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A. Lesson Plan and Course Assessment

State University of Surabaya Document Co
g_‘l’g UNESA Faculty of Languages and Arts ¢
DA <<....>> Study Program
Lesson Plan
COURSE Code Cluster Credits Semester Compilatio:
Date
East Java Dance Arek <> <> T=....| P=..../0dd 2018
AUTHORIZATION Lesson Plan Developer Coordinator Head of Study Program
Dra. Enie Wahyuning Handayani, Dra. Enie Wahyuning Handayani, Dr. Anik Juwariyah, M.Si
M.Si. M.Si.
Learning PLO
Outcome PLO -2 Appreciative attitude towards the development of arts and drama, dance, and music education

Program (PLO) PLO - 10

Skilled in presenting works of drama, dance, music and applying performing arts

Course Learning Outcomes (CLO)

Utilize learning resources and ICT to support the learning of Kandagan dance and Jaipong dance

Have knowledge about the background and supporting elements of the Kandagan dance and the Jaipong dance.

Have the skills to dance Kandagan and Jaipong dance and have skills

CLO-1
CLO - 2
CLO-3
CLO - 4

Have a responsible attitude in the process up to the implementation of dance skills practice both physically and mentally

individual or group

3.Kandagan and Jaipong dance skills
4. Make-up and fashion skills for Kandagan and Jaipong dance.

Course Understanding and mastering traditional dance skills of the Sundanese ethnic dance, namely Kandagan dance and Jaipong dance through exposur

Description dance background, introduction to dance supporting elements, and mastery of dance skills. The lecture activity ended with the practice of dance sl
using make-up and dance clothing in group presentations.

Learning 1. Kandagan and Jaipong dance background

Materials/ Topics | 2. Supporting elements of the Kandagan and Jaipong dance




References Primary 1. Durban Ardjo, Irawati. 1998. Perkembangan Tari Sunda: Melacak Jejak Tb. Oemay Martakusuma dan Rd. Tjeje Somantri.
Indonesia: Sastraya, Masyarakat Seni Pertunjukan Indonesia.
2. Narawati, Tari. 2003. Wajah Tari Sunda dari Masa ke Masa. Indonesia: P4ST UPI.
3. Jaeni. 2005. Menengok Jagat Tari Sunda. Indonesia: Kerjasama Studio Tari Indra dan Etnoteater.
Supplementary -
Lecturer(s) 1. Dr. Trisakti, M.Si.
2. Drs. Djoko Tutuko, M.Sn.
Prerequisite
Learning Activities Learnin
Assessment and Time g Scoring
. L Allocation Sources
Week Learning Objectives
Criteria/Form/
Indicators Type Offline On line
1) (2) (3) 4 (5) (6) (7 8
1 |Explaining the background,|l. Explaining the background off 1.Technique: Oral test Discussion Reference:

synopsis, movements in the] ~ Kandagan dance Format: Question list Question and answer number 2, 3, 4, 10

dance solo Kandagan 2. Explaining the synopsis off 2 Technique: Written Test 2 x 50 minutes and 5.

(movement A. Kandagan dance Format: essay

early/Pambuka Sembada, Problem-based

movement B core/now,
motion C end/Sembada
Pulang)

3. Mention the movements in the

Kandagan dance movement
group (early motion/ Pambukaj

Assessment criteria:
4: correct description
3: the description is

Sembada, core/current generally correct, there is
movement, final motion one aspect that the
Sembada Pulang) explanation is not correct

2: the description is
generally correct, there is
more than one aspect that
is explained

not exactly

1: the description is wrong

learning (PBM)




Demonstrating the basic
movements and
transitional movements of
Kandagan dance

1. Demonstrating the
basic movements of
Kandagan dance.

2. Demonstrating the
transitional
movement of
Kandagan dance

Practice test of the basic
movements and transitional
movements of Kandagan
dance

Assessment criteria:

4: the movement is done
correctly and
precisely, according to
the count, rhythm, and
accompaniment
music.

3: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
accompaniment
music, but there is one
aspect that the
movement is not done
correctly

2: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
music
accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

Demonstration,
Drill,Question and
answer

2 x 50 Minutes

Problem-based
learning (PBM)

Reference:

number 2, 3, and
5.

Demonstrating the
movement in the
movement group A early /
Pambuka Sembada dance
Remo son of Sanggit

Demonstrating the movement]

group

namely: Adeg-adeg tunggal and|
slide, galayar, calik sembada.

Aearly / budhalan,

Practice test:
movement group Aearly /
budhalan

Assessment criteria:

4: the movement is done
correctly and
precisely, according to

Demonstration
Drill
Question and answer

2 x 50 minutes

Problem-based learning

Reference:
number 2, 3, and
5.




the count, rhythm, and
accompaniment
music.

