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Arnold Schwarzenegger became governor of
California. Teen Vogue published its first issue.
The world lost Johnny Cash. Johnny Depp appeared
as Captain Jack Sparrow for the first time. A third
Lord of the Rings movie arrived. Patrick Stump,
Pete Wentz, Joe Trohman, and Andy Hurley
released Take This To Your Grave.

“About 21 or so years ago, as I was applying to colleges I would ultimately
never go to, Fall Out Boy began as a little pop-punk side project of what we
assumed was Pete’s more serious band, Arma Angelus,” Patrick wrote in

a May 2023 social media post.

“We were sloppy and couldn't solidify a lineup, but the three of us (Pete,

Joe, and I) were having way too much fun to give up on it.”

“We were really rough around the edges. As an example of how rough,
one of my favorite teachers pulled me aside after hearing the recording
that would eventually become Evening Out With Your Girlfriend and tact-
fully said, ‘What do you think your best instrument is, Patrick? Drums. It's
drums. Probably not singing, Patrick.”

“We went into Smart Studios with the Sean O'Keefe... So, there we were,
3/5 of a band with a singer who'd only been singing a year, no drummer,
and one out of two guitarists. But we had the opportunity to record with
Sean at Butch Vig's legendary studio.

“Eight or so months later, Fueled by Ramen would give us a contract to
record the remaining songs. We'd sleep on floors, eat nothing but pea-
nut butter and jelly, live in a van for the next three years, and somehow
despite that, eventually play with Elton John and Taylor Swift and Jay-Z
and for President Obama and the NFC championship, and all these other

wildly unpredictable things. But none of that would ever come close to

happening if Andy hadn’'t made it to the session and Joe hadn’t dragged us
kicking and screaming into being a band.”

Two decades after its release, Take This To Your Grave sits comfortably
in the Top 10 of Rolling Stone’s 50 Greatest Pop-Punk Albums, edging out
landmark records from Buzzcocks, Generation X, Green Day, The Off-
spring, Blink-182, and The Ramones.

It even ranked higher than Through Being Cool by Saves The Day and
Jersey's Best Dancers from Lifetime, two records the guys in Fall Out Boy

particularly revere.

Fall Out Boy's proper full-length debut on Fueled by Ramen is a deceptive-
ly smart, sugar-sweet, raw, energetic masterpiece owing as much to the
bass player’s pop culture passions, the singer’s deep love of R&B and soul,
and their shared history in the hardcore scene as any pioneering punk
band. Fall Out Boy’s creative and commercial heights were still ahead, but
Take This To Your Grave kicked it off, a harbinger for the enduring song-
writing partnership between Patrick Stump and Pete Wentz, the eclectic
contributions from Joe Trohman, and the propulsive powerhouse that is
Andy Hurley.

The recordings document a special moment when Fall Out Boy was big in
“the scene” but a “secret” from the mainstream. The band (and some of
their friends) first sat down for an Oral History (which doubled as an Oral
History of their origin story) with their old friend Ryan J. Downey, then
Senior Editor for Alternative Press, upon the occasion of the album’s 10th
anniversary. What follows is an updated, sharper, and expanded version
of that story, newly re-edited in 2023. As Patrick eloquently said: “Happy
20" birthday, Take This To Your Grave, you weird brilliant lightning strike

accident of a record.”

—Ryan J. Downey
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FROM HARDCORE TO SOFTCORE

1998 -

PETE WENTZ: When I got into hardcore, it was about discovering the world
beyond yourself. There was a culture of trying to be a better person. That was
part of what was so alluring about hardcore and punk for me. But for whatev-
er reason, it shifted. Maybe this was just in Chicago, but it became less about
the thought process behind it and more about moshing and breakdowns.
There was a closed-mindedness that felt very reactive.

TIM MCILRATH: I saw First Born many years ago, which was the first time
I saw Pete and met him around then. This was ‘90s hardcore - p.c., vegan, ac-
tivist kind of hardcore music. Pete was in many of those bands doing that kind
of thing, and I was at many of those shows. The hardcore scene in Chicago was
pretty small, so everyone kind of knew each other. I knew Andy Hurley as the
drummer in Racetraitor. I was in a band called Baxter, so Pete always called
me ‘Baxter.’ I was just ‘Baxter’ to a lot of those guys.

JOE TROHMAN: I was a young hardcore kid coming to the shows. The
same way we all started doing bands. You're a shitty kid who goes to punk and
hardcore shows, and you see the other bands playing, and you want to make
friends with those guys because you want to play in bands too. Pete and I had a
bit of a connection because we're from the same area. I was the youngest dude
at most shows. I would see Extinction, Racetraitor, Burn It Down, and all the
bands of that era.

WENTZ: My driver’s license was suspended then, so Joe drove me every-
where. We listened to either Metalcore like Shai Hulud or pop-punk stuff like
Screeching Weasel.

MCILRITH: I was in a band with Pete called Arma Angelus. I was like their
fifth or sixth bass player. I wasn't doing anything musically when they hit me
up to play bass, so I said, ‘Of course.’ I liked everyone in the band. We were
rehearsing, playing a few shows here and there, with an ever-revolving cast
of characters. We recorded a record together at the time. I even sing on that

2000

record, believe it or not, they gave me a vocal part. Around that same time, I
began meeting with [bassist] Joe [Principe] about starting what would become
Rise Against.

CHRIS GUTIERREZ: Wentz played me the Arma Angelus demo in the car.
He said he wanted it to be a mix of Despair, Buried Alive, and Damnation AD.
He told me Tim was leaving to start another band - which ended up being Rise
Against - and asked if I wanted to play bass.

TROHMAN: Pete asked me to fill in for a tour when I was 15. Pete had to call
my dad to convince him to let me go. He did it, too. It was my first tour, in a
shitty cargo van, with those dudes. They hazed the shit out of me. It was the
best and worst experience. Best overall, worst at the time.

GUTIERREZ: Enthusiasm was starting to wane in Arma Angelus. Our
drummer was really into cock-rock. It wasn't an ironic thing. He loved LA.
Guns, Whitesnake, and Hanoi Rocks. It drove Pete nuts because the scene was
about Bleeding Through and Throwdown, not cock rock. He was frustrated
that things weren't panning out for the band, and of course, there's a ceiling
for how big a metalcore band can get, anyway.

MANI MOSTOFTI: Pete had honed this tough guy persona, which I think
was a defense mechanism. He had some volatile moments in his childhood.
Underneath, he was a pretty sensitive and vulnerable person. After playing
in every mosh-metal band in the Midwest and listening exclusively to Earth
Crisis, Damnation A.D., Chokehold, and stuff like that for along time, I think
Pete wanted to do something fresh. He had gotten into Lifetime, Saves The
Day, The Get Up Kids, and bands like that. Pete was at that moment where the
softer side of him needed an outlet and didn't want to hide behind mosh-ma-

chismo. I remember him telling me he wanted to start a band th

at more girls
could listen to.



MCILRATH: Pete was talking about starting a pop-punk band. Bands like New Found
Glory and Saves The Day were successful then. The whole pop-punk sound was acces-
sible. Pete was just one of those guys destined for bigger things than screaming for me-
diocre hardcore bands in Chicago. He's a smart guy, a brilliant guy. All the endeavors he
had taken on, even in the microcosm of the 1990s Chicago hardcore world, he put a lot of
thought into it. You could tell that if he were given a bigger receptacle to put that thought
into, it could become something huge. He was always talented; lyrics, imagery, that whole
thing. He was ahead of the curve. We were in this hardcore band from Chicago together,
but we were both talking about endeavors beyond it.

TROHMAN: The drummer for Arma Angelus was moving. Pete and I talked about doing
something different. It was just Pete and me at first. There was this thuggishness happen-
ing in the Chicago hardcore scene at that time that wasn't part of our vibe. It was cool, but
it wasn't our thing.

MCILRITH: One day at Arma Angelus practice, Pete asked me, ‘Are you going to do that
thing with Joe?' I was like, ‘Yeah, I think so.’ He was like, ‘You should do that, dude. Don't let
this band hold you back. I'll be doing something else, too. We should be doing other things.’
He was really ambitious. It was so amazing to me, too, because Pete was a guy who, at the
time, was kind of learning how to play the bass. A guy who didn't really play an instrument
will go down in history as one of the more brilliant musicians in Chicago. He had every-
thing else in his corner. He knew how to do everything else. He needed to get some guys
behind him because he had the rest covered. He had topics, themes, lyrics, artwork, this
whole image he wanted to do, and he was uncompromising. He also tapped into some-
thing the rest of us were just waking up to: the advent of the internet. I mean, the internet
wasn't new, but higher-speed internet was.

MOSTOFTI: Joe was excited to be invited by Pete to do a band. Joe was the youngest in
our crew by far, and Pete was the ‘coolest’ in a Fonzie sort of way. Joe deferred to Pete's
judgment for years. But eventually, his whole life centered around bossy big-brother Pete.
1 think doing The Damned Things was for Joe what Fall Out Boy was for Pete, in a way. It
was a way to find his own space within the group of friends. Unsurprisingly, Joe now plays
amuch more significant role in Fall Out Boy's music.

