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INOACHIOBAJIBHA 3AIIMCKA

[TimcymkoBa atecTallis CTYJACHTIB 3 aHDIINCHKOI MOBHM 1 JiTeparypu Ta
METOJMKYA HaBYaHHS aHDIIMChKOI MOBH € (OpPMOIO TEpEeBIPKM ¢ OIIHKH
HAyKOBO-T€OPETHUYHOI Ta MPAKTUYHOI MIArOTOBKM 3/100yBadiB BUIIOI OCBITH 3a
nepmuM  (O0akajgaBpChbKMM) pPiBHEM BHINOI OCBITH 3a cremnianbHicTIo 014.021
Cepennst ocita (MoBa 1 mjiteparypa (aHnmiiceka)) ramay3i 3HaHb 01 Ocsita /
[lemarorika 1 mpoBomuThcs y (opmi kBamidikamiitHoro icnuty. [ns ioro
NPOBEACHHS  OpPraHi3ye€ThCs  €K3aMeHallliiHa KOMICIi Yy  CKJIaJl  TOJIOBU
KBaTi(hiKaIIHHOT KOMICIT Ta 3 YJIeHIB KOMICII.

Ha xBamidikaiiiiHuil iCIIMT BUHOCATHCS IUTAHHS, HAWOUIBII BaXKIWB1 IS
BUSBIICHHS PIBHS TEOPETUYHOI 1 METOAMYHOI KOMIETEHTHOCTI MaiOyTHBOTO
BUMTENS aHIIIACHKOT MOBU. MeTa eKk3aMeHy — MEepEBIPUTH MMIATOTOBKY 3/100yBayiB
BUINOi OCBITM 3 (haxOBUX MJUCHHUIUIIH, a TaKOX iX 37aTHICTh 1 TOTOBHICTH
peanizoByBaTu HaOyTi 3HAHHS, BMIHHS Ta HAaBUYKM B MailOyTHIN mpodeciitHiit
TISTIBHOCTI, TOOTO BH3HAUWTH PIBEHb IATOTOBICHOCTI 1O BHKOHAHHS
npodeciiiHuX 3aB/IaHb 1 MPOAOBKECHHS OCBITH.

3aBpanHA kBani(iKaiiHOTO ICOUTY Nepea0avyaroTh BUSBUTH:

- pPIBEHb BOJIOJIHHS Ta OTEPyBaHHS MOHATTEBO-KATErOpialbHUM anapaTtoM (paxoBux
JIMCIIUILIIH;

- PIBEHb 3HaHb CTY/ICHTIB 3 OCHOBHUX HAYK PO CYy4acCHYy aHINIIMCbKY MOBY;

- BMIHHSI BU3HAUaTH KIIOYOB1 TpoOiieMu (paxoBUX JMCIMILIIH, aHAI3yBaTH MOBHI
SABUIIA B JIIaXpOHIYHOMY Ta CHHXPOHIYHOMY acCIeKTaX, y 3ICTaBJICHHI 3 PIIHOIO
MOBOIO;

- piBeHb CcHOPMOBAHOCTI MPOPeCIHHO-METOAMYHOI KOMIETEHTHOCTI MarOyTHIX
YUUTENIB aAHIJIACHKOI MOBH, HEOOXITHUW it e(EeKTUBHOI opraHizamii 1
MIPOBEJICHHA HABYAJIbHO-BUXOBHOTO TIPOLIECY 3 aHMIIMCHKOI MOBH B 3aKjiaaax

cepeaHbOl OCBITH;



- piBEHb BOJIOJIHHSA MPAKTUYHHUMH HaBHUYKAMHU KOPUCTYBAaHHS aHIIIIMCHKOI MOBOIO
(piBerb C1), 110 BXOASTH A0 CKJIaay KOMYHIKaTUBHOI KOMIIETEHTHOCTI 3100yBayiB
BUIIO1 OCBITH OAKAIaBPCHKOTO PIBHS;
- BMIHHA 3B’A3HO, JIOTIYHO ¥ apryMEeHTOBaHO BHKJIAQJaTH JYMKH, TIPaMOTHO
UTIOCTPYBATH Ta MPE3EHTYBATH ONpallbOBaH1 Marepiajiu.
3aBnanns Ourera GOpMyIOTHCS HAa KOMIETEHTHICHUX 3acajax Ta MOEIHYIOTh
BUKOHAHHS TMPAKTHYHUX 3aJlad 13 MiJABCACHUM TCOPETUYHUM IMATPYHTIM Ta
JETAIbHOIO EKCIUTIKAIIEI0 3a11sTHUX MPOIIECiB Ta MOBHHUX 1 JIITEPATypHUX SBHILL, SIK1
H1JJIATal0Th aHATI3Y.
biner Bkitouae:
l. muTaHHA 3 TEOPETUYHUX (PaXOBUX TUCIUILIIH (JICKCHKOJIOTISA, TEeOpETUYHA
rpamMaTHka, 1CTopisi aHII1HChKOT MOBH);
2. THWTaHHS 3 METOAMKUA HaBYaHHS aHTITINCHKOI MOBH;
3. JHTBO-CTUJIICTUYHUM aHaji3 TEKCTY Ta MOP(OIOro-CHHTAKCHUYHUN aHai3

ITO3HAYCHOI'O B HbOMY PCUCHHA.

