KAK 51 CO3JIAJ 15-CEKYHIHbBIN
PEKJAMHBIN POJIUK LADA NIVA
TRAVEL

Nnen

3anaya ObLIa MPOCTOM: ClleNaTh KOPOTKUN BEPTUKAJIbHBIA aBTOMOOMIBHBIN poiuk 9:16, KoTopbIit
3a 15 cekyH BOCIIPUHUMAETCS KaK 3aKOHYEHHas! ClIEHA JOPOroi aBTOMOOMIBHON pEeKJIaMbl.

OcHOBHas cTaBKa — HE Ha OOJIBIIIOE KOJIMYECTBO MOHTAXKHBIX CKJIEEK, a Ha JIBIDKCHHE
aBTOMOOWJIS, paboTy KaMepbl, MOKPYIO HOUHYIO YJIHILY, CBET, OTPAKEHUS U TOCTETIEHHOE
PACKpBITHE MAIIUHBI.

Busyanpnblii cTuinb: TéMHO-cuHss Lada Niva Travel, moxaivuBas HOYb, MpEeMUATBHBIN
TOPOJICKOM KBapTasl, TEMJIBIN 30JI0TOM CBET, MOKPBIN ac(abT.

1. IOAI'OTOBKA PE®EPEHCOB

CHauana 6butn coOpansl ¢pororpaduu Lada Niva Travel ¢ pa3HbIx pakypcoB:

niepenHss 3/4;

OOKOBOH BUI;

3amass 3/4;

HIEPE/IHSIS YaCTh aBTOMOOWIISI KPYITHBIM TUIAHOM;
KoJIECa;

dapsr;

3aJIHSIS JBEPh U 3aMIaCHOE KOJIECO.

3T0 NOHAA0OMUIIOCh, YTOOBI HEHPOCETh HE HAUMHAJIA CAMOCTOSITEIEHO MEHSTH (hopMy
aBTOMOOMJIS IPH CMEHE paKypca.

OTaenpHO TTOATOTOBUIIM JIBA BAKHBIX MaTepuaa.
Kaprouka aBTomMmo0u1s1

Ha onHoli kapTouke moka3anu onHy u Ty xe Niva Travel:

FRONT 3/4;
SIDE;

REAR 3/4;
FRONT DETAIL.

['maBHOE — oAMHAKOBBIE MPOIMIOPLIUU Ky30Ba, (papsl, pemeéTka, Konéca, pelaInHru, 3aaHss
3aracKa v LBeT.



L[BeT 3adukcupoBany Kak nIyookuit TEMHBIN navy blue — He sApKo-cuHUM U HE TOITy00il.
Kaprouka soxkanun
OTnenbHO caenany KapTouky HOYHOM yiauubsl Morriswald Street:

OOIIMI BUJT YJIHIIBI,

(hacag 1opororo oTes;

MOKPBIH acdaibT;

xapakrep GoHapeil U OCBEIICHUS;
ApXUTEKTYPHBIC JICTAJIH.

Takum 00pa3oM, o/THa KapTOYKa OTBEUAET 3a MAIIIMHY, a BTOPasi — 3a OKPYKAIOIIUA MHUP.

2. IOYEMY HE CTAJIU AHUMHUPOBATD
CPA3Y IIATH KAJIPOB

[lepBOoHa4anbHO MBI MBITATKCH JaTh HEUPOCETHU HECKOJIBKO FOTOBBIX N300paXeHUH MOAPSI.

[Ipobnema okazanack B ToM, uTo Seedance CIMIIKOM OyKBaJIbHO LETUISIICS 32 CTATUYHBIC
H300paKCHHUS

OpBI3ry BOJIBI 3aBUCAJIH B BO3YXE;

KoJI€ca Bpallauch, @ aBTOMOOWIIb ITOYTH CTOSLT;

3[IaHUS] OCTABAJIMCH HEMOABM)KHBIMU;

Kamepa IepecKkakuBasia MeXIy 3aJaHHBIMU H300paXKCHUSIMU;
OTJIeJIbHBIE JIeTaIl aBTOMOOUJIISI HAYMHAJIA MEHSThCSI.

[TosTOoMy cxeMy ynpocTuiu.
@UHAIBHBIN POJUK CACIIAIH U3 ABYX I'eHepaluii:

4 cexyHnasbl + 11 cekyna = 15 cexyHnn.

3. IEPBAA YACTDb — 4 CEKYH/IbI

Pexxum

Seedance 2.5
Keyframe

Vertical 9:16
Duration: 4 seconds



Jl1s mepBoOro Tecta MOXKHO HUCIIONIB30BaTh HU3KOE PA3PEILCHUE, a ITOCIIE IIPOBEPKU IBUKECHHUS
caenath (UHAIBHBIN peHIEp B XOPOIIEM KaueCTBe.

