
 

 

 
Source: “Barrow Gang” Wanted Poster, 1933 – Van Buren, Arkansas. Poster. 1933. Clyde Barrow Gang Collection, 
1930-1939. Dallas Municipal Archives. University of North Texas Libraries, Dallas, TX. 

 



 

DOC 1 
Published by 
the Sheriff 

 
Mentions 
Bonnie & Clyde 

 
Represents the 
different steps 
to arrest B& 
Clyde with 
specific 
elements like 
fingerprints 
numbers 

 
The Sheriff 
would like the 
readers of the 
newspaper to 
help him catch 
B&Clyde 
 

It creates 
negative 
images with the 
word ‘rape’ / 
exggerated / 
based on 
gossip.  

DOC 2  
Film critic 

Mentions 
Bonnie & Clyde 
Hollywood film 
scene 

Final scene is 
described in its 
metaphorical 
dimension / 
glamourized  

Around 30 
years after the 
real story / film 
review of last 
scene.  

It creates a 
positive image / 
entertaining / 
glamourized / 
Bonnie as a 
femme fatale.  

Doc 3  
From Bonnie 
Parker / Clyde’s 
girlfriend 

 
Poem mentions 
the Barrow 
Gang / 
describes their 
adventures in 
the US 

 
Telling the truth 
about their life / 
blaming the 
police / laws / 
people / 
claiming the 
right to write her 
own story.   

 
No exact date / 
written during 
B&Clyde’s 
lifetime.  

 
Feels like 
revenge / 
self-confidence 
/ manifesto 
positive image 
> see the 
human beings 
behind the 
criminal.  

From the FBI  Many names 
given > Bonnie 
& Clyde had 
accomplices / 
gang / the full 
story / 
investigation // 
adventure  

Should be 
unbiased / 
neutral but in 
fact feels like a 
film script.  

At the end of 
the investigation 
(1936)  

 
Negative 
representation / 
details and facts 
adding to the 
real story but 
feels like a film 
script.  

 

 

 

 

 

 

 



 

Bonnie and Clyde: The story of a scene 

David Thomson, Sun 17 Oct 2010 11.44 BST 
 

Bonnie and Clyde (1967). Photograph: Ronald Grant 
Archive 

In crime films, we have always known we are 

allowed to have illicit fun with criminals, so long as 

they get it in the end. What do they get? They get 

shot. But among the many novelties in Bonnie and 

Clyde was the realisation that the ending could be 

not just a spectacular addition to the "final 

shoot-out" sub-genre, but the film's sexual climax 

and the fulfilment of every romantic dream linking 

the names of the two desperadoes in the movie's 

title. The ending was orgasmic, yet it crept in under the tattered remnants of the old censorship 

system. Bonnie and Clyde got their just reward, while Warren Beatty, producer and star, made a 

fortune. 

 

So it's worth stressing that Warren Beatty and Faye Dunaway scarcely resembled the real Clyde 

Barrow and Bonnie Parker, two mean-faced kids raised on poverty and bad food. The casting 

established the glamorization in a storyline with two achingly available sexual animals unable to get 

it on. 

The finale sees ambush, treachery and ugly people cutting the lovely couple to shreds. Director 

Arthur Penn, one of the few artists in violence, designed the shoot-out in slow motion with multiple 

coverage building up to a shatteringly edited montage of destruction (Dede Allen did the editing). 

Notice how the lovers know they're going to get it just before the fusillade begins. There are 

ravishing cross-cut close-ups and an instant of intimate communion that will last to posterity. 

As the bodies writhe under the impact of the bullets, it was hard to avoid the thought (even in 1967) 

that those two people separated in space were enjoying one of the best sex scenes in movie history. 

Had there ever been a moment in which the equation of sex and violence was so emphatic or 

transporting? 

The scene taught movie technicians that blood, puffs of smoke, and even fragments of clothing and 

flesh were part of the way bullets worked. More or less before 1967, getting shot was a tidy event. 

Now sachets of blood and small powder charges sewn into clothes would become part of a film's 

resources – Sam Peckinpah and The Wild Bunch were just a couple of years away. 

The ending of Bonnie and Clyde also ushered in the ideas that criminals might be lovable, and that 

violence might be art. The film bewildered its studio, Warner Brothers, but it became a big hit 

because it spelled out within the formula of an old genre the seething lawlessness in a new young 

audience. A fresh myth was launched: that a few years of mayhem with a beautiful companion might 

be a bargain you could make with death. And it was a breakthrough to discover that death and 

disintegration were stunning metaphors for sex. 
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Source: U.S. Department of Justice. “FBI Records: The Vault, 

Bonnie and Clyde.” The Federal Bureau of Investigation. Last 

modified May 2009.  

 
 
 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



 
 
A BONNIE & CLYDE INVESTIGATION TEAMWORK 
For each document: 

●​ Who is the author? (Name, occupation) 
●​ Who is mentioned?  
●​ What is described? Where ? When?  
●​ What is the message? What is the intention?  
●​ Who does it address?  
●​ What image is given of Bonnie & Clyde?  

 
 

●​ How does it contrast to other documents?  
●​ Match each document with the corresponding source. 

 
HW - watch a documentary and write your conclusions.  
CCL: Does the image we have of Bonnie & Clyde correspond to historical archives? Why ? 
Why not?  
What can you conclude about the power of the media in the making of American outlaw legends?  
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Parker, Bonnie. Poem, “The Trail’s 
End,” n.d. Clyde Barrow Gang 
Collection, 1930-1939. Dallas 
Municipal Archives. University of 
North Texas Libraries, Dallas, TX. 

 

 

 

 

This is a poem written by Bonnie Parker, recovered at the Joplin, MO, hideout. The poem is one of the contributing factors to 
Bonnie and Clyde’s popularity among the public in their day. The poem describes “awful hard times,” “weariness,” and the 
sufferings of the people in the Depression Era south. In the poem, Parker also expresses Bonnie and Clyde’s resolution to 
never “give up until they died,” citing death as “the wages of sin.” The poem has reemerged many times in pop culture: in Arthur 
Penn’s Bonnie and Clyde and in multiple songs, including Merle Haggard’s “The Legend of Bonnie and Clyde.” 
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