IIuTanus 3 MeTOAUKH HABYAHHSA AHIJIIHCHKOI MOBH:

Methodological classification of English sounds. Criteria for grouping target
language sounds. Ways of introducing new sounds. The sequence of teacher’s and
learners’ actions.

Activities for practising pronunciation of sounds, words and phrases. Practising
intonation patterns, word stress, phrase stress. Recognition and differentiation.
Communicative practice.

Teaching grammar. Types of grammar (descriptive, prescriptive, pedagogical).
Approaches to teaching grammar. Deductive and inductive approaches. Their
advantages and drawbacks.

Ways of presenting and exploring grammar. Stages in the deductive and inductive
approaches. Reproductive and receptive minimums and criteria for their selection.
Grammar practice activities. Receptive, analytical, reproductive and productive

activities. Communicative orientation.



6. Ways of presenting vocabulary. Factors determining their selection. Bilingual and
monolingual ways. Visual ways.

7. Activities for practising vocabulary. Receptive and reproductive activities.
Communicative orientation.

8. Teaching listening. Listening as a communicative skill and its characteristics.
Selection of listening materials. Stages in teaching listening and their objectives.

9. Difficulties in teaching listening (subjective learner’s difficulties, objective
linguistic difficulties, and objective difficulties of the environment). Ways to
overcome them.

10. Activities for developing listening skills and their correlation with stages of
teaching listening. Levels of listening comprehension and ways of checking them.

11. Real-life reading strategies (skimming, scanning, intensive, extensive reading).
Activities for developing reading skills. Ways of checking reading comprehension.

12. Stages in teaching reading at school, their aims and procedures. Activities used at
different stages.

13. Linguosociocultural competence and its components, aims and ways of
developing it at school. Activities aimed at developing linguosociocultural
competence.

14. Dialogue (interactive) form of communication and skills needed for it. Types of
dialogues. Different approaches to teaching dialogue speech. Activities to develop
speech interaction.

15. Monologues as a form of speech activity and skills needed for it. Types of
monologues and approaches to teaching them. Types of speaking activities.

16. Problems in teaching speaking and the ways to tackle them. Topics that are above
learners’ level of language proficiency, above their level of intellectual abilities or
beyond their sphere of knowledge. Psychological problems.

17. Ways of teaching beginners to write. Technical skills of writing. Difficulties in

teaching graphics and spelling. Activities to teach graphics and spelling.



18. Competence in writing and its components. The role of writing in language
teaching. Writing as a communicative skill and as a way of retention of the
language material.

19. The aims of teaching writing at different school stages. Types and genres of
writing. Product-oriented and process-oriented approaches to teaching writing.

20. Integrated development of different kinds of competences (listening, reading,
speaking, writing, linguosociocultural competence, strategic competence).
Sequences of activities.

21. Visual aids, their types and functions. Visual aids in presenting and practicing
language. Visuals in skills development.

22. Mistakes and errors. Attitude to them in different approaches and teaching
methods. Error correction principles and ways of managing errors. Factors that
predetermine the selection of correction techniques.

23. Correction techniques in teaching productive skills (writing and speaking).
Correction symbols. Giving and receiving feedback.

24. Classroom management. Ways of organizing students. Seating arrangements.
Types of interaction. Advantages and disadvantages of different modes of learning.

25. Planning the educational process. Planning principles. Types of lessons
(combined, integrated, test). Lesson plan structure.

26. Mixed-ability classes and differentiation (individualization). Types of
differentiation. Samples of differentiated activities.

27. The roles of the teacher and the learner in different approaches
(grammar-translation, direct, audio-lingual, communicative). Teacher talking time
and student talking time.

28. Games in language learning. Types and value of games. Pronunciation games,
vocabulary games, grammar games. Speaking games.

29. Assessment: aims, functions, types and forms. Requirements to assessment. Tests

as a form of assessment, their advantages and disadvantages.



30. Objects of assessment in foreign language teaching. Ways of assessing learners’
competence in receptive (reading, listening) and productive (writing, speaking)

skills. Test and non-test forms.

Jlireparypa:

1. bouznrok O.1., XKXunko H.M. Anrnilicekka moBa Ha ypori: [Toci6. mans Buutesns.
Hixun: HAITY, 2000.

2. 3aranbHOEBpPOIICHCHKI PekoMenallii 3 MOBHOT OCBITH: BUBYCHHS, BUKJIQJAaHHS,
ominroBanusa. Kuis: Jlensit, 2003.

3. KBacosa O.I'. OcHOBM TecTyBaHHs 1HIIOMOBHUX HaBUYOK 1 BMiHb: HaBu. mocio0.
Kwuis: Jlensit, 2009.

4. Metonvka HaBYaHHS 1HO3EMHHMX MOB 1 KYJIBTYp: TE€OPis 1 MpaKTUKA: MiIPYyYHHUK
JUIsL CTYIEHTIB KJIACUYHUX, MENaroriyHuX 1 JIHIBICTUYHUX yHIBepcuTeTiB/ birnu
0O.b., bopucko H.®., bopenrka I'E. Ta iu./ 3a 3araneH. pen. C.}O. Hikomnaepoi.
Kwuis: Jlensit, 2013.

