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Days of Awakening
Multidisciplinary Exhibition

Curators: Anat Lidror, Yuval Danieli




Fifty years have passed. Where is this country? How is it and its diverse population
affected by the "temporary" act of occupation, which began in 1967 and is still going on
today? Hamsin brings the voices of 23 Jewish and Arab artists, and how they see the
past, read the present and envision the possible future of this land. The exhibition
presents a multidisciplinary body of work, with works of painting, photography,

sculpture, jewelry, ceramics, video art, installation, performance, and their combination.
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The exhibition is the result of the cooperation and conceptual dialogue between
eleven pairs of artists that include joint thinking and/or action, and are based on the
premise that the DNA needed here is that of cooperation. The pieces present different
aspects of the occupation, today, in the year 2017. Among them are refugees, the
meaning of home, a society in a state of anxiety, occupation as an autoimmune action,

a cult-like reality, woman and the occupation, questions of hope and vision, occupation



as an internal reality, victory albums, the end of days, and the light at the end of the

tunnel.
Are we all influenced by this, every day, in our daily lives? My answer is yes.

This is an opportunity to direct our gaze toward the occupation, with our eyes wide

open.
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The artists participating in this exhibition are all citizen of Israel. The occupation
has been present in their art, in their daily lives, in their teaching and in their work with
various audiences. Every one of them believes that their voices, and our voices, matter.
This voice should not resign itself to be uninfluential, privatized, silenced. They believe
that if we do not maintain our freedom of expression, in the public sphere in general and
in art in particular, we will lose a thick layer of our cultural, moral, human fabric; a layer

of our social body, without which we will remain exposed, as a society of mere survivors.



In these times when the Public Broadcasting Authority is shut down, when the public's
voice and influence are in danger of silencing, art is a bastion of freedom. It should not

stand aloof; it should speak up as only it knows how.

In an homage to the late artist Moshe Gershuni, a couple of weeks ago, Gideon
Ofrat said: "Going out is a must!" and spoke of the pressing need for art and artists
to go out into the public sphere. | would add that even inside the studio or the gallery,
Israeli art today has the obligation to speak out publicly, for the public desperately needs

art and its voice as the ultimate freedom fighter.

Participating artists: Avner Singer, Ahmad Canaan, Assad Azi, Gershon Knispel,
Deganit Stern Schocken, Dubi Harel, Daniella Saraya, Hagar Mittelpunkt, Yael Lev,
Mohammad Abu Rakia, Motty Golan, Meirav Heiman, Nava Harel-Shoshani, Samah
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Shihadi, Abed Abdi, Adi Bezalel, Farid Abu Shakra, Svika Altman, Katya |zabel Filmus,
Rauof Abu Fani, Rania Akel, Rafi Mlinz and Tamar Shalit-Avni.

Anat Lidror, Yuval Danieli Curators
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Ahmad Canaan — Motty Golan

Ahmad Canaan and Motty Golan have been holding a dialogue about social and
political art for many years. In the current show, HAMSIN, as the occupation is

about to turn 50 years old, they present a deep observation on several situations.

On refugees: Refugee is an iconic figure reflecting a vast number of refugees. The
Refugee piece aims for a human scale, as it is almost of human stature; this way;, it
creates a one-on-one ratio with the viewer. The refugee is an individual, an icon

and a mental duplicate, with whom any Palestinian can identify.

On illegal aliens: In spite of the roadblocks and barbed wire fences dividing the
land, Palestinian Arabs living on both sides maintain family and social ties. This has
prompted residents from the Palestinian Authority to enter illegally into towns
and cities on the Israeli side, in order to work. They are pursued by Israeli
authorities and dwell/hide in the hills and among trees. The piece emphasizes the
humanity of those who, due to circumstances, became illegal aliens in the land — a

land where their grandparents may have originally dwelled.

On blind patriotism: When blind patriotism trumps personal and collective truth,
it is as blind as a loyal dog guarding the newspaper headlines. Those headlines fill

our lives with fear mongering and media politics. We are that dog.



On utopian thoughts: The utopian narrative is where the pickled sardines

suddenly leave the tin and float in free space, and bombs take up their place.

