1908 BALRAERZHEREZERAE, 1904FFEEEIPRA=MAEIIZE | Japanese upper-class women formed the Patriotic Women's Association. In 1904. Its
, MEERAZERASEETE, ZEN1908ERINEEIZTELS I | branches were established in the north, central and south of Taiwan, and then
ERBEEBBCES), BERMEHSERIRERIEINER, BEE consolidated into the Taiwan Branch of the Patriotic Women's Association. In 1908, the
1916 B EHREER. association created the Motion Picture Department for the purpose of filming and

screening activities. The department had also documented the dispossession of
Taiwan's Indigenous peoples. The department was abolished in 1916.

1925 1920 R EEHEEESHR B UEATE, 19255+ ATEXFRIAE | In the 1920s, the Shingeki (New Drama) Movement in Taiwan was primarily led by male
HIEHEAEY, BRRER?, SR EMEIMEAS, 251 | intellectuals. In October 1925, the Starlight Theater Research Society performed at
BHMIMESERIRAL. [REFREIERZ LB EEL, Taiwan New Stage and was warmly received by the audience. This sparked a trend of

women participating in shingeki. For example, the People’s Shingeki Group and the
Chime Theater Research Society, which emerged from the original Starlight Drama
Research Club, also saw active involvement of women in their performances.

1926 BIFFEBEIES 4 1AL, ARBEHRMOIVFELIL, /KXA%S | Nishengshe, a Taiwanese Opera troupe based in Taipei, was reorganized to become the
HEEHEREE, 1910FE R ARt FF IBEEN S REETREE, &2IFE | earliest known Taiwanese Opera troupe to feature female performers. In June, their
Ef BV EE%TS AR, SHEABIIMN LS EEME1920%%) | performance in Kaohsiung received positive reviews. In the 1910s, "Pun-té Kua-a"
AR ANISKR1928EEEER T EEM TERE | ARBE 2LV | (Local Taiwanese Opera) emerged in Yilan with the influx of immigrants from
FEE, 28l FEMTEE ). THE4EER 1S UIEE, Zhangzhou. It served as the prototype for Taiwanese Opera, initially featuring

predominantly male performers. The inclusion of women in Taiwanese Opera troupes
can be traced back to the early 1920s. It is also believed that the Jiaxingshe Actress
Troupe, established by KE Qing-Shui in Chiayi in 1928, was the earliest all-female
Taiwanese Opera troupe in Taiwan. Subsequently, other all-female troupes emerged,
such as the Yulianshe Actress Troupe and Dangfengshe Actress Troupe.

1927 [EEEMBEGITRISEEHRED), AGEBRUEAHERHS | The Taiwan Education Association organized “Taiten” (The Taiwan Art Exhibition), which
FOEREEE, BELSIESZEARE BRREL, BERERBIEE=LD was the first large-scale official art exhibition in Taiwan. CHEN Chin was selected with
F1, 19345, EERAEBAFE1SEFEEMEES, RABEEFLUKE | three paintings and recognized alongside LIN Yu-Shan and KUO Hsueh-Hu as the
MAERBARFTRHNEERFER. “Three Youths of the Taiten.” In 1934, CHEN's works were selected for the 15th

“Teiten”(the Imperial Exhibition of Fine Arts in Japan), making her the first Taiwanese
artist specializing in Toyoga to be selected in history.

1930 FEE AXEENLFAES)IER(ENIGFE), 588K MHE—X | HUANG Jin-Chuan, a talented poetess knowledgeable in both Chinese and Japanese,
BEXEE 5RIBBA =T &), FIRHNEENFAZRESRE, B | published Draft Poems of Jin-chuan of Jin Chuan, making it the first collection of
RAREESETI B EE, WLUESCHET B 21920 X BHIRIZEE, MEEIE | Chinese poems by Taiwanese women. She was acclaimed as one of the "Three
R HEMER R A THE |, RFBAZEMRORELER., Talented Women Writers." During the same period, there was also a Chinese poetess

named TSAI Chih-Chan. She frequently published poems in newspapers and
magazines and started working as a Chinese teacher in the 1920s . While teaching in
Changhua, she named her school "Pingquan Xuan" (Equal Rights Pavilion) and later
became the private instructor for the Wufeng Lin Family.

1946 EIRRERANARAII &G A SREMMER), ASEEERAE | Dancer TSAI Jui-Yueh established the Tsai Jui-Yueh Dance and Art Research Institute

M BEAMEZERM. RE, EERASIPILEEXBRESE, HBEM
B, 19495 E 1953 FME B & B MMNkkS, HRERESILIIRMIL

in Tainan, which was the first dance studio in Taiwan dedicated to modern dance
teaching and creation. She debuted her dance work at Zhongshan Hall in Taipei the




MHREEZINM | (RER A &R A BIBMEL ), RARKEEREE, I
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year after and created a significant impact and excitement within the art scene. From
1949 to 1953, she was imprisoned in Green Island due to White Terror. After her
release, TSAI established the China Dance Studio in Taipei (later renamed Tsai
Jui-Yueh Dance Research Institute), which became a significant hub for modern dance
and a vital platform for international dance exchanges.

1952 REHES(MEBILAZS)BNEEMES REE, SMRELBH, £ | WU Ching-Hung, a Chinese actress who stayed in Taiwan after starring in the film

AERELLTEEREEZ(ENEAN), THBBEEH, Happenings in Ali Shan (1949), established the Donghua Film Arts Studio. She
commissioned the Agriculture Education Motion Pictures to produce the anti-communist
film Feng Huo Li Ren (1953) and she also starred in the film.

1956 | FREEEFHFIA (EHA)BEMIHARE I (RENBIE)R1955%#2 | The New Theater Troupe (formerly known as the Starlight Theater Research Society),
B RBEEN BEEERA(ERT). 19584, IHAEBES, B | led by Shingeki actress CHING Chiang-Yueh (HUANG Rui-Yue), disbanded in 1955.
HIFTAEREEE ), ABRRWFENAEERERIE, 1970F /K88, | Following the troupe's dissolution, CHING transitioned to become an actress in
B, AECTHRR). (EHIER) . (i) FEafmERIcEER | Taiwanese-language films, making her debut in Liao Tian-Ding in 1956. In 1958, she
, BEERE) (RMBFE)FRER, EEBREBEEAMLAL shifted her focus to radio broadcasting and established the Ching Chiang-Yueh Radio

Drama Troupe, which became a well-known Taiwanese radio troupe at that time. In the
1970s, she transitioned to the television industry and produced colorful
Taiwanese-language wuxia TV series like Jiang Hu Er Nu (1971), Tie Jian Qing Shen
(1971), and Nu Shen Long (1972). Additionally, she produced modern TV series such as
Zou Ma Deng (1972) and Jia He Wan Shi Xing (1976). Her contributions made a name
for herself as a producer.

1957 | EEEBHRKEABRECKEEREMNFESE AEATEREEMAE | Actress and producer TUNG Yueh-Chuan took over the reins of Xinhua Film Company

52, BEE1984%F  HEX XERAHR LBHENGR BRBEEE @
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following the passing of her husband, ZHANG Shan-Kun. She assumed leadership in
overseeing the production and distribution of films until 1984. Initially, she co-founded
Shanghai Xinhua Company with her husband. After the outbreak of the war, they
relocated to Hong Kong, where she actively supported him in managing the film
business. In 1952, she played a vital role in reviving Xinhua Film Company. The
company frequently employed Taiwanese actors and conducted location shoots in
Taiwan. Their early productions encompassed a diverse range of genres, but from the
1960s onwards, they increasingly focused on producing wenyi films. TUNG Yueh-Chuan
produced over 30 films throughout her career and received the Special Award at the
Golden Horse Awards in 1969. In 1994, she was honored with the Lifetime Achievement
Award at the Golden Horse Awards.
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Director CHEN Wen-Min directed the Taiwanese-language feature film Boundless Bird,
making her the first female director in the history of Taiwanese cinema. In 1954, she and
her husband built the Da Ming Theater in Sanchong. Later, they founded Da Ming Film
Company, where she took over film selection and investment. The first film they invested
in was Female Enemies (1958), with a screenplay written by CHEN Wen-Min
(uncredited). She went on to direct and write six Taiwanese-language films, and served
as producer and editor in some of them. Most of her films portrayed the tragedies of
emotions and family conflicts, including Suffering Love (1957), Beauty Lures Man
(1958), and Tears of a Wife (1959).
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Tatung Film Co. made an exceptional offer by doubling the usual remuneration to Hsiao
Yen-Chiu for her starring role in Mad Woman (1957), directed by PAI Ko. This film
garnered significant attention and created a sensation throughout Taiwan. Hsiao
Yen-Chiu stood out as one of the rare stars who gained popularity in both shingeki and
Taiwanese-language films. In the 1950s, she held the position of the leading actress in
the Sun Moon Garden Shingeki Theater Troupe. In 1956, she starred in the
Taiwanese-language film debut of Tatung Film Co., titled Tao Hua Guo Du (1956).
Subsequently, she was recognized as "the rising star of Taiwanese-language films." In
1956, she traveled to Hong Kong to film two Xiamen dialect films, Xue Mei Si Jun (1957)
and Two Sisters in a Turbulent World (1957), produced by Hong Kong Minsheng Film
Co.. This made her the first Taiwanese actress from the Taiwanese-language film
industry to shoot a film in Hong Kong.

1960

MEBRBOLI B EE (1961 FE 58 A HIBEE ), BEABERER,
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LIN Ssu-Tuan established the Independent Studio (renamed Ssu-Tuan Studio in 1961),
where she personally served as a model for figure drawing. In 1961, she organized the
first edition of Figure Art Exhibition, featuring predominantly paintings and sculptures. In
1965, she held the Ssu-Tuan Image Exhibition, highlighting photography. Both
exhibitions sparked debates regarding the distinction between art and pornography. The
latter exhibition faced censorship, resulting in the banning of related publications under
the grounds of Sex Offenses. Subsequently, the Ministry of Education issued a directive
the following year prohibiting the creation of photographic or painted works depicting
female nudity.

1961

EEPEEZARMFEIRARE, ARE(RE) —FEETIRE
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TSUI Man-Yeuk, a producer and the manager of Hong Kong China Film Studio, invited
WANG Liu-Chao to direct the film Tiger Girl, with LI Mei and Lam Liu as the actresses.
The production team traveled to Taiwan for on-location shooting. TSUI was also one of
the producers of the 1957 film Yang Nu Hu, which was a collaboration between the
Central Motion Picture Corporation (CMPC) and the China Film Studio.

1962

B EILRAE) T EH(EILE) 2 EBERER, BRaEREEIE
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CHANG Chien-Hsi, the singer of the theme song Kao Shan Ching for the film
Happenings in Ali Shan, later stayed in Taiwan and joined film company Wa Ming as a
producer. She collaborated with producer YANG Tsu-Kuang and invited director CHAO
Chun-Chau and screenwriter YAO Feng-Pan to make the anti-communist film White
Clouds Hometown, in which she also served as producer and actress. CHANG settled in
Taiwan in the 1960s and later moved to Hong Kong in the 1970s, where she continued
her film career.
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Writer Gloria Liang-Hui KUQ's novel, The Lock of Hearts, depicted explicit sexual
encounters, challenging societal taboos and the literary guidelines of anti-Communist
and anti-Russian sentiments prevalent at the time. The novel received strong criticism
from prominent figures in the literary world and was deemed "obscene," resulting in its
prohibition. Additionally, KUO faced expulsion from several significant literary
associations, and the controversy surrounding the novel sparked ongoing public
discourse. Wuchow Publishing released a collection of related essays titled The
Debates on The Lock of Hearts. KUO was skilled at depicting the psychological aspects




of both genders and was unafraid to discuss taboo subjects. The following year, another
novel Fresh is the Green Grass straightforwardly portrayed the subtle emotions of gay
teens, which was rare at that time. In 1986, The Lock of Hearts was adapted into a film,
with HSU Feng serving as the producer and HO Fan as the director.

BB ZREHEBREZ(RUAERKES), AITREEKE &F
PREEl =R R ZIEEAEREEERE, ERERREESEPHLL
RE REF-EEHRFERREEERINET ZK,

Actress LING Po starred in The Love Eterne, a Huangmei Opera film, which achieved
remarkable box-office success and resulted in a phenomenon known as "Ling Po craze"
in Taiwan. Cross-dressing was a common practice in traditional Chinese operas, but the
gender-switching role posed a challenge for the Golden Horse Awards. She was
awarded the Special Acting Award at that year's Golden Horse Awards.
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Taiwan Television(TTV) commenced its official broadcast on October 10th. In its
inaugural week, it produced and aired the first-ever Taiwanese Opera TV drama titled
Leifeng Pagoda, featuring LIAO Qiong-Zhi in the lead role. Notably, LIAO became the
first “Dan” (female role in Taiwanese Opera) to appear on the television screen. At the
age of 14, LIAO joined the renowned Taiwanese Opera troupe Gold Mountain Music
Society, where she received performance training. She was acclaimed as "Taiwan’s Top
Sorrowful Female Character (Kudan)." In the late 1950s, the golden age of radio
Taiwanese Opera, LIAO joined Chunghwa Broadcasting Co. and the Wang Si-Ming
Radio Drama Troupe. She later became a part of Minsheng Broadcasting Station and
collaborated with "Black Cat Yunzai" for many years. Her extensive performance
experience led to invitations to perform in TV Taiwanese Opera, as well as numerous
overseas performances.

