Present, 2022-24

Present is a platform for time-based and discursive art practices. Based online, Present occurs in
clusters of micro-commissions that intend to be public testing grounds, playing with the conditions on
which we gather. Present will usually take the form of a live event, experimenting with traditions of
performance, cinema, writing, lecture, and discussion. Present is interested in the economies of

fragments and in-progress ideas. Events automatically end when they hit 40 minutes.

An extension of my studio practice, contributors are invited largely based on my interests as well as
suggestions from previous contributors. | am also open to proposals from prospective contributors
and can consider sporadic in-person collaborations. Contributors receive a nominal $50 stipend.

Present is free to attend.

Notes on access: This is a self-funded project and | unfortunately can’t offer CART/AD for the live
events at this time. Documentation is usually made public soon after an event, and I'll happily create
a text transcript of anything upon request. Those who join the live events should understand that
participation may be expected and they may appear in the Present archive if the event is recorded.

RSVPs are required.



Kelly Lloyd — May 23, 2022

Kelly Lloyd

Monday, May 23, 2022, 12pm (New York) / 5pm (London)

Zoom video recording can be viewed here, text transcript can be read here

There could be no better way to kick off Present: KELLY LLOYD, Monday, May 23, 2022 at
12pm (New York) / 5pm (London) on Zoom. RSVP to charlesdeagustin@me.com for the link.
For Present, Kelly Lloyd, creator and producer (and introvert) of “This Thing We Call Art”, a
podcast and online archive of interviews with people in the arts about their livelihoods, will
facilitate an open-ended discussion around the nature of "presenting” in a post-pandemic art
world full of introverts, grant applications requiring public engagement, and institutions trying
to salvage their front-end programming.

Kelly Lloyd is a transdisciplinary artist who focuses on issues of representation and
knowledge production and prioritizes public-facing collaborative research. Lloyd has recently
held solo exhibitions at the Royal Academy Schools (London), Crybaby (Berlin), Bill's Auto
(Chicago), Demo Room (Aarhus), and Dirty House (London) for which she won the Art Licks
Workweek Prize. Lloyd was the Starr Fellow at the Royal Academy Schools during the
2018/19 school year and is currently studying at The University of Oxford's Ruskin School of
Art and Wadham College for her DPhil in Practice-Led Fine Art with support from an All
Souls-AHRC Graduate Scholarship and an Open-Oxford-Cambridge Doctoral Training
Programme Studentship. In 2021, Lloyd launched This Thing We Call Art, a podcast and
online archive featuring excerpts from 50+ interviews with people in the arts she has
conducted since 2017. k-lloyd.com

Notes on access: This Zoom discussion will feature automated closed captions. An
audiovisual recording of the event, along with a text transcript (edited for accuracy from
automated CC), will be made available afterwards. This event is free and open to all who
RSVP.


https://vimeo.com/712957227/38574be29d
https://charlesdeagustin.com/s/Present-Kelly-Lloyd-transcript.pdf
https://k-lloyd.com/

Valerie Asiimwe Amani — June 6, 2022

Present: Valerie Asiimwe Amani

Monday, June 6, 2022 — 12pm New York / 17:00 London

Zoom video recording can be viewed here

Building off of inquiries from her current residency at South London Gallery, the artist will
lead a performative gathering around how food and lyrics can be a source of knowledge;
experiments in scent and story making.

Valerie Asiimwe Amani is a Tanzanian artist and writer working through explorations of video,
text, performance, textile, and installation. Her practice interrogates how body erotics, place,
language, and the metaphysical are used to situate the self in and out of communities. She
holds an MFA from the Ruskin School of Art and has exhibited internationally, including the
GRASSI Museum (Leipzig); Rele Gallery (Lagos) and the Zeitz Museum (Cape Town).
Notes on access: This Zoom event will feature automated closed captions. An audiovisual

recording will be made available afterwards. This event is free and open to all who RSVP.


https://vimeo.com/717581381/1ed526cd44

Devon Narine-Singh — June 13, 2022

Present: Devon Narine-Singh

Monday, June 13, 2022 — 6pm New York / 23:00 London

Zoom video recording can be viewed here.