CraproBblii Kaap

Ouenb HU3KAs KaMepa OKOJIO MEePEAHEro MpaBoro Kojieca. MaivHa efeT mo MOKpoit gopore,
U3-TI0J] KOJIEC JIETUT BOJA.

DuUHAJBHBINA KaAp
Kamepa momHuMaeTcs Kk mpaBoit ¢gape, 4acTu peméTKu 1 Oamriepa.

[maBHOE yCI0BHE: aBTOMOOWIIH JTIOJDKEH JBUTATHCS HA MPOTSHKCHUH BCEH CIIEHBI M HE
OCTaHaBJIMBATHLCA B €€ KOHIIE.

PROMPT 1 — 4 SECONDS

Create a 4-second vertical 9:16 cinematic automotive shot using the provided two images as
visual reference keyframes, not as rigid frozen frames.

Image 1 is the starting visual reference. Image 2 is the ending visual reference.

Use them as reference guidance only. Preserve the same vehicle identity, proportions, body
design, dark metallic blue color, premium rainy-night city atmosphere, warm golden hotel
lighting, and wet reflective asphalt.

Reference interpretation

Image 1: a very low camera angle close to the wet road, focused on the lower front-right side of
the same dark metallic blue Lada Niva Travel. The front-right wheel is the main subject. The
rear-right wheel is visible farther back. Visible elements include the lower side body, doors,
wheel arches, lower bumper, and a small part of the right front headlight/fog-light area. The wet
black asphalt occupies much of the lower frame with strong golden reflections from city and
hotel lights. Water splashes are visible around the wheels.

Image 2: a close-up of the same dark metallic blue Lada Niva Travel front-right corner. The
camera has risen upward and forward to a tight close-up of the right headlight, right side of the

grille, bumper, and part of the hood. The same rainy luxury night-city environment remains
visible with warm golden hotel lighting and wet reflections.

Main action
The vehicle is moving quickly forward through a rainy night city street.
This is not a parked car, not wheelspin in place, and not a frozen-image animation.

The whole scene must clearly show that the car is traveling forward at speed.



The shot must begin from the composition of Image 1 and smoothly transform into the
composition of Image 2 in one continuous motion.

Camera movement

The camera starts very low near the road surface, close to the front-right wheel, tracking
alongside the moving car.

Then the camera smoothly rises and glides upward and slightly forward along the front-right side
of the vehicle, arriving at the headlight close-up shown in Image 2.

The motion must feel like one uninterrupted cinematic camera move.

No jumps, no sudden cuts, no pauses, no freezing.

Vehicle motion

The car must visibly move forward through space during the entire shot.

The road surface, reflections, and surrounding city lights must flow backward relative to the
vehicle.

The environment must not feel static.

The vehicle should feel premium, confident, fast, and controlled.

Extremely important ending behavior

The car must NOT slow down, must NOT stop, and must NOT appear to settle or pause at the
end of the shot.

Until the very last frame, the vehicle continues dynamic forward movement down the street.

The final frame should still feel like the car is actively driving fast and continuing into the next
shot.

The end of the shot must preserve strong motion continuity.

No braking feeling, no stop, no loss of momentum, no visual impression of the car coming to
rest.

Wheels and splashes
The wheels are rotating naturally because the car is moving forward.
The vehicle must not appear to be standing still while the wheels spin.

Water splashes under and around the wheels must be fully alive and dynamic, not frozen in the
shape of the source image.



Splashes should burst outward and mainly trail backward, consistent with forward motion.

Small droplets may scatter sideways and backward.

Water on the car body

Rain droplets and thin water streaks on the wheel arch, doors, fender, bumper, headlight, and all
visible body surfaces must respond to oncoming airflow.

They should subtly stream and slide backward across the vehicle’s surface, opposite to the
direction of travel, reinforcing the feeling of real speed.

Environment motion

The golden hotel lights, wet asphalt reflections, street lighting, and city background must all
move relative to the car.

The environment should drift and streak backward enough to sell speed, while the car remains
the hero subject.

Do not keep the buildings or road visually locked in place.

Visual style

High-end cinematic luxury automotive commercial.
Photorealistic.

Rainy night city.

Dark metallic blue Lada Niva Travel.

Warm golden luxury hotel lighting.

Wet glossy black asphalt.

Strong reflections.

Elegant premium atmosphere.

The car remains clear and believable, while the environment supports the sense of motion and
speed.

Important constraints
Use both images as reference guidance, not as rigid frozen templates.
Preserve the same car identity and design.

Preserve the same color palette and premium rainy-night hotel environment.



Do not redesign the car.

Do not change the body proportions.

Do not create wheelspin in place.

Do not freeze the splashes.

Do not let the camera stop mid-shot.

Do not introduce abrupt transitions or jumps.