1964

SFREX CRAMK) B EXER, HEERSIEEN, MAERN
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Producer CHANG Chiung-Wen, also known as CHANG Su-Mei, founded Rimao Film
Co. and personally produced several Taiwanese-language films. Her notable works
included Yan Tian District Chief (1964), Xin Ai Bi Ge Ren (1965), Rebirth of a Deaf Mute
(1965), and the co-production with the Shaw Brothers Studio, Na Cha and the Seven
Devils (1973).
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CHIU Feng-Ying, also known as CHIU Cha-Mou, released an album titled Taiwanese
Folk Songs of Moral Persuasion: Sheng Goes to Taiwan under the production of
Universal Music Taiwan. This album is considered one of her most successful works. As
a “liam-kua” singer (traditional narrative ballads), CHIU had been blind since
childhood. Despite her visual impairment, she received oral teachings from her teacher
to learn the art of singing liam-kua, and relied on her singing to make a living. In the
1970s, CHIU recorded and sang numerous songs of moral persuasion and folk tales
under various record labels such as Universal Music Taiwan and Queen Records. She
briefly taught nine-year-old YANG Xiu-Qing to sing liam-kua and play the yueqin (a
traditional Chinese musical instrument). Later on, YANG became the adopted daughter
of XIAO CHEN A-Xian to further study the art of liam-kua. She incorporated elements
of Nanguan and Taiwanese Opera tunes into her performances and created her own
style called "narrative Kua-a." YANG then became an expert in the post-war reformed




liam-kua and made significant contributions to the art form.

1965 HETRE(FED) LEHHEEER(ERABRVEE—EEEFE W | Actress WANG Man-Chiao received Best Screenplay at the inaugural
RERBILE, TMBMR1961FEIRARE, ZERNEH20LEHES, Y | Taiwanese-language Film's Golden Tripod Award for her debut work Bei Lian Gong Lu
BTG, IS EER, EEHTBIA, 1967FHEHHE(EMTT | (1965). She entered the film industry in 1961 and appeared in over twenty films within
AFEIES), ARHURBRENRERX, MEERSEL, three years. During this time, she also served as a script supervisor, assistant director,

and screenwriter, and wrote several screenplays. In 1966, she directed her debut film,
Mai Bu Xiong Ge Da Nao Tao Hua Gong. However, to balance family and career, she
subsequently focused solely on acting.
[EfBRIZ T /N R AR BIE £ %, THERIRBEE/NR(E | TSUI Hsiao-Ping, known as the "Godmother of Radio Drama," co-founded Jianye Film
MYMREBER ., £/VFER1951FE#E APBEREEAT, 17EREHEA | Company and directed the black-and-white film Outside the Window, which was an
700EEHBE, MARERAERERABNES, RI1068EREEZA | adaptation of Chiung Yao's novel of the same name. TSUI joined the Broadcasting
BEZE, )\i;ﬁilQ??E (BESIR1973FE—EthiRm, BREFESHE, /RE/E | Corporation of China (BCC) in 1951 and have directed and broadcasted nearly 700
BME B, radio dramas within a span of 17 years, becoming a familiar voice for the Taiwanese
people of that era. However, in 1968, she was accused of being a "CCP spy" and was
imprisoned until 1977. In 1973, Outside the Window was adapted for the second time
and directed by SUNG Tsun-Shou, marking the debut of actress Brigitte LIN.
ERBEMEE/NRGMER) P(ES) BHEAER(ERIL), I8 | “Seeking,” one of the stories from Chiung Yao's novel Six Dreams, was adapted into the
BR1963FEREENERE/NR(BES), LLEEBEBEZEEmAREM— | film Four Loves. In 1963, Chiung Yao published her debut novel Outside the Window,
By, BERAEETEZATAZENSE), £ ELRBEREES, A5E | which gained her fame for its strong autobiographical elements and the theme of
BEEMERZ—. 1960FE/FF1970FE A EiEckiRE /e LS, | teacher-student romance. Her subsequent works often revolved around the theme of
Hitb AR A EEZMESELETI7ER, HLTEHIBEESEXE S 15T, "fighting for love." Throughout her career, she had published over a hundred works,
establishing herself as one of the most prolific writers in Taiwan. During the mid-1960s
to the mid-1970s, there was a surge in the adaptation of Chiung Yao's works. A total of
37 of her works were adapted into films, giving rise to the genre of "Chiung Yao wenyi
films," which referred to wenyi films based on her literary works.

1966 | EEHAMRIEFEEZE BEBENNBHEEA(BIRXE). (BIFIKIT | Actress BAI Lan established Xinghua Film Company and independently produced and
F). BERI57TFIRARE, BHEBAEMEER, AI8EERIZ starred in the Taiwanese-language films Kai Zhang Da Ji (1966) and Top Thief (1967)
. 1967F PR, HMEHEE N, HAEBSE—B%, using her own funds. She entered the film industry in 1957 and starred in more than 100

Taiwanese-language films, earning the title of "Queen of Taiwanese-language films." In
1967, she signed a contract with CMPC and transitioned to starring in
Mandarin-language films, putting an end to her career as a producer.

1967 ZATFB/NEGEIEERSER(EEE), aEEBERIBR. #4% | YANG Li-Hua, a renowned Taiwanese Opera “Xiaosheng” (male role), made her debut
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in the film industry by starring in the Taiwanese-language film The Jade Hairpin. YANG
frequently portrayed male characters in her works, which encompassed television
programs, Mandarin-language films, Taiwanese-language films, and theaters. Her foray
into the TV industry began in 1966 with the TV drama Loyal Yue Fei. In the 1970s, she
established the TTV Opera Troupe (later renamed Yang Li-hua Taiwanese Opera
Troupe), assuming the roles of both group leader and producer. This marked the start of
a glorious era for "television Taiwanese Opera."




L EERERERHEF(EMEE) RFEEA, MUREIEREELI70
ERRITLERKLZH R, EWREFHILERRMN1973FHR(BEH/N
REVEEERRRELTA, HEMURITRERIRNLE, £EEH
HBIBSOMP RS ITES . RRR( ) EHERR, X RS AMARER
B, EREMMBERXIAR, 1976 F UREA(RIZ)EEFEREX
TA EEELH20SHE K,

Polly Ling-Feng SHANG-KUAN and HSU Feng rose to prominence with their debut film,
Dragon Inn, where they made a lasting impression. Their subsequent works epitomized
the image of martial arts actresses and wuxia heroines in the 1970s. SHANG-KUAN,
who had a background in kung fu, won Best Leading Actress at the Golden Horse
Awards in 1973 for her role in Back Alley Princess. She became the first actress to win
this award for a martial arts film. Throughout her career, she appeared in over 50 wuxia
or martial arts films. On the other hand, HSU Feng gained international fame with A
Touch of Zen in 1970, and she starred in several films directed by King HU. She
excelled in portraying the role of an "aloof and beautiful wuxia heroine." In 1976, she
won Best Leading Actress at the Golden Horse Awards for her performance in the
martial arts film Assassin. Throughout her career, she appeared in over twenty martial
arts films.

1968
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CHIN Shu-Mei joined the Shaw Brothers Studio and became the first female
screenwriter of the company. Prior to that, she has hosted TV programs, acted, and
written TV dramas in the Taiwanese television industry. After joining the Shaw Brothers
Studio, her first screenwriting credit was The Younger Generation (1970). In 1973, she
directed The Mandarin for the World Film Company. Later, she co-founded Yu Fung Film
Company with her husband PAO Hsueh-Li, produced and wrote screenplays for many of
her husband's directorial works, covering a wide range of themes. In her later career,
she excelled in wuxia and kung fu films.
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Director TANG Shu-Shuen's debut film, The Arch, had its world premiere at the San
Francisco International Film Festival. TANG was born in Hong Kong and relocated to
Taiwan at the age of 16. Later, she went to the United States to study film at the
University of Southern California (USC). In 1966, she returned to Hong Kong to prepare
for the production of The Arch and went to Taiwan to collaborate with photographer CHI
Hu-Che for on-location shooting. The film explored the theme of the Chinese widow
chastity archway, delving into the psychological nuances of women's sexuality and
confronting ethical dilemmas within feudal society. Following its premiere, the film
received invitations to be screened at the Cannes Film Festival and subsequently
captivated audiences in Paris, New York, and Hong Kong, garnering acclaim. In 1971,
The Arch earned four awards at the Golden Horse Awards and secured its place in
multiple lists of the top 100 Chinese films.

1970
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Florence YU Fung-Chi and her husband Peter YANG Kwan co-founded H.K. Fong Ming
Motion Picture Co. Ltd. Their first production, You Can't Tell Him, was an adaptation of a
story by Chiung Yao, directed by SUNG Tsun-Shou, and received Best Feature Film at
the Golden Horse Awards. YU joined the Shaw Brothers Studio in 1960 and later
transitioned to become a film producer and screenwriter after getting married. She also
directed several films. In 1972, she co-directed The Escape with Peter YANG Kwan and
WU Min-Hsiung. The film received Best Feature Film and Best Leading Actor at the
Golden Horse Awards. Additionally, the screenwriter group of H.K. Fong Ming Motion
Picture Co. Ltd. won Best Screenplay Award.




1971
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Actress KAO Pao-Shu directed her first film Lady with a Sword, which was a rare
example of a female-directed wuxia film. She began her film career in 1951 and joined
the Shaw Brothers Studio in 1958. During her time there, she appeared in nearly 80
films. In 1971, she left the company and co-founded Park Films with her husband,
Vengee PARK. She took on multiple roles within the company, including producer,
director, and actress. She directed a total of 11 films, including Win Them All (1973),
which was shot in Taiwan. The film was lensed by LIN Wen-Chin, with LIU Li-Li serving
as the assistant director, and HSU Feng playing a role in the film.

1972

EEEESEERE BREIS RS, FRBEUEARBIE, BilEit19634F
RARE, BEHBAEMESY, HUEHBRAEMR, 1981F8EI&
£R15), AREHEEREREXRR ERUKKBIR K, RE/E(H
ASfR{E) . (REEER)ER KR, SR ASRIMASMEEAN, HEFH
KEBIKEEREZEMENT, 2004 FEEEEZAREE_EES
. 2015 EEHE0EEREEEIFRIEMME.

Actress CHOU Yo produced the TV drama series Rose Theater, marking the beginning
of her career as a producer. In 1963, she entered the film industry and appeared in over
a hundred films. She later transitioned to the television industry, taking on the role of a
producer. In 1981, she pioneered the TV film genre in Taiwan with the creation of Gold
Award Theater. CHOU gained immense recognition for her expertise in wuxia dramas
and worked across various television networks, including TTV, CTS, and CTV. Her
notable productions, such as The Return of the Condor Heroes (1984) and Fei Lung
(2000), propelled her to become one of the four renowned producers in Taiwanese
television drama. Additionally, she co-founded the True Love television and film industry
Co., Ltd. with LI Chao-Yong. In 2004, she became the second chairman of Taiwan Film
Workers Association. In 2015, she received the Special Contribution Award at the 50th
Golden Bell Awards.
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Producer LEE Shut-Yung co-founded Lucky Entertainment Enterprises Co. with HSI Kin,
and was responsible for the firm’s operations in Taiwan. In 1973, she simultaneously
took on the role of producer at Hua Lun Film Company. In 1977, she created a new
genre called “Hua Drama” and led the performing troupe touring in Southeast Asia. In
1979, Lee took charge of Tenfold Film Company.
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Dubbed the “Anti-Communism Heroine”, LIAN Sheue-Lee founded Shan He Film
Company and self-funded the anti-Communist film Storms of Ten Thousand Great
Mountains, starring actor MIAO Tien. After undergoing 8 years of production, the film
was eventually completed in 1981.
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The earliest Chinese translation of Simone de BEAUVOIR’s classic work The Second
Sex was published by Morning Bell Press, which was co-founded by PAI Hsien-Yung
and his brother PAI Hsien-Ching. Writers OU Yang-Tzu, YANG Mei-Hui, and YANG
Tsui-Ping collaborated on the translation of The Second Sex. The following year,
Morning Bell Press published the anthology A New Perspective of Women's Issues:
Translations Series, compiled by YANG Mei-Hui. The earliest Chinese edition of Virginia
WOOLF’s A Room of One’s Own was translated by writer CHANG Hsiu-Ya and
published by Pure Literature Publishing, which was founded by writer LIN Hai-Yin. The
import and translation of these works on feminist theories, as well as classic feminist
literature, greatly influenced the post-war feminist movement in Taiwan.

1974
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Director TANG Shu-Shuen wrote and directed her sophomore film China Behind, with
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CHANG Chao-Tang as cinematographer, and Doming LAM as composer. The premise
of the film revolved around the story of educated youths who had escaped to Hong
Kong during the Cultural Revolution in China, and TANG had opted to engage amateur
actors for the most part, while parts of the film were secretly filmed in Taiwan. With the
film being made at the height of the Cultural Revolution, TANG had undertaken great
risks to produce Hong Kong’s first ever film that depicted the impact of the Cultural
Revolution. Taking into account the geopolitical situation that Hong Kong was in, and the
fact that Taiwan was still under martial law at the time, the film with its taboo topic was
banned from being screened publicly, all the way till 1987.

