Statement (ENG)

My work references symbols rooted in art history and our language, while simultaneously
liberating them from their entrenched systems of meaning. This liberation occurs through a
focus on the object’s form, revealing the very qualities of the named object. For instance, the
bird (-like) motifs that frequently appear in this exhibition are a prime example. Birds have
traditionally carried a range of symbolic meanings, but | was first drawn to the shape of their
long beaks. In the paintings, this is the only significant feature of a bird that is functioning.
Whether it's a human, bird, or flower, every being expresses movement in a certain direction.
The world is composed of forces and directions—countless arrows drifting through space, all
pointed toward the same direction.

An arrow, by its nature, can never be the object itself; it exists only as a symbol, like a “finger
pointing to the moon.” In that sense, my work mirrors the act of writing poetry. A poet may
feature a flower, a landscape, or a face as the subject, closely examining their appearance and
elevating them as the most remarkable things in the world, but those words are also just arrows,
pointing to something beyond. So what is the “moon” they point to? It is perhaps the space that
all objects, stripped of their essence, yearn for—the space of "Daebie" (¥13E; no object, or
vacancy).

A poet once said that poetry is written by those with an abundance of love in their hearts, people
who love every object and enter into it fully.

But another man remarked, “To one thing all to see, a person must have two eyes, one of love
and one of hate.” (1876 notebook, quoted in Small, Nietzsche and Rée, p.58)

We need the cynicism to look at a flower and say “No, it is not a flower.” For every subject,
misunderstanding is the inevitable prisonment. My paintings are, in that sense, attempts at
escape—a poem of liberation, striving toward true existence and freedom.
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