WENTZ: I wanted to do something easy and escapist. When Joe and I started the band, it
was the worst band of all time. I feel like people said, ‘Oh, yeah, you started Fall Out Boy to
get big.’ Dude, there was way more of a chance of every other band getting big in my head
than Fall Out Boy. It was a side thing that was fun to do. Racetraitor and Extinction were
big bands to me. We wanted to do pop-punk because it would be fun and hilarious. It was
definitely on a lark. We weren't good. If it was an attempt at selling out, it was a very poor
attempt.

MCILRITH: It was such a thing for people to move from hardcore bands to bands called
‘emo’ or pop-punk, as those bands were starting to get some radio play and signed to major
labels. Everyone thought it was easy, but it's not as easy as that. Most guys we knew who
tried it never did anything more successful than their hardcore bands. But Pete did it! And
ifanyone was going to, it was going to be him. He never did anything half-assed. He ended
up playing bass in so many bands in Chicago, even though he could barely play the bass
then, because simply putting him in your band meant you'd have a better show. He was
Just more into it. He knew more about dynamics, about getting a crowd to react to what
you're doing than most people. Putting Pete in your band put you up a few notches.







“PM WRITING YOU A
CHORUS AND HERE
IS YOUR VERSE”

WHEN PETE MET PATRICK
EARLY 2001

MARK ROSE: Patrick Stump played drums in this grindcore band
called Grinding Process. They had put out a live split cassette tape.

PATRICK STUMP: My ambition always outweighed my ability or actual
place in the world. I was a drummer and played in many bands and tried
to finagle my way into better ones but never really managed. I was usually
outgunned by the same two guys: this guy Rocky Senesce; I'm not sure
if he's playing anymore, but he was amazing. And this other guy, De’'Mar
Hamilton, who is now in Plain White T's. We'd always go out for the same
bands. I felt like I was pretty good, but then those guys just mopped the
floor with me. I hadn’t been playing music for a few months. I think my
girlfriend dumped me. I was feeling down. I wasn't really into pop-punk
or emo. I think at the time I was into Rhino Records box sets.

TROHMAN: I was at the Borders in Eden’s Plaza in Wilmette, Illinois.
My friend Arthur was asking me about Neurosis. Patrick just walked up
and started talking to us.

STUMP: I was a bit arrogant and cocky, like a lot of young musicians.
Joe was talking kind of loudly and I overheard him say something about
Neurosis, and I think I came in kind of snotty, kind of correcting whatever
they had said.

TROHMAN: We just started talking about music, and my buddy Arthur
got shoved out of the conversation. I told him about the band we were
starting. Pete was this local hardcore celebrity, which intrigued Patrick.

STUMP: I had similar conversations with any number of kids my age.
This conversation didn't feel crazy special. That's one of the things that's
real about [Joe and I meeting], and that's honest about it, that's it's not

some ‘love at first sight’ thing where we started talking music and ‘Holy
smokes, we're going to have the best band ever!’ I had been in a lot of
bands up until then. Hardcore was a couple of years away from me at
that point, I was over it, but Pete was in real bands; that was interesting.
Now I'm curious and I want to do this thing, or at least see what happens.
Joe said they needed a drummer, guitar player, or singer, and I kind of
bluffed and said I could do any one of those things for a pop-punk band.
I'd had a lot of conversations about starting bands where I meet up with
somebody and maybe try to figure out some songs and then we'd never
see each other again. There were a lot of false starts and I assumed this
would be just another one of those, but it would be fun for this one to be
with the guy from Racetraitor and Extinction.

TROHMAN: He gave me the link to his MP3.com page. There were a few
songs of him just playing acoustic and singing. He was awesome.

WENT?Z: Joe told me we were going to this kid’s house who would probably
be our drummer but could also sing. He sent me a link to Patrick singing
some acoustic thing, but the quality was so horrible it was hard to tell
what it was. Patrick answered the door in some wild outfit. He looked like
an emo kid but from the Endpoint era - dorky and cool. We went into the
basement, and he was, like, trying to set up his drums.

TROHMAN: Patrick has said many times that he intended to try out on
drums. I was pushing for him to sing after hearing his demos. ‘Hey! Sing
for us!' I asked him to take out his acoustic guitar. He played songs from
Saves The Day's Through Being Cool. I think he sang most of the record
to us. We were thrilled. We had never been around someone who could
sing like that.



WENTZ: 1 don't think Patrick thought we were cool at all. We were hanging
out, and he started playing acoustic guitar. He started singing, and I realized
he could sing any Saves The Day song. I was like, ‘Wow, that's the way those
bands sound! We should have you just sing.’ It had to be serendipity because
Patrick drumming and Joe singing is not the same band. I never thought
about singing. It wasn't the type of thing I could sing. I knew I'd be playing
bass. Ididn't think it could even go beyond a few practices. It didn’t seem like
the thing I was setting up myself to do for the next several years of my life in
any way. I was going to college. It was just a fun getaway from the rest of life
kind of thing to do.

STUMP: Andy was the first person we asked to play drums. Joe even brought
him up in the Borders conversation. But Andy was too busy. He wasn't really
interested, either, b we kind of sucked

‘WENTZ: I wanted Hurley in the band. I was closest to him at the time. I had
known him for a long time. I identified with him in the way that we were
the younger dudes in our larger group. I tried to get him, but he was doing
another band at the time, or multiple bands. He was Mani'’s go-to guy to play
drums, always. I had asked him a few times. That should clue people into the
fact that we weren't that good.

ANDY HURLEY: I knew Joe as ‘Number One Fan.’ We called him that
because he was a huge fan of a band I was in, Kill The Slavemaster. When
Fall Out Boy started, I was going to college full-time. I was in the band Project
Rocket and I think The Kill Pill then, too.

MOSTOFTI: After they got together the first or second time, Pete played me a
recording and said, ‘This is going to be big.’ They had no songs, no name, no
drummer. They could barely play their instruments. But Pete knew, and we
believed him because we could see his drive and Patrick’s potential. Patrick
was a prodigy. I imagine the first moment Pete heard him sing was probably
like when I heard 15-year-old Andy Hurley play drums.

GUTIERREZ: One day at practice, Pete told me he had met some dudes
with whom he was starting a pop-punk band. He said it would sound like a
cross between New Found Glory and Lifetime. Then the more Fall Out Boy
started to practice, the less active Arma Angelus became.

TROHMAN: We got hooked up with a friend named Ben Rose, who became
our original drummer. We would practice in his parents’ basement. We
eventually wrote some pretty bad songs. I don't even have the demo. I have
copies of Arma’s demo, but I don’t have that one.

MOSTOFI: We all knew that hardcore kids write better pop-punk songs
than actual pop-punk kids. It had been proven. An experienced hardcore
musician could bring a sense of aggression and urgency to the pop hooks in
a way that a band like Yellowcard could never achieve. Pete and I had many
conversations about this. He jokingly called it ‘Softcore,’ but that's precisely

what it was. It's what he was going for. Take This To Your Grave sounds like
Hot Topic, but it feels like CBGBs.

MCILRITH: Many hardcore guys who transitioned into pop-punk bands
dumbed it down musically and lyrically. Fall Out Boy found a way to do it that
wasn't dumbed down. They wrote music and lyrics that, if you listened closely,
you could tell came from people who grew up into hardcore. Pete seemed
to approach the song titles and lyrics the same way he attacked hardcore
songs. You could see his signature on all of that.

STUMP: We all had very different ideas of what it should sound like. I signed
up for Kid Dynamite, Strike Anywhere, or Dillinger Four. Pete was very into
Lifetime and Saves The Day. I think both he and Joe were into New Found
Glory and Blink-182. I still hadn’t heard a lot of stuff. I was arrogant; I was a
rock snob. I was over most pop-punk. But then I had this renaissance week
where I was like, ‘Man, you know what? I really do like The Descendents.’
Like, the specific week I met Joe, it just happened to be that I was listening to
alot of Descendents. So, there was a part of me that was tickled by that idea.
‘You know what? I'll try a pop-punk band. Why not?"

MOSTOFI: To be clear, they were trying to become a big band. But they did
it by elevating radio-friendly pop punk, not debasing themselves for
popularity. They were closely studying Drive-Thru Records bands like
The Starting Line, who I couldn’t stand. But they knew what they were doing.
They extracted a few good elements from those bands and combined them
with their other influences. Patrick never needed to be auto-tuned. He can
sing. Pete never had to contrive this emotional depth. He always had it.

STUMP: The ideas for band names were obnoxious. At some point, Pete and
I were arguing over it, and I think our first drummer, Ben Rose, who was in
the hardcore band Strength In Numbers, suggested Fall Out Boy. Pete and I
were like, ‘Well, we don't hate that one. We'll keep it on the list.’ But we never
voted on a name.
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“FAKE ITLIKE
YOU MATTER”

THE EARLY SHOWS
2001

The name Fall Out Boy made their shortlist, but their friends ultimately
chose it for them. The line-up at the band’s first show was Patrick
Stump (sans guitar), Pete Wentz, Joe Trohman, drummer Ben Rose,
and guitarist John Flamandan in his only FOB appearance.

