Praveshikaa Pratham: Definitions — Synopsis

A Sangeet Music: Includes Vocal, Instrumental, Dance art forms
= Dhvani Sound
LlE] Maad A sound that can be used in music: Aahat and Anaahat
= Svara Mole or Naad used in music
ICombination of notes with following features -
" Mobes | swar) - Thers must be allsast 5 nobes or a masimum of 7 noles (swaras) in a Raag.
' Aaroh & Avaroh - Every Raag must have an -
[*Aaroha" - ascending notes & an “Avaraha® - descending mowvemnent of notes.
Ll Raag " Vaadl & Saunvaadl - Every rasg must have “Vaadi® - most prominent & dominating
note and “Saunvaad’”™ note - note that complements the dominating note.
" Melodious, entertaining - A raag must be pleasant sounding and must be able 1o
lenchant the listener.
' Key Mote - The key note can never be missing in a Raag - ie. Sa or *Shadaj”
i Basic Motes
== Shuddha Svara Sa, Re. Ga, Ma, Pa, Dha, Ni
) ) Alterad notes
o = (F Vikruta Svara When Re, Ga, Dha, Ni climb half a note below their place, they are called
=) (Komal, Teevra) ‘Womal or soft. Madhyam climbs half a note above its usual place, it is called
‘Teavra' or gharp.
Al = Varjit or varjya svara Excluded note
T E Mel, Thaat Group of seven notes in straight order which can creale a raaga.
AT {!-HT:'EI' m== | Jaati {Ddav, Shadav, Type of a raag based on the number of notes used in tha raaga:
) Sampurna) Odav: Five notes, Shadav: Six noles, Sampurna: Seven notes
A Vaadi Main or dominent note
EEE Saunvaadi Second most important nole in a raga. Mote thal has a dialogue with Vaadi
AT Anuvaadi Motes other than Vaadi and Saunvaadi thal are used in a raaga.
e - . . A nole that is excluded in a raaga, however if it is used skillfully on rara
) Vivaadi occasions, the beauly of the raaga is enhanced.
Octave: 1. Mandra Saptak: Lower than middle octave,
TR Saptak 2. Madhya Saptak: Middle Oclave. Most often we sing in this oclave,
J.Taar Saptak: Higher than middle oclave
w7 (=) | Alankaar (Palataa) Arrangemant of notes in a sequential pattern
T Pakad Catch phrase that shows character of a raaga
e Aalaap Slow impravisations using the rules of a raga with only notes, no lyrics
AF Taan Faster improvisations using rules of a raga, with only noles, no lyrics
T (e i) Svarmaalika Composition with only noles, no lyrics
FEW Lakshangeet A song containing all characteristics of a raag
Y - Sthaﬂ‘;’EE and [The songs sung for various raagas are called bandishes. Usually a bandish has
i Antaras fpwo parts—the first is called sthaayi and the second is called antara.
. Laya (Vilambit, i i i
- { — i"]' ! { Same speed of time or equal interval I:lehw.len bwo maatraas or beal is called
Mad h?a‘ Drut) Tempo (Slow, Medium, Fast)
LG Maatraa Beal: Measurement unil for aal
Measurement of music: Various beal Sequences thal include maatraa, khanda
A Taal . ;
(vibhaag), Sam, Taali
feram Vibhaag, Khanda Saction
L Sam First beat of any Taal
e I Khaali, Kaal First beat after half cycle of Taal
A F—FF m? Dugun, Tigun, Chougun Dauble, friple and quadruple tempo
i Thekaa is a compasition constructad for a taal while maintaining vikhaag, taali,
o= Thekaa khaalee of a taal and weight for letlers of taal. (Bals o compositions for a Tabla. Tl s
an absiract form of Theka. Taal does nol change bul a taal can hawve more than one Theka.)
A=A Aavartan Cyclic speed of taal. Saying or playing taal's composition from Sam to Sam.




