The Digital Black
Atlantic

Protf. Ama Bemma Adwetewa-Badu, PhD
AmaBemmaliiw
200 Duncker Hall
3 Time: T/TH

:50pm | Location: Eads 215

Student Hours: By Appointment [Link]

COURSE DESCRIPTION:

In this course, we'll be bridging two interdisciplinary fields- the digital humanities and Black diaspora
studies- in order to examine how technology has mediated new engagements with the Black Atlantic.
Following the concept of "juxtaposition," what Kelly Baker Josephs and Roopika Risam see as the
intersection "of disciplines, cultures, and methods" (The Digital Black Atlantic 2021), this course will
consist of traditional class discussion, writing assignments, and lab days that bridge theory, method,
and application. Ultimately, we will aim to discover how scholars utilize digital tools to engage with
and better understand the cultures, histories, and literatures of the Black diaspora. We will examine a
broad range of scholarship, such as Brittle Paper, an online literary magazine, "Digital Nollywood,"
"The Global Poetics Project,”" and "Archive of Languages and Oral Resources of Africa," which are
digital archives and repositories, "Migration Stories: Africans in Midwestern Communities," a digital
storytelling initiative, and the web series "Left of Black," which is a multimedia source. Throughout
the semester, students will learn to work with DH tools like Voyant and Omeka, will conduct text
analysis, develop maps and network models, and learn how to utilize and build databases. Readings
and classwork will be supplemented by practicums, and a small-scale final DH project will serve as
an entry-point into both the public and digital humanities. This course may fulfill the global or
minority literatures requirement for students who declare an English major in the fall 2021 semester
and beyond.

Learning Objectives
1. Understand the historically shifting characteristics, debates, and terms behind key concepts
of the course, especially Digital Humanities and the iterations of it in African DH and Black
DH.
2. Analyze digital projects, media, and texts as well as develop a vocabulary for thinking about
how new technologies and methodologies enable new ways of engaging these “texts.”
3. Critically examine the relationship between digital technologies and the humanities, broadly
conceived as an interdisciplinary field of study.
4. Develop evidence-based arguments and interpretations about and using digital technologies.
To consider how and when to use new methodologies for literary and cultural studies.
6. Practice research skills for critically engaging with, assessing, and intervening in theoretical
arguments and scholarship for both academic and public audiences.

o



Optional Texts:
The Digital Black Atlantic, Roopika Risam and Kelly Baker Josephs

Assignments and Grading

All assignments should be submitted on time. If you need an extension, please reach out. If you
hand in late work, your final grade will drop by a third of a letter grade for each day it is late. Please
speak with me if you believe that you will have an issue meeting a deadline.

T.abs: 20% Girading Scale:
Lab: 70% 97-100 i
Canvas Post: 30% ? 4% A
Annotated Bibliography: 10% Uf'?'j A-
Final Paper: 20% e N
Digital Project: 50% Hi?-;ﬁ B.
Project Pitch: 5% 257 C+
Project Proposal: 10% .74 C
Work-in-progress presentations: 10% 6160 D
Final Presentation: 15% 50, Bolowy E

Digital Project: 60%

COURSE POLICIES

Attendance

This is a conversation class, which means a major part of the work of the class comes from our
discussions. Attendance at all sessions is important! I do not differentiate between excused and
unexcused absences, but you are permitted four absences. Any absences beyond that will lower your
participation grade by a third of a grade point (i.e., a B+ becomes a B. a B- becomes a C+). If you
are not in the classroom within 15 minutes of the start time, you will be considered tardy. Being
tardy three times will count as one absence. It is good to be in class on time. If that’s not possible on
any particular day, it is better to be late than to not show up at all. If you are ill or need to quarantine,
please stay at home and rest. Please make sure to email me so that I know you’re ok and will be
missing class. If you miss part/all of a lecture, assume that you have missed “important”
information. Please get notes from a classmate. Afterward, if you still have questions, by all means,
come see me.