Do not make the motion feel like separate disconnected clips.
Do not make the car slow down at the end.

Do not make the car stop at the end.

The final result must feel like one smooth, continuous, dynamic 4-second shot, with the car still
moving strongly forward in the last frame.

4. BTOPASA YACTD — 11 CEKYH/I

[Tocne nepBBIX YETHIPEX CEKYH]I Mbl OTKA3aJIHUCh OT skECTKOro (prHanbHOroO keyframe.
BwmecTo Hero ucnons3oBaiu:

@Imagel — buHAIBHBIN CTOM-KaAp NIEPBOM 4-CEKYHIHOMN YaCTH;

@Image2 — xaprouka jokaruu Morriswald Street;

@Image3 — kaprouka Lada Niva Travel.

Pexxum — Omni Reference.

3amaya HEHPOCETH: HE TMePECKaKUBATh MEKIY TOTOBBIMH KAPTHUHKAMH, & CAMOCTOSTEIIEHO

BBITIOJIHUTH OJIMH HETIPEPHIBHBIN OMEPaTOPCKU MPOJET, COXPAHHB MAIIUHY U JIOKAIUIO 110
pedepercam.

PROMPT 2 — 11 SECONDS

@Imagel — exact opening frame and starting camera position. Use its exact dark navy-blue
Lada Niva Travel front-right headlight area, wet bodywork, rain droplets, warm amber
reflections and night lighting. The video begins from this exact visual composition.

@Image2 — Morriswald Street location reference only. Preserve this exact visual world
throughout: rainy luxury city street at night, elegant boutique-hotel facades, warm amber



architectural lighting, black wet asphalt, long golden and red reflections, decorative street lamps,
deep urban perspective. Do NOT lock the camera to one hotel entrance or one fagade.

@Image3 — exact Lada Niva Travel vehicle identity reference. Preserve the same body
proportions, grille, headlights, wheel arches, roof rails, dark plastic cladding, wheels,
rear-mounted spare wheel position, taillight design and dark deep navy-blue paint throughout.
Do not make the car brighter blue or cyan. Do not redesign or morph any vehicle detail.

FORMAT: 11 seconds, vertical 9:16.
ONE CONTINUOUS SHOT. No cuts. No edits throughout.

STYLE: Photorealistic high-end luxury automotive commercial. 35mm cinematic look,
professional color grading, realistic motion blur in the environment, sharp vehicle body, realistic
wet-surface reflections. Premium, elegant, powerful, controlled — not aggressive racing.

COLOR: Deep dark navy-blue vehicle, nearly black in shadow, with warm amber highlights
from the street lamps and hotel lighting. Wet asphalt with amber, white and subtle red
reflections. No bright cyan or electric-blue color shift.

ENVIRONMENT: Morriswald Street at night after rain. Wet asphalt, shallow puddles, elegant
hotel fagades, warm street lamps, glowing windows, distant urban traffic. The street and
architecture must continuously move backward relative to the car, with strong natural parallax,
proving real forward vehicle motion.

AUDIO: Natural diegetic sound only. No music. No musical soundtrack. Realistic low engine

tone, tire hiss on wet asphalt, water spray from the tires, light rain, subtle night-city ambience.
Keep audio premium and realistic, never exaggerated.

[0:00-3.5s] REVEAL / FRONT-RIGHT 3/4

Begin exactly from @Imagel with the camera very close to the front-right headlight and grille.

The Lada begins real forward motion almost immediately. By 0.2—0.3 seconds the vehicle is
already moving dynamically through space. No stationary wheelspin.

The camera performs a smooth continuous pull-back + slight crane-up, moving backward and
slightly upward while staying just ahead and to the right of the car.

As the camera retreats, progressively reveal the front bumper, front-right wheel, fender, right
side of the body and then the entire vehicle in a dynamic front-right three-quarter view.

By the time the wheels become fully visible, the Niva is already moving strongly forward.

The road surface visibly streams backward underneath the SUV. Hotel fagcades and street lamps
move backward with strong parallax. The camera never stops.

Water splashes from the tires are fully dynamic: each splash breaks apart, changes shape and
trails backward. No frozen splash shapes. Fine droplets on the hood, headlight, fender and doors
streak subtly backward under airflow.



A driver is visible only as a soft silhouette through the wet windshield: adult businessman
wearing a white shirt and dark tie. He remains secondary and slightly obscured by reflections
and rain; never make him a portrait or focal point.

SFX: wet tire hiss, light engine acceleration, water spray, light rain, distant city ambience.

[3.5-7.5s] MAIN PASS / RIGHT SIDE TRACKING

Maintain the same continuous camera move.

The camera now travels slightly ahead and to the right of the Niva at approximately door height,
tracking with it. The full SUV is readable and sharp.

The Niva gradually becomes faster relative to the camera and begins to overtake the camera.