3: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
accompaniment
music, but there is one
aspect that the
movement is not done
correctly

2: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
music
accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

(PBM)

Demonstrating the
movement in movement
group Bcore/ now

Demonstrating the movement
in movement group Bcore /
present, namely:

Tumpang sodet dan berdiri,
seblak pangaan, engkek gigir
right-left, sejak or ngrecek,
keupat radia, kicat gancang
sembada right-left, sendi ngrecek,
bata rubuh kembar, sendi-laku
telu-keupat tarik, makutaan and
sendi jangkung iluh, pak bang
gundet, Jalak pangkor, pucang
kanginan or bokor sinonggabh,
sendi ngrecek ngeumis, sepak
soder, waliwis mandi, lontang
right-left and sendi.

Practice test: movement group

B core / now

Assessment criteria:

4: the movement is done
correctly and precisely,
according to the count,
rhythm, and
accompaniment music.

3: the movement is done
in general correctly and
precisely, according to
the count, rhythm, and
accompaniment music,
but there is one aspect
that the movement is
not done correctly

Demonstration
Drill
Question and answer

2 x 50 minutes

Problem-based learning
(PBM)

Reference:

number 2, 3, and
5.




2: the movement is done
in general correctly and
precisely, according to
the count, rthythm, and
music accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

Demonstrating the
movement in the
movement group Cthe
end/Kandagan dance
performance of the son of
Sanggit

Demonstrating the movement
in the final C movement group /
rehearsal the Kandagan dance,
namely: Calik sembahan, Alung
soder galayar, Alung sirik
mundur.

Practice test:

movement group Cend/ replay

Assessment criteria:

4: the movement is done
correctly and precisely,
according to the count,
rhythm, and
accompaniment music.

3: the movement is done
in general correctly and
precisely, according to
the count, rhythm, and
accompaniment music,
but there is one aspect
that the movement is
not done correctly

2: the movement is done
in general correctly and
precisely, according to
the count, rthythm, and
music accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

Demonstration
Drill

Question and
answer

2 x 50 minutes

Problem-based
learning (PBM)

Reference:

number 2, 3, and
5.




Demonstrating makeup
and dance outfits for
Kandagan

1. Demonstrating the make-up

of the Kandagan dance,
covering the makeup of the
parts: eyebrows, sideburns,
mustaches, jawes, and
make-up.

. Demonstrating the use of the|

Sanggit son's Remo dance
fashion, including: clothes,
panjen pants, long cloth, ther
vest, sampur, rapek, boro -
boro, stagen Dbelt, epek
timang belt, udeng/iket
gongseng.

1. Practice test:
Kandagan’s dance makeup

Assessment criteria:

4: make-up
demonstrations are
carried out in general
and correctly

3: make-up demonstrations
are generally correct and
correct, but there is one
aspect of make-up that is
not done properly

2: make-up demonstrations
are generally correct and
correct, but there is more
than one make-up done
incorrectly

1: makeup demonstration
done wrong

2. Practice test:
Son Sanggit's Remo dance
fashion

Assessment criteria:

4: fashion
demonstrations are
carried out in general
and correctly

3: The demonstration of the
dress code is generally
correct and correct, but
there is one aspect of the
make-up that is done
incorrectly

2: the fashion
demonstration is
generally correct and
correct, but there is more

than one make-up done

Demonstration
Drill

Question and
answer

Discussion

2 x 50 minutes

Learning
Problem Based
(PBM)

Classical brainstorming
and ideas

Reference no. 2, 3,
and 5

10




incorrectly
1: fashion demonstration
done wrong

Demonstrating the dance
movements of Kandagan
as a whole, including
movement groups A, B,
and C

Demonstrating the dance
movements of the Kandagan as a
whole, including the movement
groups A, B, and C. The
movements are carried out with
precise and correct forms,
techniques, adjusting the count,
rhythm and accompaniment
music.

Practice test:
the dance movements of
the Kandagan as a whole,
include movement groups

A, B, and C. The movements
are carried out with precise

and correct forms,
techniques, adjusting the
count, rhythm and
accompaniment music.

Assessment criteria:

4: demonstration of
movements is carried out
in general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

3: demonstration of
movements is carried out
in general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

, but there is one aspect
of the movement is done
less precise and correct.