Gizmos and Gadgets

Technology in the classroom has the tremendous potential to draw us deeper into a state of
engagement by providing a way to efficiently take notes or look up information that can supplement
the discussion. Technology can also, however, disrupt our engagement. You may use technology in
the classroom to read assignments and to bring in your work, but please ask yourself if the
technology is drawing you into class or pulling you away (i.e. with distractions such as checking your
email, social media, or reading for another class). Please be judicious and conscientious in your use
of technology.



Submissions

Submit a digital version of everything (.docx or .doc, not .pdf, .pages or google docs links) through
email: amabemma(@wustl.edu. Write our class number and the name of the assignment in the
subject line. Bring short assignments to our meetings, either printed out or on a device, in case you
want to share your writing with the class.

Extensions

During the semester, I will not accept work that is late by more than three days. In the case of the
essay deadlines for the mid-semester or longer essays, this will not directly affect your grade because
of the portfolio system; you simply lose that opportunity for me to read your work in draft form and
provide you with feedback. So, it’s always better to hand in something, For short, two-day
extensions, ask before the day of. Labs and Canvas posts can’t be submitted late.

Academic Integrity, Honesty, Collaboration, and Citation

All learning is inherently collaborative and interactive. We all discover our thoughts and refine our
perspectives by coming into intimate contact with others’ thoughts and perspectives. Because of this
proximity with others’ language and ideas, it is important that we all act consistently with the
principles of academic honor. Plagiarism is the use of another person’s ideas or writing without
giving them proper credit. Please know that plagiarism and other forms of academic dishonesty will
be understood as very serious offenses that may result in an F for the assignment. All suspected
instances of academic dishonesty will be investigated and will result in a failing grade for the course.
For more on the University policy on academic integrity, see
ucollege.wustl.edu/faculty/academic_integrity

The Public Domain
All of the work that you produce for this class may be read by myself and anyone else in the class. 1
expect all students to treat every other student’s written and spoken work with respect.

Email

I respond to emails on weekdays between 10am-5pm. Please allow 72 hours for a response. See
https://owl.english.purdue.edu/owl/resource/636/01/ for a guide on email etiquette. Please make
sure to include the name of our class in the email messages. However, if your email implies a very
long answer, please come and see me during office hours. I am typically also available in the
classtroom right before/after the lectures.

Student Hours

Some people may know this as “office hours.” I use the term “student hours” for purposes of
equity, diversity, and inclusion. You can read more about this rationale here

https:/ /twitter.com/amy_nusbaum/status/11004404315007754242s=20&t=CjBnolYVsvsaTsCAn
mL60A and here

https:/ / twittet.com/hormiga/status/1101161420916441088?ref_src=twstrc%5SEtfw%7Ctwcamp%5
Etweetembed%7Ctwterm%5E1101161420916441088%7 Ctwgr%5E020£179338t91d8ad50b136a181
65e10873b416b% 7Ctwcon%5Es1_c10&ref_url=https%3A%2F%2Fblogs.agu.org%2Fgeoedtreko2
F2020%2F07%21F30%2Foffice-hours%2F. I also use the term “student hours” for the simple fact
that I don’t always host these in an office (I might host via Zoom, outside, at a café, etc), but no
matter the location, it’s an hour for my students, aka you! Please use the appointment form to sign
up to meet with me [link]. Email me if you would like to set up an appointment for a different time.



If you have any questions or problems, it is important to see me as soon as possible so we can
appropriately address your questions. n.b. Many issues are much better dealt with in person, and I
encourage you to come discuss with me directly.

Accommodations for Disabilities

If you have a disability or health concern that may have some impact on your work in this class and
for which you may require adjustments or accommodations, please visit Disability Services at
students.wustl.edu/disabilityresources/. Accommodations may requite early planning. Please contact
them as soon as possible.