Narine-Singh will screen and discuss a new short film, which continues his usage of found
materials to address personal histories within political landscapes, proposing questions
around illness, intimacy, and pop culture as recovery.

Devon Narine-Singh is a flmmaker, curator, and educator. He teaches at RISD. His films
have been screened at Prismatic Ground, Oxford University, Microscope Gallery,
UltraCinema, and many more. He has presented screenings at Film-Makers’ Cooperative,
Maysles Cinema, and NYU. Along with Alia Ayman and Suneil Sanzgiri, Narine-Singh
programmed Flaherty NYC 2020-21. He has a BFA in Filmmaking from SUNY Purchase and
an MA in Screen Studies from Brooklyn College. His writing has been published in Dedza
Scrapbook.

Notes on access: This Zoom event will feature automated closed captions. An audiovisual

recording will be made available afterwards. This event is free and open to all who RSVP.


https://vimeo.com/720055806/e0fea3d2f2

Xiaolu Wang — August 9, 2022

Present: Xiaolu Wang

Tuesday, August 9, 2022 — 6pm New York, on Zoom

Recording can be viewed here.

Xiaolu will revisit excerpts of conversations with narrative therapist Poh Lin Lee that
happened in the spring of 2022, as an ongoing process to notice the quieter voices diverging
from the “hero’s journey” narrative, to welcome less well-known practices, and to invite
beyond-human collaborations in filmmaking.

Xiaolu Wang is a documentary filmmaker, curator, and translator from the Hui Muslim
Autonomous Region of China, whose practice is based in the mapping of interiority, with the
use of video, poetry, memory, translations, and a decolonial lens. Their work have been
screened at local venues and international film festivals. They contributed translations to
journals including E3&. They are a recipient of the 2019 Jerome Film and Media Grant, a
fellow of DocX Archive Lab 2021-2022 organized by Duke University’s Center for
Documentary Studies. They are also a part of On Being Project's inaugural
artists-in-residence. Besides being a practicing cinephilia, they occasionally host podcasts,
and frequently read the Tao Te Ching. Their work has been generously supported by
Metropolitan Regional Arts Council of Minnesota, Saint Paul Neighborhood Network, Jerome
Foundation, Women Make Movies, and UnionDocs. They live on occupied Dakota homeland
(present day Minneapolis) with two cats, Marvin and Moto, who sleep on separate couches.
Notes on access: This Zoom event will feature automated closed captions. An audiovisual
recording will be made publicly available afterwards, so all participants should consent to

being represented in the recording. This event is free and open to all who RSVP.


https://vimeo.com/738074974/f165ed529a

Tenzin Phuntsog — August 25, 2022

Present: Tenzin Phuntsog

Thursday, August 25, 2022 — 3pm CA /6pm NY / 11pm UK

Zoom gathering

Recording can be viewed here.

A chat with Tenzin Phuntsog.

Tenzin Phuntsog works primarily as an artist and director, and lenses his own hybrid projects.
The practice touches into themes of presence and belonging as well as landscape. The
works have presented at notable cinema and fine art spaces internationally.

tenzinprojects.com


https://vimeo.com/743242117/2a2a8b3a66
https://tenzinprojects.com/
https://tenzinprojects.com/

Jamie Holland Jr — September 9, 2022

Present: Jamie Holland Jr.

Friday, September 9, 2022 — 2pm CA / 5pm NY / 10pm UK

Zoom discussion

Recording can be viewed here.

Jamie Holland Jr. uses the camera to image connectivity and primarily focuses on fitting work
to the book form/images to the sequence. He looks to speak about the shapeshifting
qualities of Love, its proximity to fear, pain, and lineage.