2: demonstration of
movement is done in
general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

, but there is more than one
movement done

Demonstration
Drill

Question and
answer
Discussion

2 x 50 minutes

Learning
Problem Based
(PBM)

Reference no. 2, 3,
and 5

10




incorrectly and correctly

1: a demonstration of the
wrong movement, both in
form, technique and wrong
in the count, rhythm and
music accompaniment

8. UTS
9. |Explaining the background,| 1.Explaining the background of | 1. Technique: Oral test Discussion Reference:
synopsis, and structure of the Jaipong dance Format: Question list Drill number 2, 3, 4, 5
the movement in the 2. Explaining the synopsis of the | 2. Technique: Written Test  |Question and answer and 5.
Jaipong dance group Jaipong dance Format: essay
(starting/opening A. 2 x 50 minutes
motion, B core/current 3. Mention the structural Assessment criteria: .
movement, final/ closing C movements in the Jaipong 4: correct description g%%m-based learning
motion) dance group 3: the description is generally
(starting/opening A. motion, correct, there is one aspect
core B movement/current, that the explanation is not
final C motion/closing) correct
2: the description is generally
correct, there is more than
one aspect that is explained
not exactly
1: the description is wrong
10. [Demonstrating basic Demonstrating the Practice tests for basic Demonstration Reference no. 2, 3,
movements, transitional basic movements of movements, transition Drill and 5 10

movements, and group A
movements/beginning of
the Jaipong dance.

the Jaipong dance
Demonstrating the
transitional
movement of the
Jaipong dance
Demonstrating the
movement group
A/beginning of the
Jaipong dance,
including:
Ragam move langkah incek
play soder, geyol, move selut
gigibris turn, turn sembada
pambuka.

movements, andmovement

group A/ beginning of

dancePrincess

Assessment criteria:

4: the movement is done
correctly and
precisely, according to
the count, rhythm, and
accompaniment
music.

3: the movement is done
in general correctly
and precisely,
according to the

Question and answer

2 x 50 minutes

Problem-based learning
(PBM)




count, rhythm, and
accompaniment
music, but there is one
aspect that the
movement is not done
correctly

2: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
music
accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

11.

Demonstrating the
movement group B core/
inti the Jaipong dance

Demonstrating the
movement group B core/
inti of the Jaipong,
including:

Selut lontang merak ibing,
move step keser gigibris,
pencugan left and turn
lontang kepret right-turn
lontang kepret left, step
saliyur, move galeong
jedag, ragam move selut
turn kepret step ngeugeulis
1, ragam move selut turn
kepret step ngeugeulis 2,
move selut gigibris turn,
step Geyol right, step geyol
left.

Practice test for movement
group B 1/ core (now)
Jaipong

Assessment criteria:

4: the movement is done
correctly and
precisely, according to
the count, rhythm, and
accompaniment
music.

3: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
accompaniment
music, but there is one
aspect that the
movement is not done
correctly

2: the movement is done
in general correctly
and precisely,
according to the

Demonstration
Drill
Question and answer

2 x 50 minutes

Problem-based
learning (PBM)

Reference no. 2, 3,
and 5




count, rhythm, and
music
accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

12.

Demonstrating movement
group C
/ end of the Jaipong dance

Demonstrating the
movement in the final C
movement group
(cover),that is: Ragam
move olah incek play Soder,
turn sembada.

Practice test group C
movement / final (closing)
Jaipong

Assessment criteria:

4: the movement is done
correctly and
precisely, according to
the count, rhythm, and
accompaniment
music.

3: the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
accompaniment
music, but there is one
aspect that the
movement is not done
correctly

2:the movement is done
in general correctly
and precisely,
according to the
count, rhythm, and
music
accompaniment.

but there is more than one
move that is done
incorrectly

1: wrong move

Demonstration
Drill
Question and answer

2 x 50 minutes

Problem-based
learning (PBM)

Reference no. 2, 3,
and 5




14.

Demonstrating Jaipong
make-up and dance outfits

1. Demonstrating the Jaipong

dance make-up, including
make-up: eyebrows, and
make-up.

. Demonstrating the use of the

Jaipong dance fashion,
including: Kebaya, kain
panjang, ikat pinggang,
ornamen, perhiasan mahkota
sanggul kuningan, flower.

1. Practice test:
Jaipong dance make-up.

Assessment criteria:

4: make-up
demonstrations are
carried out in general
and correctly

3: make-up demonstrations
are generally correct and
correct, but there is one
aspect of make-up that is
not done properly

2: make-up demonstrations
are generally correct and
correct, but there is more
than one make-up done
incorrectly

1: makeup demonstration
done wrong

1. Practice test:
Princess beskalan dance
fashion

Assessment criteria:

4: fashion
demonstrations are
carried out in general
and correctly

3: The demonstration of the
dress code is generally
correct and correct, but
there is one aspect of the
make-up that is done
incorrectly

2: the fashion
demonstration is
generally correct and
correct, but there is more
than one make-up done

Demonstration

Drill

Discussion

Question and answer

2 x 50 minutes

Problem-based
learning (PBM)

Reference no. 2, 3,
and 5

10




incorrectly
1: fashion demonstration
done wrong

15.