As a classroom community, our capacity to generate
excitement 1s deeply affected by our interest in one
another, 1n hearing one another’s voices, 1n

- bell hooks

Course Schedule

Week 1

1/17 Introduction to Digital Humanities projects & the course [Canvas Post 0 and 1-Due: In Class
Project]

Please come in prepared to discuss the pre-semester website links from “Week 0.”

1/19 (Navigating the) Digital (as a No-Code, Low-Code, Minimal-Computing) Humanist

e “Navigating the Global Digital Humanities: Insights from Black Feminism,” By Roopika
Risam, pp. 359-367 [Link]
“Micro DH: Digital Humanities at the Small Scale,” Roopika Risam [Link]
“Introduction: The Questions of Minimal Computing,” Roopika Risam and Alex Gil [Link]
“The User, the Learner and the Machines We Make,” Alex Gil [Link]

e “Minimal Definitions,” Jentery Sayers [Link]
Look up the terms “no-code,” “low-code,” and “minimal computing,”

Week 2
1/24 Humanities Data and Metadata Part 1 [Canvas Post 2-Due]


https://www.jstor.org/stable/10.5749/j.ctt1cn6thb.32?seq=1#metadata_info_tab_contents
https://dh2017.adho.org/abstracts/196/196.pdf
http://www.digitalhumanities.org/dhq/vol/16/2/000646/000646.html#:~:text=Broadly%20speaking%2C%20minimal%20computing%20connotes,Minimal%20Computing%20Working%20Group%202022%5D.
https://go-dh.github.io/mincomp/thoughts/2015/05/21/user-vs-learner/
http://go-dh.github.io/mincomp/thoughts/2016/10/02/minimal-definitions/

Understanding Metadata What Is Metadata, And What Is It For?, only pp.1-7, Jenn Riley [Link]
“Going Meta on Metadata,” Michael Kramer [Link]
e “Digital humanities projects and standards: Let’s get this conversation started!,” Michelle
Urberg [Link]
® “Mukurtu CMS: An Indigenous Archive and Publishing Tool,” [Link]
Explore these examples:
® https://plateauportal.libraries.wsu.edu/digital-heritage /root-gathering-bag-3

® https: lateauportal.libraries.wsu.edu
® https://baltimoreuprising2015.0rg/ [site may still be offline]
o http://www.sixdegreesoffrancisbacon.com/?2ids=10000473&min confidence=60&tvpe=net

work
® https://www.zooniverse.org

Optional (very interesting!):
® Slideshow: https://www.slideshare.net/getanch/metadata-for-digital-humanities
e Alan Liu’s essay “Toward a Diversity Stack: Digital Humanities and Diversity as Technical

Problem” ; Excerpt from Abstract “technical methods for dealing with multilingualism, multimedia,
unrepresentative corpora, geopolitical and temporal organizations of identity, and the theory of identity.”

1/26 Humanities Data and Metadata Part 2 [Lab 1 Due: In Class Project]
® “Big? Smart? Clean? Messy? Data in the Humanities,” Christof Schoch [Link]
® OpenRefine Guide [Link]
® Download: Open Refine [Link]. Please do this before class.

[Lab 2 Due- 1/30]

Week 3
1/31 Network Analysis [Lab 3 Due-In Class Project]
® “Cheat Sheet: Social Network Analysis for Humanists,” Marten Diring [Link]
® “Postcolonial Network Analysis of Joseph Conrad’s Heart of Darkness)” Lestari Manggong
and Mohamad Noor Rizal [Link]
® “On Poets and Prizes,” Juliana Spahr and Stephanie Young [Link]
® “The Lost Network of Elizabeth Barton,” Genelle Gertz and Pasquale Toscano [Link]
[Directions: read this article for method and results. Grad Students: Read this to also see
how scholars write about digital projects for peer-reviewed articles].
Explore the following visualizations:
® http://republicofletters.stanford.edu
Not literature related, but look at this to see how Onodo works.