5. Meronuka HaBYaHHS I1HO3EMHHX MOB Yy CEpPEIHIX HABYAIBHUX 3aKiagax y
CTPYKTYpHO-JOrYHUX cxemax 1 Ttabmuisix: Hapu. moci6. /Yki. C.}O. Hikonaesa,
C.B. I'artonosa Ta 11. KuiB: Jlensit, 2004.

6. Meronuka HaBYaHHS 1HO3EMHHMX MOB Y CEPEIHIX HaBUYAIBHUX 3aKJIajax:
[linpyunuk/ Komn. aBr. ig kep. C.}O. HikonaeBoi. Kwuis: Jlensit, 1999.

7. Metonuka HaBYaHHS 1HO36MHHUX MOB Y 3araJlbHOOCBITHIX HaBYAJIbHUX 3aKJIaax:
[Tinpyunuk/ Kox. aBt. JI.C.I1anoBa, I.d.Anapiiiko ta in. Kui: Akagemis, 2010.

8. HacTtonmpHas KHHMTa TIpenojaBaTeNisi HWHOCTPAHHOTO s3bika: CrpaBovHOE
nocobue/ E.A. Macneiko, [1.K. babunckas u ap. Munck: Beimsiimas mkona, 1992.
9. Ilporpamu ajis 3arajibHOOCBITHIX HaBYAJIBHUX 3akjajiB / [Ho3eMHi MoBH. KuiB:
IIepyn, 2012.

10. Tlporpamu njisg 3arajJbHOOCBITHIX HaBYAIBHUX 3aKJIQMIB 3 IMOITIHOJICHUM
BHUBUCHHSM 1HO3eMHUX MOB/ [HO3emH1 MoBH. KuiB: Ilepyn, 2012.

11. Poman C.B. MeTtoanka HaB4aHHSI aHIIIACHKOI MOBH Y TOYaTKOBiH 1mikosi: Hagu.

roci0. Kuis: Jlensit, 2005.



12. Poman C.B. [InanyBaHHs Ta aHaji3 HaBYAJIBHOTO MPOIECY 3 1HO3EMHOI MOBU Y
noyatkoBiil mkomi. [opmiska: [JILIM, 2003.

13. Cxmsapenxko H.K., Onumenxko E.WM., 3axapoa C.JI. OOydenme pedeBoi
JIEATSIILHOCTH HA aHITINICKOM s13bIKe B mIkojie. KueB: Bricmas mkxona, 1988.

14. Common European Framework of Reference for Languages: Learning,
Teaching, Assessing. Strasbourg, CUP, 2001.

15. Harmer J. The Practice of English Language Teaching. London, Longman,
1991.

16. Harris M., McCann P. Assessment. Oxford, Heinemann, 1994,

17. Howatt A.P. A History of English Language Teaching. Oxford, OUP, 1984.

18. Korthagen F. Linking Practice and Theory: The Pedagogy of Realistic Teacher
Education. New Jersey-London, 2001.

19. Littlewood W. Communicative Language Teaching. Cambridge, CUP, 1981.
20. Nuttal K. Teaching Reading Skills n a Foreign Language. London,
Heinemann, 1996.

21. Ur P. A Course in Language Teaching. Cambridge, CUP, 1996.

IIuTaHHA 3 JTeKCHUKOJIOTII AHIVIIHCHKOI MOBH:

. Free, semi-free and set expressions. Phraseology as a part of linguistics.
Approaches to English phraseological studies. Features of phraseological units and
classifications of them.

. Etymological analysis of the English vocabulary. Native and borrowed units.
Classification of borrowings as to the source of borrowings and as to the degree of
assimilation.

. The phenomena of polysemy and homonymy. Types of homonyms (homonyms
proper, homophones, homographs). Sources of homonymy.

. Lexical systems. Synonyms and antonyms in Modern English. Classification of
antonyms. Classifications of synonyms. Synonymous rows and characteristics of a

dominant synonym. Sources of synonymy.



5. Stylistic differentiation of the English vocabulary. Formal and informal register.
Stylistically neutral, bookish and colloquial words. Slang and its characteristics.

6. Meaning and its types. Primary meaning and secondary meanings. Idiomatic
meaning. Denotative meaning and kinds of connotation. Semantic changes and
their classification (generalization, specialization, elevation, degradation and
transference of meaning). Causes of semantic changes.

7. Derivation as a way of word building. Affixation. Classifications of affixes
(prefixes, suffixes, infixes; productive, non-productive; native, borrowed).
Meanings that suffixes can express. Meanings that prefixes express.

8. Compounding as a way of word building. Classifications of compound words
(according to the types of stems, according to the way the stems are joined,
according to the degree of idiomaticity, according to the semantic relations).
Compounds proper and derivational compounds. Criteria of compounds.