The discussion will deal with the indeterminacy of images and how we as practitioners and
viewers can provide them with meaning and accessible context through the book.

instagram.com/jamiehollandjr


https://vimeo.com/748185540/918e2fcd22
https://instagram.com/jamiehollandjr

Miranda Mungai — September 23, 2022

Present: Miranda Mungai

Friday, September 23, 2022 — 10am LA / 1pm NY / 18:00 UK

Zoom discussion

Recording can be viewed here. During the discussion, references are made to reading
materials which can be viewed here. The folder is open access and the public is
encouraged to add their own thoughts to the “scroll along” document.

Miranda Mungai is a freelance documentary film programmer, events producer & writer
based in Norwich, UK. Her curatorial specialty is closely aligned with her research interests:
short documentary and artist moving image that prioritises themes of community,
technological mediation and politics of space, citizenship and nation-state sovereignty.

She is in the process of trying to find new situations for screening and viewing films that are
more conducive to building sustainable and supportive communities that are not film festivals
or corporate cinema spaces. The discussion will consider what alternatives might exist, how
we might be able to build community-focused screenings and support films (and filmmakers)
beyond a single film festival cycle.

mirandamungai.co.uk/home


https://vimeo.com/753068818/4e2552418b
https://cryptpad.fr/drive/#/2/drive/edit/szYiDeuYqIaV6zhHy2+aINx2/
https://mirandamungai.co.uk/home

Frank Wasser — October 10, 2022

Present: ON INSTITUTIONS AND OTHER DIGRESSIONS OR A LOOP, a performance by
Frank Wasser

Monday, October 10, 2022 — 10am LA / 1pm NY / 18:00 UK

Recording can be viewed here.

ON INSTITUTIONS AND OTHER DIGRESSIONS OR A LOOP is a short live performance
by Frank Wasser drawing on and conflating the childhood memories that the artist has of
The Liberties, an area of inner-city Dublin where the artist grew up. The piece conflates
anecdotes with lived experience to convey and explicate the indelible mark and influence
produced by colonialism in Dublin. The performance will unfold simultaneously in London
and New York; it can be viewed in London or through a Zoom broadcast. A discussion will
follow the performance.

Frank Wasser is an artist, curator, writer and educator based in London, Dublin and Oxford.
His work often takes the form of performance, images, writing and sculptures which question
and complicate the parameters of contemporary art practice. He has exhibited, written and
lectured nationally and internationally. Recent projects and exhibitions include: ‘Speech
Sounds’ at VISUAL Carlow, Ireland, ‘Urgencies’ at CCA Derry/Londonderry, ‘THE CRIT’
University of Oxford, ‘Title, yet to be announced’ at Catalyst Arts (FIX 21), Belfast, ‘Return to
Disintegration: Periodic Review 11’ at Pallas Project Space, Dublin, ‘Survey’ at Jerwood,
Baltic Centre for Contemporary Art, The Buecoat and G39 Cardiff, United Kingdom. Recent
writing and criticism has been included in and commissioned by Flash Art, Burlington
Contemporary, AEMI, Art Monthly, Art Review and the Visual Artists Newsheet. Wasser will
release a short book with MA Bibliothéque in early 2023. Wasser is currently completing a
DPhil in Fine Art at the University of Oxford. He is an associate lecturer in Critical Studies
and Fine Art Practice at London Metropolitan University. Wasser also regularly runs
workshops and lectures at Tate Modern and Tate Britain. Wasser is supported by the Arts
Council of Ireland. He is the founder of ‘The Virtual Lectures’ which is supported by the Arts

council of Ireland Project Award (2022).


https://vimeo.com/758818236/8c867830c0

M Woods — March 8, 2023

Present: M Woods

Wednesday, March 8, 2023 at 8:30pm ET

Recording can be viewed here.

M will demonstrate the techniques of vinyl sampling to an MPC2000XL as a means of hip
hop practice in homage to The RZA and JDilla. M presents hip hop as an avant-garde tactic
and means of survival, a continuation of their musical practice first established by their
grandmother, Ana Lucia Solis.