® https://onodo.org/visualizations/12069

® https://onodo.oro/visualizations/11874

2/2 Digital Visualization: Maps, Charts, and Graphs
e “Finding the Right Tools for Mapping,” Olivia Illdefonso [Link]
® “Visualizing Sovereignty,” Yarimar Bonilla and Max Hantel [Link]


https://www.niso.org/publications/understanding-metadata-2017
http://journalofdigitalhumanities.org/3-2/going-meta-on-metadata/
https://content.iospress.com/articles/information-services-and-use/isu200097
https://humanitiesforall.org/projects/mukurtu-an-indigenous-archive-and-publishing-tool
https://plateauportal.libraries.wsu.edu/digital-heritage/root-gathering-bag-3
https://plateauportal.libraries.wsu.edu/
https://baltimoreuprising2015.org/
http://www.sixdegreesoffrancisbacon.com/?ids=10000473&min_confidence=60&type=network
http://www.sixdegreesoffrancisbacon.com/?ids=10000473&min_confidence=60&type=network
https://www.zooniverse.org/
https://www.slideshare.net/getaneh/metadata-for-digital-humanities
http://journalofdigitalhumanities.org/2-3/big-smart-clean-messy-data-in-the-humanities/
https://thomaspadilla.org/dataprep/
https://openrefine.org/
https://en.wikipedia.org/wiki/Heinemann_African_Writers_Series
https://www.goodreads.com/list/show/73176.African_Writers_Series
http://cvcedhlab.hypotheses.org/106
https://eudl.eu/pdf/10.4108/eai.27-4-2019.2285320
https://asapjournal.com/on-poets-and-prizes-juliana-spahr-and-stephanie-young/
https://www.tandfonline.com/doi/full/10.1080/13574175.2021.1977049
http://republicofletters.stanford.edu/
https://onodo.org/visualizations/12069
https://onodo.org/visualizations/11874
https://digitalfellows.commons.gc.cuny.edu/2019/06/03/finding-the-right-tools-for-mapping/
http://smallaxe.net/sxarchipelagos/issue01/bonilla-visualizing.html

e “Dividing Lines. Mapping platforms like Google Earth have the legacies of colonialism
programmed into them,” Mayukh Sen [Link]

® “A Review of “Two Plantations’,” Jessica Marie Johnson [Link]

Explore the following visualization projects:
® Slave Revolt in Jamaica, 1760-1761 [Link]
® Mapping Inequality [Link]
® Renewing Inequality [Link]
® The Decolonial Atlas [Link]
® Two Plantations [Links]

[Lab 4 Due: Monday by 5 pm|]

Week 4
2/7 Text Analysis Part 1
® “The Form of Black Lives Matter,” Daniel Shore [Link]
® “The Experimental Turn,” Katherine Coles [Link]
e “Race and Distant Reading,” Richard Jean So and Edwin Roland [Link]

2/9 Text Analysis: Part 2 [Lab 5 Due]

® “Coding for the Many, Transforming Knowledge for All: Annotating Digital Documents,”

Elton Barker, Anna Foka and Kyriaki Konstantinidou [Link]
® “Text Analysis for Thought in the Black Atlantic,” in the Digital Black Atlantic, Sayan
Bhattacharyya [Link]

e “Austin Clarke’s Digital Crossings,” in the Digital Black Atlantic, Paul Barrett [Link]
Explore the following examples:

® Haiti: An Island Luminous [Link]

® Models of Modernism [Link]