Ahmad Canaan and Motty Golan

Gershon Knispel — Abed Abdi

The Nakba and the Naksa — When | was six years old, on April 22, 1948, |
experienced the Nakba of the residents of my hometown, Haifa, as we abandoned
the city. We spent three years in refugee camps, first in Lebanon, and later in
Damascus, Syria. My family eventually managed to return to Israel as part of the
Family Reuniting program. The Nakba etched a deep memory in my artistic
development, which came as a response to the loss of relatives and a childhood
landscape cut off. In 1964, | was admitted to the Dresden Art Academy, in East
Germany. By the time of the Six-Day War in 1967, | was a second year student, so
those tragic events reinforced and shaped my path as a promising political artist

(see articles at www.abedabdi.com ). Fifty years of occupation of a land and a

people under curfew, devoid freedom of movement and the ability to determine
its future, demand from us an ongoing struggle for justice and the recognition of
our people's rights, and the establishment of its own state alongside the State of

Israel.

| met Gershon Knispel before | left to Germany, as he returned/escaped from the
military regime in Brazil, in 1964. | became familiar with his graphic art in his

illustrations of poet Alexander Penn's book, Negged (Against). Our joint piece


http://www.abedabdi.com

from 1978, the monument commemorating Land Day in the town of Sakhnin,
symbolized the cooperation for a good future of the dwellers of the land, for
equality and for peace. The work "Silhouettes on the Separation Barrier" that |
show here at the Peace Gallery in Givat Haviva is a testimony for what is taking

place in the areas under occupation. Abed Abdi

| wish the subjects we treated in the early 50's were no longer relevant...
Evacuees shown here was among my pieces confiscated in Brazil in 1964 by the
secret police, and it was returned to me only two years ago. It was in poor shape,

as it started to decay, and | had to repair it.

Critics Prof. Gila Blass and Doctor Gideon Ofrat insisted that the new version has
made the situation more extreme, as the figures became more intense. The
restoration work was carried out in the height of Operation Protective Edge, and |
was in Sao Paolo, receiving news in real time of the destruction and bereavement
it had brought upon us. To make matters even worse, as | returned to Israel, |
witnessed the renewed expulsion of the Negev Bedouins, taking place in broad
daylight and without any protest! So | continued to do my part as a protest artist

— | remained consistent. Gershon Knispel

Gershon and Abed's work present scenes. If this was a photograph it would be
composed of several scenes, making it and the situation complex; but being
complex does not mean that the drawing hand does not know where justice is.
Whole lives occur between the silhouettes, the walls and the landless people who,
at best, do not know if they have a future, and at worse walk as evacuees towards

the unknown. The scenes are strongly expressive and realistic at the same time.



Knispel's Evacuees was born in 1957, Abdi's Silhouettes on the Separation Barrier

was only recently created, and they are both just as relevant.

Deganit Stern Schocken -Daniella Saraya

Me, For example

Red, blue, black, green and white, mixed, connected, connecting — between
bodies, between persons, between peoples. This work examines the body as a
place, a location of action, wishing to take upon itself values and beliefs which are
different, even contradictory, to the laws of the territory it inhabits. The pins take
over the body, conquer it, mark it, yet on the other hand they protect it, enable it
to express an opinion, to protest, to host a shared existence. The short phrases
written on the pins serve as precious stones. They appear to be optimistic and
simple, but they are not obvious. They express the wish for a change, and propose

the possibility of seeing and recognizing the Other.

This work is a body-dependent art, marking the body as the territory of action.
The starting point is jewelry, perceiving the thing as a jewel. The end point is

somewhere between fashion and installation, or performance.

Whether the body is a partner, accepting the action performed upon it, and

whether it is taken over by it; whether active or passive — it is the locus, and its



territory (in terms of both form and contents) dictates the shape of action and its

meaning.

The body as territory: Who controls our personal body? Does territorial control of
the territory where we dwell (the political territory) also dictate the control of our
body? Can the body function as a neutral territory (an island), or, on the contrary,
can it host values and beliefs that stand in contradiction to the laws of the land it
inhabits? Referring to the body as a political site is not new, and it is often
described as controlled by external powers (Foucault) — gender identities, external
command and control mechanisms that dictate its actions and identity. However,
there are also those who view the cultural demarcation as something that endows
the body with its protesting power. When its appearance and performance
challenges expectations, the main question is whether through the artistic act we
can gain control and retake over our body. Can we place upon it the values we

hold dear, and release it from subjugating identities?

Deganit Stern Schocken

Daniella Saraya
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Farid Abu Shakra — Dubi Harel

Nava Harel-Shoshani —

The three works are prints — between photography, etching and stamps; between
classical and modern; between photography and mannerism, making use of

well-known icons.