Introduction to "Swaripi’ (musical script, Music notation or musical score). (Mastraa = Beat)

Pandit Paluskar Pandit Bhatkhande
Two maatraas | “* | 5 Mo Symbol B %
o
Onemaatraa | — [ 5 | & Mo Symbal B
Womaatraa | 2 [ 5 M Two swar in one maatrag
oo
Vumaalma |~ |5 | M| G | M Four swar in one maatraa fés Gk
St L R L
1/B" maatraa | ¥ | 5 Pe | Ga | Ma | Pa | Ma | Ga | Pa Ta [Pa Ga Fa Pa M Ga Ba
= = [ = | = = [ = = = | Total number of swarin | — —
116" maalraa | & |5 Fe|Ga ) Fa | G Fa | Ga M| Palfa] Fh Fi [DraFs | 00 maahaalnruummmhad S B G Mo P My Ga By Gall Py liubd M ey
I ] R ekl [pe——
all swar together
13 maatraa | ™ | 5 | P | Ga S Pe G
| | —
1/B8™ maalraa S5 | P [ Ga | Pe | Ga | Ma Sy [Py Ga Fa Cala
2 = = -] = = —_—
112" maatraa S Pe|| Ga Pa | Ga Ha| Ga Ma) Pa Ma| Pallha S Pw Ga P Ca M Ga Ha Pa M P D
EEIECEIEEIEEIESIES —_—
Shuddha swar Mo symbal Mo symbaol
Komal swar Fg | G (D | M PP G Da M
Teevra swar Mar | Maa iy
Swar in Madhya saptak Mo Symbal MNa symbeol
Swar in Mandra saplak M| e | Fa i Db Ba
[ [ 1 Ll
Swar in Taar saplak % | Fe | G E: Fa G
Prokang swar FEEE S
Prolong a letter in lyrics Raa| . | . [ma ea 5 5 ma

Wartical ling in & composition afler one "aavanar’ of a taal i fnished

Vartical line in & composition afler each Khanda {secion) is finished.

drawn afler asvartan is finshed.

[ehanda is finished.

Sam A number 1 is witlen bo indicale first mastras Symbel X i placed al pesilion of Sam’ (1= maalraa)
Khaales [Kaal) A symbal + is used 1o show khaales A symbol O is used to shaw khaales
The maatran where taales oocurs, e . .
Taales T o e The numiber of a taales is writlen sequentially - 2. 3, 4
K Khanda are not shown, bul a verical ne s Khanda are shown by drawing a verlical line afler sach

Tenlaal and Eklaal are consdered bo have B and B maalraa sach in Te=ntaal and Ektaal always have 16 and 12 maalrsa.
madihyalay.
W.: Example: Teentaal:

s [ B | e Dra Tin | Tin [ras | Tasl O | i [oa u;%ﬁn_ﬂothmp-ﬁq Tin | T | Toa | Toma | i | Ot [Oham
glajagldjd|a[ojod|ajo|ja|alojalala W ||2||||n||||3|||
1 3 - 7
Taal Ektaal {Drut):

Do, | Dy | D | Tk | Tao | Sdma | 60ni || T | DFwses | Tk |(Dbws | Ams:
C|o|ofe= 0|0 |2 |00 0|0
1 P 3 - 5 &




Praveshikaa Pratham

Taal Daadraa: Dhaa Dhee Naa Dhaa Tee Naa

Maatraa (Beats): 6, Vibhaag or Khanda (sections) : 2 (3,3)
Taalee: 1 (on 1=t beat or Maatraa)
Khaalee or Kaal: 1 (on 41 Beat or Maatraa)

Taal Kervaa: Dhaa Ge Naa Tee Na Ka Dhi Na

Maatraa (Beats): 8, Khanda (sections) : 2 (4, 4)
Taalee: 1 (on 1% beat or Maatraa)
Khaalee or Kaal: 1 (on 5" Beat or Maatraa)

Taal Teentaal

Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa Dhaa Tin Tin Taa Taa Dhin Dhin Dhaa
Maatraa (Beats): 16, Vibhaag or Khanda (sections) : 4 (4, 4, 4, 4)

Taalee: 3 (on 1, 5, 13 beat or Maatraa)
Khaalee or Kaal: 1 (on 9* Beat or Maatraa)

Taal Ektaal

Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa

Maatraa (Beats): 12

Vibhaag or Khanda (sections) : 6 (2, 2, 2, 2, 2, 2)
Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)
Khaalee or Kaal: 2 (on 3™ and 7t" Beat or Maatraa)

Taal Jhaptaal: Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa

Maatraa (Beats): 10, Vibhaag or Khanda (sections) : 4 (2, 3, 2, 3)

Taalee: 3 (on 1, 3, 8 beat or Maatraa)

Khaalee or Kaal: 1 (on 6™ Beat or Maatraa)

