NPOXIAHA KIMHATA
01.05 — APYIMA OEHb MO 3ABEPLUEHHIO KAPAHTUHA

Mawxe pik Tomy Mapk Yerogaes CTBOpPMB CBOK NepLUy iHTEPBEHL,i0 B NpocTopi The
Naked Room. Y pamkax BMNyckHoOI BUCTaBkM Kypcy «Cy4acHe mucteuTBo B Kyiv
Academy of Media Arts, BiH BUpi3aB ManeHbku pparMeHT CTiHM po3mipom 10 KB. CM
3 BracHOI KBapTUpu Ta iHCTanBaB NOro B CTiHY ranepenHoro npoctopy. Linm
»XecTtom BiH 06’egHaB TBip | TNO B eanHe uine. ba binbLue, BiH CTBOPMB iHBEPCIlO:
XyOoXxHs1 poboTa 3anmMae Micle CTiHWU, Mamxe He Bi4pI3HAETbCS Big Hel, ane He
BTpavae CBOro CaMOCTIMHOIo 3Ha4YeHHSA. A MOBEPXHS CTiHW, CBOED YEProto,
NepeTBOPHETLCA Ha XYL4OXHIN TBIp.

CborogHi, Konv NpocTip ranepel NepeTBOPMBCH Ha TUMYACOBY MPOXiAHY KiMHATY 40
Gapy, WO npautoe B peXnmMi «Ha BUHOC», Mapk iHiuitoe gianor 3 umm NpocTopomM, Lo
BTpaTUB CBOE €KCNO3ULiMHE NPU3HAYEHHS, a TaKOX BUNaAKOBUM BifBigyBayem, Lo
3alLLOB NO BNacHe Kany4iHo.

«Y ubomy ripoekmi MeHe uikagumb 3HOWEHHS peyvel, iX 3MiHa 8 Yaci, Wo i siK
3anuwaemascs 8 nam’simi.

Y ceoili noscsikOeHHil npakmuuj, S no- cmitiHo pobsto 3anucu onisuem. Ls gpopma
rpueabsire MeHe MOXIIUgICmK 8ce surnpasumu i noeepHymu 0o nornepeodHbL020
cmaHy, «rno4amu ece 3 4ucmozo apKyway. Y pexumi weudKornauHHocmi i
MiHueocmi Yacy, 3arnucu 00380/15110Mb (hikCygamu me W0 Ha8Kos1o, C80I OYyMKU i
cmaH, crioeadu rpo mux, Xmo ropy- i ix npucymHicme.

lMpoekm nepeHocums pumyarl 3anucy 8 KOHmMeKcm 2asnepei, Cmeoproyu cumyauito,
8 sKil ensiday besrnocepedHbo eriniueae Ha meip. nssdadesi HalaembCs MOXIIUBICMb
HaHecmu Ha apKyuw 6y0b-Kul mMarntoHOK abo Harnuc, cmar4u makum YUHOM
criisaemopom meopy. Y uiti cumyauii apKyw nanepy — Xxugul op-2aHiaM, W0
oCMItiHO 3a3Hae erinuesy. Y KiHUi KOXH020 OHS MPpOoeKkmy s cmupamumy ece
HamarbogaHe (HarucaHe) 3a O0roMo2or 38udauHoi 2yMKu. KoxeH 0eHb poboma
MOXEe Mamu Pi3He HarloBHEHHS, 3a5eXHo 8i0 8rugy 3308Hi. 3MiHa OHST — ue 3MiHa
KOHMeKcmy, yMo8, W0 8i00KpeMIItoe MUHyre 8id menepiuHb0eo.

Lled npoekm gidobparxxkae ideHMuYHiCmb MO100020 MUMUS, WO 3a3Hae
8cecmopoHHb020 erinusy. OKpecriodu pamKy 0ns 83aemo0lii, 1 Malxe He eruearo
Ha npouec. Cmuparoyu 8ce W0 HaHeCeHO Ha apKyuwi, S MPOCMO MPOEeKMyH Ha
pobomy ymosy 3MiHU KOHMeKcmie, KiHeub pobo4ux 200UH 2arepei.

lNapamempu i po3miWeHHS apKywie au3Had4eHO caMuM rpoCmMopPOM, 38epmaroyuch
00 ronepedHbOI BUCMasKU — BOHU iM 8idrogidatome. Y UboMy CKOHCmMpy-Uo8aHOMY
cepedosuuyi iobysaembcs dianoe Mix Micyem, arissidadeM | meopoM (pumyarom i



MamepiasioMm), Yyepes KUl rpoekm 0ocsioxye mpaHcgopmauito 06’ekma 3 niIuHoMm
yacy.» — KOMeHTye iHTepBeLito Mapk Yerogaes.

Mapk YeropgaeB Hapoauscs y Kuei 1997 poky. 3 2014 poky HaBY4aeTbCA Ha
BigAiNeHHi cueHorpadii B HauioHanbHin Akagemii O6pasoTBopyoro MucteuTsa i
Apxitektypu. Y 2019 poui 3akiHumB Kyiv academy of media arts. 2KuBe Ta npautoe B
Kuesi.

thenakedroom.com

A year ago Mark Chegodaiev made his first intervention into the space of The Naked
Room. Within the graduate show of Contemporary Art course of Kyiv Academy of
Media Arts he made a 10x10-cm cutout of the wall in his apartment and installed it
into the gallery wall. With this gesture he merged the artwork and its background into
one piece. Moreover, he created an inversion—where an artwork takes place of a
wall, hardly standing out, while still keeps its autonomy. And the wall, in turn,
becomes an artwork in itself.

During the quarantine period the gallery space temporarily serves as a passage
room to the bar that keeps working for takeaway. Mark initiates a dialogue with this
space that gave up its exhibitory function as well as with a casual bar visitor with his
cappuccino to go.

“In this intervention | am interested in the process of wearing out, how things change
with time and what’s remembered.

The project transfers the ritual of inscribing into the gallery context where the
audience influences the artwork immediately. The visitor has an opportunity to make
a drawing of inscription on a piece of white paper thus becoming the co-author of the
artwork. In this sense the sheet of paper acts as an alive organism under ongoing
influence. At the end of every day | will erase everything drawn / written with a
rubber. Every day the work can have different content depending on the input. While
turn of the day signifies change of context and conditions that set apart the present
from the past.

This project refers to the identity of a young artist who is influenced by various
factors. Outlining the framework for the project, | barely control the process. Erasing
the content of the drawings, | project onto the work the condition of change of
context, the end of the gallery working hours.

The dimensions and layout of the paper sheets is defined by the space itself
referring to the previous exhibition — they correspond to it completely. In this
constructed environment we can witness a dialogue between place, visitor and



artwork (ritual and material) that reveals the transformation of an object through
time,” comments Mark Chegodaiev.

Mark Chegodaiev was born in Kyiv in 1997. From 2014 studies at The National
Academy of Fine Arts and Architecture. In 2019 graduated from Contemporary Art
course at Kyiv Academy of Media Arts. Lives and works in Kyiv.