9. Shortening as a way of word building. Classification of shortened words. Blending.
Abbreviations and their types. Minor types of word building.

10. Morphological composition of English words. Types of morphemes. Stem and
affixes. Free and bound morphemes. Classification of English words as to their
structure and the way of building.

11. American English. Spheres of difference. The typology of the main differences
between British and American English in the sphere of vocabulary.

12. Dialects on the territory of the British Isles, their characteristics and classification.
Dialects and national variants. The factors that predetermine similarities and

differences in the variants of the English language.

Jliteparypa:

1. MoctoBuii M. 1. JIekcHKOJIOTIA aHIIINACHKOI MOBH : HIAPYY. JUIsl 1H-TIB 1 (ax.
1HO3eM. MOB. XapkiB : OcHoBa, 1993.

2. XaputoHuuk 3. A. JICKCHKOJIOTHSI aHIJIMACKOTO s3blka. MHUHCK : Boimmiimas

mrkoja, 1992 .



3. Arnold I. V. The English Word. Jlekcukonorus COBpEMEHHOTO aHIIMHACKOTO
si3UKa : y4eO. Jis1 UMH-TOB U (haK. UHOCTP. 513./ 3-e u3., mepepad. u gomn. Mocksa :
Bricr. mk., 1986.

4. Ganetska L. V. Lexi-Maker: Modern English Lexicology in Tables, Figures and
Exercises. Kuis : Jlensit, 2004.

5. Nikolenko A.G. English Lexicology: Theory and Practice. Binnunsa: Hosa
mkosna, 2000.

6. Rayevska N. M. English Lexicology. KuiB : Bura mkoma, 1979.

IIuTaHHs 3 TEOPETUYHOI TPAMATHKH aHIVIIMCHKOI MOBH:

. The noun. Its features and classification. Noun as the central nominative lexemic
unit of language. Categorial meaning of the noun. Formal characteristics of the
noun. Syntactic functions of the noun. Grammatically relevant subclasses of the
noun: common and proper, animate and inanimate, human and non-human,
countable and uncountable, concrete and abstract nouns.

The category of number. The problem of singular and plural semantics for different
groups of nouns. Singular and plural invariables. Oppositional reduction of the
category for different groups of nouns.

The category of case. The problem of the category of case in English. Various
approaches to the category of case in English language study. The structural types
of genitive. The semantic types of the genitive.

. The adjective. Its features and classification. The adjective as a word denoting the
property of a substance. Its formal and functional characteristics. Grammatically
relevant semantic subclasses of adjectives: qualitative and relative adjectives.
Functional subdivision of adjectives: evaluative and specificative adjectives. The
correlation of the two subdivisions.

The category of the degrees of comparison. Synthetic and analytical forms of the
degrees of comparison; the problem of their grammatical status. Absolute and
elative superiority. Direct and reverse comparison. The problem of substantivized

adjectives; full and partial substantivation.



. The article. Functions of articles.

. The pronoun. Its features. Semantic groups of pronouns.

. The verb. Its features and classification. The verb as a notional word denoting
process. Its formal and functional properties. Grammatically relevant subclasses of
the verb; notional and semi-notional verbs. The features of semi-notional verbs:
link verbs, modal verbs. Classifications of notional verbs: actional and statal;
terminative and non-terminative; objective and non-objective.

The problem of “subclass migration” (transition) of verbs.

. The verb. The category of voice. Opposition of active and passive forms of the
verb. Non-passivized verbs. The problem of “medial” voice types: reflexive,
reciprocal, and middle voice meanings.

. The verb. The category of aspect. The categorial meaning of aspect. Lexical and
grammatical means of expressing aspective meaning. The category of aspect
(continuous / non-continuous) and cases of its neutralization. Aspective
representation in verbids.

. The verb. The category of tense and related categories. The controversies of the
category of tense. The general notion of time and lingual temporality; lexical and
grammatical means of time expression.

. The phrase as a polynominative lingual unit; its distinctive features. The
correlation of the phrase and the word, of the phrase and the sentence.
Classifications of phrases: endocentric/exocentric;

subordinate/coordinate/predicative.

10.The simple sentence as a monopredicative construction. The problem of sentence

completeness: complete and incomplete (elliptical) sentences. One-member and
two-member sentences; their correlation with complete and elliptical sentences.

Communicative types of sentences.

11. Definitions and classifications of sentence parts. The predicate. Its classification.

12. Composite sentences as polypredicative constructions. The compound sentence as

a polypredicative construction built on the principle of coordination. Syndetic and

asyndetic connections in compound sentences. The complex sentence as a



polypredicative construction built on the principle of subordination. The

classification of complex sentences on the basis of subordinate clause types.

Jliteparypa:

1.

AnekceeBa I. O. Kypc TeopeTHyHOi rpaMaTUKH Cy4acHO! aHINIIMChKOI MOBH:

HaByapHUN 1mociOHuK. Binawnis: Hosa Kuaura. 2007.