1974
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Actress CHANG Ling starred in the CTS TV series The Protectors, which kick-started a
massive Hong Kong-Taiwanese pop culture craze and propelled her to stardom as the
representative “wuxia heroine” of the mid- and late-1970s. In films like My Blade My Life
(1978), CHANG played fiery and rugged heroine figures, showcasing a unique
representation on screen. In her later years, CHANG worked behind the scenes and
produced many wuxia films, going so far as to simultaneously take on the role of
director, screenwriter, and actor, such as for the films Dark Lady of Butterfly (1981) and
Wolf Devil Woman (1982). In 1985, she produced and starred in the CTV wuxia TV
series Raging Sword and Wild Flowers.

1975
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Writer and director WANG Ying made her debut feature Nu Bing Ri Ji. Born in Hong
Kong, WANG moved to Taiwan at the age of 12 and later moved to the United States, to
pursue a MFA degree in Film and Television Studies at Boston University. WANG was a
writer and film critic, and had previously been a producer and deputy head of film
department at CTV and producer-director at KQED in San Francisco. Additionally, with
her career spanning across the film and TV industries, she also directed documentary A
Day at the Central Market (1974).
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Actress LIN Tsui founded Zhen Na Film Company and the company’s first venture was
13 Is Not Much (1975), which was directed by TANG Shu-Shuen. A year later, LIN wrote
and directed Divorce Hong Kong Style. LIN had started out in the film industry in 1953,
and promptly earned the moniker “Student Sweetheart”. In 1957, she signed a contract
with Motion Pictures and General Investment Co Ltd (MP&GI) and was active in the
industry until her marriage in 1968. After her divorce in 1969, LIN began her work
behind the scenes as a producer.
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Director TANG Shu-Shuen founded bimonthly magazine Close Up in Hong Kong, which
deepened cinephilia phenomenon and film discussion culture after the Chinese Student
Weekly (1952-1974). She also facilitated the birth of City Entertainment Magazine
(1979-), which played a vital role for Hong Kong New Wave. Close Up was in circulation
until 1978, ending its run with a total of 66 volumes. TANG was also one of the earliest
sponsors of the first iteration of Taiwan’s Ying Hsiang (Influence) Film Magazine
(1971-1979).

1976
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Actress SIAO Fong-Fong founded Jia Sing Co. and the production company’s first
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project was the film Jumping Ash; Siao personally starred in, and co-directed the film
with LEUNG Po-Chih. Siao had been a child star, and starred in films in Taiwan, Hong
Kong, Macau and Southeast Asia, which propelled her to fame. She later furthered her
studies in the States, before returning to the film industry. Jumping Ash was thought to
embody the signature features of Hong Kong New Wave, and Siao subsequently
became a household name for her roles in films Lam Ah Chun (1978) and Summer
Snow (1995). For her performance in Summer Snow, Siao won the Silver Bear for Best
Actress at the Berlin Film Festival and Best Leading Actress Award at the 32nd Golden
Horse Awards.
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Writer Chiung Yao co-founded Superstar Motion Picture Co. alongside PING Hsin-Tao
and SHENG Chu-Ju. The firm’s first venture was Cloud of Romance (1977), directed by
CHEN Hung-Lieh, with LIU Li-Li as assistant director. Chiung Yao first founded Phoenix
Motion Picture Co. with PING in 1968, but had to wind up the business in 1971 due to
poor box office performances. Upon establishing Superstar Motion Picture Co., Chiung
Yao stopped selling the rights of her novels, and opted to adapt her own works while
taking on the role of executive producer at the same time. Up until 1983, the company
produced a total of 12 films. After Last Night’s Light (1983), Chiung Yao’s movie empire
breathed its last, and the author turned her sights onto the television industry.

1977 EEMFEN(PERER) ABRITIR R GREES), BHREFZMES | Photographer WANG Hsin published On Photojournalism in The China Times, which
EXFIELE, TEEREE-FRIR5(1974-1975) 2R EHE. th | officially introduced the idea of photojournalism in Taiwan. WANG'’s Farewell, Orchid
BEEMRERKERERS, thAa(ABHEIFEBESZATEIEBEBR | Island series (1974-1975) was the very first comprehensive photojournalistic series on
Tim REHRBETIR. SEERGRENBEREE(RERERE Taiwan’s Indigenous peoples. WANG also trained photographers for Ren Jian Magazine
£%£)(1989-1996) HHE—RIIMI L HEF R, and took on the role of picture editor for the magazine. She was also the only female

photographer whose work was included in the Aspects & Visions — Taiwan
Photographers (1989-1996) anthology, which was Taiwan’s very first published
photographer collection edited by CHANG Chao-Tang.
EREIREBHREREE/NR(RIELSEY) (XFE(E=M)), At#g%FE | Writer KUO Liang-Hui published the novel Other Than These Two Kinds (also known as
EEMENEELE/E, LAT, 1976 FEERA/IMEHMA/NR(E 2 Third Gender), which was a pioneering work that depicted the life stories of lesbians.
NYEBE AL REEER, (RIELSR)RRADE, hEREKZLE | Prior to Other Than These Two Kinds, writer HSUAN Hsiao-Fu had published the novel
EMZ TR TEERX2ERPERNZEI— (Tomboy) . Outside the Circle, which briefly described the social lives of lesbians. Other Than
These Two Kinds, on the other hand, dove deep into the diverse facets of the lives of
middle-aged and middle-class lesbians, and was the first work of literature to use the
term “tang bao”, which is a transliteration of the English term “tomboy”; the Chinese
characters for “tang bao” literally mean “soup dumplings”.
1978 STRERSL, LEBFHREEEATRE, BEHHESRMIEMMEEXERE | The Golden Harvest Awards was established with the purpose of encouraging emerging
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talents and providing a platform to showcase films outside of the commercial film
industry, with its entry calls open to films shot on the 8mm and 16mm, instead of limiting
the format regulation to the 35mm used in commercial films. In 1989, awards for video
format were established. Beginning in 2004, in line with the advent of the digital age, the
award category for films shot on DV replaced the original award category for video.
Later on, the differentiated award categories based on film formats were subsequently




removed. From the mid-1990s onwards, the proportion of female directors who won
awards at the Golden Harvest Awards had steadily increased. Prior to 2004, the list of
award-winning directors include: PENG Li-Hua, KAO Li-Chin, SU Li-Ping, Angelika
WANG, Weitsy WANG, LU Lai-Hui, LEE Hsiang-Hsiu, WANG Yi-Bai, WU Hsiu-Ching,
Michelle CHU, KUO Chen-Ti, CHEN Jo-Fei, CHEN Lih-Kuei, LIN Hsiao-Fang, CHAN
Ying-Yu, LEE Ching-Hui, CHENG Hui-Ling, CHIU Yu-Feng, Wendy CHIAO.

1979
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Superstar Motion Picture Co. invited director LIU Li-Li to direct the film A Love Seed,
thereafter, the company entrusted many of its subsequent productions to her. LIU
started out in the film production industry in 1963, and had worked as script supervisor,
assistant director for TING Shan-Hsi's film, before she met Chiung Yao and was
subsequently tapped to direct ten of her films. LIU ventured into the TV industry in the
1980s, and continued to direct film adaptations of Chiung Yao’s works. Over the course
of her career, LIU directed more than 30 TV dramas, nearly 20 films, most of which were
wenyi films. LIU was known as one of the most prolific female filmmakers in the history
of Taiwan cinema.
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Actress YANG Hui-Shan starred in the social realist film Never Too Late to Repent, and
promptly rose to prominence. She had first ventured into the film industry in 1975; early
on in her career, YANG was known for her roles in social realist films and female-led
revenge films, and was generally regarded as a sex symbol until her appearances in
Taiwan New Cinema. When she starred in social realist films, YANG had more acting
credits to her name than any other actors and actresses in the industry. Between 1980
to 1984, she was the only actress who starred in more films than her male counterparts,
with the greatest number of films under her belt at the time.
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Director Mimi LEE founded Qian Ji Movie Company in Hong Kong. She had first
ventured into the film industry in 1969, taking on the roles of script supervisor and
assistant director, before she made her Taiwanese-language directorial debut with Pure
Love. Following that, she made her foray into TV drama. LEE subsequently directed
three feature films Unmarried Mothers (1980), Evening News (1981), and Girls’ School
(1982) as an independent filmmaker in the 1980s. These three films featured aspirations
of a female-utopia, and were collectively dubbed “Taiwanese Urban Female Trilogy” of
the 1980s.
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Director YANG Chia-Yun co-founded Sunshine Motion Picture Co. with writer HSUAN
Hsiao-Fu. The company’s first venture The Unsinkable Miss Calabash (1981) was an
adaptation of HSUAN'’s novel of the same name. YANG ventured into film production in
1967, and had been script supervisor and assistant director before she made her
directorial debut with Morning Mist in 1978. Subsequently, she formed a partnership with
HSUAN a la the LIU Li-Li and Chiung Yao partnership, and produced wenyi films.
HSUAN was best-known for her romance novels; the film adaptation of her debut novel
Love in a Cabin (1972) hit the silver screen a year after its publication, after which many
of her works were adapted into films and TV dramas.




1980
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TV series Chiou Shui Chang Tien made its debut; produced by CHU Chu and written by
HSIA Mei-Hua alongside other screenwriters, the series starred SIAO Fong-Fong and
received critical acclaim for its women-centric themes and humanistic concerns. TV
series Wait for the Sun Wait for You was similarly produced by CHU Chu, and writers
CHU Tien-Wen and CHU Tien-Hsin had patrticipated in the screenwriting process. HSIA
later wrote Yi Jian Mei (1984) and Sin Sheng Lei Hen (1985), both of which revolved
around women'’s issues and were produced by HSIA’s sister HSIA Lu-Hua.
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Sibelle HU was instantly propelled into stardom with her performance in her debut film A
Special Smile (1979), and was nominated for Best Leading Actress at the Golden Horse
Awards, in addition to being named Best Newcomer at the 25th Asia-Pacific Film
Festival. The film includes a folk song The Olive Tree sung by CHYI Yu, with writer
Sanmao penning the lyrics; it later became a classic hit of the 70s. HU ventured into the
Hong Kong entertainment scene in the 1980s, and became known as the brand-new
“martial arts heroine” of the 80s under the guidance of Sammo HUNG. HU successfully
portrayed a police-woman nicknamed “Swordflower” in the films My Lucky Stars (1985)
and Twinkle, Twinkle Lucky Stars (1985). Jackie CHAN subsequently tailor-made a
series of films for HU based on her character Swordflower, known as the Top Squad
series, and she became known as the leading action film heroine of her time.
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In a look back on the developments in Taiwan’s film industry over the past year, United
Daily News highlighted that there were only a few women’s cinema but the industry saw
the emergence of a wave of female directors, most of whom had started out as script
supervisors and assistant directors, such as LIU Li-Li, YANG Chia-Yun and SU
Yueh-Ho. From filmmaker TING Shan-Hsi's crew came three female directors: LIU, CHU
Chun-Ssu, and WANG Mei, with the latter two venturing into the TV industry in 1982.

1981
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Sylvia Ai-Chia CHANG produced, co-directed, and starred in anthology series Eleven
Women, and tapped on emerging directors like Edward YANG and KO I-Chen to helm
the series, which paved the way for Taiwan New Cinema. CHANG made the
acquaintance of producer LEE Shut-Yung in 1973 and subsequently made her film
debut as an actress, before she took on the role of film producer. Eleven Women was
adapted from a collection of novellas of the same name, compiled by writer Yin Di. The
collection included the works of 11 Taiwanese female writers, with the stories all
revolving around female leads who were caught up in waves of modern social change.
A Sky of One’s Own was part of the Eleven Women anthology, and was directed by
CHANG and written by YUAN Chiung-Chiung, which in many ways, was reminiscent of
Virginia WOOLF's A Room of One’s Own.
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Director YANG Chia-Yun pivoted away from wenyi films, and subsequently directed films
Who Dare Challenge Me and The Lady Avenger. She became the only female director
to venture into the genre of social realist films. In 1981, director WANG Chu-Chin’s On
The Society File Of Shanghai hit the big screen, and propelled newly debuted actress
LU Hsiao-Fen into stardom. Additionally, the film kick-started a wave of similar
female-centric revenge films, most of which featured LU Hsiao-Fen, LU Yi-Feng, LU




I-Chan, and YANG Hui-Shan in leading roles. The genre relied heavily on female
exploitation, violence, and gore to boost its box office performance; in fact, at the crux of
these films laid a sense of collective social anxiety about the rise of feminism and the
clash between social classes. Although YANG’s works were limited by conventions and
norms of the social realism genre, there were also meta-narratives which hinted at, and
subtly referenced the ideals of a newly awakened wave of feminism.
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Writer and director PEI Zai-Mei self-produced, wrote, directed, and starred in her debut
film The Toy Gun in New York. The film depicted the life experiences of a woman of
Chinese descent, who was seeking out her kin in the United States. PEI was
subsequently invited to present The Toy Gun at the year’s Golden Horse Film Festival;
she was the only Taiwanese female director whose work was chosen that year.
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SU Yueh-Ho made her directorial debut with The Merry Couple. She enrolled in training
courses at CMPC in 1965, and had subsequently been script supervisor and assistant
director at CMPC. She had also been assistant director to filmmakers like KAO
Pao-Shu, HSU Chin-Liang, TU Chung-Hsun, and Sylvia Ai-Chia CHANG. The Merry
Couple was produced by Yung Sheng Film Company and was written by WU Nien-Jen,
with LIN Feng-Chiao as its leading role. SU subsequently ventured into the TV industry
in 1982.