Demonstrating the entire
Jaipong dance movement,
including movement
groups A, B,and C

Demonstrating the movement
of the Jaipong dance as a
whole, including the
movement groups A, B, and C.
The movements are carried
out with proper and correct
forms, techniques, adjusting
the count, rhythm and
accompaniment music.

Practice test:

Jaipong dance movements as
a whole, include movement
groups A, B, and C. The
movements are carried out
with proper and correct
forms, techniques, adjusting
the count, rhythm and
accompaniment music.

Assessment criteria:

4: demonstration of
movements is carried out
in general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

3: demonstration of
movements is carried out
in general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

, but there is one aspect
of the movement is done
less precise and correct.

2: demonstration of
movement is done in
general with the form,
technique precisely and
correctly, adjusting the
count, rhythm and musical
accompaniment.

, but there is more than one

Demonstration

Drill

Discussion

Question and answer

2 x 50 minutes

Problem-based
learning (PBM)

Reference no. 2, 3,
and 5

10




16.

UAS

movement done
incorrectly and correctly

1: a demonstration of the
wrong movement, both in
form, technique and wrong
in the count, rhythm and
music accompaniment




B.

1.

Course Evaluation and Development

Calculation of Student Workload

Credit Unit ECTS Meeting Structured Independent
(cu) Hours Assignments Study
2CU 3.18 78.4 hours 3.3 hours 2.3 hours

2. Learning Outcome Program (PLO)

PLO 2Appreciative attitude towards the development of arts and drama, dance, and music education
PLO10Skilled in presenting works of drama, dance, and music, as well as applying performing arts.

Course Learning Outcomes

CLO1 Utilize learning resources and ICT to support the learning of Kandagan and Jaipong dance

CLO2 Have knowledge about the background and supporting elements of the Kandagan dance and the Jaipong dance.

CLO3 Have the skills to dance Jaipong and Jaipong dance and have skills

CLO 4Have a responsible attitude in the process up to the implementation of dance skills practice both physically and mentally
individual or group

Student Performance

ASSESSMENT PLAN

PLOs

CLOs

PLO1

PLO2

PLO3

PLO4

PLO5

PLOG6

PLO7

PLO8

PLO9

PLO10

PLO11

PLO12




Assignment, Assignment,
CLO1 Mid-semester test, Mid-semester test,
Final semester test Final semester test

Assignment, Assignment,
CLO2 Mid-semester test, Mid-semester test,
Final semester test Final semester test

Assignment, Assignment,
CLO3 Mid-semester test, Mid-semester test,
Final semester test Final semester test

Assignment, Assignment,
CLO4 Mid-semester test, Mid-semester test,

Final semester test

Final semester test




4. Assessment of PLO
STUDENT PERFORMANCE

UNDERGRADUATE SENDRATASIK EDUCATION STUDY PROGRAM

COURSE :Sunda Dance
CLASS :
CREDIT 2

ACADEMIC YEAR :2018 - 2019

Assessment Plan

STUDENTS'
PERFORMANCE
PLO |PLO |PLO |PLO |PLO [(PLO |PLO |PLO

PLO1 2 3 4 5 6 7 8 9 PLO10 | PLO11 | PLO12
Excellent 96% 98%
Good 2% 0%
Satisfy 0% 2%
File 2% 0%




1005

BO%

BO%

40% -

20%

0%

PLO1

T

FLOZ2  PLO3

i i T i i i T i

FLO4 PLO5 PLO& PLOF PLOS PLOS PLO1D PLO11 PLO1Z

BExcellent MGood BSatisfy BFail
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APPENDICES

APPENDIX 1 ASSESSMENT RUBRIC
Course Assessment
A. Assessment Rubric
1) Attitudes/Affective Domain
In this domain, the evaluation of student participation in class includes
communication skills, discipline and responsibility. The rubrics used are as

follows:

Criteria Score
Communicate effectively, appreciate others' 85 SA 100
opinions; always attend the class on time; always
submit

the assignment on time; and always participate in the
completion of group assignment
Communicate effectively, appreciate others' opinions; 70 SA <85

80% of attendance; submit 90% of the assignment;
and often participate in the completion of group
assignment.

