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1. Ruah-Midbar Shapiro, Marianna, and Ruah Midbar, Omri (2017). “Outdoing
Authenticity: Three Postmodern Models of Adapting Folklore Materials in
Current Spiritual Music”, in Journal of Folklore Research — An International

Journal of Folklore Research 54.3 (Sep.-Nov. 2017): 199-231.
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Abstract:

In the postmodern condition, individuals are flooded with images, symbols, and
content from various traditions and cultural contexts. How does tradition change in
its postmodern uses? How does folklore fill the contemporary need for
“authenticity”? This article presents three models of adapting folkloric materials,
reflecting different ways of coping with issues such as identity, community,
tradition, multiculturalism, and the desire to fill some of the emptiness experienced
by individuals in the complex cultural context of the postmodern condition
characterizing contemporary Western culture. The liturgical poem “Im
Nin'alu’—referenced and shaped differently by Ofra Haza, Madonna, and Offer
Nissim—constitutes a test case for examining a variety of models for adapting
traditional material, with varying degrees of postmodernity. The first model seeks to
experience authenticity through a restoration of, or return to, “tradition.” The
second one, shaped in the context of World Music, springs from a spirituality that
yearns for an “authentic” experience as manifested through a tradition that belongs
to the culture of the Other. The third model, which we term “remix spirituality,”
seeks to generate an ecstatic experience in an ultra-postmodern manner.
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Title and abstract in English:

The Doors of Creativity Shall Never be Barred:

The Iconization Process of Rabbi Shalom Shabazi's Piyyut “Im Nin'alu” in
Contemporary Pop Music — From a Mystical-Yemenite Piyyut to an
Oriental-Spiritual Symbol

Over the past few decades, the Piyyut “Im Nin'alu” has gained international
acclaim and become a cultural icon. But, what does it symbolize? The article
analyzes the transition process of the symbol and symbolized in this Piyyut, a
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process of “tradition invention,” which includes a gradual loss of components and
contents and involves ironic and surprising aspects. The Near East becomes the
Far East before it can become attractive, marginalization contributes to
exoticization, the particular gets universally appropriated, and the preservation of
tradition necessitates its transformation.

The examination of various adaptations/performances from 1978-2006 (by Ofra
Haza, Madonna, and others), illustrates the stages of the Jewish-Yemenite Piyyut's
transition into an Oriental-spiritual symbol. The analysis includes the identification
of increasing textual reification, wherein the text loses its semantic function and
becomes a symbol. The symbol itself gradually changes, becomes simulacra and
shrinks. As the Piyyut's audiences change during this process, so does the
symbolized.
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