Gkpp, fwlqh wyju Ghuphsh mphchkphb pbgpnad b hoolwbo) dwpgne
hniquljub b dwwnp nkunipulibph vwpouwhkp umhﬁmﬁml}nmhﬂméannLﬁE%:

Ykpnhpeyw) wkuwlknbkpp d686 wplbunugbnh fpnwd €pGE» = puqdpiljw)dwh

JhuynipyniGGEph EG: Foplh6 wibh6 Ep fwl undopuwlwl wpunpuln EfegpbupnGhun. Go hwGfwpky
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“],]:pun}ulpd 1}1:111]1 mhnLﬁfﬁhp

Pafwhwunwndwl Epljup ghqkpnudGiphg hknn Faplh6 hwoljugwy, np hp hwudwp hngkhwpuqun
Jonudp  hwgkpG EpG" p ghdu fpne, pupbludGhph: Fmgk  npyku hp wpdwnbbphl  JEpugupah
nunn]ulnipym b Foplpht Ywpygmchlh gpus Gudwlibphg dklnad Gend E. «Phwpll, ko ghnkd, np dkp
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wylifwh wy B hpenud hEfhupuuwsh wpdwpk Epgkpp o dkp UgnywGGlph Epklnywl wpnwuwbnepyn GGkpp:
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dudwbwlwlhg nqupp: 6 dhwyl fophqip qupnquguy gqbpuqubgk] wwposnpywl Gpo pAlwgnodp:
Yumupyuy nupuduljulnpymb’ sqghpuquiglus: Gu pnbuphynd kS dkp Bopnup wnoli: Gu uhpnud kbl wyy
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fulh np nignud kb, npondhbnl vhpmd B8 wypfwl hwfwp ook pd dhafpd Npgbkugh dhen cupn Gulkf
Ghupky, Eppbf sybwf b wupnkGf: Pa b owpwpbpne fwbogwphp. Gkpunud wnbndky dh pwl, npp fhq
wnfugnd £ Jkpunbndk»70:

Gnphpht  jupnquguy Gop ke pugk; wpunmpulm Efugpbupnbhqdnd, puyg ns pk qupquuyku npoyku
inpwpup, wy) npyku Epbhl Jun pGftnipjudp odwnwsd wpkunwgkn, ny hudnguwsd kp, np «€kpp pnpnpu hny
nunbfuwbf, qngk Gpwhf wukh. €npybu hwyng (Enlkph npgh, Gw hp Swhpubchn wwblyp Gkpypkg

hudwepuwhwyhl kS ﬁcmhngphﬁ»»n: q‘nphbﬁ thhwnpkg b quuy Jhuyl hpkG hwondy nipngh dEnwghpp.
«bu qubk) ki hd wqpubcwbp, b quw hdb k: U\Juullmnll ku wpduwqubfnud B dudwbulhg GuGfhl, npyka
Qwbh huyp»™? Foplhpl skGpuplyby wikpplywb Swdpsh GubnGhphG' Gw dGwg Zuw), pulp Udkphlwb
pigmbkg wp]kunmgbnhb wybyghuhb hGsyhupb hGfp hmp‘ «anp, hGsyku huljuw, fGfnic, hhsybu dwhnl
73.
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JTroomuna ApymioHsiH, dokmop ¢unocogckux Hayk, npogeccop
Puncume [lasH, cmapwuli HayuHblll compdyHuk MemopuanbHozo omdena HayuoHanvHoli ['anepeu
Apmenuu

JKU3Hb U CTAaHOBJ/IEHUE BEJIMKOI'0 apMAHCKOr'0 XyAOKHUKA Apiuwia ['opKu B
CIIIA, TOMCK WM COOCTBEHHOM WAEHTUYHOCTU PAaCCMATPUBAETCS B TPAUITUSIX
COLIMOJIOTUYECKOM TeOpUU CHUMBOJIUYECKOTO HHTEPAKIMOHW3Ma, Ha OCHOBE
aHannsa 6oraToro IOKYyMeHTaJIbHOTO MaTepuasia, OCTaBJI€HHOIO CaMUM
XYOOKHUKOM U €ero COBpPeMeHHUKaMU. KnroueM K OCMBICIEHUIO CYTU
WJIEHTUYHOCTHU XY/IO’KHUKA CJTY’KaT ero BbICKa3bIBaHUSI O cebe Kak

«auTsa ApapaTa», Xy[JO>KHUKA Hecyllero B cebe IIeHHOCTH 00pasbl U KpPacKU
yTepsiHHOU Ponunbl ( BaHa, Xoproma).

AHanu3 mepeneTuil IOMCKAa UAEHTUYHOCTU CBUJETEIbCTBYET, YTO APpIIWI
FOpKY  HECMOTPSI Ha COLMOKY/IBTYPHBIE IPO6JEeMbl YMHMMBbIE PACUCTCKOM
MOJIUTUKOW U JIeCTBUTEBHOCTBI0 aMEpPUKAHCKOro 0011ecTBa Hadyama 20-0ro
BeKa, OCTAJICSI BepeH CBOEU Iie/M U IpefHa3Ha4yeHNI0; B CBOMX KapTHUHAaX OH CMOT
COXpaHUTHh 00pa3 yTepssHHOM PomuHbl. OH BOCCO3[]al CBOEM  KUCTBhIO 0Opa3s
3anagHOoM ApmeHuu. OH He M3MEHWJI CBO€M HallMOHAJIIbHOM WJEHTUYHOCTU U
OCTaBasiCh BEPHBIM YHACIEJOBAaHHBIM MPUHITAIIAM B3PACTWI Cebs «MOTYYUM,
KaK BeJIMKaH, OCTABasICh B AyIlle HEKHBIM, KaK peOeHOK».

CBOMM MCKyCCTBOM Apiiui ['OpKM CMOT JOCTUYb TOM CBOOO/IbI, K KOTOPOM
CTPEMUIICS.
KnroueBple cimoBa. Cumeonuueckull  UHMEpPAKYUOHU3M,  HAYUOHAJIbHAS
udeHMu4HoCMb, 06passvl, YeHHocmu, mModesib nosedeHus, BocmaHuk AdosiH, Apwun
T'opku, Apapam, 3anadHas ApmeHusi, Ban, Xopzom, CILIA, pacu3m.

SUMMARY

Arshile Gorky’s life in USA. The hard way of search of identity

Lyudmila Harutyunyan, D. Phil., professor
Hripsime Dayan, Senior researcher of the archive of the National Gallery of Armenia

The life and formation of the great Armenian artist Arshile Gorky in the USA and
the search for his own identity is examined in the traditions of the sociological theory of
symbolic interactionism, based on the analysis of the rich documentary material left by
the artist himself and his contemporaries. The key to understanding the essence of the
artist's identity is his statements about himself as a "child of Ararat”, an artist who
carries in himself the values of the images and colors of the lost homeland (Van,
Khorgom).

An analysis of the history of the search for identity shows that despite the
socio-cultural problems caused by racist policies and the reality of early 20th century
American society, Arshile Gorky remained faithful to his purpose and mission: in his
paintings he was able to preserve the image of the lost homeland. He used his brush to
recreate the image of Western Armenia. He did not change his national identity, and
remaining faithful to the inherited principles nurtured himself "mighty as a giant, but
tender at heart, like a child". With his art, Arshile Gorky was able to achieve the freedom
he strived for.

Key words: symbolic interactionism, national identity, images, values, behavioral model,
Vostanik Adoyan, Arshile Gorky, Ararat, Van, Khorgom, USA, racism.