Taal Choutaal — Chaartaal

Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana
Maatraa (Beats): 12

Vibhaag or Khanda (sections): 6 (2, 2, 2, 2, 2, 2)
Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)
Khaalee or Kaal: 2 (on 3™ and 7' Beat or Maatraa)




Praveshika Pratham Exam: Information about eight Raagas — Synopsis

Raag: Durga
Thaat: Bilaaval
‘Vaadic Dhaivat (Dha) Samwvaadi: Rishabh [Re)
Ga and Mi are omitted, All other notes are pure
Type: Odav Odav , Time: Second prahar of night

Raag : Kaafee
Thaat : Kaafee
Vaadi: Pancham (Pa) Samveadi: Shadja (5a)
Ga and Mi are soft Al other notes are pure
Type: Sampurmna Sampurna, Time: Midnight

Aarcha | Sa™ Felafs TeE

Aaroha [ 5a Pe GaMaPa Dehji S

Averoha | SaTh™Ma™ Pe D5

Avarcha | SibDaPs Ma Gz PeSa

Main part |MaPa Dhatla™ Ra , "Thaa

(Pakad) [ww

Main part | Pa Ma Ga Pa , Re Galla Pa 5MaGa FeSa

(Pakad)

Raag : Khamaaj
Thaat : Khamaaj ,

‘Vaadic Gandhaar (Ga) Samvaadi: Nishaad (Mi)
Both Mishads are used, Re is omitted in Aarcha,
All other notes are pure, Type: Shaadav Sampurna,
Time: Second prahar of night or Evening

Raag : Bheempalaasi
Thaat: Kaafea.
Vaadi: Madhyam (Ma) Samvaadic Shadja (Sa),
Ga and Mi are komal, All other notes are pure,
R and Dha are omitted in Aaroha, Type: Odav Sampumna,
Time: Evening {3 - 5 PM)

Aaroha | Sa Galafa [kt 5

Aaroha |F§ 5™ GaaPa “Hi 5

Avaroha | 5H DhaPs Ma B Pe S

S

Avaroha | SibjDhaPa MaPa ™ GaHa ™ Gg e Sa

Main part | GallaPa Db Falfa DhaCala Ga

(Pakad) |sr s

Main part |5l s GaPa ;" GaMaGa PeSa

(Pakad)

Raag Baageshree
Thaat: Kaafes
Vaadee: Madhyam (), Saunvaades: Shadja (5 )

Ga ;M soft, Re and Pa ommitted in Aaroha,
Type : Odav Sampuma, Time: Second prahar of night

Raag : Bhoopaalee
Thaat : Kalyaan
Vaadi: Gandhar (Ga) Saunvaadi: Dhaivat (Dha)
Ma and Ni are omitted, All other notes are pure
Type: Odav Odav, Time: First prahar of night

Aarcha [ S ™Catulkh 5

Aargha | 5 “FaCafs D

Avaroha |5iThaPs * Ca B, D ThaSa

Avaroha | Sn Dhaia Pa Dl ™ Gg e 5
St

Main part Dtat§ Safa yGa Pela™Ga P Sa

Main part | Ga Fe GaPa ;Ga Be "5

[Shuddha Mighad is used in aarcha and komal nishad in Avaroha),
Omit Ga, Dha in Aaroha, Type: Odav Sampurna |,
Time : Second Prahar of the night or any time

(Pakad) {Pakad)
Raag : Des Raga : Kalyaan (Yaman)
Thaat: Khamaa, ] Thaal : Kalyaan,
aadi: Pa Saunvaadi: Re This raag uses both Nishads. vaﬂd':mnﬂ':gﬂ;q_aﬁ:#:jasﬁ:;;?ﬁhﬂﬂd

Rest of the notes are "Shuddha’ or pure,
Type: Sampurna,Time: 15t 'Prahar* of night

Aarcha |5 Felafa i 5

Aproha [Fi Pe GaflaDeti St

Awvarcha | 5aHi DhaPs Dat Ga e, *Fd S

Avarcha | 5e4 DraPa Madia " Be 5

Main part | MilhaPa Baila Ga Pe "M Sa

{Pakad)

Main part ¥4 Pebh Ba g Pe yPa MaBa ™ Pe Ca Pe 4 PeSa

[Pakad)

{* 'Prahar’ includes three hours . 15t prahar of night includes first three hours after sunset.)