M. Woods (1988, NYC) is a Latino artist, activist, media terrorist working in avant-garde
strategies using experiential design, recordings, samples, the body, instruments, immersion,
conspiracy theories, and political demonstration. The work is an exploration of and attack
against the distribution of nihilism through the apparatus of the global Digital Sickness; the
discourse of nothingness creates a hallucinatory zone of empty value called The Numb
Spiral. The augmented reality of the Numb Spiral is the main commodity of Disassociative

Productions.


https://vimeo.com/806179615/ee2dfb414e

Roopa Vasudevan — April 4, 2023

Present: Roopa Vasudevan

Tuesday, April 4, 2023 at 6pm ET

Recording can be viewed here.

Roopa Vasudevan will present a lecture performance tracing the evolution of her personal
and professional relationships with technology alongside important moments in computing
history. Framed through the lens of Moore’s Law—a 1965 forecast for the exponential
progression of technology—Vasudevan will explore themes of speed, digital adaptation, and
the never ending race towards the future in which we all, willingly or not, participate.

Roopa Vasudevan is a South Asian-American media artist, computer programmer and
researcher, currently based in Philadelphia. Roopa’s practice examines social and
technological defaults; interrogates rules, conventions and protocols that we often ignore or
take for granted; and centers humanity and community in explorations of technology’s
impacts on society. Her work has been exhibited internationally, and supported by Eyebeam
(Brooklyn, NY); the Office of Arts, Culture, and the Creative Economy (Philadelphia, PA); the
Sachs Program for Arts Innovation (Philadelphia, PA); the Philadelphia Area Creative
Collaboratives (Haverford, PA); SOHO20 Gallery (Brooklyn, NY); the Arctic Circle Residency
(Svalbard); China Residencies; SPACES (Cleveland, OH); and Flux Factory (Queens, NY).
Roopa is currently a member artist at Vox Populi, a 30+ year old collectively run arts space in
Philadelphia; a member of the Art & Code track at NEW INC, the art and technology
incubator at the New Museum (New York, NY); and a doctoral candidate at the Annenberg
School for Communication at the University of Pennsylvania, where she is researching the
complex and involved relationships between new media artists and the tech industry.

roopavasudevan.com


https://vimeo.com/814786376/cd821deb80

Lyndon Barrois Jr. & Lydia Rosenberg — April 19, 2023

Wednesday, April 19, 2023 at 6:30pm ET

Recording can be viewed here.

In Now is one fine moment, artists and friends Lyndon Barrois Jr. and Lydia Rosenberg ask
each other questions about fragmented narrative, fiction, and translation as methods for
pursuing ideas over a prolonged period of time. Each approach different narrative
forms—cinema and literature respectively—as generative frameworks for object-making,
and as a means to incrementally, and nimbly, work on large-scale projects that might be
otherwise unattainable. Each invites a conversation about the importance of story, parts vs.
the whole, and the ways that fiction might affect the construction of reality.

Lydia Rosenberg is an artist currently based in Pittsburgh. Her project of writing a novel as a
way to make a sculpture began in 2018 and is ongoing. Recent solo exhibitions include The
complete subject at Napoleon, Philadelphia for which she made several hundred sculptures
in the shape of lemons based on written descriptions of the fruit found in paintings, Spaghetti
Restaurant at BasketShop Gallery, Cincinnati, which transformed the gallery into a pop-up,
cost-free spaghetti-restaurant-as-sculpture and most recently, Do this while | wait at Mattress
Factory Museum where she presented a series of domestic cleaning tools made to aid in the
meditation practice of one of the novel’s characters, an artist named Annette. She is a
co-founder of Anytime Dept. a now on pause artist-run exhibition project which was based in
Cincinnati. She received her MFA in Interdisciplinary Art from the University of Pennsylvania
and a BFA in Intermedia from Pacific Northwest College of Art.

