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BESIKTAS DENiZ MUZESI NADIR ESERLERINDEN BiR SANCAK ALBUMU

“GELENEKSEL TEZYIiNiN BATI ETKiSINDE SOMUTLASMA ORNEGI”[1]

OZET

Eski Sancak Albiimii, Osmanli denizcilik ve diplomasi kiiltiiriinii,
uluslararas1 bayrak ikonografisiyle bulusturan erken 19. yiizyil tarihli
ozgiin bir gorsel kaynaktir. Besiktas Deniz Miizesi envanterinde Db. 986
numarayla kayith olan albiimiin, 1982’den Once miize kiitiiphanesi
demirbasinda yer aldig1, daha sonra 3199 numarasiyla koleksiyona alindigi
anlasilmaktadir. Kurtoglu’nun verdigi bilgiler, albiimiin Halis Efendi
metrukatindan satin alindigint ve muhtemelen Kaptan-1 Derya Kiigiik
Hiiseyin Pasa’ya, oradan da III. Selim’e sunulmak iizere tertip edildigini
diistindiirse de, albiim i¢inde bu yorumu destekleyecek dogrudan bir ithaf
veya metin bulunmamaktadir.

Fiziksel a¢idan alblim, visne rengi deri kapakli, tek forma halinde
ciltlenmis, 12 yaprakl bir eserdir; 11 yapragi resimlidir. Yapraklar, altin
yaldizli cetvellerle ii¢ satir ve dort siituna boliinmiis, her biri 12 karelik
diizen i¢inde 236 adet sancak, bayrak, bandira, gidon ve flama tasviri
suluboya, miirekkep ve altin yaldizla 6zenle resmedilmistir. Bayraklar,
topuzlu gonderlerde dalgalanir bigimde, ¢ogu kez detayli arma, figiir ve
sembollerle islenmis; kirmizi ve lacivert gibi zor pigmentlerin dahi
homojen uygulanmis olmasi, nakkaslarin teknik yetkinligini ortaya
koymustur. 2a sayfasindaki Tiirk Rokokosu etkili siikufe kompozisyonu,
Barok—Rokoko iislubuyla klasik Osmanli tezyinini birlestiren melez bir
saray estetigine isaret eder.

Albiimdeki sembolik repertuar, Bati’da ha¢ ve tag, Dogu ve Kuzey
Afrika’da hilal, yi1ldiz ve kili¢ agirlikli bir dil sunar; kartal, aslan, ejderha
gibi hayvan figiirler1 ve fleur-de-lis gibi hanedan sembolleri bu dili
zenginlestirir. Sancaklarin dizilisinde tam bir sistematik olmamakla
birlikte, Osmanli Devleti’nden baslayip Akdeniz, Kuzey Afrika ve Avrupa
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lizerinden Amerika’ya uzanan Dbir diplomatik—cografi  ¢erceve
izlenmektedir. Karsilastirmali analizlerde Pir1 Reis’in Kitab1 Bahriye
niishalari, Katip Celebi’nin Cihanniima ve Tuhfetu’l-Kibar’i, Miirsiyeli
Tabib Ibrahim’in haritasi, Sultan Abdiilaziz ve II. Abdiilhamid devirlerine
ait Kadim Sancak Levhalar1 ile Nicolas Aubin’in 1737 tarihli La
Connoissance Des Pavillons kitab1 temel referanslar olarak kullanilmastir.

Tarihsel veriler, ozellikle Ingiliz, Fransiz ve Yedi Ada Cumhuriyeti
sancaklarina dair kayitlar iizerinden degerlendirildiginde, Eski Sancak
Albimi’niin 1801-1804 yillar1 arasinda hazirlandigir ve 1807°den Once
tamamlanmis oldugu sonucuna varilmaktadir. Bu yoniiyle albiim, ge¢ 18. —
erken 19. ylizyill Osmanli gorsel kiiltiiriinde modernlesme, Bat1 etkisi ve
geleneksel tezyini mirasin kesistigi kritik bir esigi temsil etmektedir.
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A FLAG ALBUM FROM THE RARE WORKS OF THE BESIKTAS
NAVAL MUSEUM

“AN EXAMPLE OF THE MATERIALIZATION OF
TRADITIONAL ORNAMENTATION UNDER WESTERN
INFLUENCE”

ABSTRACT

The Old Flag Album is an original visual source from the early 19th
century that brings together Ottoman maritime and diplomatic culture with
international flag iconography. Registered under inventory number Db.
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986 1n the Besiktas Naval Museum, the album appears to have been part of
the museum library holdings before 1982 and was later incorporated into
the collection under number 3199. Although the information provided by
Kurtoglu suggests that the album was purchased from the estate of Halis
Efendi and was likely prepared to be presented first to Admiral in chief
Kiigiik Hiiseyin Pasha and subsequently to Sultan Selim III, no direct
dedication or text within the album confirms this interpretation.

Physically, the album is a single quire bound in claret-colored leather
covers, consisting of 12 leaves, 11 of which are illustrated. The pages are
divided by gold-gilded rulings into three rows and four columns; within
this grid of twelve panels per page, a total of 236 flags, ensigns, banners,
guidons, and pennants are meticulously rendered in watercolor, ink, and
gold. The flags are depicted waving on finial-topped flagpoles, often with
detailed coats of arms, figures, and symbols. The even application of
challenging pigments such as red and navy demonstrates the technical
proficiency of the artists. The siikufe floral composition on folio 2a,
influenced by Turkish Rococo, points to a hybrid court aesthetic that
merges  Baroque—Rococo  tendencies  with  classical  Ottoman
ornamentation.

The symbolic repertoire of the album presents a visual language dominated
by crosses and crowns in the West, and crescents, stars, and swords in the
East and North Africa. Animal figures such as eagles, lions, and dragons,
along with dynastic symbols like the fleur-de-lis, further enrich this
language. Although the sequence of the flags does not follow a strict
systematic order, the arrangement traces a diplomatic—geographical
framework beginning with the Ottoman Empire and extending through the
Mediterranean, North Africa, and FEurope to the Americas. For
comparative analysis, key references include manuscript copies of Piri
Reis’s Book of Naval, Katip Celebi’s Cihanniima and Tuhfetu’l-Kibar, the
map of Tabib Ibrahim of Murcia, the Ancient Flag Plates from the reigns
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of Sultan Abdiilaziz and Sultan Abdiilhamid II, as well as Nicolas Aubin’s
La Connoissance Des Pavillons (1737).

Historical evidence—particularly records concerning British, French, and
Septinsular Republic flags—indicates that the Old Flag Album was
produced between 1801 and 1804 and completed before 1807. In this
respect, the album represents a critical threshold where modernization,
Western influence, and traditional ornamental heritage intersect within the
late 18th—early 19th century Ottoman visual culture.
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