Week 5
2/14 Digital Archives [Canvas Post 3]
e “Introduction: Beyond Digital Hype and Digital Anxiety,” in The Theory and Craft of Digital
Preservation, focus especially on the “Sixteen Guiding Digital Preservation Axioms” (pgs 4-9),
Trevor Owens. [Link]
® “On Collections As Data Imperative,” Library of Congress, Thomas Padilla [Link]
® “Generative Tensions: Building a Digital Project on Early African American Race Film,”
Miriam Posner and Marika Ciford [Link]
® “Colonial Violence and the Postcolonial Digital Archive” in New Digital Worlds, Roopika
Risam [Link]
Explore the following examples:
e FEarly Caribbean Digital Archive [Link]
® The Colored Conventions Project [Link]
o Read/Watch: Introduction, Principles, The Colored Conventions Project in Three
Videos (watch the 3 videos), Explore the Digital Records, Download and Explore
the CCP Corpus, Explore Exhibits (select at least 1 exhibit to explore at depth or
skim)



https://reallifemag.com/dividing-lines/
http://smallaxe.net/sxarchipelagos/assets/issue01/review-johnson-plantation.pdf
http://revolt.axismaps.com/
https://dsl.richmond.edu/panorama/redlining/#loc=5/39.1/-94.58
https://dsl.richmond.edu/panorama/renewal/#view=0/0/1&viz=cartogram
https://decolonialatlas.wordpress.com/
http://www.twoplantations.com/
https://www-cambridge-org.libproxy.wustl.edu/core/journals/pmla/article/form-of-black-lives-matter/54622B5F1189472545D3B952A44C7FED
https://www-cambridge-org.libproxy.wustl.edu/core/services/aop-cambridge-core/content/view/A4297E2C6107B493F689926B323BD134/S0030812900127634a.pdf/the-experimental-turn.pdf
https://www-cambridge-org.libproxy.wustl.edu/core/services/aop-cambridge-core/content/view/6646170D88722BB195E40D4352BCDA1A/S0030812900127543a.pdf/race-and-distant-reading.pdf
https://www.cambridge.org/core/journals/pmla/article/abs/coding-for-the-many-transforming-knowledge-for-all-annotating-digital-documents/E163D86EC67136DA41139EEA06EFB859
https://dhdebates.gc.cuny.edu/read/the-digital-black-atlantic/section/6f35df05-ce69-4824-9400-4d6a98769a59#ch07
https://dhdebates.gc.cuny.edu/projects/the-digital-black-atlantic
http://islandluminous.fiu.edu/
https://maker.uvic.ca/mmm/
https://digitalpreservation.gov/meetings/dcs16/tpadilla_OnaCollectionsasDataImperative_final.pdf
https://muse.jhu.edu/pub/1/article/704358/pdf
https://scalar.usc.edu/works/intro-to-dh-hs3393/media/PostcolonialDH_Chap2.pdf
https://ecda.northeastern.edu/
https://coloredconventions.org/
https://coloredconventions.org/introduction-movement/
https://coloredconventions.org/about/principles/
https://coloredconventions.org/about/videos/
https://coloredconventions.org/about/videos/
https://omeka.coloredconventions.org/
https://coloredconventions.org/about-records/ccp-corpus/
https://coloredconventions.org/exhibits/

2/16 Digital Storytelling and Digital/ Social Media [Canvas Post 4-Due In Class]

® “Hulu: Your Attention Please,” Tao Leigh Goffe

® “Media and Cultural Hybridity in the Digital Humanities,” Elika Ortega [Link]

® “Digital Queer Witnessing: Testimony, Contested Virtual Heritage, and the Apartheid
Archive in Soweto, Johannesburg,” in The Digital Black Atlantic, Angel David Nieves [Link]

® “SHGIS Social Justice History Platform (Preview),” Angel David Nieves [Link]

® “Signifying Shade as We #RaceTogether Drinking Our #NewStarbucksDrink “White
Privilege Americana Extra Whip’,” in The Digital Black Atlantic, Toniesha L. Taylor [Link]

Week 6

2/21: Meet in my office for 1-1 meetings. Meet with Professor. Adwetewa-Badu to discuss your
potential project. We will work on fleshing out the idea, managing the scope, and discussing next
steps. [Canvas Post 5]

2/23 (no class — Professor Adwetewa-Badu will be away.)