Lyndon Barrois Jr. (b. New Orleans, LA) is an artist based in Pittsburgh, PA and an Assistant
Professor of Art at Carnegie Mellon University. He is half of LAB:D, with artist Addoley
Dzegede, with whom he has collaboratively staged four exhibitions, and co-authored a book
of essays (Elleboog, at the Jan van Eyck Academie in 2019). He uses cinema as a means to
travel both temporally and geographically, bringing to mind ideas of anachronism,
simultaneity, and reanimation. Looking at branding strategies of old cinema—along with the
phased-out profession of shooting film stills—he considers these methods ways to represent
a film that has yet to be seen. Barrois Jr. received his MFA from Washington University in St.
Louis (2013), and his BFA in painting from the Maryland Institute College of Art in Baltimore
(2006). He has completed residencies at LATITUDE Chicago, Loghaven, the Van Eyck
Academie in Maastricht (Netherlands), Fogo Island Arts in Newfoundland, and the Irish

Museum of Modern Art in Dublin, Ireland.


https://vimeo.com/819316285/4ec065e832?share=copy

Francis Whorrall-Campbell — June 5, 2023

Present: Francis Whorrall-Campbell

Monday, June 5, 2023 — 1pm NYC / 6pm London

No recording due to technical difficulties, unfortunately!

Francis will present a to-be-determined work in progress. Likely a reading of some
description, possibly a conversation, the presentation will deal with the troubles of being a
creative person, the models we have available to follow, and how life comes to imitate art
(and vice versa).

Francis Whorrall-Campbell (b. 1995) is an artist and writer based in the UK. Guided by
histories of DIY gender transition and mutual aid, they make collective structures, texts, and
modified commercial objects. Their practice attempts to produce trans feelings, developing
aesthetic strategies that manifest and make possible transness despite and within a hostile
environment. Whorrall-Campbell’s work could be described as spinning gold from straw:
trying (sometimes successfully) to fulfil subtle promises of transformation.

Their writing has been published by The White Review, The Architectural Review, Art
Monthly and e-flux; and has featured in anthologies by Pilot Press, Prototype Press and Ugly
Duckling Presse. They have presented projects at EACC, Castello (2023); National
Sculpture Factory, Cork (2023); MK Gallery, Milton Keynes (2023); Modern Art, Oxford
(2022); Akademie der Bildenden Kinste, Vienna (2022); Eastside Projects, Birmingham
(2022); Auto ltalia, London (2022); Catalyst Arts, Belfast (2021); Wysing Arts Centre,
Cambridge (2021); and CCA Derry~Londonderry (2021, 2022).



B-Roll Zine Bazaar at Monira Foundation — October 20, 2024

Saint Pifiero and Sage O Tuama invited me to table at their B-Roll Zine Bazaar at Monira
Foundation on October 20, 2024. The original idea was just to sell my 2023 book Hook, but |
decided to also use this as an opportunity to assemble some printed matter from new and
returning Present contributors: Emily R. Apter, Jemma Desai, Lydia Rosenberg, Lily Jue

Sheng, and Francis Whorrall-Campbell.



NOFLASH, 2017-20

My main independent curatorial project before Present was NOFLASH (2017-20).

Info on events below, with photos on Facebook and Instagram. Email with any questions. Charles de
Agustin was the organizer/curator of NOFLASH 2020 and 2019. NOFLASH 2017+2018 were
organized/curated by Charles and Ruby Ryan. NOFLASH was founded in 2016 by Charles, Ruby,

and Jordan Rathus.

2017

April 8, 2017, at the Torrance Shipman Gallery in Brooklyn, NY. Undergrad video works from NY and

NJ, with live music by AGA and Spowder. Around 50 people were in attendance. Photos here.

2018

Hosted by the Zimmerli Art Museum in New Brunswick, NJ with support from Thomas Sokolowski
and Amanda Potter. 25 works from 21 countries. 150+ people in attendance, including nine of the

participating artists. There was music by lightheaded. Photos and full program here.

2019

See the 2019 program here. See photos here. 28 works from 11 countries, across three short film

programs as well as a pop-up exhibition at the Zimmerli, and a reception with music by Clark.