1983
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The Movie Rating System officially took effect on the 1st of January. The Motion Picture
Act was passed on its third reading on the 15th of November; under the new regulations,
the film industry was officially redesignated as a “Cultural Industry” instead of being
listed under the original “Special Business” category. The existing Film Censorship Act
was also abolished as a result of this change. However, under the new Motion Picture
Act, there were still multiple rules and regulations pertaining to checks, censorship, and
public screening bans. As a result, the proportion of films banned from public
screenings had only decreased at the current stage; the practice of banning films from
being screened publicly had yet to be completely abolished.
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Writer CHU Tien-Wen'’s novella was adapted into the feature film Growing Up. The film
marked the start of her partnership with directors like CHEN Kun-Hou and HOU
Hsiao-Hsien, which resulted in films such as My Favorite Season (1985), His Matrimony
(1985), Taipei Story (1985), Dust in the Wind (1986), A City of Sadness (1989), and
Good Men, Good Women (1995). There was a female-oriented perspective to the films,
which was markedly different from the typical tone of Hsiang-tu literature. CHU became
an important screenwriter in the era of Taiwan New Cinema, and greatly influenced HOU
Hsiao-Hsien. A Time to Live, A Time to Die (1985), which was co-written by CHU and
HOU, won Best Original Screenplay at the Golden Horse Awards. CHU became the first
female Taiwanese screenwriter to win this award in the history of the Golden Horse
Awards.
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Cardinal Tien Cultural Center and the Taipei Film Academy worked together to organize
the “Women and Film” screening and discussion session, which focused on discussing
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the development trajectory and existing conditions of women'’s cinema through six films.
The topics include: “Female Independence in Chiung Yao’'s Works,” “Gender
Relationships within the Modern Family,” and “Modern Career Women in Popular
Comedy Films.”
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CTV began to outsource productions for its Golden Award Theater and invited director
Mimi LEE to produce the 13-episode TV series “Selected Works by Selected Authors,”
which featured adaptations of works by female authors like KUO Liang-Hui, HSU
Hui-Lan, CHANG Shu-Han, and Meng Yao. However, LEE was unable to see the entire
production through, and the series was subsequently helmed by producer YOUNG
Pei-Pei and director SU Yueh-Ho. The series continued to feature wenyi themes, but
was no longer limited to adaptations of works by female authors. Filmmakers like WANG
Ying, LI Chi-Lun, MA Chi-Chin, Doris LUNG Chun-Erh, CHU Chu, and WU Min had all
made the series commissioned by CTV.
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United Daily News journalist YANG Shi-Chi revealed that the film The Sandwich Man
had been subjected to political censorship as a result of a secret tip-off submitted by the
Chinese Film Critics Society. Upon publication of this exposé, The China Times followed
up on the news and brought out subsequent reaction from the public, which successfully
prevented cuts and any possible public screening ban on the film. This incident became
known as the “Apple Peeling Incident.” YANG succumbed to illness in the following year,
and the Yang Shi Chi Memorial Award was established to honor her contributions
towards upholding creative freedom.
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KUO I-Fan presented her works In the Corner, The Last Party, and The Quiet Sound at
the University of Tsukuba, Japan, and was lauded as the pioneer of Taiwan’s video arts.
The following year, she presented the video art installation The Wall, and penned “The
World of Video Arts—An Expansion of The Visual Environment,” which was published in
the art publication Lion Art. In the early days, this article was an important piece of
scholarly work about video arts, as written by a local author.
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LI Ang won the 8th United Daily News Award for Medium Length Novel with Woman of
Wrath, which garnered much attention upon its publication in the 1980s. Subsequently,
after martial law was lifted in Taiwan, LI strove to intertwine gender and political issues
in her first full-length novel The Lost Garden. Published in 1991, The Lost Garden laid
bare the issues of female sexual desire, nation building, and historical trauma. In 1997,
LI published the hugely controversial piece Beigang Incense Burner of Lust, with its
premise being the era where political activities occurred outside of the control of
then-Kuomintang government. It depicted the sexual relations and power dynamics that
went on within the political realm, with the work “Bloody Sacrifice of The Makeup Face”
touching on topics like the 228 Incident and cross-dressing within the gay community.
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Taiwan New Cinema was on the rise in the 1980s when many films were written by
female writers or adapted from their works. These stories laid out women’s experiences
and the position of women in patriarchal society and history, such as Ah Fei (1984) and
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No Turning Back (1984) written by LIAO Hui-Ying, Woman of Wrath (1985) and Dark
Night (1986) written by LI Ang, Osmanthus Alley (1987) written by HSIAO Li-Hung,
Rouge of The North (1988) written by Eileen CHANG, etc.

1984
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Actress HSU Feng, with her husband TANG Jun-Nian providing support and funds,
founded Tomson Films Co., Ltd.. HSU later became a producer and produced more than
twenty films. These films successfully combine artistic and commercial elements, which
later became accessible to the international market. Some of the films produced by the
company include: Funny Face (1984), the film series The Kung-Fu Kids, The Locked
Heart (1986), The Game They Call Sex (1987), Starry Is the Night (1988), Red Dust
(1990), and Farewell My Concubine (1993), etc.
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Actress YANG Hui-Shan starred in Jude Love (1984), Kuei-mei, a Woman (1985), and
This Love of Mine (1986), which were regarded as CHANG Yi’s “trilogy of women's
films.” These films feature either sexually audacious or motherly representation of the
female body, or women on the brink of total destruction in times of suffering. Among
these three films, a bedroom scene in Jude Love was deleted because YANG “raised
her leg too high.” Interestingly, YANG ended up not being nominated for the Golden
Horse Awards for Best Leading Actress for Jude Love, but still won the Golden Horse
Awards for her role as a mother in Teenage Fugitive (1984), which highlighted the
contradictory attitude of the female body in 1980s Taiwan.
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Hsia Yu, after self-publishing her first poetry book, Memo, quickly rose to fame in poetry
circles. Her innovative and avant-garde style gave rise to “Hsia Yu’s female poetics.”
She also crossed over into the popular music industry with the pen-name LEE Ge-di and
has been nominated for Best Lyricist at the Golden Melody Awards many times.

1985
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Producer CHOU Ming-Hsiu cooperated with others to establish New Style Film (also
known as Scholar Films Co., Ltd.); the company’s first production was The Glamorous
Boys of Tang. CHOU Ming-Hsiu started out as a journalist. In 1973, she became a
producer, with her first producing credit Love for Sale. Subsequently, she was employed
by different companies and co-founded companies with HSUAN Hsiao-Fu and TSAI
Yang-Ming respectively. The film The Glamorous Boys of Tang, directed by CHIU
Kang-Chien, depicts an adventure with struggles between life and death, sex and desire
in the liberal atmosphere of the Tang Dynasty. It is a rare work featuring audacious and
highly stylized imagery during the era of martial law in Taiwan.
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Producer YANG Pei-Pei produced the TV series The Smiling, Proud Wanderer, directed
by LIU Li-Li, laying the foundation for adopting the model of production from Hong Kong
TV series. In the following years, she also produced various TV series, such as Pear/
Love (1987), The August Blossom (1988), Eternal Love Like Ocean (1991), and The
Heaven Sword and the Dragon Saber (1994). Not only did she start the trend of
“Taiwan-made Hong Kong TV series,” but was also regarded as one of the top four
producers in TV series circles in Taiwan.




1986
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The US-based artist HUNG Su-Chen organized the exhibition Video, Installation,
Performing Arts at Spring Gallery, Taipei, and presented the performance Sitting in
Green. The development of video arts in Taiwan started in the 1980s, and this exhibition
was the first exhibition on video installations and performance arts held by an art gallery
in Taiwan. Such pioneering significance also initiated a new relationship between art
galleries and the moving images. In the 1980s, HUNG went to the US to study
filmmaking and later started to make video arts and video installations. Her
representative works include East/West (1984), On the Way Home (1994), etc.
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Sylvia Ai-Chia CHANG's film Passion, which was starring, written, directed by herself,
was nominated for several Hong Kong Film Awards as well as Golden Horse Awards,
winning Best Actress at the Hong Kong Film Award and Best Leading Actress at the
Golden Horse Award. Passion was CHANG’s sophomore directorial attempt, and
depicted the demise of a relationship that involved three parties. The film featured
themes of female friendship and romantic relationships, and cemented her status as a
film director. Her subsequent works continued to revolve around women-centric issues,
with some examples being Mary from Beijing (1992), Siao Yu (1995), 20 30 40 (2002),
etc.
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PAIl Hsien-Yung’s novel Crystal Boy was adapted into the film Outcasts, directed by YU
Kan-Ping, which then became Taiwan'’s first gay-themed film. The film was subject to
strict censorship and was only permitted to be released with 18+ rating, after 21 cuts
were made. Although the film already put more emphasis on family issues, the strict
censorship still diminished the portrayal of love and sexual desires between gay
characters, as seen in the original novel. The full version of the film remained
inaccessible. In fact, the film did well at the box office in Taiwan and was also selected
by the L.A. International Gay & Lesbian Film & Video Festival as the opening night gala
film in 1988.
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HSIAO Sa, the original author of Kuei-mei, a Woman and This Love of Mine, published
“A Letter to My Ex-husband” to accuse actress YANG Hui-Shan of seducing her
husband CHANG Yi. YANG starred the leading role in both of the films directed by
CHANG, and this incident resulted in a huge social controversy. Not only did this affect
the box office performance of This Love of Mine and its chances of scoring Golden
Horse Awards nominations, but it also became a social issue regarding YANG’s roles.
The subsequent novels published by HSIAO all talk about her understanding and
revelation about marriage, such as Walking Through The Past (1988), The Single Lady
(1993), All's Well That Ends Well (1995), etc.
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Studio of Contemporary Art (SOCA) was founded by several artists, such as Jun T. LAl,
TSONG Pu, and CHANG Yung-Tsun. The opening group exhibition entitled
Environment, Installation, Video Arts, organized by LAI Ying-Ying, called on eight artists
who shared the same vision to showcase their works. This was the first video arts group
exhibition showcasing the works of local artists. Among them, artist KUO I-Fan’s video
installation named Dream in the Dream, Meditation on the Existence was her first work




shown in Taiwan.

1987 T AR ERIRER S I EA( AR WdzR) LBk, BT LA &/IME I—BFLEZEM | A Chinese Ghost Story starring Joey WANG and Leslie CHEUNG was released. At that
, ERBL RO REEAND, THE1967EERE I, #EBRELER | time, Joey WANG became famous in Asia for playing the role of “Nie Xiaogian,” a
ﬁ?&?’*?ﬁﬁ'ﬁﬂ:‘.  BREERRE, 1990¢1’WJJEH£51E§|25H IREE. 2241 | plaintive and elegant ghost whose image was deeply embedded in the hearts of
%, ABEBREIATED |, BE1990F (%M EHE, 20014, | audiences. WANG was bom in Taipei in 1967, and during her time in Guoguang School
EHGLREM(ERES), RFER(BREEVREEH. FBEHF | of Theatre Arts (now known as National Taiwan College of Performing Arts), she was
B+ REEHFEIE, scouted and made her debut in Taiwan. In the early 1990s, along with Rosamund
KWAN, Maggie CHEUNG, and Cherie CHUNG, she was regarded as one of the “Four
Flowers” of Hong Kong cinema. In the late 1990s, she gradually left the entertainment
industry. In 2001, Joey WANG starred in the film Peony Pavilion directed by Yonfan,
which was named Best Film in Time magazine, Top Ten Chinese-language Films of
Golden Bauhinia Awards and so on.
ENRFMEEERAESEEIER, Eh (M) EEREXZILMER | Among TAO Fu-Lan’s dance performance series Serial Daydreams, Women’s is one of
B ALEERERTEELLEIRED, SREMAHEERESITL | the first Taiwanese modern dance performances that shows a strong sense of feminist
R HEMEEZ—, self-awareness to examine and deconstruct the creation of female characters in
patriarchal society.
SEARRE, TR ARESHS . RYEHAME=RRM(ER | Produced by Tomson Films, Shaudi WANG planned and directed a three-part film The
WE), BT AT, HISTEIERRNRE, 1FXE B B8, | Game They Call Sex alongside co-directors Roy CHIN and Sylvia Ai-Chia CHANG. The
EEHEE ML, HEEEhMLAERRERFER. RELE | film depicts a woman’s self-awakening journey through womanhood, marriage, to
BAEEEEER, HEabHAal HEmL 48R ERE, GEILA)Y. | divorce. The films made around this time feature female-centric narratives that began to
CHibERubtER) . (). (SXTERIE, focus on sexual desires, family, and personal autonomy. These narrative features came
together to form the theme of “runaway women,” as seen in films such as Autumn
Tempest, The Twin Bracelets, Tonight Nobody Goes Home.
1988 BRRZIEMZEDT, FEE. RS HRSSMETEE, 1991F8 | Director WU Yi-Feng along with LI Zhong-Wang, Xu Fu-Jin, and CHEN Ya-Fang,
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co-founded Full Shot Studio. In 1991, WU held a documentary talent training program
for the first time and established Full Shot Communication Foundation in 1996, which
had long nurtured talents in the field of documentary filmmaking, such as TSAI
Ching-Ju, HUANG Shu-Mei, TSENG Wen-Chen. However, in 2020, WU’s female
student revealed that he was involved acts of sexual harassment; subsequently, some
former staff members of Full Shot stood together and published a joint statement
alleging that WU had committed acts of sexual harrassment and had attempted to
sexually assault others prior to 2004.
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To set a different film award mechanism from the Golden Horse Award, film critic Peggy
CHIAO plays an important role in organizing China Times Express Film Awards
(predecessor of Taipei Film Awards). In the following year, the category of
non-commercial film awards were established, providing independent filmmakers an
alternative platform outside of the official and commercial system, acknowledging films
like Motogirl directed by GUO Ya-Shan and Game Rules directed by CHENG Fen-Fen,
etc. In 1996, the Taipei City Government started to provide funds as a co-organizer and
eventually the awards have lost independence. China Times Express Film Awards was




expanded to become the Taipei Film Festival in 1998.
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Director CHOU She-Wei’s film Touch of Night and Of East and West won Best 16mm
Feature Film at the Golden Harvest Awards for two consecutive years. CHOU received
her master’s degree in the Department of Film & Television from New York University
and had served as an assistant director for Ang LEE’s Pushing Hands and worked in
Sun Movie. Her works range from documentaries to fiction films, mostly on the themes
of women and family issues, such as Depart for a New Life: One Promise, With or
Without You.