STUMP: We didn’t have a name at our two or three shows. We were
basically booked as ‘Pete’s new band’ as he was the most known of any
of us. Pete and I were the artsy two.

TROHMAN: The rest of us had no idea what we were doing onstage.

STUMP: We took ourselves very seriously and had completely different
ideas on what was ‘cool.’ Pete at the time was somewhere between maybe
Chuck Palahniuk and Charles Bukowski, and kind of New Romantic
and Manchester stuff, so he had that in mind. The band names he
suggested were long and verbose, somewhat tongue-in-cheek. I was
pretty much only into Tom Waits, so I wanted everything to be a reference
to Tom Waits. The first show was at DePaul [University] in some
cafeteria. The room looked a lot nicer than punk rock shows are sup-
posed to look, like a room where you couldn’t jump off the walls. We
played with a band called Stillwell. I want to say one of the other bands
played Black Sabbath’s Black Sabbath in its entirety. We were out of
place. We were tossing a few different names around. The singer for
Stillwell was in earshot of the conversation so I was like, ‘Hey, settle this
for us,’ and told him whatever name it was, which I can’t remember.
‘What do you think of this name?' He goes, ‘It sucks.’ And the way he
said it, there was this element to it, like, ‘You guys probably suck, too, so
whatever.’ That was our first show. We played first and only had three
songs. That was John's only show with us, and I never saw him again. I
was just singing without a guitar, and I had never just sung before; that
was horrifying. We blazed through those songs.

ROBSE: Patrick had this shoulder-length hair. Watching these guys who
were known for heavier stuff play pop-punk was strange. Pete was hopping
around with the Xs on his hands. Spitalfield was similar; we were kids

playing another style of music who heard Texas Is The Reason and Get
Up Kids and said, ‘We have to start a band like this.’

MOSTOFTI: The first show was a lot of fun. The musical side wasn't
there, but Pete and Patrick’s humor and charisma were front and center.

TROHMAN: I remember having a conversation with Mani about stage
presence. He was telling me how important it was. Coalesce and The
Dillinger Escape Plan would throw mic stands and cabinets. We loved
that visual excitement and appeal. Years later, Patrick sang a Fall Out
Boy song with Taylor Swift at Giants Stadium. It was such a great show
to watch that I was reminded of how wise Mani was to give me that
advice back then. Mani was like a mentor for me, honestly. He would
always guide me through stuff.

MOSTOFTI: Those guys grew up in Chicago, either playing in or seeing
Extinction, Racetraitor, Los Crudos, and other bands that liked to talk



and talk between songs. Fall Out Boy did that, and it was amazing. Patrick was awkward
in a knowing and hilarious way. He'd say something odd, and then Pete would zing
him. Or Pete would try to say something too cool, and Patrick would remind him they
were nerds. These are very personal memories for me. Millions of people have seen
the well-oiled machine, but so few of us saw those guys when they were so carefree.

TROHMAN: We had this goofy, bad first show, but all I can tell you was that I was
determined to make this band work, no matter what.

STUMP: I kind of assumed that was the end of that. ‘Whatever, on with our lives.’ But
Joe was very determined. He was going to pick everyone up for practice and we were
going to keep playing shows. He was going to make the band happen whether the rest
of us wanted to or not. That's how we got past show number one. John left the band
because we only had three songs and he wasn't very interested. In the interim, I filled
in on guitar. I didn’t consider myself a guitar player. Our second show was a college
show in Southern Illinois or something.

MCILRITH: That show was with my other band, The Killing Tree.

STUMP: We showed up late and played before The Killing Tree. There was no one
there besides the bands and our friends. I think we had voted on some names. Pete
said, ‘Hey, we're whatever!’; probably something very long. And someone yells out,
‘Fuck that, no, you're Fall Out Boy!’ Then when The Killing Tree was playing, Tim said,’
I want to thank Fall Out Boy."’ Everyone looked up to Tim, so when he forced the name
on us, it was fine. I was a diehard Simpsons fan, without question. I go pretty deep
on The Simpsons. Joe and I would just rattle off Simpsons quotes. I used to do a lot
of Simpsons impressions. Ben was very into Simpsons; he had a whole closet full of
Simpsons action figures.







“IF ONLY YOU KNEW
1 WAS TERRIFIED”

THE EARLY RECORDINGS
2002-2003

Wentz's relationships in the hardcore scene led to Fall Out Boy’s first
official releases. A convoluted and rarely properly explained chain of
events resulted in the Fall Out Boy/Project Rocket split EP and Fall Out
Boy’s Evening Out with Your Girlfriend. Both were issued by California’s
Uprising Records, whose discography included Racetraitor’s first album
and the debut EP by Burn It Down. The band traveled to Wisconsin to
record their first proper demo with engineer Jared Logan, drummer for
Uprising’s 7 Angels 7 Plagues.

TROHMAN: This isn't to be confused with the demo we did in Ben's
basement, which was like a tape demo. This was our first real demo.

STUMP: Between booking the demo and recording it, we lost Ben Rose.
He was the greatest guy, but it wasn’t working out musically. Pete and Joe
decided I should play drums on the demo. But Jared is a sick drummer,
so he just did it.

TROHMAN: We had gotten this great singer but went through a series
of drummers that didn't work out. I had to be the one who kicked Ben out.
Not long after, our friend Brett Bunting played with us. I don't think he
really wanted to do it, which was a bummer.

STUMP: I showed up to record that demo, feeling pulled into it. I liked
hanging out with the guys, but I was a rock snob who didn't really want
to be making that type of music. The first few songs were really rough.
We were sloppy. We barely practiced. Pete was in Arma Angelus. Joe was
the guy determined to make it happen. We couldn't keep a drummer or
guitar player, and I could barely play guitar. I didn't really want to be in
Fall Out Boy. We had these crappy songs that kind of happened; it didn't
feel like anything. Joe did the guitars. I go in to do the vocals, I put on the
headphones, and it starts playing and was kind of not bad! It was pretty
good, actually. I was shocked. That was the first time I was like, ‘Maybe I
am supposed to be in this band.’ I enjoyed hearing it back.

SEAN MUTTAQI: Wentz and I were pretty tight. He sent me some

demos, and while I didn’t know it would get as big as it did, I knew it was
special. Wentz had a clear vision. Of all the guys from that scene, he was
the most singularly focused on taking things to the next level. He was
ahead of the game with promotion and the early days of social media.

STUMP: Arma Angelus had been on Eulogy. We talked to them a bit and
spoke to Uprising because they had put out Racetraitor. At some point,
the demo got to Sean, and he decided to make it half of a split with Andy’s
band, Project Rocket. We were pretty happy with that.

HURLEY: It was kind of competitive for me at the time. Project Rocket
and Fall Out Boy were both doing pop-punk/pop-rock. I met Patrick
through the band. I didn't really know him before Fall Out Boy.

TROHMAN: We got this drummer, Mike Pareskuwicz, who had been in
a hardcore band from Central Illinois called Subsist.

STUMP: Uprising wanted us to make an album. We thought that was
cool, but we only had those three songs that were on the split. We were
still figuring ourselves out. One of the times we were recording with
Jared in the studio, for the split or the album, this guy T.J. Kunasch was
there. He was like, ‘Hey, do you guys need a guitarist?’ And he joined.

MUTTAQI: I borrowed some money to get them back in the studio. The
songwriting was cool on that record, but it was all rushed. The urgency
to get something out led to the recording being subpar. Their new drummer
looked the part but couldn't really play. They had already tracked the
drums before they realized it didn't sound so hot.

STUMP: The recording experience was not fun. We had two days to do
an entire album. Mike was an awesome dude, but he lived crazy far away,
in Kanakee, Illinois, so the drive to Milwaukee wasn't easy for him. He
had to work or something the next day. So, he did everything in one take
and left. He played alone, without a click, so it was a mess to figure out.
We had to guess where the guitar was supposed to go. None of us liked the




songs because we had slapped them together. We thought it all sucked.
But I thought, ‘Well, at least it'll be cool to have something out.' Then a
lot of time went by. Smaller labels were at the mercy of money, and it
was crazy expensive to put out a record back then.

MUTTAQI: Our record was being rushed out to help generate some
interest, but that interest was building before we could even get the
record out. We were beholden to finances while changing distribution
partners and dealing with other delays. The buck stops with me, yes,
but1didn’t have that much control over the scheduling.

WENTZ: It's not what I would consider the first Fall Out Boy record.
Hurley isn't on it and he's an integral part of the Fall Out Boy sound.
But it is part of the history, the legacy. NASA didn’t go right to the moon.
They did test flights in the desert. Those are our test flights in the desert.
It'snot something I'm ashamed of or have weird feelings about.

STUMP: It's kind of embarrassing to me. Evening Out... isn't represen-
tative of the band we became. I liked Sean a lot, so it’s nothing against
him. If anybody wants to check out the band in that era, I think the split
EPisalot cooler. Plus, Andy is on that one.