As it overtakes, the camera naturally transitions from front-right three-quarter — near right-side
profile — rear-right three-quarter, without any jump or cut.

The background hotel architecture, lamps and reflections streak backward faster. The vehicle
stays sharp while the environment carries elegant directional motion blur.

The driver remains a subtle white-shirt-and-tie silhouette when visible through the side glass.

No drifting, no braking, no wheelspin, no frozen environment. The car is continuously advancing
down the street.

SFX: continuous wet-road tire hiss, engine under load, puddle spray, rain, passing city ambience.

[7.5-11.0s] REAR ORBIT / LEFT-REAR 3/4 / DEPARTURE

Without cutting, the camera lets the vehicle move ahead, then performs one smooth rear orbit
around the back of the moving SUV.

The camera passes behind the car and continues toward the vehicle’s left-rear side.
Finish in a dynamic left-rear three-quarter view: the camera is slightly behind and left of the
Niva, looking toward the left taillight, left rear quarter, left-side doors and rear-mounted spare

wheel.

Preserve the exact rear design from @Image3: same taillights, same spare-wheel position, same
body proportions, same bumper and overall geometry.

The red taillights glow naturally and create moving red reflections across the wet asphalt.

The Niva continues driving farther down Morriswald Street. It does NOT slow down and does
NOT stop. The distance between camera and car slowly increases during the final seconds.

The city continues flowing past; hotel fagades and lamps move backward, wet reflections stretch
across the road, and dynamic water spray trails behind the rear tires.



End the final frame with the SUV still actively moving away, leaving visual momentum for the
next scene.

SFX: engine gradually more distant, tire hiss, water spray behind the rear wheels, light rain,
subtle city ambience.

STRICT CONSTRAINTS:

No cuts.

No camera teleporting.

No frozen background.

No frozen water splashes.

No wheelspin while stationary.
No parked-car pose.

No braking at the end.

No vehicle morphing.

No change of body proportions.
No change of rear spare-wheel position.
No inconsistent taillights.

No random license-plate changes.
No bright-blue/cyan color shift.
No focus on the driver.

No music.

Stable vehicle identity throughout. Stable driver appearance when visible. No morphing. No
deformation.

5. DPUHAJIBHASA CBOPKA

B nTore MMOJYYHIIN:

Yacts 1 — 4 cekyHabI
HU3KHUI pakypc Kojieca — JIBUKEHUE — MOAbEM KaMephl K (ape.

Yactb 2 — 11 cekyHa

(apa — packpbITHE BCEIl MaILIMHBI — MPOXOJ] B/I0JIb IPABOr0 OOpTa — aBTOMOOUIIb OOTOHSIET
Kamepy — Kamepa o0JeTaeT aBTOMOOWIIb €331 — 3aHss JieBast 3/4 — MalllMHa IpoJI0ibKaeT
YXOIUTBH BIIEPEN.

OO0mas NpoaoIAKUTETbHOCTD: 15 cekyHa.
My3bIKy B T€HEPAIUIO CIICUAIBHO HE TOOABIISIIH.
OcTaBUIIN TOJIBKO €CTECTBEHHBIE 3BYKH:
JIBUTATEIb;

HIOPOX IIUH [0 MOKPOMY acQalibTy;

OpBI3TH BOJIBI;
JOXKIb;



e n1€rkuii roposackoit ¢GoH.

My3bIKY U OKOHYATEIILHOE 3ByKOBOE OOpMIICHHE ynoOHee 100aBUTh OTJCIBLHO IPU MOHTAXE B
CapCut.

IVIABHBIN BBIBO/I

CambIM BaXHBIM OKa3aJIOCh HE 3aCTaBJISITh BUACOHEHPOCETh OYKBAJIBHO MEPEXOAUTH Yepes
00JIBIIIOE KOJIMYECTBO 3apaHee HApUCOBAaHHBIX KaJIPOB.

Jl1s cTaGMIIbHOTO aBTOMOOMIIBHOTO POJIMKA JIYUILE Pa3eisiTh 3a/1a4u:

CTAPTOBBIN KaAP 330aET TOUKY HA4YaIIa;

KapTO4YKa aBTOMOOWJISI (GUKCUPYET BHEITHUM BUJ] MAIIMHBI;
KapTO4Ka JIOKAMHN QUKCUPYET OKPYKAIOIIHI MUP;

TeKCTOBBIH MPOMNT YIPABISIET ABHKEHUEM aBTOMOOWIISI U KaMepBHl.

HmenHo nocie nepexoaa K TaKOM CXeMe YAAJIOCh NOJYYUTh HEJIBHOC ABUKCHUEC KaMCPhI U
COXpaHUTb aBTOMOOMIIb Y3HaBaACMbIM Ha MPOTSXKCHUUN CUCHBI.