1989
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Eslite Bookstore was established. In the early days, it provided venues for independent
cultural events, becoming a culturally important landmark.
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Writer Jade Y. Chen placed a personal notice seeking marriage in several newspapers
and rewrote the collected responses in a serialized column, which was later published
as a novel named The Personals. This creative process brings together the public and
the personal spheres, and encapsulates the concepts of ethnographic records and art
practices; it also subverts the hierarchical relationship between men and women. This
highly experimental work was later adapted into the stage play by Ping-Fong Action
Troupe in 1993, the film by CHEN Kuo-Fu in 1998, and the TV series by LIEN Yi-Ch in
2014.
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In 1989, CHEN Yeh published a novel called Mud River, which depicts the conflicts of
family, provincial origins, and the traumatic experiences of the February 28 Incident. It
was regarded as the first full-length novel on the February 28 Incident written by a
female writer. In the following year, CHEN, along with HUANG Yu-Shan, wrote her first
screenplay for the film Peony Birds (1990). In the 1990s, CHEN dedicated herself to
participating in the women 's movement and co-edited Women Rule The Country (1995)
with SHI Ji-Qing.

1990
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The Awakening Foundation organized the Taiwan Women's Art Week Group Exhibition
in Eslite Vision, Taipei. This exhibition was organized by Victoria LU, featuring works
from KUO I-Fen, CHEN Mei-Tsen, LIANG Mei-Yu, HSIEH Yi-ting, TU Tin-Tin, HSU
Feng-Zhen, Ava HSUEH, etc. The exhibition was accompanied by a round-table
discussion on feminism with Mali WU, YAN Ming-Huy, and HOU Yi-Jen, with pieces of
articles published, which is one of the first artistic events that manifests female
self-awareness in Taiwan.
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Hong Kong director Ann HUI's semi-autobiographical film, Song of the Exile, written by
WU Nien-Jen, tells the story of a daughter in search of her mother, touching upon
ever-evolving cultural and gender identities across geographical borders. The film was a
Hong Kong-Taiwan co-production by CMPC and Kam & Ronson Enterprise Co.. Ann
HUI is a representative figure in Hong Kong New Wave, and her works often infuse her
observation and concern of our current times. Having directed an anti-Communist film,
Boat People, with the support of a leftist film company and some of the scenes shot in
China, she was blacklisted by the Taiwanese government. The release of her film Love
in a Fallen City in Taiwan and its nomination for the Golden Horse Awards were both
delayed. It was until 1988 that the ban on her was lifted with the help of producer HSU
Feng.
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The Twin Bracelets, directed by HUANG Yu-Shan, depicts the lack of female agency in
marriage within a traditional society and presents the ambiguity of female relationships,
shaping the representation of Tongzhi characters on screen at the time. This film was
selected for Créteil International Women's Film Festival and various LGBT film festivals
in the US. HUANG founded B&W Film Studio in 1998, becoming one of the founding
members of Women Make Waves Int'l Film Festival Taiwan. Her works are mostly
related to women issues, known for Autumn Tempest (1988), The Twin Bracelets, and
Peony Bird (1990), which are collectively known as the trilogy of women's films.
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Ling Yan'’s full-length novel, The Silent Thrush, depicting the lives of Taiwanese opera
performers, was published. Portraying the relationships and love stories between
lesbians, this novel was awarded the top prize of the Fiction Contest of The
Independence Evening Post, as the first Tongzhi literature that won an important literary
award in Taiwan. It was then adapted into a film of the same name by KONG Long (also
known as CHENG Sheng-Fu) in 1991. In 2022, Taiwan Interminds Publishing Inc.
compiled and re-published three Ling Yan’s gender-themed novels: The Silent Thrush,
The Cross-Dressed Thrush, and Chu-Chi And A-Chiu.
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QIU Miao-Jin turned her novella Ghost Carnival into a 16mm experimental film of the
same name. She was one of the most important Taiwanese Tongzhi novelists in the
1990s. In 1991, she published her debut novel Ghost Carnival. In 1995, she committed
suicide in Paris. Her works include Notes of a Crocodile, Lonely Crowds, Last Words
from Montmartre, and Chiu Miao-Jin Diary which was compiled by her friend LAI
Hsiang-Yin. In Notes of a Crocodile, The terms “crocodile” and “Lazi” in QIU’s novel
have become slang terms within Taiwan’s lesbian community.

1991
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Film critic LIANG Liang organized the Gay and Lesbian Film Festival, which was one of
the first occasions to screen foreign queer films; seminars were also held at the Chinese
Taipei Film Archive (predecessor of Taiwan Film and Audiovisual Institute).
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Writer CAO Li-Juan's lesbian novel Dance of a Maiden earned the first prize at the
United Daily News Literary Award for short novels. In 1998, she published a




homonymous collection of novels which was later adapted into a homonymous film by
TSAO Jui-Yuan.
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ZHANG Jin-Yu and YAN Ming-Huy co-organized Women Exhibition, Women and
Contemporary Art in Dialogue at Dimensions Art Center, featuring the works of Mali WU,
LEE Mei-Rong, FU Chia-Wen, HOU Yi-Jen, YAN Ming-Huy, LIN Pey-Chwen, Teresa
HUANG, and so on. In addition, the Women's Awakening Association and Dimensions
Art Center also jointly held roundtable discussions.
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HUANG Tsui-Hua organized a program featuring the works of female filmmakers
at the Golden Horse Film Festival, screening the films of Agnés VARDA, Marta
MESZAROS, Chantal AKERMAN, etc. The same year, the Asia-Pacific Film
Festival included a program introducing the works of Jane CAMPION.
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Director Maisy TSUI's debut feature, Sisters of the World Unite, which was produced
and written by Sylvia Ai-Chia CHANG, was made to encourage women to leave their
families to search for themselves. Maisy TSUI was born in Hong Kong; in 1980, she
dedicated herself to the film industry and later studied advertisement production in the
US. Upon her return to Hong Kong, she directed Sisters of the World Unite. In 1996, she
founded Such Films company and subsequently established its branch in Taiwan. Maisy
TSUI currently works as a commercial filmmaker.
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Since Director CHIANG Hsiu-Chiung starred in A Brighter Summer Day, she was
involved in the film industry and later transitioned to working behind the scenes. Her
works range from documentaries to fiction films. Among her works, the documentary Let
the Wind Carry Me, which featured photographer Mark LEE Ping-Bing, won the Grand
Prize at Taipei Film Award in 2010.

1992
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Brigitte LIN starred in The Legend of the Swordsman; she transformed the male villain
who castrated himself in the original work into a queer, androgynous character with
non-binary gender characteristics. This not only subverted the traditionally
masculine-coded martial arts genre but also created a new peak in her career. In the
1970s, Brigitte LIN was known for her “girly” imagery in wenyi films. In the late 1980s,
she subsequently starred in roles that broke the boundary between gender and good or
evil, such as The Dream of the Red Chamber, Zu Warriors from the Magic Mountain,
Peking Opera Blues, etc.
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Producer HUANG Li-Ming and director Shaudi WANG co-founded Minhsin Theater and
Rice Film International Co., Ltd; the former pioneered in combining the community
events with performing arts through a wide variety of courses, while the latter focuses on
film production. Renowned works made by Rice Film include Accidental Legend (1995),
Yours and Mine (1996), Grandma and Her Ghosts (1997) and so on. Most of the films
were directed by WANG, produced by HUANG, and co-written by both.
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Dancer Ondine SHIAU created Walk through the Valley of Tears — the February 28
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Incident Sad Song, which is the first Taiwanese modern dance performance touching on
the February 28 Incident. Ondine SHIAU is good at rewriting historical incidents and the
right to protest from a female perspective with works like One Bride, Five Husbands,
Revelations of Time, White Circle, etc. In 1994, she initiated the “1994 Taipei Art
Movement” and successfully discouraged the Taipei City Government from tearing down
TSAI Jui-Yueh Dance Research Institute through her work My House in the Sky. In
1995, with the cooperation of The Garden of Hope Foundation, her performance Daisy
Stomp Action Theatre voiced support for the Rescuing Underage Prostitutes Movement.
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HUANG Tsui-Hua collaborated with Edward LAM, founder of the Gay and Lesbian Films
Season (now known as the Hong Kong Lesbian and Gay Film Festival) to plan the
theme “Love in the Time of AIDS” at the Golden Horse Film Festival. This has been the
largest LGBTQ+ program in the history of the Golden Horse Film Festival. At that time,
Taiwanese people commonly used terms such as “homosexual,” “homo-love,” and
“pervert” to refer to homosexual people. LAM translated “Queer” as “Tongzhi” for the film
festival occasion. Though such a translation was not invented by LAM, the film festival
encouraged the rapid spread of this term in the 1990s.

1993
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Film critic Peggy CHIAO led the Government Information Office’s “Movie Year” project,
aiming to promote Taiwan Cinema internationally and establish Taiwan Film Center in
the following year. Peggy CHIAQO entered the film industry as a film critic favoring Taiwan
New Cinema through the perspective of Auteur theory in the 1980s. She is part of a new
generation of film critics who stood against the senior critics or associations like Film
Critics China. CHIAO founded Arc Light Films in 1996 and later launched "A Tale of
Three Cities” film project, reflecting the increasingly prevalent trend of film
co-production.

REHEBELEEARLTINELEREMEREEHERE LR
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B&W Film Studio and Awakening Foundation co-organized the first Women Make
Waves at Hoke Art Gallery, aiming to introduce the history of women’s cinema, gender
theories and discourses while providing Taiwanese female filmmakers an alternative
platform to showcase their works. Women Make Waves was the precursor of Women
Make Waves Int'l Film Festival Taiwan.

TR AZYH (EHEIRBRH/AXSE) LR BRI ER) X &K, HE
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Film critic LI You-Hsin (now known as Alphonse Perroquet/Parrot Caille/Quail Java
Sparrow Youth-Leigh) published a book on gay cinema, reflecting the attention on
LGBTQ+ issues in 1990s Taiwanese society as well as the intensive introduction of
LGBTQ+ foreign films in Taiwan.

1990F REZRSEHABERETHE, I(EE). (F|ERE) . (B
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In the 1990s, Chinese LGBTQ+ films found great success internationally, films such as
The Wedding Banquet, Farewell My Concubine (1993), Vive I'Amour (1994), The River
(1997), and Murmur of Youth (1997) respectively received the Academy Award for Best
Foreign Language Film and shortlisted for the prestigious film festivals including the
Berlinale, Cannes Film Festival, and Venice Film Festival.

BEFRII KRBT RER ), ARERE. ERTFREXLEENS

CHUNG She-Fong founded Trees Music and Art, a independent music label focusing on
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folk music, world music, and culture issues that exist beyond the mainstream music
scene. The label has played an important role in Taiwan’s independent music scene
since its founding. In 2001, Trees Music and Art launched the Migration Music Festival,
and launched the Women's Voices Festival in 2004, shining their spotlight on the unique
artistic qualities of women musicians.