Assignment due the evening of the 23rd:

Part A: Read at least three of the Canvas Post 5 submissions written by your peers. Offer insights,
suggestions, and examples (these can be pulled from what we’ve looked at this semester) that might
help them think through their project a bit more. These posts should be about 250 words each.

Part B: After you have received guidance from your peers, use the suggestions they have given you
to help you prepare your project pitch ( guidance on how to put together the project pitch is on my
webpage).

Week 7
2/28 Platforms, Hosting, Interfaces [Canvas Post 0]
3/2 Project Pitch

Due Friday 3/10 at 5:00 pm: Team/Individual Project Plan
Upload here: https://wustl.app.box.com/f/7544f890cd5148¢282269d9256614a69

Directions: https://amabadu.com/proposal-guidelines

Week 8
3/7 co-working
3/9 co-working

Week 9
3/14 (no class)
3/16(no class)

Week 10


https://www-cambridge-org.libproxy.wustl.edu/core/search?filters%5BauthorTerms%5D=%C3%89lika%20Ortega&eventCode=SE-AU
https://www-cambridge-org.libproxy.wustl.edu/core/services/aop-cambridge-core/content/view/C2523A71E70020AB6559015986631BB9/S0030812900127609a.pdf/media-and-cultural-hybridity-in-the-digital-humanities.pdf
https://dhdebates.gc.cuny.edu/read/the-digital-black-atlantic/section/d86323a3-c9d3-4d70-960f-b8bfc675f48d#ch05
https://www.youtube.com/watch?v=xlm44SHWGgo
https://dhdebates.gc.cuny.edu/read/the-digital-black-atlantic/section/38ba5306-73ca-4674-b77c-f591725178ba#ch12
https://wustl.app.box.com/f/7544f890cd5148e282269d9256614a69
https://amabadu.com/proposal-guidelines

3/21 co-working— Joined by Steve Pentecost from the Humanities Digital Workshop
3/23 co-working — Joined by Doug Knox from the Humanities Digital Workshop

Week 11
3/28 co-working
3/30 Presentation of projects in progress w/ cohorts

Due Monday 4/3 by 5:00 pm: Individual Annotated Bibliography

Week 12
4/4 Zoom Panel:
- Dr. Allie Martin, Dartmouth College, Department of Music [Learn more about Dr. Martin
here]
- Caitlin Tyler-Richards, Michigan State University Press, Acquisitions Editor, and the
University of Wisconsin-Madison, African History [Learn more about Caitlin Tyler-Richards
here and here]

Reading assignments:
® “Hearing Change in the Chocolate City: Computational Methods for Listening to
Gentrification,” Allie Martin [LLINK]

4/6 Digital Prose in the Digital Humanities: Alternative ways of Thinking and Writing
® “break.dance,” Marisa Praham [Link]
® “The Digital in the Humanities: An Interview with Marisa Parham,” Melissa Dinsman [Link]
® “Breaking, dancing, making in the machine: notes on .break.dance,” Marisa Parham [Link]

Week 13
4/11 project team meetings with me in my office/ co-working
4/13 project team meetings with me in my office/ co-working

Week 14
4/18 co-working
4/20 co-working

Week 15

4/25 final presentations

4/27 final presentations

Due 5/10 at 11:59 pm: Individual Final Paper


https://faculty-directory.dartmouth.edu/allie-martin
https://faculty-directory.dartmouth.edu/allie-martin
https://msupress.org/author-information/prospective-authors/acquisitions-editors-and-areas/
https://history.wisc.edu/people/tyler-richards-caitlin/
http://www.digitalhumanities.org/dhq/vol/15/1/000513/000513.html
http://www.smallaxe.net/sxarchipelagos/issue03/parham/parham.html
https://lareviewofbooks.org/article/digital-humanities-interview-marisa-parham/
http://smallaxe.net/sxarchipelagos/issue03/parham-process/parham-process.html#processing