TROHMAN: T.J. was the guy who showed up to the show without a guitar.
He was the guy that could never get it right, but he was in the band for
awhile because we wanted a second guitar player. He's a nice dude but
wasn't great to be in a band with back then. One day he drove un-
prompted from Racine to Chicago to pick up some gear. I don't know
how he got into my parents’ house, but the next thing I knew, he was
in my bedroom. I didn't like being woken up and kicked him out of the
band from bed.

STUMP: Our friend Brian Bennance asked us to do a split 7" with 504
Plan, which was a big band to us. Brian offered to pay for us to record
with Sean O’Keefe, which was also a big deal. Mike couldn’t get the
time off work to record with us. We asked Andy to play on the songs. He
agreed to do it, but only if he could make it in time after recording an
entire EP with his band, The Kill Pill, in Chicago, on the same day.

MOSTOFT: Andy and I started The Kill Pill shortly after Racetraitor
split up, not long after Fall Out Boy had formed. We played a bunch of
local shows together. The minute Andy finished tracking drums for our
EP in Chicago, he raced to the other studio in Madison.

STUMP: I'm getting ready to record the drums myself, getting levels
and checking the drums, pretty much ready to go. And then in walks
Andy Hurley. I was a little bummed because I really wanted to play
drums that day. But then Andy goes through it all in like two takes and
fucking nailed the entire thing. He just knocked it out of the park. All of
us were like, ‘That's crazy!’

WENTZ: When Andy came in, it ust felt different. It was one of those
‘a-ha’ moments.

STUMP: Sean leaned over to us and said, ‘You need to get this guy in
theband.’

SEAN O’KEEFE: We had ablast. We pumped it out. We did it fast and to
analog tape. People believe it was very Pro-Tools oriented, but it really
was done to 24-track tape. Patrick sang his ass off.

STUMP: The songs we had were ‘Dead On Arrival,’ ‘Saturday,” and
‘Homesick at Space Camp.’ There are quite a few songs that ended up
on Take This To You Grave where I wrote most of the lyrics but Pete
titled them.

WENTZ: ‘Space Camp’ was a reference to the 1986 movie, SpaceCamp,
and the idea of space camp. Space camp wasn’t something anyone in
my area went to. Maybe they did, but it was never an option for me. It
seems like the little kid version of meeting Jay-Z. The idea was also:
what if you, like Joaquin Phoenix in the movie, took off to outer space
and wanted to get home? ‘I made it to space and now I'm just homesick
and want to hang out with my friends.’ In the greater sense, it’s about
having it all, but it’s still not enough. There’s a pop culture reference in
‘Saturday’ that a lot of people miss. ‘Pete and I attack the lost Astoria”
was a reference to The Goonies, which was filmed in Astoria, Oregon.

HURLEY: I remember hearing those recordings, especially ‘Dead on
Arrival,’ and Patrick’s voice and how well written those songs were,
especially relative to anything else I had done - 1 had a feeling that this
could do something.

'WENTZ: It seemed like it would stall out if we didn't get a solid drummer
in the band soon. That was the link that we couldn’t nail down. Patrick
was always a big musical presence. He thinks and writes rhythmi-
cally, and we couldn't get a drummer to do what he wanted or speak
his language. Hurley was the first one that could. It's like hearing two
drummers talk together when they really get it. It sounds like a foreign
language because it's not something I'm keyed into. Patrick needed
someone on a similar musical plane. I wasn't there. Joe was younger
and was probably headed there.

HURLEY: When Patrick was doing harmonies, it was like Queen. He's
such a brilliant dude. I was always in bands that did a record and then
broke up. Ifelt like this was aband that could tour a lot like the hardcore
bands we loved, even if we had to have day jobs, too.
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STUMP: We booked a tour with Spitalfield, another Chicago band, who
had records out, so they were a big deal to us. We replaced T.J. with a guy
named Brandon Hamm. He was never officially in the band. He quit when
we were practicing ‘Saturday.’ He goes, ‘I don't like that. I don’t want to do
this anymore.’ Pete talked with guitarist Chris Envy from Showoff, who
had just broken up. Chris said, ‘Yeah, I'll play in your band.’ He came to
two practices, then quit like two days before the tour. It was only a two-
week tour, but Mike couldn’t get the time off work from Best Buy, or may-
be it was Blockbuster. We had to lose Mike, which was the hardest mem-
ber change for me. It was unpleasant.

TROHMAN: We had been trying to get Andy to join the band for a while.
Even back at that first Borders conversation, we talked about him, but he
was too busy at the time.

STUMP: ] borrowed one of Joe's guitars and jumped in the fire. We were
in this legendarily shitty used van Pete had gotten. It belonged to some
flower shop, so it had this ominously worn-out flower decal outside and
no windows [except in the front). Crappy brakes, no A/C, missing the
rearview mirror, no seats in the back, only the driver’s seat. About 10 min-
utes into the tour, we hit something. A tire exploded and slingshot into
the passenger side mirror, sending glass flying into the van. We pulled
over into some weird animal petting zoo. I remember thinking, ‘This is
a bad omen for this tour.’ Spitalfield was awesome, and we became tight
with them. Drew Brown, who was later in Weekend Nachos, was out with
them, too. But most of the shows were canceled.

WENT?Z: We'd end up in a town, and our show was canceled, or we'd have
three days off. ‘Let’s just get on whatever show we can. Whatever, you can
pay us in pizza.’

STUMP: We played in a pizza place. We basically blocked the line of peo-
ple trying to order pizza, maybe a foot away from the shitty tables. No-
body is trying to watch a band. They’re just there to eat pizza. And that
was perhaps the biggest show we played on that tour. One of the best mo-
ments on the Spitalfied tour was in Lincoln, Nebraska. The local opener
wasn't even there - they were at the bar across the street and showed up
later with two people. Fall Out Boy played for Spitalfield, and Spitalfield
played for Fall Out Boy. Even the sound guy had left. It was basically an
empty room. It was miserable.

HURLEY: Even though we played a ton of shows in front of just the other
bands, it was awesome. I've known Pete forever and always loved being
in bands with him. After that tour, it was pretty much agreed that I would
be in the band. I wanted to be in the band.

WENTZ: We would play literally any show in those days for free. We
played Chain Reaction in Orange County with a bunch of metalcore
bands. I want to say Underoath was one of them. I remember a lot of black
shirts and crossed arms at those kinds of shows.

STUMP: One thing that gets lost in the annals of history is Fall Out Boy,
the discarded hardcore band. We played so many hardcore shows! The
audiences were cool, but they were just like, ‘This is OK, but we'd really
rather be moshing right now.’ Which was better than many of the recep-
tions we got from pop-punk kids.

MOSTOFI: Pete made sure there was little division between the band
and the audience. In hardcore, kids are encouraged to grab the mic. Pete
was very conscious about making the crowd feel like friends. I saw them
in Austin, Texas, in front of maybe ten kids. But it was very clear all ten of
those kids felt like Pete's best friends. And they were, in a way.



MCILRITH: People started to get into social networking. That kind of
thing was all new to us, and they were way ahead. They networked with
their fans before any of us.

MOSTOFTI: Pete shared a lot about his life online and was intimate as hell.
It was a new type of scene. Pete extended the band’s community as far as
fiber optics let him.

ROSE: Pete was extremely driven. Looking back, I wish I had that killer
instinct. During that tour, we played a show in Colorado. On the day of the
show, we went to Kinko’s to make flyers to hand out to college kids. Pete put
‘members of Saves The Day and Screeching Weasel’ on the flyer. He was
just like, “This will get people in.’

WENTZ: We booked alot of our early shows through hardcore connections,
and to some extent, that carries through to what Fall Out Boy shows are like
today. If you come to see us play live, we're basically Slayer compared to ev-
eryone else when we play these pop radio shows. Some of that carries back
to what you must do to avoid being heckled at hardcore shows. You may
not like our music, but you will leave here respecting us. Not everyone is
going to love you. Not everyone is going to give a shit. But you need to earn
a crowd’s respect. That was an important way for us to learn that.

MOSTOFT: All those dudes, except Andy, lived in this great apartment with
our friend Brett Bunting, who was almost their drummer at one point. The
proximity helped them gel.

STUMP: There were a lot of renegade last-minute shows where we’d just
call and get added. We somehow ended up on a show with Head Automatica
that way.

MCILRITH: At some point early on, they opened for Rise Against in a
church basement in Downers Grove. We were doing well then; headlining
that place was a big deal. Then Pete’s band was coming up right behind us,
and you could tell there was a lot of chatter about Fall Out Boy. I remember
getting to the show, and there were many people there, many of whom I
had never seen in the scene before. A lot of unfamiliar faces. A lot of people
that wouldn’t have normally found their way to the seedy Fireside Bowl in
Chicago. These were young kids, and I was 21 then, so when I say young,
I mean really young. Clearly, Fall Out Boy had tapped into something the
rest of us had not. People were super excited to see them play and freaked
out; there was a lot of enthusiasm at that show. After they finished, their
fans bailed. They were dedicated. They wanted to see Fall Out Boy. They
didn’t necessarily want to see Rise Against play. That was my first clue that,
‘Whoa, what Pete told me that day at Arma Angelus rehearsal is coming
true. He was right.” Whatever he was doing was working.
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STUMP: The split EP was going to be a three-way split with 504 Plan,
August Premier, and us at one point. But then the record just never hap-
pened. Brian backed out of putting it out. We asked him if we could do
something else with the three songs and he didn’t really seem to care. So,
we started shopping the three songs as a demo. Pete ended up framing
the rejection letters we got from a lot of pop-punk labels. But some were
interested.