1994 EEEESHESHRMNENEEHEIER (8%, LisfEkkR | Multi-media artist and filmmaker Shu Lea CHEANG directed her debut feature Fresh
TERATA BRREGHK. Bk, EENEEEABESEZ, | Kil, with a lesbian couple as the main leads in the film, bringing conflicts such as
SRR 1980 FE KL EIEBE S, BEEIE S TREM R fE1E, £ LIEER | environmental crisis, racism, transnational media, and hacktivism to light. Shu Lea
BRI LBREM S48, 2000 F MR L1 F{1.K.U. ) #E{New Queer CHEANG studied films in the US in the 1980s. Her works touch upon various subject
Cinema)—E 5 ABfE#TEE R BRI matter and fields, especially known for queer and sci-fi themes. Her sci-fi erotica .K.U

(2000) was contextualized as part of the Western New Queer Cinema in the book New
Queer Cinema: The Director’s Cut.
EEARSEHEEEMRERIILMAENHE IR, LAl &5#%tt | In Tainan’s New Phase Art Space, HOU Yi-Jen curated The Power of Women’s
XIEBRIXBEANRIEE), hESFhEEXLEBMEBES, | Creations exhibition, a part of the “Observation of Women’s Culture in Taiwan” art month
BHABRERERKARBELE, event. It is the first exhibition to feature women’s art in Tainan. The contents in the
exhibition were later published as a homonymous book.
EEHEERB(EFMIFHERX), #ENERXIEEHR/REZHEE | Director CHEN Lih-Kuei made Your Hand in Mine: When Will We See the Light of Day,
PR A R REEE, NE B IR EME IR, discussing women'’s status in the Family Law of the Civil Code and domestic violence
through DENG Ru-Wen's mariticide. This film was screened in the second edition of
Women Make Waves.
ERZIRPHEEHRREA(REEN), HREERERMESL /DR, KL | Emily Yi-Ming LIU directed her debut feature Kangaroo Man, adapted from the
xRS, XEARSHMMBMEZR, XM MEIEREERSEE, 211883 | homonymous novel by Lily Hsueh. Kangaroo Man is a comedy about a husband’s
BENEHEIMMNKEELEREEMER, ER(HE)TESTRE, pregnancy and the exchanged roles of a married couple. Emily LIU Yi-Ming graduated
EREGHEF IR, REESBAER). (BE), with a MFA degree in Film Production from UCLA. Her short film Pang Huang (1984)
won the Golden Harvest Awards, and her later credits include Pushing Hands (1991) as
one of the producers, Woman Soup (1999), and Great Wall My Love (2012) as diretor.
1995 HEM(RinRMBEIE)EM, EERTHREL. #5E. AMERERT In March, Lucifer HUNG published Legends of a Heretic Vampire. Her works are
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embodied with elements such as science fiction, mythology, and homosexual love. In
September, CHEN Xue published her first work Evil Herstories which quickly gained
wide attention. In the same month, CHI Ta-Wei received the United Daily News Literary
Award with his mid-length novel The Membranes, a classic of queer speculative fiction
about lesbian love, and was published in the following year by Linking Books. LGBTQ+
literature in the 1990s emerged as a new literary genre that strongly emphasized
heterogeneity and rebellion against tradition, becoming a prominent focus in Taiwan’s
literary scene at the end of the century.

BfRFEBI AL TTE T/EE), RMBMREMBIERRR, MAE
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Artist Margaret SHIU established Bamboo Curtain Studio, providing a space for artists to
create, gather and exchange experiences. The studio has become an important
alternative space for the contemporary art scene.
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On the 14th of July, four rock music enthusiasts came together and formed Ladybug, the
first all-female punk rock band in Taiwan. Ladybug has put out two records: their first
album Ladybug (1997) is the first ever D.L.Y. record made in Taiwan. Ladybug disbanded
in 2006.
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Theater director WEI Ying-Chuan founded Shakespeare’s Wild Sisters Group. The
name of the group was sourced from Virginia WOOLF’s A Room of One’s Own, with the
intention to break out of the predicament in which women'’s talent was overshadowed by
men. In the 1990s, many theater talents came back to Taiwan after studying abroad,
including WEI Ying-Chuan, FU Yu-Hui, LU Ai-Ling, PENG Ya-Ling, and WANG
Wan-Jung. Their works focus on gender issues, minor groups and non-mainstream
issues, structuring a vibrant spectrum for the alternative theater scene.

Ak (DV) L, ARG EEAEZERE, NEZRER
BB EEmMEBAIL ZHREE thREMAE., BE., ZIGFRFT
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Digital video (DV) hit the market, deeply influencing video filmmaking practice. The film
festivals also began to welcome submission for films shot on digital. Female flmmakers
also began to have more creative autonomy with the lower costs, convenience,
accessibility, and other benefits that come with DV; Speaking of the aesthetics and
themes, digital flmmaking has allowed more intimate and individualistic topics and
aesthetic choices to be realized on screen.
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Screenwriter KO Shu-Chin and LIN Cheng-Sheng co-wrote A Drifting Life (1995), which
was directed by LIN. The film received the Prize of the Ecumenical Jury at the Cannes
Film Festival and the Silver Award at the Tokyo International Film Festival. KO Shu-Chin
graduated from the screenwriting and directing class of the Taipei Film Trade
Association in 1986, and she partook in the screenwriting and editing of many fiction
films, TV dramas, and documentaries, being nominated for Best Original Screenplay at
the Golden Horse Film Festival with March of Happiness (1999) and Echo (2021).

1996
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HSU Ya-Hung brought together a group of female talents and co-founded Taiwan
Women Theatre Festival at B-side bar. In 2000, FU Yu-Hui, CHIN Jia-luan, HSU
Ya-Hung and others formed the Women’s Troupe as a platform to facilitate the
production made by female talents. TU Shih-Huei, LAN Pei-Chih, Weslee CHUANG,
CHU Chien-Yi and others continues their endeavors in curation and production since the
4th edition. Taiwan Women Theatre Festival has invited artists including WEI
Ying-Chuan, HSU Yen-Ling, CHIEN Li-Ying, TU Shih-Hue, HSU Peng, among others,
who make works deep-diving into gender issues. The festival had been held until 2017,
building up an important foundation for cultivating women theater talents and platform
for gender-related works.

BREMSEM (S5 EREMASE) R FREHMER, A2E5ERIIE
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Tainan National College of the Arts (now called Tainan National University of the Arts)
established the Graduate Institute of Documentary and Film Archiving, the first master’s
education institution for training documentary professionals in Taiwan.

2
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LIN Mun-Lee assumed the position of Director of the Taipei Fine Arts Museum, making
her the first female director of the museum.




1997
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Directors Mickey CHEN and Mia CHEN co-directed Not Simply a Wedding Banquet
(1997), a documentary of XU You-Sheng and Gary HARRIMAN'’s journey from getting
married to speaking out for the gay community. This film earned the directors’ invitations
to multiple international film festivals. However, the Government Information Office
stated their refusal to sponsor documentaries shot on video to attend the film festivals.
Mickey CHEN then held a press conference the next year to protest against the Office’s
indifference and discrimination against LGBTQ+ topics. This incident later urged “The
Guidelines of Domestic Video Program to Participate in the International Film Festival”
to be passed in 1999.

RER R R RAEF. EBEEEHTNE(EEREFR—MB R E
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Director CHIEN Wei-Ssu directed Echo with Women's Voices: Their Involvement in
Political Movements (2005), produced by DPP’s Department of Women’s Development,
which is one of the first film to discuss women’s involvement in politics and the
development of feminist movements in Taiwan, documenting nearly three decades of
feminist movements. During filming, the producer PENG Wan-Ru was murdered. The
film contains precious interview footage recorded before her passing.
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Anthropologist and director HU Tai-Li directed Passing Through My Mother-in-Law’s
Village (1997), a documentary shot in HU’s mother-in-law's village, concerning the
changing landscape in Taiwan. This film premiered in the Taipei Wonderful Theatre and
was the first documentary in Taiwan to have a commercial theatrical release. The film
not only gained massive popularity but brought about the documentary-watching trend
within the country. HU Tai-Li was in charge of the Ethnographic Documentary
Filmmaking Project at Academia Sinica and was the pioneer in Taiwan’s ethnographic
documentary scene. Her other works include The Return of Gods and Ancestors:
Paiwan Five Year Ceremony and Voices of Orchid Island, etc.
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Dou Xiao-Hua (CHAI Mei-Ling) formed the Witches’ Art-Ship Group, delivering theater
performances about female desire and hardships in life with the avant-garde, audacious
styles. Dou Xiao-Hua moved to Taitung in 2000. She established the Other Woman Art
Space in her own living room in 2004, providing a space for female artists to exhibit their
works. In 2005, she, along with other local female artists, set up the Other Woman
Gallery. In later years, the gallery was made open to artists of all genders in Eastern
Taiwan.

1998
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Warner Village Cineplex (now called VIESHOW Cinemas) had its grand opening. The
17-theater complex includes cinemas and a shopping mall. Later on, they opened many
cinema chains in Taiwan, becoming the largest cinema chains in the country. In 1999,
the cineplex broke the tradition of only screening 35mm by screening Mickey CHEN’s
Boys For Beauty. This is the first time that a LGBT-themed independent documentary
was theatrically released in cinema and it is also the second Taiwanese documentary to
screen in cinema after Passing Through My Mother-in-Law’s Village (1997).

MARSERETERTELZMNI DR RE |HE, BER(K
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London Lesbian and Gay Film Festival held a special program featuring Taiwan’s queer
films, screening The Silent Thrush (1991), Vive 'Amour (1994), The River (1997), Not
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Simply A Wedding Banquet (1997), and others, showing that during this period, the
Taiwanese films that gained international fame were mostly LGBTQ+ films.
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Scholar LAl Ying-Ying organized the exhibition “Mind and Spirit: Women'’s Art in Taiwan”
in the Taipei Fine Arts Museum, one of the first large-scale exhibitions for women'’s arts
held by a public art museum. This exhibition is regarded as a fundamental milestone in
the study of women’s arts in Taiwan.
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The Film Library (now called Taiwan Film and Audiovisual Institute) held the first edition
of Taiwan International Documentary Festival (TDIF) in Warner Village Cineplex. The
first festival was themed “Return to Asia.” Executives included CHANG Chang-Yan,
CHANG Chao-Tang, WU Yi-Feng, CHANG Hsiao-Hung, Shaudi WANG, etc.
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Taiwan Public Television Service, which has been in the works since 1990, officially
began broadcasting. Its program Viewpoint was the first and only TV channel at that
time dedicated to producing and regularly airing documentaries, providing chances to
focus on non-mainstream topics and offering flmmakers more opportunities.

BT AMRGREITERIL, 2004FFR A BER TGRS

Taipei Women's Film Association was established, and was later renamed Taiwan
Women’s Film Association in 2004.
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The Female Whale Poetry Society was co-founded by twelve female poets, including
LEE Yuan-Chen, YAN Ai-Lin, WANG Li-Hwa, CHIANG Wen-Yu, Dupan Fangge, LI
Yu-Fang, CHANG Fang-Ci, CHEN Yu-Ling, highlighting feminism in their works. In the
same year, an anthology of the poetry society’s works titted The Moment the Female
Whales Breach and Make Waves was published.
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Director YANG Chia-Yun made a documentary about comfort women, A Secret Buried
for 50 Years: The Story of Taiwanese "Comfort Women.” This film was selected by the
Yamagata IDFF and won the Golden Horse Award for Best Documentary Feature.

1999
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Director Mickey CHEN's film Boys For Beauty returned to theaters at the UCC Universal
Cinema City (the predecessor of Ambassador Theaters), with some screenings
including the film 2, 1 directed by LI Hsiang-Ju (LI I-Fei). 2, 1 then became the first
Taiwanese lesbian documentary to be screened in theaters. In June of the same year,
director LI I-Fei’s studio and LalLalnfo co-organized the “Merry Lesbians 626" event,
screening multiple lesbian films and holding a forum at Eslite Bookstore.

bR, ARRESER R ICENRRBRSE MSBEEM
?E%‘E-‘ I REMBRBRAE, MRRERERSESILERH. 2R
THEZRMIBERERRR, BREIRN2006 7%,

Cinema7 Theater had its grand opening. They later collaborated with Sun President
Cinema, transferring the screening of art films to Sun President Cinema, which became
the venues for Taipei Film Festival and Women Make Waves. President Cinema closed
down in 2006.
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Public Television Service and Women'’s Vision Studio co-produced the Women of the
Century: Taiwan Top Ones series, the first documentary series about female pioneers
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made by female filmmakers. The directors involved include TAO Yu-Chun, CHIEN
Wei-Ssu, HUANG Yu-Shan, CHEN Lih-Kuei, CHOU She-Wei, TSAI Hsiu-Nu, KUO
Chen-Ti. The films featured various notable figures, such as physician TSAI A-Hsin,
journalist YANG Chien-Ho, painter CHEN Chin, poet CHEN Hsiu-Hsi, revolutionist
HSIEH Hsueh-Hung, provincial city mayor HSU Shih-Hsien, conductor Helen QUACH,
and geologist WANG Chih-Ming.
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Hung Hung (YEN Hung-Ya), CHENG Wen-Tang, WEI Te-Sheng, HSIAO Chu-Chen, and
two other filmmakers held the first edition of the Purely 16 Independent Film Festival in
Cinema7 Theater. At the time, Taiwan'’s film industry was struggling and was not friendly
to young talents. The film festival aimed to counter mainstream and commercial
distribution models, by screening 16mm works by filmmakers such as Singing CHEN,
Lynn CHEN, LU Hsiao-Wen, WU Mi-Sen, LIN Yu-Hsien.
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Director HSIAO Chu-Chen won Best Documentary Feature at the Golden Horse Award
with The Red Leaf Legend. In the following year, she won the same award with
Grandma’s Hairpin. This consecutive achievement is rarely seen in the history of this
award category; the Golden Horse Film Festival screened the restored version of
Grandma’s Hairpin in 2020.

2000 | FBf, FERELAL. RIBW. M EEZ ML MEMRERMKILIAE LM | Taiwan Women’s Art Association was established by a group of female artists, including
BHHE ), RANERAELMEMNS, BESLUAEEREIE. B | Jun T. LAIL, Margaret SHIU, Mali WU, and LIN Pey-Chwen. The association is dedicated
EBXHMEERT S, £A15 A1998F HMIE . FBilil, EFEz. R to compiling the history of women’s arts and integrating an information platform on
Rl R B EREE AR EAMTEEE L, resources. The association was originally called Women'’s Arts Alliance, founded by LIN
Pey-Chwen, Jun T. LAI, Victoria LU, WU Ma-Li, Luo Zhen, Lulu Chur-Tzy HOU, and
others in 1998.