. I'pammaruka anmmiickoro s3pika: Mopdonorus. CuHTakcuc: y4eOHHK /

H.A. KoGpuHa, E.A. Kopheesa, M.N. OccoBckas, K.A. I'y3eeBa.
Cankr-IlerepOypr: Coros, 2009.

. Kaboprok 1. A. Ilpobmemu mopdosorii Ta CHHTAKCHCY : MOCIOHHK 3

TEOPETUYHOT TpaMaTUKH CydacHoi aHrmiicbkoi MoBu. Ompeca : OcsiTa
VYkpainu, 2014.
Mopoxosckas 2.5. Fundamentals of theoretical English Grammar. Kyiv:

Vyscha shkola, 1984.

. Hixonora B. I'. Kypc TeopeTnuHOi rpaMaTUKu Cy4acHO1 aHIJIIHChKOT MOBH (3

BrpaBamu). Binawuisa: Hosa kuura, 2005.

XaputronoB [.K. TeopernuHa rpamMaruka Cyd4acHOI aHDIIMCHKOI MOBHU
Tepnomninb: HaBuansHa kaura-borgan, 2007.

Blokh M.I. A Course of Theoretical English Grammar. Moscow: Vyssaja
Skola, 1983.

. Booij, G. The Grammar of Words: An Introduction to Linguistic

Morphology. Oxford University Press, 2012.

. Crystal, D. The Cambridge Encyclopedia of the English Language.

Cambridge University Press, 1995.

10. Tortora, C. Understanding Sentence Structure: An Introduction to English

Syntax. Wiley, 2018.

IIuTanHs 3 icTOpii aHIVIICHLKOI MOBH:

1. The main periods in the development of English (general characteristics).

Chronological limits. The historical events that determined them. The criterion of



the state of endings and its importance for phonological and morphological
processes.

. The historical development of the English noun. The grammatical categories of the
noun in Old English, Middle English and New English. The process of
morphological simplification.

. The verb in Old English. Strong and weak verbs. The main grammatical categories.
Preterite-Present verbs. The rudiments of the categories of voice, aspect and order.

. The development of the verb in Middle English and New English. Disappearance
of conjugations and reasons for that. Development of new categories. Analytical
forms development.

. The historical background of Modern English spelling. Old English system of
sounds and letters. The letters that denoted several sounds. Disappearance of runic
letters and introduction of Latin alphabet. New digraphs for letters in Middle
English. Latinization of spelling in New English. The Great Vowel Shift and its
influence on English spelling.

. The historical development of the English vocabulary. The etymological
composition of OE vocabulary. Celtic, Latin and Scandinavian borrowings. Middle
English vocabulary. French borrowings and their features. New English

vocabulary. The main sources of borrowings.

Jlireparypa:

1. babenko M.FO. Hortatku 1o nekiiii Ta mpakTUKyM 3 1CTOPIi aHIIACHKOT MOBH.
MeTtoauuHi pexkoMeHnauii A CTyAeHTIB (UIONOriyHuX (aKyiabTeTiB. Xapkis,
2010.

2. Bep6a JL.I. Icropis anriticbkoi MmoBu. Binauisa: Hoea kuura, 2004.

3. XaiimoBuu b.C. Ctucnuii kypc ictopii anrmiicbkoi MmoBu. Kwuis: Buia mikona,
1975.

4. Barber, C., Beal, J.C., Shaw, P. A. The English Language. A History
Introduction. New York: Cambridge University Press, 2009.



5. Baugh, A.C., Cable, T. A History of the English Language. New York:
Routledge, 2005.

6. Crystal, D. English as a Global Language. Cambridge University Press, 1997.

7. Culpeper, J. History of English. London: Routledge, 2000.

Cxema aHaJ1i3y peyeHHs
Syntactic analysis of a sentence
L. Declarative/ Interrogative/ Imperative.
II.  Simple/Composite.
III.  Simple:
- one-member (nominal or verbal)/two-member;
- complete/incomplete (elliptical);
- extended/unextended;
- principal and secondary parts.
IV.  Composite:
- compound/ complex; mixed types
- principal clause and subordinate clauses (their types: subject, predicative,
object, attributive, adverbial (different semantic types: time, manner,
concession, condition, reason etc.)
- principal and secondary parts.
V.  Principal and secondary parts:
- subject: definite/indefinite, simple/phrasal/complex/clausal.
- predicate : simple/compound, nominal/verbal. Compound verbal: phasal,
modal, of double orientation.
- object: object object/ addressee object/ subject object/ prepositional or
prepositionless.

- adverbial modifier (its semantic classes).

She spoke as if I were a child that needed to be distracted.



I.

It is a declarative composite complex sentence comprising three clauses. (Or: it is a
declarative composite complex sentence consisting of the main clause He spoke
and two subordinate clauses of different degrees of subordination.) The first
subordinate clause is of the first degree of subordination (as if I were a child). 1t is
an adverbial clause of comparison introduced by the conjunct ion as if and
depending on the predicate of the main clause. The second subordinate clause is of
the second degree of subordination (that needed to be distracted). 1t is an
attributive clause introduced by the relative pronoun that and depending on the
predicative of the previous clause, that is, the clause of the first degree of

subordination.