HURLEY: We wanted to be on Drive-Thru Records so bad. That was the
label.

RICHARD REINES: After we started talking to them, I found the demo
they had sent us in the office. I played it for my sister. We decided ev-
erything together. She liked them but wasn't as crazy about them as I
was. We arranged with Pete to see them practice. We had started a new
label called Rushmore. Fall Out Boy wasn't the best live band. We weren't
thrilled [by the showcase]. But the songs were great. We both had to love
a band to sign them, so my sister said, ‘If you love them so much, let's
sign them to Rushmore, not Drive Thru.’

HURLEY: We did a showcase for Richard and Stephanie Reines. They
were just kind of like, ‘Yeah, we have this side label thing. We'd be in-
terested in having you on that.’ I remember them saying they passed on
Saves The Day and wished they would have put out Through Being Cool.
But then they [basically] passed on us by offering to put us on Rushmore.
We realized we could settle for that, but we knew it wasn’t the right thing.

RORY FELTON: Kevin Knight had a website, TheScout, which always
featured great new bands. I believe he shared the demo with us. I flew out

to Chicago. Joe and Patrick picked me up at the airport. I saw them play at
a VFW hall, Patrick drank an entire bottle of hot sauce on a dare at dinner,
and then we all went to see the movie The Ring. I slept on the couch in their
apartment, the one featured on the cover of Take This To Your Grave. Chad
[Pearson], my partner, also flew out to meet with the band.

STUMP: It was a weird time to be a band because it was feast or famine.
At first, no one wanted us. Then as soon as one label said, ‘Maybe we'll
give ‘em a shot,’ suddenly there’s a frenzy of phone calls from record
labels. We were getting our shirts printed by Victory Records. One day,
we went to pick up shirts, and someone came downstairs and said, ‘Um,
guys? [Owner] Tony [Brummel] wants to see you.” We were like, ‘Did we
forget to pay an invoice?’ He made us an offer on the spot. We said, ‘That’s
awesome, but we need to think about it.” It was one of those ‘now or never’
kinds of things. I think we had even left the van running. It was that kind
of sudden; we were overwhelmed by it.

HURLEY: They told me Tony said something like, ‘You can be with the
Nike of the record industry or the Keds of the record industry.’

STUMP: We'd get random calls at the apartment. ‘Hey, I'm a manager
with so-and-so.’ I talked to some boy band manager who said, ‘We think
you'll be a good fit.”

TROHMAN: The idea of a manager was a ‘big-time’ thing. I answered a
call one day, and this guy is like, ‘I'm the manager for the Butthole Surf-
ers, and I'd really like to work with you guys.’ I just said, ‘Yeah, I really
like the Butthole Surfers, but I'll have to call you back.’ And I do love that
band. But I just knew that wasn't the right thing.



STUMP: Not all the archetypes you always read about are true. The label
guys aren't all out to get you. Some are total douchebags. But then there are
alot who are sweet and genuine. It's the same thing with managers. I really
liked the Militia Group. They told us it was poor form to talk to us without a
manager. They recommended Bob McLynn.

FELTON: We knew the guys at Crush from working with Acceptance and
The Beautiful Mistake. We thought they’d be great for Fall Out Boy, so we
sent the music to their team.

STUMP: They said Crush was their favorite management company and
gave us their number. Crush’s biggest band at the time was American Hi-Fi.
Jonathan Daniels, the guy who started the company, sent a manager to see
us. The guy was like, ‘This band sucks!’ But Jonathan liked us and thought
someone should do something with us. Bob was his youngest rookie man-
ager. He had never managed anyone, and we had never been managed.

BOB MCLYNN: Someone else from my office who isn’t with us anymore
had seen them, but I hadn’t seen them yet. At the time, we'd tried to manage
Brand New; they went elsewhere, and I was bummed. Then we got the Fall
Out Boy demo, and I was like, ‘Wow. This sounds even better. This guy can
really sing, and these songs are great.’ I remember going at it hard after
that whole thing. Fall Out Boy was my consolation prize. I don't know if they
were talking to other managers or not, but Pete and I clicked.

TROHMAN: In addition to being really creative, Pete is really business
savvy. We all have a bullshit detector these days, but Pete already had one
back then. We met Bob, and we felt like this dude wouldn't fuck us over.

STUMP: We were the misfit toy that nobody else wanted. Bob really be-
lieved in us when nobody else did and when nobody believed in him. What’s
funny is that all the other managers at Crush were gone within a year. It
was just Bob and Jonathan, and now they’re partners. Bob was the weird
New York Hardcore guy who scared me at the time.

TROHMAN: We felt safe with him. He's a big, hulking dude.

MCLYNN: We tried to make a deal with The Militia Group, but they
wouldn’t back off on a few things in the agreement. I told them those were
deal breakers, opening the door to everyone else. I knew this band needed
a shot to do bigger and better things.

TROHMAN: He told us not to sign with the label that recommended him to
us. We thought there was something very honest about that.

MCLYNN: They paid all their dues. Those guys worked harder than any
band I'd ever seen, and I was all about it. I had been in bands before and had
just gotten out. I was getting out of the van just as these guys got into one.
They busted their asses.

STUMEP: A few labels basically said the same thing: they wanted to hear
more. They weren't convinced we could write another song as good as ‘Dead
On Arrival.' I took that as a challenge. We returned to Sean a few months after
those initial three songs, this time at Gravity Studios in Chicago. We recorded
‘Grenade Jumper’ and ‘Grand Theft Autumn/Where is Your Boy’ in a night or
two. ‘Where is Your Boy’ was my, ‘Fine, you don't think I can write a fucking
song? Here's your hit song, jerks!’ But I must have pushed Pete pretty hard
[arguing about the songs]. One night, as he and I drove with Joe, Pete said,
‘Guys, I don't think I want to do this band anymore.’ We talked about it for
the rest of the ride home. I didn’t want to be in the band in the first place! I
was like, ‘No! That’s not fair! Don’t leave me with this band! Don’'t make me
kind of like this band, and then leave it! That’s bullshit!’ Pete didn't stay at the
apartment that night. I called him at his parent’s house. I told him I wasn’t
going to do the band without him. He was like, ‘Don’t break up your band over
it.' I said, ‘It's not my band. It’s a band that you, Joe, and I started.” He was like,
‘OK, I'll stick around.’ And he came back with a vengeance.

WENT?Z: It was maybe the first time we realized we could do these songs
titles that didn’t have much do with the song from the outside. Grand Theft
Auto was such a big pop culture franchise. If you said the phrase back then,
everyone recognized it. The play on words was about someone stealing
your time in the fall. It was the earliest experimentation with that so it was
a little simplistic compared to the stuff we did later. At the time, we'd tell
someone the song title, and they'd say, ‘You mean “Auto™?

JOHN JANICK: I saw their name on fliers and thought it was strange. But I
remembered it. Then I saw them on a flyer with one of our bands from Chi-
cago, August Premier. I called them and asked about this band whose name
I had seen on a few flyers now. They told me they were good and I should
check it out. I heard an early version of a song online and instantly fell in
love with it. Drive-Thru, The Militia Group, and a few majors tried to sign
them. I was the odd man out. But I knew I wanted them right away.

HURLEY: Fueled By Ramen was co-owned by Vinnie [Fiorello] from Less
Than Jake. It wasn't necessarily a band I grew up loving, but I had so much
respect for them and what they had done and were doing.

JANICK: I randomly cold-called them at the apartment and spoke to Pat-
rick. He told me I had to talk to Pete. I spoke to Pete later that day. We ended
up talking on the phone for an hour. It was crazy. I never flew out there. I
just got to know them over the phone.

MCLYNN: There were majors [interested], but I didn't want the band on a
major right away. I knew they wouldn't understand the band. Rob Stevenson
from Island Records knew all the indie labels were trying to sign Fall Out Boy.



We did this first-ever incubator sort of deal. I also didn’t want to stay
on an indie forever; I felt we needed to develop and have a chance to
do bigger and better things, but these indies didn’t necessarily have
radio staff. It was sort of the perfect scenario. Island gave us money
to go on Fueled By Ramen, with whom we did a one-off. No one else
would offer a one-off on an indie.

STUMP: They were the smallest of the labels involved, with the
least ‘gloss.’ I said, ‘I don’t know about this, Pete.’ Pete was the one
who thought it was the smartest move. He pointed out that we could
be a big fish in a small pond. So, we rolled the dice.

