Let Us Sing Songs of Praise
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Yahwah is El Shaddai- God Almighty. He is nol one amang many gods. How
does verse 4 build on verse 37 How do both support verses 1-27
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Why does the Psalmist use the
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‘What are the limitations?
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‘erse 7 is all one thought. Each versa interacts with the ather two.
How does us, betting the lines mteract with eachothar in a wnit
increase our reflection? What wisdom do you gain from dwelling
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. What does repeating “heart” do to develop thought
11 Therefore I swore in my wrath, here? How does “heart” in verse 10 give application io

Formal “heart” in verse &7
Parallelism
“They shall not enter my rest.”

Familiarily breeds contempl] When we See an idiom or
mataphar thal we are lamiliar with, we tend Lo skip il over
imour mind. We dan't let it do its powerful work of forced
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Hyperbole or not, that is the question! How do we know

when & poet is exapperating for emphasis and when

hevshe is expecting us 1o take them &t face value? VWhat
and meditate on how commaon metaphors like heart can
impact the interpretation.

Biblehub.cam is very handy at showing what the word

means in the Hebrew or Greek.