Communicate ineffectively, appreciate others' 55SA <70
opinions; 75% of attendance; submit the 70% of
assignments on time; and participate in the
completion of group

assignments.

Communicate ineffectively, do not appreciate SA <55

others' opinions; rarely attend the class; rarely
submit the assignment; and rarely participates in the
completion of group assignment

2) Knowledge/Cognitive Domain
The students' knowledge is assessed through assignments (individual and group) and
tests (mid-term and End-term tests).

a. Assignment Rubric
The criteria of assignment according to Assignment Rubrics:
No Aspect Max.
S Score

1 | Finding the financial data:

a. Data collected from reputable source, ie Indonesian
Capital Market (www.idx.co.id)
(Excellent = 3, Good = 2, Fair = 1) 3



http://www.idx.co.id/

Finding the financial data:

b. Financial data is an audited Annual Report for the
observed:
(Excellent = 3, Good = 2, Fair = 1)

2 | Calculate data
a. Choose the correct formula
(Excellent = 3, Good = 2, Fair = 1)

Calculate data
b. Correct calculation and result
(Excellent = 3, Good = 2, Fair = 1)

3 | Description of the calculation result

Make a description about the calculated result and
explain the meaning of the calculation result
(Excellent = 3, Good = 2, Fair = 1)

4 | Conclusion

Make a conclusion including a suggestion for a better
performance for the company according to the analysis
(Excellent = 3, Good = 2, Fair = 1)

5 | Assignment result paper
a. Systematic report

(Excellent = 3, Good = 2, Fair = 1)

Assignment result paper
b. Language use
(Excellent = 3, Good = 2, Fair = 1)

Assignment result paper

c. Presentation
(Excellent = 3, Good = 2, Fair = 1)

b) Test (mid-term and End-term tests)
The criteria of mid-term and End-term tests in this course are:

The ability to give answers correctly according to the key and rubrics;
The ability to provide robust argumentation according to theory;

The ability to provide systematic explanations; and

The ability to apply the essential concepts in a particular situation
comprehensively.

W N e



B. Surabaya State University's Grading System
University students are considered to be competent and pass if at least get 40% of the
maximum End-term grade. The End-term grade (NA) is calculated based on the

following weight:

Assessment Components Percentage
Participation (including 20%
attitudes/affective)

Assignment 30%
Mid-term test 20%
End-term test 30%
Scoring Conversion
Scoring Interval Point Grade
(out of 100)
85NA 100 4.00 A
80 NA <85 3.75 A-
75 NA <80 3.50 B+
70 NA<75 3.00 B
65 NA<70 2.75 B-
60 NA < 65 2.50 C+
55NA <60 2.00 C
40 NA <55 1.00 D
0 NA <40 0 E




APPENDIX 2 COURSE ACTIVITIES RECORDS

a. Sample of Student Attendance

1/18/23, 8:45 PM

a2

KEMENTERIAN PENDIDIKAN, KEBUDAYAAN,
RISET DAN TEKNOLOGI

SIAKAD : Absen

JI. Lidah Wetan, Surabaya - 60213
Telepon :+6231-99424932
Faksimile :+6231-99424932