HURLEY: It was a one-record deal with Fueled By Ramen. We
didn’t necessarily get signed to Island, but they had the ‘right of first
refusal’ [for the album following Take This To Your Grave]. It was
an awesome deal. It was kind of unheard of, maybe, but there was a
bunch of money coming from Island that we didn’t have to recoup
for promo type of things.

JANICK: The company was so focused on making sure we broke
Fall Out Boy; any other label probably wouldn’t have had that ded-
ication. Pete and I talked for at least an hour every day. Pete and I
became so close, so much so that we started Decaydance. It was his
thing, but we ended up signing Panic! At The Disco, Gym Class He-
roes, Cobra Starship.

GUTIERREZ: Who could predict Pete would A&R all those bands?
There’s no Panic! At The Disco or Gym Class Heroes without Wentz.
He made them into celebrities.
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The versions of “Dead on Arrival,” “Saturday,” and “Homesick at Space
Camp” from the first sessions with Andy on drums are what appear on the
album. “Grand Theft Autumn/Where is Your Boy” and “Grenade Jumper”
are the demo versions recorded later in Chicago. O'Keefe recorded the mu-
sic for the rest of the songs at Smart Studios once again. They knocked out
the remaining songs in just nine days. Sean and Patrick snuck into Grav-
ity Studios in the middle of the night to track vocals in the dead of winter.
Patrick sang those seven songs from two to five in the morning in those
sessions.

STUMP: John Janick basically said, ‘T'll buy those five songs and we'll
make them part of the album, and here’s some money to go record seven
more.’

MCLYNN: It was a true indie deal with Fueled by Ramen. I think we got
between $15,000 and $18,000 all-in to make the album. The band slept on
the studio floor some nights.

STUMP: From a recording standpoint, it was amazing. It was very pro,
we had Sean, all this gear, the fun studio accoutrements were there. It was
competitive with anything we did afterward. But meanwhile, we're still
four broke idiots.

WENTZ: We fibbed to our parents about what we were doing. I was sup-
posed to be in school. I didn't have access to money or a credit card. I don't
think any of us did.

STUMP: 1 don't think we slept anywhere we could shower, which was hor-
rifying. There was a girl that Andy’s girlfriend at the time went to school
with who let us sleep on her floor, but we'd be there for maybe four hours
at a time. It was crazy.

HURLEY: Once, Patrick thought it would be a good idea to spray this cit-
rus bathroom spray under his arms like deodorant. It just destroyed him
because it's not made for that. But it was all an awesome adventure.

WENTZ: We were so green we didn’t really know how studios worked. Ev-
ery day there was soda for the band. We asked, ‘Could you take that soda
money and buy us peanut butter, jelly, and bread?’ which they did. I hear
that stuff in some ways when I listen to that album.

HURLEY: Sean pushed us. He was such a perfectionist, which was awe-

some. I felt like, ‘This is what a real professional band does.’ It was our first
real studio experience.

WENTZ: Seeing the Nirvana Nevermind plaque on the wall was mind-blow-
ing. They showed us the mic that had been used on that album.

HURLEY: The mic that Kurt Cobain used, that was pretty awesome, crazy,
legendary, and cool. But we didn’t getto use it.

WENTZ: They said only Shirley [Manson] from Garbage could use it.

O’KEEFE: Those dudes were all straight edge at the time. It came up in
conversation that  had smoked weed once a few months before. That start-
ed this joke that I was this huge stoner, which obviously I wasn't. They’d
call me ‘Scoobie Snacks O'Keefe’ and all these things. When they turned
in the art for the record, they thanked me with like ten different stoner

nicknames - ‘Dimebag O'Keefe’ and stuff like that. The record company

made Pete take like seven of them out because they said it was excessively
ridiculous.



‘WENTZ: Sean was very helpful. He worked within the budget and took us
more seriously than anyone else other than Patrick. There were no cam-
eras around. There was no documentation. There was nothing to indicate
this would be some ‘legendary’ session. There are 12 songs on the album
because those were all the songs we had. There was no pomp or circum-
stance or anything to suggest it would be an ‘important’ record.

STUMP: Pete and I were starting to carve out our niches. When Pete [re-
committed himself to the band], it felt like he had a list of things in his head
he wanted to do right. Lyrics were on that list. He wasn't playing around
anymore. I wrote the majority of the lyrics up to that point - ‘Saturday,
‘Dead on Arrival,’ ‘Where's Your Boy?’, ‘Grenade Jumper,’ and ‘Homesick
at Space Camp.’ I was an artsy-fartsy dude who didn’t want to be in a pop-
punk band, so I was going really easy on the lyrics. I wasn't taking them
seriously. When Ilook back on it, I did write some alright stuff. But I wasn't
trying. Pete doesn't fuck around like that, and he does not take that kindly.
When we returned to the studio, he started picking apart every word, ev-
ery syllable. He started giving me [notes]. I got so exasperated at one point
I was like, ‘You just write the fucking lyrics, dude. Just give me your lyrics,
and I'll write around them.’ Kind of angrily. So, he did. We hadn't quite fig-
ured out how to do it, though. I would write a song, scrap my lyrics, and
try to fit his into where mine had been. It was exhausting. It was a rough
process. It made both of us unhappy.

MCLYNN: I came from the post-hardcore scene in New York and wasn't a
big fan of the pop-punk stuff happening. What struck me with these guys
was the phenomenal lyrics and Patrick’s insane voice. Many guys in these
kinds of bands can sing alright, but Patrick was like a real singer. This guy
had soul. He'd take these great lyrics Pete wrote and combine it with that
soul, and that's what made their unique sound. They both put their hearts
on their sleeves when they wrote together.

STUMP: We had a massive fight over ‘Chicago is So Two Years Ago.’ I
didn't even want to record that song. I was being precious with things that
were mine. Part of me thought the band wouldn’t work out, and I'd go to
college and do some music alone. I had a skeletal version of ‘Chicago...". I
was playing it to myself in the lobby of the studio. I didn’'t know anyone was
listening. Sean was walking by and wanted to [introduce it to the others].
1 kind of lost my song. I was very precious about it. Pete didn’t like some
of the lyrics, so we fought. We argued over each word, one at a time. ‘Tell
That Mick...’ was also a pretty big fight. Pete ended up throwing out all my
words on that one. That was the first song where he wrote the entire set of
lyrics. My only change was ‘light that smoke’ instead of ‘cigarette’ because
1didn't have enough syllables to say ‘cigarette.’ Everything else was verba-
tim what he handed to me. I realized I must really want to be in this band
at this point if I'm willing to put up with this much fuss. The sound was
always more important to me - the rhythm of the words, alliteration, syn-
copation - was all very exciting. Pete didn’t care about any of that. He was
all meaning. He didn’t care how good the words sounded if they weren't
amazing when you read them. Man, did we fight about that. We fought for

nine days straight while not sleeping and smelling like shit. It was one long
argument, but I think some of the best moments resulted from that.

WENTZ: In ‘Calm Before the Storm,’ Patrick wrote the line, ‘There’s asong
on the radio that says, ‘Let’s Get This Party Started’ which is a direct refer-
ence to Pink’s 2001 song ‘Get the Party Started.’ ‘Tell That Mick He Just
Made My List of Things to Do Today’ is a line from the movie Rushmore. I
thought we'd catch a little more flack for that, but even when we played it in
Ireland, there was none of that. It's embraced, more like a shoutout.

STUMP: Pete and I met up on a lot of the same pop culture. He was more
into ‘80s stuff than I was. One of the first things we talked about were Wes
Anderson movies.

WENTZ: Another thing driving that song title was the knowledge that
our fanbase wouldn't necessarily be familiar with Wes Anderson. It could
be something that not only inspired us but something fans could also go
check out. People don't ask us about that song so much now, but in that era,
we'd answer and tell them to go watch Rushmore. ‘You gotta see this movie.
This line is a hilarious part of it.” Hopefully some people did. I encountered
Jason Schwartzman at a party once. We didn’t get to talk about the movie,
but he was the sweetest human, and I was just geeking out. He told me he
was writing a film with Wes Anderson about a train trip in India. I wanted
to know about the writing process. He was like, ‘Well, he’s in New York City,
I'min LA. It's crazy because I'm on the phone all the time and my ear gets
really hot.’ That’s the anecdote I got, and I loved it.

O’KEEFE: They're totally different people who approach making music
from entirely different angles. It's cool to see them work. Pete would want
a certain lyric. Patrick was focused on the phrasing. Pete would say the
words were stupid and hand Patrick a revision, and Patrick would say I
can't sing those the way I need to sing this. They would go through ten re-
visions for one song. I thought I would lose my mind with both of them, but
then they would find it, and it would be fantastic. When they work together,
it lights up. It takes on a life of its own. It's not always happy. There's a lot
of push and pull, and each is trying to get their thing. With Take This To
Your Grave, we never let anything go until all three of us were happy. Those
guys were made to do this together.

WENTZ: A lot of the little things weren't a big deal, but those were things
that [felt like] major decisions. I didn't want ‘Where Is Your Boy’ on Take
This To Your Grave.