Another trait they share is that of shattered dreams, of contradictions. Farid's

piece, The Wolf Shall Dwell With The Lamb, the wonderful vision of the End time,



supported by the postage stamps, presents the seemingly innocent picture of
Ariel Sharon and the lamb as it takes on the opposite meaning, that of the

occupation.

Nava's piece addresses the expectation for the light at the end of the tunnel,
originally a promise for a positive event of leaving darkness behind and coming
into light; except here it is an atomic mushroom, signifying, as in the old joke (it is

the light of the oncoming train...) a looming disaster.

In Dubi's work, Pyrrhic Victory, the victory of the Six-Day War, followed by
jubilation at the promise of a bright future with a chance for peace, is also turned

into an atomic mushroom in the background, an imminent catastrophe.

Our interesting dialogue was not born in a void. It turns out we share similar
creations, similar ideas and even similar techniques. Our works are characterized
by criticism, irony, and the good will to bring this place where we live into a state

of sanity, so that it deserves us, as human beings.
Dubi Harel
Nava Shoshani

Farid Abu Shakra
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Meirav Heiman — Avner Singer

Avner Singer, a ceramics artist, and Meirav Heiman, a multi-disciplinary artist,
came together for this show around questions of physical occupation and self,

internal occupation.



Pickled (Occupied) is an installation of various internal occupation: different
people, positions, genders and nationalities, all of which occupy inwards. "Every

day we occupy ourselves anew, this is what our reality looks like." — Avner Singer

Split is the heroic way the body occupies the territory, ruling over the beautiful
landscape by sunset. Woman, belonging, land, territory, state; tense movement,
multidimensional contrast, stuck flexibility, alienation or belonging? Occupier or

occupied?

2 Qwana' IRy Ty



Adi Bezalel — Assad Azi

My grandmother has always been a source of warmth and family for me. The
unknown history of her own family and the roaring silence surrounding her past
have left their imprint on me. The choice to show a piece dealing with the longing
for a home and its absence was also related to the longing for the act of painting.
Assad Azi was one of the influential and supportive teachers who have shaped my
path in my first year of art school. The artistic connection with him, the
connection of painting and photography, and the link between the political reality

in Israel and my grandmother, became a necessary emotional action for me.
Adi Bezalel

We wanted to talk about place; not a specific place, but one where each thing has
its own reason, and the reason for its existence is linked into a larger reason. A
natural, clean place, reflecting the original Creation, untainted by human
pettiness. | spoke with Adi about the meaning of the place and its necessity as a

starting point for a journey and an endpoint for experience; we talked about our



heart's yearning for the first home, the home of Creation, the home of the
children of the Creator. We spoke of the signs, symbols and symbolism and agreed
that each one of us has their own terminology for what we are looking for, which

is very similar. These conversations resulted in our work.
Assad Azi

In their dialogue, Assad and Adi exchanged their artistic comfort zones. Adi
replaced photography with painting, and eventually combined the two. Assad
exchanged painting for combined sculpture, which is actually the imitation of
sculpture. Miniature pieces, sculpted from sticks of chalk, taken out of their
natural context into new, tiny houses, in the form of cardboard boxes, serving as

home for the luxurious consumer goods of western civilization.

Assad plays with concepts of copying, original and imitation, and asks questions about
the art world and its degree of prominence or insignificance today. Adi lets her gaze
dwell on the home, peeling away the layers with her unique sensitivity: A layer of
remnants over of a layer of a burning house, a layer of smoldering house over a layer of

smoke, out of which emerges a living flower.

Anat Lidror
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Mohamad Abo Rakia — Svika Altman

One for Next Year is the result of the deep pain and ongoing frustration produced
by the situation we live in and the conviction that nothing is really going to change
here any time soon. This year, all the Israeli and Palestinian political bodies will
commemorate the same event, each according to their point of view: Fifty years
of the occupation, of the settlement project, of the unification of Jerusalem or of
the oppression. In honor of the many events, Svika Altman presents a
heart-shaped barbed wire cake, topped with barbed wire candles. In his dream, he

sees the separation barrier as it is constructed, creating a complete separation for



one generation — a generation who would not know what are roadblocks, arrests,
searches and terrorist attacks, a generation who will be able to establish peace.
Misbahah is made up of fifty hearts, burnt in a kiln. Misbahah is a Muslim rosary,
a string of beads that are fingered while reciting verses that praise Allah and calm
the soul. It is common to resort to it as an aide in asking for God's help in times of
trouble and helplessness. Mohamad is not a religious person, and his Misbahah is
dedicated to something else: to every year of the occupation. The hearts are
heavy, fragile, and appear sick. They are larger than the size fitting a human hand
to grasp and move in the form of Tasbih. The interplay of human and divine here
raises questions about the nature of the savior — who should one turn to for help?
Who is capable of changing the situation?