2020

Restructured as a livestream due to the pandemic, July 24-26, 2020. 48 works from 17 countries.
The full program can be viewed below. Admission was on a donate-what-you-can basis to The Okra

Project and Black Lunch Table, reaching a total of $1,410.


https://facebook.com/noflashvideo
https://instagram.com/noflashvideo
https://soundcloud.com/agreatarchitect
https://spowder.bandcamp.com/
https://www.facebook.com/media/set/?set=a.2214888122123596&type=1&l=0c3951ec4d
https://areyoufeelinglightheaded.bandcamp.com/
https://www.facebook.com/media/set/?set=a.2106375239641552&type=1&l=27ce81af61
https://www.facebook.com/noflashvideo/posts/pfbid0mLDWTRhMc6zS44Tj6Li1adMNF6wYNRt2vWdaGs25b2KnPozhmqH1f5xYuZGJTUW6l
https://www.facebook.com/noflashvideo/photos/?album_id=2365878160357924&tab=album
https://carolineclarkmusic.bandcamp.com/
https://www.theokraproject.com/
https://www.theokraproject.com/
http://blacklunchtable.com/

2020 PROGRAM

Fri July 24
6p, LEARNED
8p, PLAY
Sat July 25
4p, GENERATIONS
6p, APPARATUS
8p, PREPARATIONS
Sun July 26
2p, COLOR
6p, BODY/SCAPES
8p, MOVEMENTS

FULL PROGRAM DETAILS

Unless otherwise noted, individual work descriptions below were written by Charles de Agustin.
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Fri July 24, 6p — LEARNED

Juyi Mao, Perfect Audience, 2018, China, 10:00. The artist informs the viewer of best practices for
experiencing contemporary art in this sterile tutorial video. Much of his instruction seems undeniable,
but only as it functions under art-industrial forces; what/who is the perfect audience being perfect for,
and why are these practices worth striving toward? The same question can be asked in academia,

or any other industry. maojuyi.com

Amalya Singleton, Deception (Brazil, Ethiopia, Hong Kong, India, Indonesia, Notre Dame), 2019,
USA, 3:00. "Woke is safety-pin politics, masturbatory symbolism, and virtue signaling of a deflated
Left insulated by algorithms, filter bubbles, and browser extensions that replace pictures of Donald
Trump with Pinterest recipes.” — AltWoke Manifesto. "deception is whatever you think it isn’t." —

Singleton.

Heidi E. Cooper, abi, 2019, Mexico, 4:23. abi is deeply invested in the vibrancy of the various media
sources at play, and serves to stand against the other two monitors in which vibrancy is arguably

more about overt leisure. heiecoo.xyz

Tianyi Zhang, OPEN CLASS VIDEO FILE, 2018, China, 29:00. Zhang’s video of a language lesson

set in a primary school classroom in Hunan, China revolves around fourth graders reciting “| am


http://www.maojuyi.com/
http://heiecoo.xyz/

great” in different languages. The grand, impossible nature of the lesson is comedic but also evokes
the societal performance of one’s (national) identity, largely formed through experiences like the one

depicted in the video. zhangtianyi.org


http://www.zhangtianyi.org/

Fri July 24, 8p — PLAY

Shot on CameraTrademark Executive Producing Team, Shot on CameraTrademark, 2019,

USA/UK/France/Canada, 3:00. A film by executive producers. blog.mikeandsophia.com

Ali Aschman, Shadow Passage, 2019, UK, 4:10. Improvised dream states in familiar spaces.

aliaschman.com

Hugo Ljungback, Ljungba.mp4 (Anonymous Hnacker), 2019, USA, 3:53. Do you really think that

post-it note covering your webcam is doing much? hmal.se

Joshua Pearse, DIY Penis, 2019, South Africa, 3:11. The creation of an object of manhood, desire,

and obsession. joshuapearse.com
Erica Huang, Judy, 2019, USA, 7:23. A sex doll romcom. instagram.com/stuffbyerica

Ivo Loyola, Tropical Resort, 2019, Mexico, 4:23. In a tiny Mexican village, tourists and Mesoamerican

statuettes attempt to enjoy everything the resort has to offer.