The subject of the main clause is She, it is a definite, simple subject expressed by a

personal pronoun. The predicate is spoke, it is a simple verbal predicate.

The subject of the first subordinate clause is I, it is a definite simple subject
expressed by a personal pronoun. The predicate is were a child, it is a compound

nominal predicate.

The subject of the second subordinate clause is that expressed by a relative
pronoun. The predicate is needed, it is a simple verbal predicate. to be distracted is

a prepositionless object object.

Cxema aHaJIi3y TEKCTy

THE PROCEDURE OF STYLISTIC ANALYSIS
Step 1. Identify the functional style the excerpt represents.

l

Official

l

Step 2. Denote the genre and the form (written/oral).
Step 3. Specify the topic of the text.



II.

I11.

IV.

Step 4. Identify the function (writer’s intention) to explain/ inform/ etc.
Step 5. Characterise the specific features (vocabulary, syntactic structure, usage of
stylistic devices)

Step 1. Identify the functional style the excerpt represents.

l
l

Step 2. Denote the genre and the form (written/oral).

Scientific

Step 3. Specify the topic of the text.

Step 4. Identify the function (writer’s intention) to explain/ inform/ etc.

Step 5. Characterise the specific features (vocabulary, syntactic structure, usage of
stylistic devices)

Step 1. Identify the functional style the excerpt represents.

l
l

Step 2. Specify the substyle (Newspaper Information or Publicist proper)

Media

Step 3. Denote the form (written or oral) and the genre.

Step 4. Specify the topic of the text.

Step 5. Summerise the main idea.

Step 6. Identify the writer’s intention (to explain/ delineate/ reveal/
persuade/ convince/ amuse/ motivate/ illustrate/ defend etc.)

Step 7. Characterise the specific features (vocabulary, syntactic structure,

usage of stylistic devices)

Step 1. Identify the functional style the excerpt represents.

l

Belles-lettres

l

Step 2. Denote the form (written or oral) and the genre.



Step 3. State the theme of the text.

Step 4. Summerise the main idea.

Step 5. Identify the writer’s intention (to explain/ delineate/ reveal/

persuade/ convince/ amuse/ motivate/ illustrate/ defend etc.)

Step 6. Denote the type of narration (Author’s speech or Personage’s
speech)

If it is the author s speech

Step 7. Specify the point of view

If it is a personage s speech

Step 7. Decide whether it 1s a dialogue or a monologue.

Step 8. Explain which expressive means and stylistic devices are used to

develop the main idea.

3pa3oK CTHJIICTHYHOIO AHAJI3Y TEKCTY

Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was
taken to break to her as gently as possible the news of her husband's death.

It was her sister Josephine who told her, in broken sentences, veiled hints that
revealed in half concealing. Her husband's friend Richards was there, too, near her.
It was he who had been in the newspaper office when intelligence of the railroad
disaster was received, with Brently Mallard's name leading the list of "killed." He
had only taken the time to assure himself of its truth by a second telegram, and had
hastened to forestall any less careful, less tender friend in bearing the sad message.

She did not hear the story as many women have heard the same, with a
paralyzed inability to accept its significance. She wept at once, with sudden, wild
abandonment, in her sister's arms. When the storm of griefhad spent itself she went
away to her room alone. She would have no one follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into
this she sank, pressed down by a physical exhaustion that haunted her body and
seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were all

aquiver with the new spring life. The delicious breath of rain was in the air. In the



street below a peddler was crying his wares. The notes of a distant song which
someone was singing reached her faintly, and countless sparrows were twittering in
the eaves.

There were patches of blue sky showing here and there through the clouds that
had met and piled above the other in the west facing her window.

She sat with her head thrown back upon the cushion of the chair quite

motionless, except when a sob came up into her throat and shook her, as a
child who has cried itself to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines indicated repression and even
certain strength. But now there was a dull stare in her eyes, whose gaze was fixed
away on one of those patches of blue sky. It was not a glance of reflection, but
rather indicated a suspension of intelligent thought.

There was something coming to her and she was waiting for it, fearfully. What
was it? She did not know; it was too subtle and elusive to name. But she felt it,
creeping out of the sky, reaching toward her through the sounds, the scents, the
color that filled the air.

Now her bosom rose and fell tumultuously. She was beginning to recognize
this thing that was approaching to possess her, and she was striving to beat it back
with her will—as powerless as her two white slender hands would have been.

When she abandoned herself a little whispered word escaped her slightly
parted lips. She said it over and over under her breath: "Free, free, free!" The
vacant stare and the look of terror that had followed it went from her eyes. They
stayed keen and bright. Her pulses beat fast, and the coursing blood warmed and
relaxed every inch of her body.

She did not stop to ask if it were not a monstrous joy that held her. A clear
and exalted perception enabled her to dismiss the suggestion as trivial.

She knew that she would weep again when she saw the kind, tender hands folded
in death; the face that had never looked save with love upon her, fixed and gray

and dead. But she saw beyond that bitter moment a long procession of years to



come that would belong to her absolutely. And she opened and spread her arms out
to them in welcome.