==~ UNIVERSITAS NEGERI SURABAYA email - bakpl@unesaacid
e,
PRESENSI KULIAH
Periode 2018/2019 Gasal
Mata Kuliah : Tari Sunda Dosen : Dra. Enie Wahyuning Handayani, M.Si.
Kelas 1 2017A
Prodi : 51 Pendidikan Seni Drama, Tari Dan Musik
Pertemuan Ke
1 2 3 Z] 5 6 7 8 9 [1wo]1mn]i12]13]14|ns
No | NIM Nama Mahasiswa 22005121926 oz wo|17z[2az1 |07 [1a]21 28] %
Aug | Aug | Sep | Sep | Sep | Sep | Oct | Oct | Oct | Oct | Oct | Nov | Nov | Nov | Nov
18 18|11l i18|18|18[18|18]18]|18 [ 18] 18] 18
1. 15020134105 | SEPTANTI ARININGTYAS A A H H H H A H H H H S A H H ]73.3 %]
2; 17020134004 | DITA ARl SANDI H H H H H | H H H H H H H H H |100%
3. | 17020134005 | BIMA NEGARA H H H H H H]IH][H]JH]H]H A H H H [93.3 )
4. | 17020134008 | LINTANG NI LIA SURYA MANDALIKA H H H H H H|H|H]H]H]H S H H H | 100%
5. 17020134010 | GOLDA NUR AINI H H H H H H H H H H H H H H H |100%
6. | 17020134011 | NUR HALIMA H H H H H H|H]|]H]H]H]H H H H H |100%
7. | 17020134013 | MASYITOH ZALFA FITRIA POHAN H H H H H H|H]|H]|H]|H]|H H H H H [100%
8. | 17020134018 | NILA AINUN LUTHFIYAH H H H H H H|H]|H]H]H]H H H H H |100%
9. | 17020134020 | VERLINDA EKA SEPTERIA H H H H H H|H|H]H]H]|H H H H H | 100%
10. | 17020134022 | HANIDAR FEJRI DIAGUSTY H H H H H H|H]H]H]H]H H H H H [1009%
11. | 17020134027 | PREVINIA WINDY VALINDA PUTRI H H H H H H|lA]JH]|H]H]H A [ H H |86.7 %)
12. | 17020134028 | TRI AJI NUR NUGROHO H H H H H H|H]|H]H]H]H H H H H |100%
13. | 17020134038 | BAYU AGENG RESWANDHA H H H H H H H H H H H H H H H |100%
14. | 17020134045 | FIKHI ADIYONO PRAYOGA H H H H H H|H]|]H]|H]H]|H H H H H |100%
15. | 17020134053 | YULFIA PUTRI RAHAYU H H H H H H]IH][H]H]H]H H H H H [100%
16. | 17020134058 | KRISTINA AYU PRIYANTI H H H H H|lA|H|H]JH]H]H H H H A _|86.7 %)
17. | 17020134062 | MOHAMMAD ROBITHOH ANSHORI H H H H H H H | H H H H H H H |100%
18. | 17020134067 | DEDY ARLIANSYAH PRABOWO H H H H H H|H]|H]H]H]H H H H H |100%
19. | 17020134074 | MOCHAMAD FAUZI WIHARTO H H H H H A|lH][H]|H]H]|H H H H H [93.3 )
20. | 17020134075 | ANGGRIANI NUR KUMALASARI H H H H H A H H H H H H H H H ]93.3 %]
21. | 17020134077 | SEFTA NOVIA ANGGRAENI H H H H H H H H H H H H H H H |100%
22. | 17020134085 | NESTY DINIDA ALFAHMI H H H H H H]IH][H]JH]H]H H H H H [100%
23. | 17020134086 | DWI ATIKA H H H H H]lA|H|H]JH]HIH H H H H_ ]93.3 %)
24. | 17020134087 | SANITA PUTRI TUNGGAL DEWI H H H H H H|H]|]A]H]H]H H H H H [93.3 %)
25. | 17020134091 | DHEA ARISTANTYA H H H H H]lA|H][H]H]H]H H H H H [93.3 o)
26. | 17020134092 | BELLA CRISMANEGARA H H HlAalAalAa]lala]lalala A A A A | 209%
27. | 17020134093 | WINDA PERMATA PUTRI H H H H HlAa]lAa]lH]IH]H]H H A H H | 8o%
28. | 17020134097 | ARIWIRANTO H H H H H]|A|H|H]JH]H]H H H H A _|86.7 %)
29. | 17020134099 | KHAFIDHOTUL KHASANAH H H H H H H|H]|]H]H]H]H H H H H [100%
Tanda Tangan Dosen / Asisten

https://siakadu.unesa.ac.id/51033b06-aab7-37a2-b3df-06 5cb3560b34 .aspx?print=7e1bbee3-7aZb-3bef-9011-f79348f5c75a&jns=absen&smt=201... 1/1



b. Sample of Course Log Book

1/18/23, 8:49 PM

Si&

SIAKADU: Cetak Jumal Perkuliahan

KEMENTERIAN PENDIDIKAN, KEBUDAYAAN, RISET, DAN
TEKNOLOGI

Kampus Ketintang
Jalan Ketintang, Surabaya 60231
T: +6231-8293484
F: +6231-8293484