JANICK: I freaked out. I called Bob and said, ‘We must put this song on the
albuml! It's one of the biggest songs.’ He agreed. We called Pete and talked
about it; he was cool about it and heard us out.

WENTZ: I thought many things were humongous, and they just weren't.
They didn’t matter one way or another.



“OUR LAWYER
MADE US

CHANGE THE

(ALBUM COVER)”

THAT PHOTO ON TAKE THIS TO YOUR GRAVE
2003

STUMP: The band was rooted in nostalgia from early on. The ‘80s ref-
erences were very much Pete’s aesthetic. He had an idea for the cover.
1t ended up being his girlfriend at the time, face down on the bed, ex-
hausted, in his bedroom. That was his bedroom in our apartment. His
room was full of toys, ‘80s cereals. If we ended up with the Abbey Road
cover of pop-punk, that original one was Sgt. Pepper’s. But we couldn’t
legally clear any of the stuff in the photo. Darth Vader, Count Chocula...

WENTZ: There's a bunch of junk in there: a Morrissey poster, I think
a Cher poster, Edward Scissorhands. We submitted it to Fueled by Ra-
men, and they were like, ‘We can'’t clear any of this stuff.’ The original
album cover did eventually come out on the vinyl version.

STUMP: The photo that ended up being the cover was simply a pro-
mo photo for that album cycle. We had to scramble. I was pushing the
Blue Note jazz records feel. That’s why the CD looks a bit like vinyl and
why our names are listed on the front. I wanted a live photo on the
cover. Pete liked the Blue Note idea but didn’t like the live photo idea. I
also made the fateful decision to have my name listed as ‘Stump’ rather
than Stumph.

WENTZ: What we used was initially supposed to be the back cover.
I remember someone in the band being pissed about it forever. Not
everyone was into having our names on the cover. It was a strange

thing to do at the time. But had the original cover been used, it wouldn't
have been as iconic as what we ended up with. It wouldn’t have been a
conversation piece. That stupid futon in our house was busted in the
middle. We're sitting close to each other because the futon was broken.
The exposed brick wall was because it was the worst apartment ever. It
makes me wonder: How many of these are accidental moments? At the
time, there was nothing iconic about it. If we had a bigger budget, we
probably would have ended up with a goofier cover that no one would
have cared about.

STUMP: One of the things I liked about the cover was that it went
along with something Pete had always said. I'm sure people will find
this ironic, but Pete had always wanted to create a culture with the
band where it was about all four guys and not just one guy. He had
the foresight to even think about things like that. I didn’t think anyone
would give a fuck about our band! At the time, it was The Pete Wentz
Band to most people. With that album cover, he was trying to reject
that and [demonstrate] that all four of us mattered. A lot of people still
don’t get that, but whatever. I liked that element of the cover. It felt
like a team. It felt like Voltron. It wasn't what I like to call ‘the flying V
photo’ where the singer is squarely in the center, the most important,
and everyone else is nearest the camera in order of ‘importance.’ The
drummer would be in the very back. Maybe the DJ guy who scratches
records was behind the drummer.
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“YOU NEED
1COULD BE

WHERE IS YOUR
BOY TONIGHT?”

THE DYNAMICS OF PUNK POP’S FAB 4
2003

Patrick seemed like something of the anti-frontman, never hogging
the spotlight and often shrinking underneath his baseball hat. Wentz
'was more talkative, more out front on stage and in interviews, in a way
that felt unprecedented for a bass player who wasn't also singing. In
some ways, Fall Out Boy operated as a two-headed dictatorship. Wentz
and Stump are in the car’s front seat while Joe and Andy ride in the
back

STUMP: There is a lot of truth to that. Somebody must be in the front
seat, no question. But the analogy doesn't really work for us; we're
more like a Swiss Army knife. You've got all these different attach-
ments, but they are all part of the same thing. When you need one
specific tool, the rest go back into the handle. That was how the band
functioned and still does in many ways. Pete didn’t want anyone to get
screwed. Some things we've done might not have been the best busi-
nessdecision but were the right human decision. That was very much
Pete's thing. I was 19 and very reactionary. If someone pissed me off,
Tdbelike, ‘Screw them forever!’ But Pete was very tactful. He was the
business guy. Joe was active on the internet. He wouldn't stop believ-
ing in this band. He was the promotions guy. Andy was an honest in-
strumentalist: Tm a drummer, and I'm going to be the best fucking
drummer I can be.’ He is very disciplined. None of us were that way
aside from him. I was the dictator in the studio. I didn't know what

producing was at the time or how it worked, but in retrospect, I've pro-
duced a lot of records because I'm an asshole in the studio. 'm a nice
guy, but I'm not the nicest guy in the studio. It’s a lot easier to know
what you don't want. We carved out those roles early. We were very
dependent on each other.

MCLYNN: I remember sitting in Japan with those guys. None of them
were drinking then, but I was drinking plenty. It was happening there,
their first time over, and all the shows were sold out. I remember look-
ing at Pete and Patrick and telling Pete, 'You're the luckiest guy in the
world because you found this guy.’ Patrick laughed. Then I turned to
Patrick and said the same thing to him. Because really, they’re yin and
yang. They fit together so perfectly. The fact that Patrick found this
guy with this vision, Pete had everything for the band laid out in his
mind. Patrick, how he can sing, and what he did with Pete’s lyrics - no
one else could have done that. We tried it, even with the Black Cards
project in 2010. We'd find these vocalists. Pete would write lyrics, and
they’d try to form them into songs, but they just couldn't do it the way
Patrick could. Pete has notebooks full of stuff that Patrick turns into
songs. Not only can he sing like that, but how he turns those into songs
is an art unto itself. It's really the combination of those two guys that
make Fall Out Boy what it is. They're fortunate they found each other.




“1 COULD WALK THIS FINE LINE
BETWEEN ELATION AND SUCCESS.
WE ALL KNOW WHICH WAY

M GOING TO

STRIKE THE
TAKE BETWEE
MY CHEST”

FALL OUT BOY HITS THE MAINSTREAM
2003

Released on May 6, 2003, Take This To Your Grave massively connect-
ed with fans. (Fall Out Boy’s Evening Out with Your Girlfriend arrived in
stores less than two months earlier.) While Take This To Your Grave didn’t
crack the Billboard 200 upon its release, it eventually spent 30 weeks on
the charts. From Under the Cork Tree debuted in the Top 10 just two years
later, largely on Grave's momentum. 2007’s Infinity on High bowed at #1.

WENTZ: ] remember noticing it was getting insane when we would do
in-stores. We'd still play anywhere. That was our deal. We liked being
able to sell our stuff in the stores, too. It would turn into a riot. We played
a Hollister at the mall in Schaumburg, Illinois. A lot of these stores were
pretty corporate with a lot of rules, but Hollister would let us rip. Our
merch guy was wearing board shorts, took this surfboard off the wall,
and started crowd-surfing with it during the last song. I remember think-
ing things had gotten insane right at that moment.

HURLEY: When we toured with Less Than Jake, there were these sam-
plers with two of their songs and two of ours. Giving those out was a sur-
real moment. To have real promotion for a record... It wasn’t just an ad in
a ‘zine or something. It was awesome.

MCLYNN: They toured with The Reunion Show, Knockout, and Punch-
line. One of their first big tours as an opening act was with MEST. There
would be sold-out shows with 1,000 kids, and they would be singing along
to Fall Out Boy much louder than to MEST. It was like, ‘What’s going on
here?' It was the same deal with Less Than Jake. It really started catching
fire months into the album being out. You just knew something was hap-
pening. As a headliner, they went from 500-capacity clubs to 1500 - 2000
capacity venues.

WENTZ: We always wanted to play The Metro in Chicago. It got awkward
when they started asking us to play after this band or that band. There
were bands we grew up with that were now smaller than us. Headlining
The Metro was just wild. My parents came.

MCLYNN: There was a week on Warped Tour, and there was some beef
because these guys were up-and-comers, and some of the bands that
were a little more established weren't too happy. They were getting a lit-
tle shit on Warped Tour that week, sort of their initiation. They were on
this little, shitty stage. So many kids showed up to watch them in Detroit,
and the kids rushed the stage, and it collapsed. The PA failed after like



three songs. They finished with an acapella, ‘Where is Your Boy’, and the
whole crowd sang along.

WENTZ: That's when every show started ending in a riot because it
couldn’t be contained. We ended up getting banned from a lot of venues
because the entire crowd would end up onstage. It was pure energy. We'd
be billed on tour as the opening band, and the promoter would tell us we
had to close the show or else everyone would leave after we played. We
were a good band to have that happen to because there wasn't any ego.
We were just like, ‘Oh, that's weird.’ It was just bizarre. When my parents
saw it was this wild thing, they said, ‘OK, yeah, maybe take a year off from
college.’ That year is still going on.