Mohamad and Svika have been working together for almost two decades. Their
relationship is friendly, deep, and based on the mutual agreement to disagree,
while maintaining the dialogue. Over the years, they have formed a tradition:
Pruning the palm trees in Mohamad's garden, using the branches to cover the
Sukkah of Peace that Svika builds every year on the Jewish holiday of Sukkot

(Tabernacles) — the Sukkah hosts the encounters of Jews, Muslims and Christians.

Svika Altman, Mohamad Abo Rakia
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Katya Izabel Filmus — Hagar Mitelpunkt

Straw Widow is composed of a life-sized dress, made of straw. The IDF procedure
known as Straw Widow is a combat technique that includes taking over a civilian
dwelling, putting its inhabitants in one of the rooms, under guard, and preparing

the house for combat during a stay of several hours to several days. The procedure



includes the take over and intervention in the daily lives of Palestinian civilians,
while terrifying them. The action that takes place in the gallery from the moment
the exhibition opens constitutes an invasion of private and personal space as part
of the practice and strategy of the occupation. The transitory nature of a piece
made of straw speaks of the temporary experience, which has almost vanished
from collective awareness, in the context of the occupation —an occupation that is

responsible for casualties and widows, and leaves behind hollow dresses.

During the six days following the show opening, the artists will set up camp in the
gallery, staying and sleeping in it and spending the time covering the piece with

straw. The six-day performance reflects the duration of the six-day war.
About the partners:

We both speak the same mother tongue, our dialogue is egalitarian and we both

knew that despite the distance we are lucky to speak the same language.

This detail could have easily gone unnoticed, if it weren't for the Nation-State Bill
which was passed by the Knesset a few days ago, which sets a clear hierarchy
between the languages spoken in the country and the speakers of those
languages. Both of us have experienced instances of discomfort and flattening of
our representation when we wanted to hold a complex dialogue in a language we
only partially command. In the context of the current exhibition, it was impossible

to ignore this aspect of working together, and this time the dialogue was fair.

There is no substitute for a face-to-face conversation, or for a joint material
experience. Katya lives in England, Hagar in Israel. The convenient hours for

conversations are out of sync, and lifestyles differ. Communication was broken.



The distant conversations were good enough for the initial stage of the work, but
not beyond it. The lines of cooperation are still thin, and both artists are eagerly
awaiting Katya's arrival in Israel, so that they can "simmer" together in the next

stage of their joint creation. Hagar Mittelpunkt, Katya Izabel Filmus

Tamar Shalit-Avni - Rauof Abu Fani

In her work The Rite of Spring - "National Property Procedure", Tamar
accompanies the farewell and enlisting ritual of 18 year olds at the Tel Hashomer
recruitment center, and observes it as a pagan ritual repeating itself ad infinitum.
The ritual includes gestures, movement and sound. The still photographs examine

facial expressions, hand gestures, body language. The video shows a dance ritual



where the new recruit is standing in the center, or hoisted high like a groom on his
wedding day. Despite the significant cultural differences between the members of
the accompanying parties, a ritual ceremony is formed. Tamar sees it as a pagan
ceremony, including dramatic gestures, offering a sacrifice, calling the gods, a
ritual involving sacrifice and one who makes the sacrifice, an infinite repetition of
the same move. When will it end? The work looks at the event and asks: how is it

that we take part in such a ritual? Why was it created, and whom does it benefit?

In his work Building Israel, Raouf photographs Palestinian laborers from the
Territories who work in his own town, Kafr Qara, building his house, our house, in
order to survive. Raouf examines their situation. There are some whose
grandparents moved east during the 1948 war when they were expelled, and
were later prohibited from coming back. Families were split. Their lands and
homes are on one side and they are on the other. Now they walk among us as
nomads, homeless persons who are here to make a living, sometimes even on
their family's former lands. Raouf accompanies them as they are hanging on

construction scaffolding, between heaven and earth, just like their fate.