BERRESZGEBENI, MERIASEBERRKSZRE, AEMNE— | Taiwan Association of Visual Ethnography was founded, and in the following year,

EEEREREZE, I eREIZ2EEREESR, Taiwan International Ethnographic Film Festival was established, which is the first
international film festival for ethnography in Asia. HU Tai-Li served as the first
Chairperson of the association.

BEGBRREE DEFR SELHERBNEL, NEMHIIEMNE | “Journey of the Spirit: Taiwanese Women Artists and Contemporary Representations,”

BH, A5EEERUEHEMETEHRERE, an exhibition curated by CHIEN Ying-Ying, was held in Kaohsiung Museum of Fine Arts.
It was the first large-scale exhibition at Kaohsiung Museum of Fine Arts to focus on
women'’s art.

EEEEHEANE N RRE BIRAZIREB S HEEINR#MES 512, | Director Zero CHOU and Firefly Image Company founder DONG Cheng-Liang

MEEEEN. HEN. BSE. 258, B RE12(0ERE, {KLU—FR | collaborated on the Floating Islands project, inviting 12 directors including HUANG

RS AEMNIERE, BERERAZH(RMEE)EMNERE LB, A | Ting-Fu, CHIEN Wei-Ssu, Singing CHEN, LEE Meng-Jer, and KUO Chen-Ti to each

aEEEH LM RAHI35mMmETE, spend a year filming one of Taiwan's 12 outlying islands. The footage was then compiled
into the film Floating Islands and released in theaters, marking a rare monumental
35mm project in the history of Taiwan cinema.

2001 EEESENEEHMEIER A (UMY, BEtESZEHRERIER | Director Singing CHEN’s debut feature film Bundled was awarded Best Narrative

HFrEIRLE S ERERARER) I TEERAZEEE, RRER

Feature and won Best New Director at the Taipei Film Awards. CHEN has been devoted
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to filmmaking since her college years at HUANG Ming-Chuan’s Studio, and her works
expanded across genres including fiction, documentary, TV drama, and VR. In 2022, her
VR work titled The Man Who Couldn't Leave, concerning historical traumas in the White
Terror, won Best VR Experience Award at the Venice Film Festival.
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The New Frontier Foundation’s Women’s Department hosted “She and Her Life,” a
national tour for documentaries about women. The tour featured women-themed films
commissioned by DPP’s Department of Women’s Development and feminist groups,
such as I'm Forty, | Want A Job (2000), The War of Roses (2001), Balancing My Child
and My Job (1999).
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Vivian DU's novel The Rebellious Daughter was adapted into TV series Rebellious
Daughter in 1996, which was written by WU Zhao-Ying, HSU Chao-Jen, and YANG
Ya-Che, directed by KO I-Chen, and broadcasted on TTV. It was the first TV series with
a lesbian theme in Taiwan.

SETBAERSHELH, RERILESHEHERZEEEE 2003F&£h
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The Kaohsiung City Government hosted the Kaohsiung Film Festival, which is the
largest film festival in southern Taiwan. The following year, Kaohsiung Film Library (now
Kaohsiung Film Archive) was established. Since 2003, the library has been responsible
for organizing the Kaohsiung Film Festival. In 2013, it further introduced Kaohsiung
Shorts with an aim of providing flmmakers with another platform to be seen.

2002 | BEFLUSRMBEARIEER HRRHARREIMATHC—RER Director LI I-Fei’s studio co-organized the “Hot Gay Summer: LGBTQ+ Film Showcase"
iR, HEEEEALRASEXMEILLR, RBEERARSTE | with Taiwan Tongzhi (LGBTQ+) Hotline Association. It was Taiwan's first independent
HMEME EthEREIEELE. EHEEXNREANFE, LGBTQ+ film festival, aiming to encourage filmmakers to make films about LGBTQ+

themes. However, it also encountered the dilemma of coming out for filmmakers,
protagonists and audiences.
ERYXBIBE(ER—HFEENHE), HinaBimitS2EEMNLE | Spring: The Story of Hsu Chin-Yu, directed by TSENG Wen-Chen, portrayed the life
mE, ERFSRRERELER. story of a female victim of the White Terror and won Best Documentary Feature at the
Golden Horse Awards.

2003 BAE/NHEF I HRAFAERE, EEAERE, BH%ESI#ERIE | PAl Hsien-Yung's novel Crystal Boys was adapted into a homonymous TV series
HEEZ AR IRR S SR BN R FESEEZIEREE, 2014 | directed by TSAO Jui-Yuan. After its broadcast, extensive public discussions were
F(EF)SRAELRE, AEHERENE, REIARINFE, MTIFASE | sparked among the gay community. The series also received multiple awards at the
B MR B R EE AT, Golden Bell Awards that year. In 2014, Crystal Boys was further adapted into a stage

play, also directed by TSAO Jui-Yuan and written by SHIH Ju-Fang. It premiered at the
Taiwan International Festival of Arts (TIFA) and received critical acclaim.
EHESKIIHEE R (R REmATT), B ELE&ERLSL | Director Wuna WU'’s debut documentary Happy or Not won Best Documentary at the
B, REBURES(BEEE, 1999)ETALESEEEEE. IRLE | Taipei Film Festival. The following year, her Farewell, 1999 won Grand Prize at the
EXRFFREE, Taipei Film Festival and New Look Award at the Visions du Réel.
2004 NIRME(HERE L -5EF ) RIIEBELERIEESHE, #HH(HE | Following the success of Women of the Century: Taiwan Top Ones series, Public

Tt RERE)RI . ARIECLESHRRERA . XEXNBE . BE

Television Service collaborated with Women'’s Vision Studio to produce the Women of
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the Century: Taiwan Pioneers series. The series tells the life story of female figures in
various fields, including dancer TSAI Jui-Yueh, vocalist LIN Qiu-Jin, Taiwanese opera
performer LIAO Qiong-Zhi, radio drama director TSUI Hsiao-Ping, architect XIU Ze-Lan,
atayal weaver Tapas Nokan, and Taiwanes-language cinema actress Chin Mei.

?E%ﬁ*%éﬁiﬂtﬁiﬁéﬁﬂ’l%ﬂﬁﬁ((ﬂ?k‘é?é))%fg SEFCHAEFRAEEE
% RFESLEXHEERE.

The documentary Let It Be co-directed by YEN Lan-Chuan and CHUANG Yi-Tseng won
the Grand Prize of Taiwan Competition at the TIDF. The following year, it also received
the Grand Prize at the Taipei Film Awards.

HRAENMSFTRIIBREZARRAE, HRSMFEEEMNES, MEX
PE(FFRA). RSEMCGRURMAAAN). EIM0RE)F. Fmn
1993F B ELF AR, MRBEEERFSHESFERR,
BEABEZRERINE HAHRA,

Producer YEH Ju-Fen established Ocean Deep Films, which has produced films by
several young directors, such as Fishing Luck by TSENG Wen-Chen, God Man Dog by
Singing CHEN, Zoom Hunting by CHO Li. YEH Ju-Fen participated in a film training
program held by the Government Information Office in 1993 and later worked with
director SUNG Tsun-Shou on Taiwanese-language TV series. She then transitioned to
working behind the scenes and is currently a renowned producer.

BERAXKHPEEL(MANSNER), A8 EEHNUMNEERAEM

BIBIE R, BRE(RIF). CEREE)(2008) AT EE =588, FxE
BIR1990FE KB ABIGENE, FMZFERE. M8, 119965

HEMREE (S8 ). 2001 F SRR EERM(RAE %) Z,

Splendid Float directed by Zero CHOU is the first narrative feature centered around drag
queens in Taiwan. It, along with the films Spider Lilies (2007) and Drifting Flowers
(2008), is often referred to as the "Tongzhi Trilogy." Zero CHOU began her involvement
in independent filmmaking in the 1990s and her works, whether documentaries or fiction
films, often explore LGBTQ+ and gender minority themes. Examples include her debut
work A Film about the Body (1996) and the documentary Corner’s (2001), which centers
around gay bars.

BEIRIERERECAZTSE(EEWA), HEREERA—A, 5
BHHEERANRZR(IRR) . BUBR(HEHL), LEMEBTAERE
8%, TERBE170ERERFMICEISR, k. 8. 8. RE8®, TF
1988 F MR N BRHEIEELFLIHEE, ARMEM(ARME). (Kith
ZF), URDLEAEZERRI(RERE) (RERXBSHER) .
(BEHR). (—F=F)F,

Playwright WANG Chi-Mei presented the biographical piece Dancer Ah-Yue, in which
she personally portrays the character of TSAI Jui-Yueh. She also depicted the
songwriter SHEN Zhi in The Song is Young and politician HSIEH Hsueh-Hung in HSIEH
Hsueh-Hung, paying tribute to Taiwanese female pioneers through her theatrical works.
WANG has been dedicated to theater since the 1970s, excelling in various roles such as
writer, director, and actress. She has received recognition for her contributions, including
the National Award for Arts for Drama Theatre Directing in 1988. Her notable works
include Orphan of World and Children of the Good Earth from the 1980s, as well as
Paradise Inn (co-written with Edmond WONG), The Bride and Her Double, and Three
Seasons in a Year, which are known for their portrayal of female characters.

2005

’ﬁ‘%’“'lii‘:ﬂ)\’f%’rmaég;%ﬁ MNRIFRR, AREUNF AT ERER
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Gender/Sexuality Rights Association Taiwan hosted the first edition of Asian Lesbian
Film and Video Festival, which was the first film festival in the Asia-Pacific region to
focus on lesbian films. During the festival, various panel discussions, workshops and
lectures were held by invited artists and scholars to explore the socio-cultural issues
relating to gender and sexuality.

BEETEFRBAMOE, EBRSGA(ER)RESLERMER N EEE
FESE— 1£, IJ#B::%%B*‘FH&'ﬁﬂtﬁ@iﬁﬁﬁ%ﬁ%ﬂ’](%ﬂé%»\ FEFH(RE

It was a time when Taiwan'’s film industry went through a slump, but after the
documentary Gift of Life achieved huge success as the top-grossing local film during its
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initial release in Taipei, there was a resurgence of local documentaries in cinemas. Films
like Let It Be by CHUANG Yi-Tseng and YEN Lan-Chuan, Chronicle of the Sea,
Nan-Fang-Ao by LEE Hsiang-Hsiu, and Jump! Boys by LIN Yu-Hsien led to a
documentary-watching trend in theaters.

2006

rERERHFAFZRDERECEFTIEEE) AREKFTEER
?Ef%ﬁIEEﬁﬂﬁﬁ%E"J% BiE, BE9A, fdtmickAHEAERETS
EXRIL,

Taiwan Documentary Development Association initiated the “Petition for Documentary
Filmmakers’ Union,” highlighting the labor conditions of documentary filmmakers who
were not recognized as professionals. In September, the Taipei Documentary
Filmmakers’ Union was officially established.
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Directors LIN Wan-Yu and HSU Ya-Ting collaborated on their graduation production Life
With Happiness, which documented the lives of residents at Lo-Sheng Sanatorium. LIN
graduated from the Institute of Applied Arts at NCTU and later worked in theater. In
2015, she completed her first feature documentary TPE-Tics and received the Special
Jury Award at the Taipei Film Awards. In 2016, she was nominated Best Film Editing at
the Golden Horse Awards with Small Talk. Since Lo-Sheng Sanatorium brought
attention in 2004 due to eviction controversy and sparked a preservation movement,
numerous related documentaries have been produced. In addition to HSU Ya-Ting, who
continues to produce a documentary on the subject, director Anita Wen-Shin CHANG's
Joyful Life also addressed this issue.

2007

BERANBEENEREBLZ(RELK), BIENESTHECRREEE
7 EREREE,

Director WEN Chih-Yi’s debut TV film Nyonya's Taste of Life portrayed the situations
and cultural clashes that foreign workers in Taiwan were faced with. The film then
received recognition at the Golden Bell Awards.

S FAMRIE—BUERT, HARSHEERIEER, TEAEF —RE
EBFHBEMEAE], FRLUEBHCMEMEIHE, CEB(EEM—X)
FhH, BRBEEEFNERAZ (RS,

Producer LEE Lieh founded 1 Production Film, which produced several blockbuster
films and became the first Taiwanese film production company listed on the stock
market. LEE made her acting debut in The Story of A Small Town (1979) and has
participated in films such as That Day, on the Beach (1983). Her first venture into
producing was 1 Production Film’'s Orz Boyz! (2008).

HBE&EHERR FLE RSB ZR], ERTERE
B, NSNS ER AT, EEES BRI TEERE R R A%
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Collective Of Sex Workers And Supporters (COSWAS) hosted “The United Nations of
Sex Workers” documentary film festival, featuring a selection of ten documentaries from
Taiwan, neighboring Asian countries, and the US. The film festival also invited foreign
sex workers to Taiwan. The opening film was Miss Kuan, the First Advocate for Sex
Workers’ Rights by Zita ZHENG. Other Taiwanese films featured in the festival included
To See or Not To See (2003) by TSAI Yi-Feng, Old Chicks: Bailan and Her Girls (2006)
by TSAI Yann-Shan, and Street Survivor (2006) by LIN Jing-Jie.