There would be no one to live for during those coming years; she would live for
herself. There would be no powerful will bending her in that blind persistence with
which men and women believe they have a right to impose a private will upon a
fellow-creature. A kind intention or a cruel intention made the act seem no less a
crime as she looked upon it in that brief moment of illumination.

And yet she had loved him — sometimes. Often she had not. What did it matter!
What could love, the unsolved mystery, count for in face of this possessions of
self-assertion which she suddenly recognized as the strongest impulse of her
being!

"Free! Body and soul free!" she kept whispering.

Josephine was kneeling before the closed door with her lips to the keyhole,
imploring for admission. “Louise, open the door! I beg; open the door — you will
make yourself ill. What are you doing, Louise? For heaven’s sake open the door”.
“Go away. I am not making myself ill”. No; she was drinking in a very elixir of life
through that open window.

Her fancy was running riot along those days ahead of her. Spring days, and
summer days, and all sorts of days that would be her own. She breathed a quick
prayer that life might be long. It was only yesterday she had thought with a
shudder that life might be long.

She arose at length and opened the door to her sister’s importunities. There was a
feverish triumph in her eyes, and she carried herself unwittingly like goddess of
Victory. She clasped her sister’s waist, and together they descended the stairs.
Richards stood waiting for them at the bottom.

Some one was opening the front door with a latchkey. It was Brently
Mallard who entered, a little travel-stained, composedly carrying his grip-sack and
umbrella. He had been far from the scene of accident, and did not even know there
had been one. He stood amazed at Josephine’s piercing cry; at Richard’s quick

motion to screen him from the view of his wife.



But Richard was too late.

When the doctors came they said she had died of heart disease — of joy that kills.

A Sample of Stylistic Analysis:

1. The text belongs to belles-lettres style so it carries out the function of
aethetic influence on the reader since there is abundance of image-creating
devices which aim to convey emotions through words.

2. This is a short story that tells us about an hour in the life of Mrs. Mallard, a
sickly wife, who briefly believes her husband died from a train accident and
imagines a whole new life of freedom for herself. It is about of awakening of
her feelings, her enlightenment, and eagerness to accept her accidental
freedom.

3. The writer’s intention is likely to represent women’s suffering in a
male-dominated society.

4. The story is written from the 3d person point of view, the narrator is
omniscient intrusive, although the thoughts, feelings and emotions of the
main heroine are depicted. The details in lines 85-90 support this point of
view as the narrator knows more than mrs.Mallard herself (so it can’t be the
3d person limited point of view), and a great number of details and author’s
comments also make the omniscient objective point of view a false
assumption.

5. Numerous metaphors and personification which create striking images of
mrs.Mallard’s feelings and emotions, and ‘the new spring life’ (line 19) that
symbolizes her revealation can be characterised as stylistic keynote of this
story.

For example, her feelings starting with the ‘the storm of grief’ when she
knew about her husband’s death go through a wide range of senses (1. a
physical exhaustion that haunted her body and seemed to reach into her soul

2. There was something coming to her and she was waiting for it, fearfully;



3. What was it? She did not know; it was too subtle and elusive to name. But
she felt it, creeping out of the sky, reaching toward her through the sounds,
the scents, the color that filled the air4. a monstrous joy that held her
(metaphorical oxymoron)) and reached the climax when 5. "Free! Body and
soul free!" she kept whispering. Once realized this freedom she 6. was
drinking in a very elixir of life through that open window and there was a
feverish triumph in her eyes, when her brief moment of illumination, elusive
happiness was ruined by the “good” news the her husband happened to have
survived the accident and appeared at home safe and sound. Mrs. Mallard
couldn’t bear it and died. The writer finishes her story with a bright and
memorable metaphorical oxymoron ‘she had died of heart disease — of joy
that kills’ that make an exceptionally large-scale dramatic effect.

There are also powerful descriptions of spring as a symbol of new life which
are used to emphasize the awakening of Mrs. Mallard’s feelings. Here they
are: I. the tops of trees that were all aquiver with the new spring life 2. The
delicious breath of rain was in the air. 3. There were patches of blue sky
showing here and there through the clouds that had met and piled above the
other in the west facing her window.

Some other stylistic devices and expressive means (successive and framing
repetition, asyndeton, one-word sentences in ‘Free, free, free’..."Free! Body

and soul free!") also contribute to the overall impact of the story.