Mario G. Lopez, Silent Child, 2019, USA, 3:50. Created by a father-son director-actor duo, the film’s

impact is in initially easy readability as an amateur home movie, yet blossoming into an absurd


http://blog.mikeandsophia.com/2019/11/shotonred/
http://aliaschman.com/
http://aliaschman.com/
http://hmal.se/
http://joshuapearse.com/
http://instagram.com/stuffbyerica

quietude, impressive performance of restraint, and the ethos of the slow cinema movement all within

four minutes.

Jas Brooks, Simulathon, 2016, USA, 15:36. A day in the life of high schooler Marguerite, whose

world slowly descends into mumblecore absurdity. jasbrooks.net


http://jasbrooks.net/

Sat July 25, 4p — GENERATIONS

Oliver Shahery, Mason, 2019, USA, 9:49. Mason Watson is a five-year-old boy from Fort White,

Florida who spends time with his grandparents. instagram.com/oitsliver

Brenda Grell, Riveted, Structures, Lands, 2019, USA, 5:35. Fragments of railroad blueprints,

homemade quilts, and memory. brendajeangrell.com

Cecilia Kim, A Warm Orange Color, 2019, USA, 6:18. "When did you feel most complete?"

ceciliakim.persona.co

Saif Alsaegh, 1991, 2018, USA, 11:55. A mother-son relationship portrayed through the quiet chaos

of FaceTime and familial separation.

Devon Narine-Singh, | woke up in the mud and picked up a camera because of Jonas, 2019, USA,

13:44. Families in sobriety and experimental cinema itself. instagram.com/devonnarines

Clare Teegarden, Morning Dew, 2019, USA, 7:06. There somehow exists a feeling of comfortable

nostalgia in this story of family addiction and trauma. instagram.com/teagarten

Rob Rackmil, Lost Paradise (Their Happy Seat), 2019, USA, 6:31. A camera follows a mother and a

father. instagram.com/robrack_milbert


https://www.instagram.com/oitsliver/
http://brendajeangrell.com/
http://ceciliakim.persona.co/
http://ceciliakim.persona.co/
https://www.instagram.com/devonnarines/
https://www.instagram.com/teagarten/
http://instagram.com/robrack_milbert

Cassandra Tytler, I Still Call It Home, 2019, Australia, 7:07. | want the truth but I'm in denial.

cassandratytler.com

Sakshi Jain, World Within, 2019, USA/India, 2:20. Poems tying together three generations.

instagram.com/saksij


http://www.cassandratytler.com/
http://www.cassandratytler.com/
https://www.instagram.com/saksij/
https://www.instagram.com/saksij/

Sat July 25, 6p — APPARATUS

Christine Lucy Latimer, House Pieces, 2019, Canada, 2:32. Reconstructing a former home from a

corrupted SD card.

Shane Dedman, Amnesia, 2019, USA, 3:55. Voices and images buzzing over lost work and the

ongoing challenge of the archive. shanededman.com

Chloé Galibert-Lainé, Flanerie 2.0, 2018, France, 11:13. A Benjaminian video essay considering the
navigation of digital information geographies through observation of our own urban geographies.

chloegalibertlaine.com

Anantha Krishnan, The Celluloid Woman, 2020, Portugal, 10:00. A portrait of a film archivist in

humorous conflict with the flmmaker. ananthadop.com

Chloé Galibert-Lainé, Watching The Pain of Others, 2019, France, 31:22. The filmmaker's obsession
over a peculiar documentary results in her own, examining online conspiracy theory communities

and what documentary cinema should be to begin with. chloegalibertlaine.com


http://shanededman.com/
https://www.chloegalibertlaine.com/
https://www.chloegalibertlaine.com/
https://www.ananthadop.com/
https://www.chloegalibertlaine.com/

Sat July 25, 8p — PREPARATIONS (feature film)

Trakal, Preparations, 2019, Germany, 1:24:36. A browser film containing various narratives and

tutorials for surviving surveillance capitalism. trakal.net


https://www.trakal.net/

Sun July 26, 2p - COLOR

Four films by Matt Whitman: A visual language of familiar digital emojis and presentational text

formats from social media, simultaneously celluloid-to-digital and digital-to-celluloid. mawhitman.com

Film digitalia, profile picture, No. 5, 2019, USA, 5:54.