AMASEHRIRESEL, NE)BER—TH, LB H(ER
HIET) . COBRRER) . (BEES) . (EETBLREH. A

Taiwan’s LGBT+ films reached a peak in box office success, with films like Spider Lilies
surpassing NT$10 million in ticket sales. Other notable films included Reflections
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(2007), Fragile in love (2007), Drifting Flowers (2008), and Candy Rain (2008).
However, around 2010, as the film industry revived and LGBT+ issues became more
widespread, these films, once considered box office guarantees, faced new challenges.

2010 EEFERENERLEA(TELR), XM ImHESEMEESE | Director Susan CHEN directed the documentary Lesbian Factory, which captures the
RIS, KREEMNER X, ARG IMNEERIES | struggles of female migrant workers against fraudulent bankruptcy of Taiwanese
THETWA S, BEREFAETEFEKE, 20125 AR —E AREE | companies, as well as the emotional support among lesbian women. The film was
(T EE), produced by Taiwan International Workers Association (TIWA), an organization that has

long been assisting migrant workers, and Susan CHEN is a senior member of the
association. In 2013, she directed a sequel titled Rainbow Popcorn with the same
protagonists.

2011 %Jﬁf‘ﬁkﬁﬁ#ﬂ%é"ﬂ@%ﬁ(ﬂ_ BEAL), ABRERKRIERE Director Laha Mebow directed her debut film Finding Sayun, making her the first
H FERBRONERE, (RMEE. ZRZETIRMASR., BIEEAME|ZR | indigenous flmmaker in Taiwan to direct a narrative feature. Laha Mebow once worked
%, ﬁ%ﬁEﬁEiTﬁﬂ’Eﬁ%‘UﬁEEﬁ%ﬁ 7E#, ZOZZE«HA% RVES KR | as a script supervisor, assistant director under directors such as CHU Yu-Ning, CHANG
EEE ATREELLREMNESLENSERERE, I, £f E% Tso-Chi, and TSAI Ming-Liang. After transitioning to directing, her works have focused
ERMERLS L, TERERTEMNERE. qﬂlﬁlﬂ’]fﬁlﬂlﬂiﬁii on indigenous themes. In 2022, her film GAGA, which depicted an Atayal family story,
RHAERM, BERMNOEAEEDAERE, won her Best Director at the Golden Horse Awards, making her the first female director

from Taiwan to receive this honor. In the history of Best Director category, only four
female directors have won the award: Ann HUI from Hong Kong, Joan CHEN and Vivian
QU from China, and Clara LAW, who was born in Macau and later moved to Australia.

2013 iﬁ&ﬂ%ﬁ#ﬂ%é*ﬁ%gi«kﬁﬁﬁ.. ), BT =. BRBEISHETE, | Director CHIU Li-Kwan’s debut film David Loman, starring Ti-ko-liang, Amber KUO, and

EmEse & ZENRHRSEERHNEERM, Tony YANG, achieved a remarkable box office success of four billion NTD and greatly
influenced Taiwan’s Lunar New Year films during that period of time.

JrEfESl SEIRE R LS4 A AR (1930-1983) 1B, HEEER | Taipei Fine Arts Museum hosted the exhibition Women Adventurers: Five Eras of

BT ER, BHISAIETIRMA M | EIFTREE I BHRIBMLHEEME | Taiwanese Art, 1930-1983, showcasing Taiwan's contemporary art history in different

B RECH, BEEREIIZA. R: UIEMNLHEM 2B IE, L& | chapters. The exhibition featured works by 18 female artists who demonstrated

BRMFARELAE BEEMNTBEERREMZEENRIER, "modernity" and "forward-thinking" in their artistic expressions. In the following year,
Kaohsiung Museum of Fine Arts curated the exhibition Woman-Home: In the Name of
Asian Female Artists in June. The exhibition explored the changing relationship between
women and the concept of home, featuring representative works by female artists from
ten Asian countries.

2014 | AEEREERLENEEREE S ERAREREE), RERTMHM | Taiwan International Media and Education Association (TIMEA) hosted the first edition
EEER RS RAME RN REZ R, of Taiwan International Queer Film Festival. In the following year, they collaborated with

other queer/LGBTQ+ film festivals in the Asian region to form the Asian Queer Film
Festival Alliance.
2015 ESETRE I HE RSB ERFCTIEEIL), FREEMESE | LI Nien-Hsiu completed her first feature documentary Hebei Taipei about her own father.

18E AL ER R ER S E, FTENUERE. BESF D&
20055 LI #1839 A Bl BERRAEDIRE, 2022 F LI(FERE R B AR &
e RERERERER.

The documentary was awarded Best Documentary at the 18th Taipei Film Festival the
next year. In addition to directing, LI has also been involved in screenwriting and editing
for many years. In 2005, she was nominated for Best Film Editing at the Golden Horse
Awards for Hip-Hop Storm; in 2022, she received Best Live Action Short Film for Can




You Hear Me?.

2016
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Director HUANG Hui-Chen directed the feature documentary Small Talk, which explores
the dynamics of a mother-daughter relationship and touches on lesbian themes. The
film made history as the first Taiwanese documentary to win the Teddy Award at the
Berlinale. It also represented Taiwan as an entry for Best Foreign Language Film
category at the Oscars.

2017

ERMZL S B, LEF(ERENYBEE) AEAESRURE 5%+
EAREED LRI, ARMRERRL USRS REEEER
HERREEREE, AREREETRE, EETTIER.

Female writer LIN Yi-Han committed suicide. Her work Fang Si-Chi's First Love
Paradise is an adaptation based on real events. The novel sparked public discussions
on power-abused sexual assault, and subsequently, the Tainan District Prosecutors
Office investigated the alleged involvement of cram school teacher CHEN Guo-Xing in
the criminal offense of violation of sexual autonomy. However, due to insufficient
evidence, the case was not prosecuted at last.
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Film editor Jean TSIEN was nominated for Best Film Editing at the Golden Horse
Awards for Plastic China. TSIEN immigrated to the United States at a young age and
studied film at New York University. After graduating, she assisted in editing HU Tai-Li’s
The Return of Gods and Ancestors: Paiwan Five Year Ceremony. She has since been
involved in editing and producing films in the United States and is an honorary member
of the American Cinema Editors (ACE). In 2020, she was honored with the Lifetime
Achievement Award at the DOC NYC'’s Visionaries Tribute.

2019

TR (D EMUTVESEEEL ERERERT, REUERSIL
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AR R R ERER. SLERESE 2021 ERAXETE
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Cinematographer YU Jing-Pin received Best Cinematography at the Hong Kong Film
Awards, making her the first female cinematographer to win this award. She started her
career in graphic photography, MV and commercial’'s cinematography and directing. She
has received recognition at the Golden Bell Awards, Taipei Film Awards, etc. She
became a member of the Academy of Motion Picture Arts and Sciences(AMPAS) in
2021.

2020

SMFRIRFTEREXHRBEZE(EER), BERFEBIT205,
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Artist Annie Hsiao-Ching WANG published her first photography book Reframing
Motherhood, the content of which spans nearly two decades. The book features the
series “The Mother as a Creator,” in which she explores the relationship between self
and motherhood through artistic creation during her pregnancy. It also includes the
series “My Son and | at the Same Height,” which documents her son's growth. Through
the use of extended time and various techniques, the artworks in the book show
WANG's personality and have been invited to exhibit in several international
photography festivals.

2021

ERAER38RHLRE AR MREAMBEHRE), REKERE
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[li CHENG organized exhibition No. 38 Tree Hole, where victims could voice their
experiences and feelings through letters. The exhibition drew thousands of people to
visit, and the inspiration for it came from CHENG'’s public disclosure of her own
harassment incident that sparked widespread public discussions. Following her
disclosure, she received messages from sexual violence survivors, which led to the Tree
Hole project in collaboration with writer HU Shu-Wen and FANG Hui-Chen.
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The Golden Horse Film Academy, established in 2009 by HOU Hsiao-Hsien, Chairman
of the Taipei Golden Horse Film Festival Executive Committee, with an aim to cultivate
emerging talents in Chinese-language films and promote industry exchange, announced
the list of participants. However, the gender ratio of the selected participants was 12:0 in
favor of male participants, which raised concerns among industry professionals. Scholar
CHO Ting-Wu highlighted the long-standing issue of gender imbalance in resources in
past editions of Golden Horse Film Academy, which sparked a heated discussion. The
following year, the age limit for enroliment in the Golden Horse Film Academy was
expanded from 18-35 to 40 years old, in order to encourage a more friendly
environment.

BENABLU(ERL ) EE8EEFREEREEE, A%EEE
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Director Fiona Feng-l ROAN won Best New Director at the 58th Golden Horse Awards
for American Girl, becoming the first female director to win the award since its
establishment in 2010. Aside from Best New Director, American Girl also received Best
New Performer, Best Cinematography, Audience Choice Award, the FIPRESCI Award
and the Asian Cinema Observer Recommendation Award. The following year, it was
further honored with Best Asian Chinese-Language Film at the 40th Hong Kong Film
Awards.

2022 | BAEMRXELESRMRMRREIR_ XEEE#MeTooRIIER L. X | Hong Kong artist Phoebe Ching-Ying MAN held the exhibition Paper With You: Phoebe
RER2018EAIE(FEEMB R NI EXERER, FELIFEIRDREFE | Man’s Post #VleToo Exhibition Series in Taiwan. The exhibition used paper as a medium
#MeTooBE), 20204F5E K ENE( 1% #MeToo), ILEEEHEIEERE, i | to emphasize connection, healing, and support for survivors of sexual violence. In 2018.
LU A4, SRR, BREMEDSRNAZEA. her interactive artwork “Free Coloring If | Were” called for empathetic response to

#MeToo movement; two years later, she also completed the animation Post #MeToo.
RFEEEMEHUEETITFE(EBEEESENEBEAR, 248 | CHEN Yar-Lane, an Taiwanese Opera performer, won Best Actor at the Golden Bell
BREBTA ABUEBELERMMEREARESIESE HHERMR | Awards for the role of Jiaging in the TV opera Lord Jiaging and The Journey to Taiwan.
1963F = FERAH LA T R B AHEMEFRRIEEREE. CHEN is the first biological female to receive this award for playing a male character.
This distinction differs from the situation in the 1963 Golden Horse Awards, when the
Special Acting Award was created for LING Po due to the difficulty of defining roles
involving cross-dressing.
ERFHFEUE(BROBIT)VESEEEREDFERTEE, FMEHTH | Dancer SHEU Fang-Yi won Best Action Choreography at the Golden Horse Awards for
SRBETFELIERE AR LR EESHENRY, the film Salute, breaking the boundaries between dance and film action design. She also
is the first woman to win this award.
2023 | FHREFE. MM IEMRR, MEBMEMNZE(NEZ A—ERE )M Netflix}E | The Netflix-exclusive series Wave Makers was written by CHIEN Li-Ying and Cynical
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Chick and directed by LIN Chun-Yang. As the first series to delve into the lives of
political party staffers, the series tackles diverse topics such as gender identity, the
death penalty, and explores various traumatic experiences influenced by gender. By
reflecting the reality of society, it has encouraged victims of sexual harassment in the
political arena to speak out about their own experiences, triggering a new wave of
#MeToo movement in Taiwan.




	“Journey of the Spirit: Taiwanese Women Artists and Contemporary Representations,” an exhibition curated by CHIEN Ying-Ying, was held in Kaohsiung Museum of Fine Arts. It was the first large-scale exhibition at Kaohsiung Museum of Fine Arts to focus on women’s art. 
	Splendid Float directed by Zero CHOU is the first narrative feature centered around drag queens in Taiwan. It, along with the films Spider Lilies (2007) and Drifting Flowers (2008), is often referred to as the "Tongzhi Trilogy." Zero CHOU began her involvement in independent filmmaking in the 1990s and her works, whether documentaries or fiction films, often explore LGBTQ+ and gender minority themes. Examples include her debut work A Film about the Body (1996) and the documentary Corner’s (2001), which centers around gay bars. 
	Playwright WANG Chi-Mei presented the biographical piece Dancer Ah-Yue, in which she personally portrays the character of TSAI Jui-Yueh. She also depicted the songwriter SHEN Zhi in The Song is Young and politician HSIEH Hsueh-Hung in HSIEH Hsueh-Hung, paying tribute to Taiwanese female pioneers through her theatrical works. WANG has been dedicated to theater since the 1970s, excelling in various roles such as writer, director, and actress. She has received recognition for her contributions, including the National Award for Arts for Drama Theatre Directing in 1988. Her notable works include Orphan of World and Children of the Good Earth from the 1980s, as well as Paradise Inn (co-written with Edmond WONG), The Bride and Her Double, and Three Seasons in a Year, which are known for their portrayal of female characters. 

	Gender/Sexuality Rights Association Taiwan hosted the first edition of Asian Lesbian Film and Video Festival, which was the first film festival in the Asia-Pacific region to focus on lesbian films. During the festival,  various panel discussions, workshops and lectures were held by invited artists and scholars to explore the socio-cultural issues relating to gender and sexuality. 
	Female writer LIN Yi-Han committed suicide. Her work Fang Si-Chi's First Love Paradise is an adaptation based on real events. The novel sparked public discussions on power-abused sexual assault, and subsequently, the Tainan District Prosecutors Office investigated the alleged involvement of cram school teacher CHEN Guo-Xing in the criminal offense of violation of sexual autonomy. However, due to insufficient evidence, the case was not prosecuted at last. 