Kpurepii oninoBanHs kBaJdiikauiiHoro icnury

[Ipu BHcCTaBiEeHHI MiJCYMKOBOI OI[IHKM 32 KBadi(iKaliiHUN ICIHUT YCl CKJIaJ0Bi

NMUTAHHA BBAXAIOTHCA PIBHOIMIHHUMU. KokeH ek3ameHatop Beae MPOTOKOI



OIIHIOBAaHHS, POOUTh HOTATKH IMOMUJIOK CTY/ACHTA ITiJ Yac BIJIOBIJII Ta BUCTABIISE
OIIIHKY 3a KOXXEH KOMIIOHEeHT Ounera. Ilinm dvac BIAMOBiAI €K3aMeHATOpU He
3000B’s13aHI BKa3yBaTWl Ha TIOMWIKH CTyAEHTa, ajleé MOXYTb BHUIPABIATH Ti
MTOMUJIKH, SIK1 YHEMOXJIMBIIOIOTh YCHIIITHY BiAMOBIIb. [Ticist BIMIOBIIEH CTY/ICHTIB
JIep’)KaBHA €K3aMEHallliiHa KOMICIS 3BOJUTH JO CEPEIHbOro apu(pMETUYHOTO
IHIMBiAyallbHI OIIIHKM KOXKHOTO YJICHa KOMICii Ta BHBOJWTH 3arajbHUN Oai 3a
B1IMOB1A1 Ha yci muTaHHsa. OIIHKA 32 ICIUT € KOJETialbHUM PIIIEHHSIM YCiX YJICHIB
Ha mijactaBi obumcneHux OaniB. [lpu y3aranbHEHHI OLIHIOBaHHS BIATOBIIEH Ha

€K3aMEH1 YJIEHU KOMIC1i KOPUCTYIOThCSI TAKUMU BUMOTaMU ¥ KPUTEPISIMHU:

[TincymkoBa | Kputepii oLiHIOBaHHS

KUTBKICTh

OasiB (max

—100)

90-100 CTYACHT TPOJEMOHCTPYBaB BCEOIYHI, CHCTEMAaTHYHI ¥ TIIHOOKI
3HaHHS TPOrPAMOBOrO MaTepiaiy, BUIbHO BOJIOJIE CIELIATBHOIO
TEPMIHOJIOTi€I0, BUKIAMAE Marepiaid TMOCTiJOBHO, MPaBUIBHO
3aCTOCOBY€ TEOPETHYHI 3HAHHSA 3 yCiX ()aXOBUX AUCIUILUIIH JJIs
pPO3B’s3aHHS MPAKTUYHUX 3aBIaHb; YMI€ PO3POOJIATH METOIHUKY
BUPIIIEHHS JTOCTIIHUIIBKUX MPoOIeM, BUKOPHUCTOBYIOUU TIPH
IIbOMY HOBITHI JIOCATHEHHS MOBO3HABCTBA 1 METOAMKHU
BUKJIA/IAHHS.

74-89 CTYIEHT JEMOHCTPYE CHUCTEMATH4YHI 3HAHHSA MPOTPaAMOBOTO

Matepianay, BOJIOAIE HABUYKAMH JIIHTBICTUYHOTO aHalli3y, BMI€
TEOPETUYHO OOIPYHTYBaTH Il 3acTocyBaTd HaOyTi 3HAHHS 3
MOBO3HABCTBA 1  METOAMKM  BHUKJIAQJaHHS;  IPAaBHIBHO
BUKOPHCTOBY€E MpOQECiiiHy TEpMIHONOrI0, HE JOMyCKae Yy
BIJIMOBIZII TPyOUX MOMUIJIOK; MPHUIMYCKAEThCS 1-4 HETOYHOCTI Y
BUKJIJIEHHI MaTepialy a00 BUKOPUCTAaHHI TEPMIHOJIOTI, SIKI HE

PU3BOMASTH 10 TOMUJIKOBUX BUCHOBKIB 1 PIllICHb.




60-73

CTyaeHT KOpOTKO, CXeMAaTU4YHO, ajié B OCHOBHOMY IPaBHILHO
BIJIMOBIJIA€ HA MUTAHHS; BUKJIAJIa€ Marepiajl HEMOBHO, HE 3aBXKIU
MOCJIJIOBHO; MPUITYCKAEThCSA HE OlbIlIe 5-6 MOMUJIOK; BIIUyBa€e
MEBHI TPYJIHOINI Y 3aCTOCYBaHHI TEOPETUYHOTO MaTepiany st
BUKOHAHHS MPAKTUYHUX 3aBJaHb; MMOMIISIETHCS Y BUKOPUCTAHHI

npodeciitHoi TepMiHOJIOTI.

35-59

CTYIEHT HE MOXE PO3KPUTH OCHOBHUH 3MICT TEOPETUUHUX
NWMTaHb; BUKJIAJAa€ Marepiall HEMOBHO, HEMOCHIOBHO; BiIUyBa€
TPYIAHOIII y 3aCTOCyBaHHI TEOPETHUYHOTO Marepiamy is
BUKOHAHHS MPAKTUYHUX 3aBIaHb; MOMWISETHCS Y BUKOPUCTAHH1

npodeciiiHol TEpMIHOJIOTI.

1-34

CTymeHT He MOXKE PO3KPUTH OCHOBHHM 3MICT TEOPETHYHHX
NUTaHb, HE BOJOJi€ HAaBUYKAMH 3aCTOCYBaHHS HAOyTHX 3HAaHb
JUIsl BUKOHAHHSI MPAKTUYHUX 3aBAaHb; HE BOJIOMAIE TPOdeCiitHOI0
TEPMIHOJIOTI€I0; JIOMyCKa€e TpyO0l TOMUIKM B OCTAaTOYHHUX

BHUCHOBKAax.
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