About the partnership: Raouf Abu Fani and Tamar Shalit-Avni, photographic

artists, show work that is both personal and mutual. The two artists have been
working together at the Collaborative Art Center in Givat Haviva for the past 17
years. The dynamics they developed over the years contains all the breaking
points, the hope and despair characterizing personal relationships between Jews

and Arabs in Israel.



"Together we went through everything that life here has given us. Innumerable
waves of love, anger, understanding and misunderstanding, hope and despair, and

we always ended up in the place where we are together. "

In the show HAMSIN, the two artists present their positions regarding the
influence of the occupation upon their world. As an Arab man and a Jewish
woman they inhabit different bubbles, but their shared point of view looks at
what is at hand, at the mundane. From this position in their own (and, in fact,
every Israeli citizen's) dense fabric of life, it is impossible to separate between the
well-worn term, "the occupation”, and life itself. Seen through their eyes, the
occupation is not a faraway reality, taking place beyond the mountains and the
roadblocks, but something that seeps into the everyday life of us all. Their use of
photography and video forces the viewer to not only look at that influence, but to

see it, for real.

Rania Akel — Samah Shihadi

In her piece, Return to Sender, Rania gathers a ten-year-old personal wound and
opens up the wound of an entire society. How does the occupation affect the

sense of security and freedom of Arab society in Israel? Many Arab citizens of



Israel have been in prison for many years as "security prisoners". Many of them

have done nothing wrong.

In her case, the prisoner was defined by the government as a security prisoner
because he "met with the enemy in a time of war". His imprisonment, and the
denial of his right to read her letters in full at the time they were sent, are an
extension of the perception of the occupation as legitimate. Rania, a free woman
who has not been accused of any wrongdoing, feels confined and speechless. Her
letters did not arrive on time. They carried the yearning for freedom, and there
were other letters telling about the darkness of the dungeon and other responses
to her own letters. She sent them ages ago and almost forgot what they say. The
letters carry the eyes of the censor who awaits our words and steals them from
our mouths before they appear on paper. The letters are numbered and ordered
in series according to the number of the dungeon cell somewhere. They arrive
with big delays, not in the order they were written or numbered. They are full of
words that light up the prisoner's darkness with a dream of a new day. The bottles
are on their way to sail across the ocean and beyond the borders, free. These
letters are kept in dark cabinets and will one day see the light and go anywhere in
the world. Maybe then the world will realize that there is no choice: the ropes of

bondage shall be untied.

Untitled by Samah Shihadi is a pencil drawing showing a prolonged hard work,
clearly revealing the honesty of the drawing hand and the one holding it. Samah
proposes a visual statement that is at the heart of the main questions. She
presents the balance of forces between a man and a woman, with herself as the

mediator. The woman is covered with a blanket, walking blindly on a thin rope, led



by a rooster. She does not know where she is going, what is happening in front of
her, what is about to happen to her — she might fall, she might keep on walking.
The Sisyphean technique gives Samah the opportunity and the time to frame her
decisions and to connect the different parts in an instinctive, patriarchal society
that takes over and oppresses the individual through control and disciplining. A

woman in an occupied masculine society is subject to a double occupation.

Both works speak of an occupying hierarchy that denies the weaker side, the
occupied party, the basic rights of freedom and privacy, the possibility of a
romantic relationship as a private sphere, and of femininity as a legitimate free
essence. For Rania, the government is harming her ability to have any control over
her future as long as her fiancé is in prison, and all the more so to have any kind of
a relationship in the present. Rania was also forced to walk that thin line, but she

kept on walking.

Yael Lev — Rafi Miinz .

Sounds for Seam (Border) Line:

God forbid...



It is our outcry towards the ruling forces of Israel, who repeatedly humiliate and
trample the lives of the people in the occupied territories. The video filmed in the
West Bank initiated new drawings/paintings added to the ones on the wall. Hints
(too subtle?) mocking some of the very “sacred cows” starring in our repertory,

are amalgamated in the saga, not in honor of 50 years of occupation.

Yael Lev

Rafi Miinz

Yael Lev and Rafi Miinz are friends and partners in art. As the curator who met
them in some of the central points in the process, | was repeatedly struck by the
great mutual respect they have and show each other. It is inspiring in the context

of respect between societies and nations.

Their whole work is larger than its two parts. It is a thing within a thing, a body
within a body, a land within a land. It is the result of tours of the field, hours of
classification, editing, and a picturesque totality covering an extensive area. They
offer their visitors tea and lure them to sit in the space, surrounded by colors,

symbols, and movements from "over there".