MCLYNN: That Warped Tour was when the band’s first big magazine
cover, by far, hit the stands. I give a lot of credit to Norman Wonderly and
Mike Shea at Alternative Press. They saw what was happening with Fall
Out Boy and were like, ‘We know it’s early with you guys, but we want to
give you a cover.’ It was the biggest thing to happen to any of us. It really
helped kick it to another level. It helped stoke the fires that were burn-
ing. This is back when bands like Green Day, Blink-182, and No Doubt
still sold millions of records left and right. It was a leap of faith for AP to
step out on Fall Out Boy the way they did.

STUMP: That was our first big cover. It was crazy. My parents flipped
out. That wasn'’t a small ‘zine. It was a magazine my mom could find in a
bookstore and tell her friends. It was a shocking time. It's still like that.
Once the surrealism starts, it never ends. I was onstage with Taylor Swift
ten years later. That statement just sounds insane. It's fucking crazy. But
when I was onstage, I just fell into it. I wasn't thinking about how crazy it
was until afterward. It was the same thing with the AP cover. We were so
busy that it was just another one of those things we were doing that day.
When we left, I was like, ‘Holy fuck! We're on the cover of a magazine!
One that I read! I have a subscription to that!’

HURLEY: Getting an ‘In The Studio’ blurb was a big deal. I remember
seeing bands ‘in the studio’ and thinking, ‘Man, I would love to be in that
and have people care that we're in the studio.’ There were more minor
things, but that was our first big cover.

STUMP: One thing I remember about the photo shoot is I was asked to
take off my hat. I was forced to take it off and had been wearing that hat
for a while. I never wanted to be the lead singer. I always hoped to be
a second guitarist with a backup singer role. I lobbied to find someone
else to be the proper singer. But here I was, being the lead singer, and I
fucking hated it. When I was a drummer, I was always behind something.
Somehow the hat thing started. Pete gave me a hat instead of throwing it
away - I think it's the one I'm wearing on the cover of Take This To Your
Grave. It became like my Linus blanket. I had my hat, and I could per-
manently hide. You couldn't see my eyes or much of me, and I was very

comfortable that way. The AP cover shoot was the first time someone
asked me to remove it. My mom has a poster of that cover in her house,
and every time I see it, I see the fear on my face - just trying to maintain
composure while filled with terror and insecurity. ‘Why is there a camera
on me?’

JANICK: We pounded the pavement every week for two years. We be-
lieved early on that something great was going to happen. As we moved
t0 100,000 and 200,000 albums, there were points where everything was
tipping. When they were on the cover of Alternative Press. When they did
Warped for five days, and the stage collapsed. We went into Christmas
with the band selling 2000 to 3000 a week and in the listening stations
at Hot Topic. Fueled By Ramen had never had anything like that before.

MOSTOFT: Pete and I used to joke that if he weren't straight edge, he
would have likely been sent to prison or worse at some point before Fall
Out Boy. Pete has a predisposition to addictive behavior and chemical
dependency. This is something we talked about a lot back in the day.
Straight Edge helped him avoid some of the traps of adolescence.

WENTZ: I was straight edge at the time. I don’t think our band would
have been so successful without that. The bands we were touring with
were partying like crazy. Straight Edge helped solidify the relationship
between the four of us. We were playing for the love of music, not for
partying or girls or stuff like that. We liked being little maniacs running
around. Hurley and I were kind of the younger brothers of the hardcore
kids we were in bands with. This was an attempt to get out of that shadow
alittle bit. Nobody is going to compare this band to Racetraitor. You know
when you don’t want to do exactly what your dad or older brother does?
There was a little bit of that.



“TAKE THIS TO
YOUR GRAVE,
AND PLL TAKEIT
TO MINE”

THE LEGACY OF TAKE THIS TO YOUR GRAVE

— 2003

Take This To Your Grave represents a time before the paparazzi fol-
lowed Wentz to Starbucks, before marriages and children, Disney
soundtracks, and all the highs and lows of an illustrious career. The al-
bum altered the course for everyone involved with its creation. Crush
Music added Miley Cyrus, Green Day, and Weezer to their roster. Fu-
eled By Ramen signed Twenty One Pilots, Paramore, A Day To Remem-
ber, and All Time Low.

STUMP: I'm so proud of Take This To Your Grave. I had no idea how
much people were going to react to it. I didn't know Fall Out Boy was
that good of a band. We were this shitty post-hardcore band that decid-
ed to do a bunch of pop-punk before I went to college, and Pete went
back to opening for Hatebreed. That was the plan. Somehow this re-
cord happened. To explain to people now how beautiful and accidental
that record was is difficult. It seems like it had to have been planned,
but no, we were that shitty band that opened for 25 Ta Life.

HURLEY: We wanted to make a record as perfect as Saves The Day’s
Through Being Cool. A front-to-back perfect collection of songs. That
was our obsession with Take This To Your Grave. We were just trying to
make arecord that could be compared in any way to that record. There's
just something special about when the four of us came together.

WENT?Z: It blows my mind when I hear people talking about Take This
To Your Grave or see people including it on lists because it was just this
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tiny personal thing. It was very barebones. That was all we had, and we
gave everything we had to it. Maybe that’s how these big iconic bands
feel about those records, too. Perhaps that's how James Hetfield feels
when we talk about Kill ‘Em All. That album was probably the last mo-
ment many people had of having us as their band that their little broth-
er didn't know about. I have those feelings about certain bands, too.
‘This band was mine. That was the last time I could talk about them at
school without anyone knowing who the fuck I was talking about.’ That
was the case with Take This To Your Grave.

TROHMAN: Before Save Rock N’ Roll, there was a rumor that we
would come back with one new song and then do a Take This To Your
Grave tenth-anniversary tour. But we weren’t going to do what people
thought we would do. We weren’t going to [wear out] our old material
by just returning from the hiatus with a Take This To Your Grave tour.

WENTZ: We've been asked why we haven't done a Take This To Your
Grave tour. In some ways, it's more respectful not to do that. It would
feel like we were taking advantage of where that record sits, what it
means to people and us.

HURLEY: When Metallica released Death Magnetic, I loved the re-
cord, but I feel like Load and Reload were better in a way, because you
knew that’s what they wanted to do.



TROHMAN: Some people want us to make Grave again, but I'm not 17. It
would be hard to do something like that without it being contrived. We're
proud of those songs. We know that’s where we came from. We know the
album is an important part of our history.

STUMP: There’s always going to be a Take This To Your Grave purist fan
who wants that forever. But no matter what we do, we cannot give you
2003. It'll never happen again. I know the feeling, because I've lived it
with my favorite bands, too. But there’s a whole other chunk of our fans
who have grown with us and followed this journey we're on. We were this
happy accident that somehow came together. It's tempting to plagiarize
yourself. But it's way more satisfying and exciting to surprise yourself.

MCILRITH: Fall Out Boy is an important band for so many reasons. I
know people don't expect the singer of Rise Against to say that, but they
really are. If nothing else, they created so much dialog and conversation
within not just a scene but an international scene. They were smart. They
got accused of being this kiddie pop punk band, but they did smart things
with their success. I say that, especially as a guy who grew up playing
in the same Chicago hardcore bands that would go on and confront be-
ing a part of mainstream music. Mainstream music and the mainstream
world are machines that can chew your band up if you don’t have your
head on straight when you get into it. It’s a fast-moving river, and you
need to know what direction you're going in before you get into it. If you
don’t and you hesitate, it'll take you for a ride. Knowing those guys, they
went into it with a really good idea. That’s something that the hardcore
instilled in all of us. Knowing where you stand on those things, we cut
our teeth on the hardcore scene, and it made us ready for anything that
the world could throw at us, including the giant music industry.

TAKE THIS TO YOUR GRAVE
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John, Vinnie and everyonie at FBR, ‘everyone at Crush, our parents for donating hugs and money, Cole, Mickey, Jeff Warren, Sean “Doobie snacks” O'Keefe,

Nick Plan, Richard and Stephanie Reines, Chad, Rory, James and everyone at The Militia Group, Kathi, Rob Stevenson, Chicago HxC, Sean “Hotbox the

Camaro”0'Keefe, Jim Grimes, Guav, all our former members,everyone who has given us a show or place to stay, Mani, Jakus (our fifth member), Sean

“Dimebag” O'Keefe for the bong rattling recording, Hey Chris DeadXstop, Jim, Dennis, Isaac, Rubber Policemen, The FOB Street team, Abby, Johnny and
LLR, Brian Bennis for believing inus, Chris B. at Metro, Gunner, (the GVHC kids that I hung out with-Patrick), Ryann, Sarah P, Milwaukee HxC, Craig and
Mike Sinister, Mark and the other Spitaldorks, Sam Trohman, Matt Sears, Steve Kane, Diveez, Jason Tate and AP.net, Kris Roe and The Ataris.
Pete wants to thank his Mom, the Chicago Scene (you own us), Maggie and Cheesedog—We're sorry to anyone we missed—take these feelings
to your grave—don't ever change.

Bands: Knockout (our brothers in metal), 504Plan, Much The Same, August Premier, Starstruck, Punchline, Less Than Jake,
Taking Back Sunday, Keepsake, Count The Stars, Madcap, Motion City Soundtrack, Spitalfield, Lucky Boys Confusion —
And every band in the local scene.
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