CAN'T ANSWER YOU ANY MORE (ON FACES), 2019, USA, 2:20.

HOW MUCH LONGER (ON BALLOONS), 2019, USA, 2:27.

PHONE IN HAND (ON BALLOONS WITH A SHEET OVER DEAD BELONGINGS), 2019,
USA, 2:25.

Sonja Berta, resten (long), 2019, Switzerland, 2:35:33. This film-performance-documentation takes
place in a house filled with a variety of lounging performers, floating camera operators, and
integrated audience members. As these three roles fold in and out of each other through an
undulating, repetitive voiceover, the viewer of this two-and-a-half hour video is caressed by the soft

glow of the environment.


https://www.mawhitman.com/

Sun July 26, 6p — BODY/SCAPES

Nicolas Carrasco, Atlantida, 2019, Peru/USA, 3:15. New York transience on celluloid.

ncarrasco90@gmail.com

Sorcha Cummins, YOU'RE FUCKED UP AND CAN'T HAVE KIDS LMAO, 2019, Netherlands, 1:18.
Primitive understandings of the utility of womanhood have only shaped into new language in recent

times.

Giuseppe Boccassini, Temple of Truth, 2018, USA/ltaly, 15:46. An archive of non-spaces and

continual destruction. giuseppeboccassini.com
Christopher Spurgin, 150 is Alive!, 2019, USA, 4:04. Will humans outlive the image?

Pauline Maure, baby skin, 2019, ltaly, 2:16. Baby meat mother baby meat mother baby meat mother

paulinemaure.com


https://giuseppeboccassini.com/
http://paulinemaure.com/
http://paulinemaure.com/

Mireille Heidbreder, Morii, 2019, USA, 11:22. Disquieting landscape temporalities.

mireilleheidbreder.com

Kounosuke Kawakami, ALARA, 2019, Japan, 12:24. "If you work in the decontamination effort, your

visa will be extended." kounosukekawakami.com
Juyi Mao, In the Market, 2019, China, 3:08. The market is alive! maojuyi.com

Avery Owings, Girl Out West, 2018, USA, 5:59. A film of still images borrowing conventions from

road movies, westerns, pornography, and print media. averyowings@gmail.com

Elizabeth Malone, Bo+Mindy, 2019, USA, 1:30. Two bodies flowing in and out of each other,

structured yet improvised. elizabethdances.com

Amanda Madden, Home Abyss, 2019, USA, 9:58. Body in home, home in body, anxiety in privacy,

uncertainty in the present. amandacmadden.com

Pamela Breda, Landscape Becoming Landscape, 2019, UK, 2:49. Crumbling landscapes.


http://mireilleheidbreder.com/
http://mireilleheidbreder.com/
http://kounosukekawakami.com/
http://maojuyi.com/
https://www.elizabethdances.com/
https://www.amandacmadden.com/

Sun July 26, 8p, MOVEMENTS

Eva van Tongeren, Still from Afar, 2018, Belgium, 18:06. A rhythmic, months-long conversation of

memory and desire between an incarcerated pedophile and the flmmaker. evavantongeren.com

Jan Hofer, Groundwork, 2019, Switzerland/UK, 23:13. "For all those who want to break in, break out,

undermine things or connect people and places." janhofer.net

Marleen van der Werf, time and tide, 2018, Netherlands, 29:14. Anti-pornographic observations of

stillness in nature. marleenvanderwerf.nl


http://evavantongeren.com/
http://janhofer.net/
http://marleenvanderwerf.nl/
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