— 1
VN UNIVERSITAS NEGERI SURABAYA laman; unesa.ac.id
UNESA email : bakpk@unesaac.id
Aktivitas Perkuliahan
Nama Matakuliah :Tari Sunda Dosen: ENIEWAHYUNING HANDAYANI
Kelas .2017A (196804241993032002)
Jadwal & Ruang :T05.01.01 (13.00 - 1440) R.
No. Tanggal Pertemuan Topik Peserta Status Dosen
1 22-08-2018 Pertemuan | Pengetahuan dasar 28 Terjadwal | Enie Wahyuning Handayani
ke 1 tentang tari Gaya
Sunda
2 29-08-2018 Pertemuan | TariJaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke 2 Pulus
3 05-09-2018 Pertemuan | TariJaipong Kembang 29 Terjadwal | Enie Wahyuning Handayani
ke 3 Pulus Ragam Gerak
Langkah Incek Main
| Soder, Geypl | I |
4 12-09-2018 Pertemuan | Tari Jaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke 4 Pulus Ragam Gerak
Selut Gigibris Putar,
Selut Lontang Merak
Ibing.
5 19-09-2018 Pertemuan | Tari Jaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke5 Pulus Ragam Gerak
Langkah Keser
Gigibris, Pencugan kiri
dan Putar Lontang
Kepret kanan-Putar
Lontang Kepret
Kanan.
6 26-09-2018 Pertemuan | Tari Jaipong Kembang 20 Terjadwal | Enie Wahyuning Handayani
ke 6 Pulus Ragam Langkah
Saliyur |
7 03-10-2018 Pertemuan | Tari Jaipong Kembang 25 Terjadwal | Enie Wahyuning Handayani
ke7 Pulus Ragam Gerak
Galeong jedag
8 10-10-2018 Pertemuan 1. Ujian Tengah 26 Terjadwal | Enie Wahyuning Handayani
ke 8 Semester (UTS)
9 17-10-2018 Pertemuan | Tari Jaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke 9 Pulus Ragam Gerak
Langkah Saliyur
10 24-10-2018 Pertemuan | Tari Jaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke 10 Pulus Ragam Gerak
Lontang Kepret
Kanan-Lontang Kepret
Kiri |
1 31-10-2018 Pertemuan | Tari Jaipong Kembang 28 Terjadwal | Enie Wahyuning Handayani
ke 11 Pulus Ragam Gerak
Selut Putar Kepret
Langkah Ngeugeulis 1
12 07-11-2018 Pertemuan | Tari Jaipong Kembang 24 Terjadwal | Enie Wahyuning Handayani
ke 12 Pulus Ragam Gerak

https://siakadu_unesa.ac.id/0268a9d1-6518-3d95-ae94-b9bf3c3cbbec aspx?id=7e1bbee3-7a2b-3bef-8011-f79348f5c75a&cetak_jumal=1
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SIAKADU:

| Selut Putar Kepret

Langkah Ngeugeulis 2

Cetak Jumnal Perkuliahan

13 14-11-2018

Pertemuan
ke 13

Tari Jaipong Kembang
Pulus Ragam Gerak
Selut Gigibris Putar,
Langkah Geyol Kanan,
Langkah Geyol Kiri
(Dengan Sampur)

25

Terjadwal

Enie Wahyuning Handayani

14 21-11-2018

Pertemuan
ke 14

Tari Jaipong Kembang
Pulus Ragam Gerak
Langkah Ngeugeulis 2

28

Terjadwal

Enie Wahyuning Handayani

15 28-11-2018

Pertemuan
ke 15

Tari Jaipong Kembang
Pulus Ragam Gerak
Olah Incek Main Soder,
Putar Sembada

26

Terjadwal

Enie Wahyuning Handayani

https://siakadu unesa ac.id/0268a9d 1-6518-3d95-ae94-b9bf3c3cbbec aspx ?id=7e1bbee3-7a2b-3bef-9011-{79348f5c7 5a&cetak_jumal=1 2/2



d. Sample of Mid-term Test

EEVENTERIAN REET, TEKHOLDG], BN PERDIDIEAN TINGE Karpae Licah Welar Saataya
UISIVERSITAS NEGERD SURARAYK 1k +£ 13 ISIEN
FARULTAS EASASA DAN SERI bedbiraggor
GIGUS PERJAMINAK NUTY w2 s

Instrumen Vahdasi Seal UTS Semester Gasal Tahun 201872019

Program Studl 51 Pendidikan Seni Drama, Tari dan Musik
Nama Mata Fuliah TARI TAWA TIMUE.ETHIS AREE
Anskatan /Fode Mata Fuliah : 2015B

Tumiah SES 13K5

Diosen Pengang Dr. Tosakni, M.5i

Hmdmlnl:ggnlp&nlm Falw, 10 Olictober 2018
Alokasi wakto penzenaan » 100 moemit

Berikan tanda + (rontreng) pada pilihan Ya'Ada atan Tidak!

HNe Uraiaz Filihan
Ya'Ads | Tidak
A | Keeeninas Ummm
1. | Scal ditelis di atas keotas A4 demgan kartss: bar lop st fomsan prod: i
2. | Scal dimls dengem Funef Times New Roman 12 (spast {
L1, ¥ memyssuaikean)) / disevaikam kamakiaristk mata kuliah
B. | Idemtifns Soal
1. | UTS /UAS samcstor Genap / Gasal Talm +
2. | Mama mat kulmh i
3. | Angaem +
4. | Eode paria kuliah +
3. | Juplah SE8 +
6. Dosen Pengazen o
7. Harl dam m_n; palaiaansan A
B. Alokasi wakin pengsrjamm o
C. | Petenjuk Seal
1. | Pernhipetunjuk soal proseder kinera i
2. | Ksjslasmn pernth petoniok pangarjzan soal prossdor kinara +
D, | L Sesl
1. | Escomatan iz soal dengem romri BPS +
2. Earmniutam scal sevml dengan urstan maden EPS +
3. | Kssssuzian jumlah soal dengan alokosi wakin +
E | Babaa
1. | Bahma yang dignmaiom konrendotif +
2. Mungrmalan isdlah-isthah teleds betlomman +
F. | Penilaias
1. | Rubrok /' koteria penilaian W
2. | Exnci jewsten ¢ mbe-ramb lnomed jeaaban (pada lampian fopisah den S
diremiuikan wia kepads validarar)
Kata

- Tands "y Caret ving Sdak pari | rereren Vildaa! dlempri RFS | Validas boleb disicaioas lebd dut s bxll smpsi cwiaris pllhas semesry.
Ta'hds Sl leyek ok dgmskn (ko woes pliben doanien Yadds dan mish dundanrgend vildkdsor (TTM) - Seal lasak diershlas.
dengan paral Vabldwiar (1T pads baglan bawah karan dep lanier sl den dap dpaloan il wris Sanggeh cish A pIgETES
ra bl b rar AT AT LT RA.

- Eal yang belab, & tandarangun | ViadiAsor (TP dan dikorsiv odah Fares 1P & genakon ssbagal arip fanmsas/prodi

Surabarya, 1 Oktober 2018

Mengetahug;- Walidator (TP Tumusan Sendratasik
Ferma GEM FBS :

T
Cr- Trizakti, M50 Trhani Enistiandri 5Pd M 5o

NIP. 19650928 190103 2001 NIP. 15700310200301 1004



UNIVERZITAS NEGER] SURABAYA ]
FAKULTAZ BEAHASA DEN ZEMI

JURUSAN SENDRATAZK

PROGRAM STUDI PENDIDIFAN SENDRATASIK

i;l ; KEMENTERLEN RISET, TEKMOLOG, DEN PENDIDIKEN TINGGI ¥ Lk Wetan Suntenye

il e g
s Em el o

TUjian Tengah Semester Casal Tabon 20182019

Program Srodi - Pendidikan Sendratasik

Wanm mata kalish - Tar Jawa Tinmr Emik A=k

Angkatn - 2018

Tumdah SE3 :15K5

Diosen Pengangu - Dr. Trasakti, ML5i | Dirs. Drjekoo Turoko, M 50
Hari dan tangpal pelaksanaan - Fabu, 10 Okrober 2018

Alokas: wakt pengeraaan - 1) mert

Tes Praldek

Prosedur

Lakukm zerak tan Femo Sanzgir (saya Surabaya) dan zerak awal sapmai akbir denzan baik
Bubrik Pendlaian

o Eiriteria Bobot [T Jumlsh
T Wom s
7 [ Wirma 3
T [V 3
T
Vi A [ Tumiah 0 ) % 10
Eeterangan:

Skor 4 ; Cremk dilakukan denean baik dan tepat

Skor 3 ; (Gemk dilakukan denean baik tetapi masih ada yanz korang tepat
Skor 1 : (Gemk dilakukan korang bak dan karang tepat

Skor 1 : Gerak dilaknukam knmang haik dan behm tepat

L:tﬂnganlﬁml‘mhm

Ereturia Winm jiia makosisan dipat melakmken gorak tari Eamo Sanggit rlai dar gerak aoal

hingga akhir dangan benar {romint) dan tekedk fepat.

Eoreteria Winms jika matosives depat melakmbkon perak tari Rapse Sanggit mmlsi deri gerak

awal hingga akdvir dengan bemar (rovn) dan tebnik tepat warts tepat dalem fmasra

3. Wirasa jika pabasivaa dapat melalmlon genk tari Reew Sangot pmbyi dar gerak ol bingga
alickir dengan benar (rextad), tehmik tepat irzoa tepat daxn dialmken demgan skspresd yang tepat.

]

Paref Wakdaior -

F




Sample of End-term Test



e. Sample of Student's Answer to Assignment, Mid-term, and End-term Test

The results of student performance in the form of photo display:

e - ity ‘
Figure E.1. Taking pictures of performance photos from the Sunda Dance lecture room

T11 Building Faculty of Language and Arts, UNESA.
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