## Chapter 1. The Beginning of a Legend

Gary, Indiana — a small industrial city in the United States. Katherine and Joseph Jackson
lived in a small house with one bathroom in this town, together with their nine children. The
home was always noisy — with laughing, crying, and music. Music, beats, and joy were
always part of their home. It was in this home, on August 29, 1958, that a boy was born who
would one day change music forever. His name was Michael Joseph Jackson.

From the very beginning, Michael was special. His mother remembered how, at a young
age, he would dance along to music on the radio. He copied singers, imitated their moves,
and did it so naturally that it seemed he was born with this gift. He had a sensitive ear, a
fantastic sense of rhythm, and a charisma that was evident even in small performances for
his brothers and sisters at home.

Joseph, who led the family, had strict rules and big dreams. He dreamed that his children
would become successful. Initially, he formed a music group with three of his sons and later
expanded it to include two more. That's how The Jackson 5 began. The youngest member
was Michael. At just five years old, he performed alongside his older brothers. His voice was
powerful, precise, and emotional.

In 1969, Motown Records became the label for The Jackson 5. Their success came quickly.
The song "l Want You Back" was their first big hit, and people loved it immediately. Soon
after, they released "ABC," "The Love You Save," and "I'll Be There." Millions of young
people in America were amazed by Michael's stage presence. He moved with energy and
confidence, and his voice sounded much older than his age.

Away from the lights and music, things were tough. Michael and his brothers had long
rehearsals, and Joseph always wanted perfect results. The brothers didn't go to a regular
school. Instead, they were always traveling, recording songs, and doing interviews. Michael
grew up behind the scenes — in dressing rooms and hotel rooms.

Michael once shared, "I didn't know what it was like to go outside and play. | didn't have time
to hang out with friends or eat ice cream in the street. My whole childhood was spent
performing." He felt he had to do everything perfectly — to make his father proud, to please
the audience, and to feel like he mattered.

Still, the stage became his true home. That's where he felt alive. That's where he could
express himself. Music became his escape, his language, his breath. Even when he was
tired, he kept singing and dancing because he knew — in that moment, he was truly himself.

By the end of the 1960s, Michael was already a star. But even greater heights — and more
difficult challenges — were waiting ahead.

## Chapter 2. The First Step Into Loneliness

After the incredible success with The Jackson 5, Michael began to think more often about his
path. He felt that he had grown out of the group, where his talent was only one part of the
whole. His voice was becoming more mature, his taste more refined, and his dreams more
ambitious. Deep inside, he wanted to express himself fully. He wanted to make music that
reflected his soul — not just songs for parties.



Michael began his solo career in 1971 at the tender age of thirteen. His first albums — *Got
to Be There* and *Ben* — demonstrated that he had found his voice, distinct from The
Jackson 5. However, it was not until 1979, with the release of *Off the Wall*, that he truly
showed the world who he was as a solo artist. The album was produced by Quincy Jones —
a man who believed in Michael and helped him open up his full potential.

*Off the Wall* was a musical explosion. The album mixed funk, pop, and disco. It sounded
fresh, full of energy, and real. Songs like "Don't Stop' Til You Get Enough" and "Rock with
You" quickly became hits. It was the first time Michael stood out on his own as a solo star.
Critics praised his voice, rhythm, and style. He won his first Grammy Award for Best R\&B
Male Vocalist. But even with all that success, Michael felt something was missing inside.

Later, he said: "l was happy, but it wasn't enough. | wish Off the Wall could have been
named Album of the Year. But it didn't win. And | realized — | have to work even harder. |
have to make something people can't ignore." That desire for perfection and recognition
pushed him for the rest of his life.

Behind the scenes, he was becoming more private. His fame was growing — and so was the
pressure. He began to avoid big crowds, wore sunglasses in public, and often hid under
hats. He started building a wall between himself and the outside world. More and more, he
used music as a means of communication. Through it, he was honest. Through it, he felt
safe.

Michael slowly grew distant from the brothers he once shared the stage with. He no longer

wanted to be part of The Jacksons. He wasn't angry — he was moving forward. He needed
space. He needed to be himself. He understood that loneliness was the price he had to pay
for freedom.

With every step toward fame, he moved further from everyday life. While others his age went
to college, met friends, and started relationships — Michael spent his days in the studio and
his nights in thought. He felt alone. But he also knew — he was on the right path.

## Chapter 3. Transformation

By the early 1980s, Michael Jackson was no longer just a performer — he was becoming a
symbol of an entire era. His next album, *Thriller*, released in 1982, became the best-selling
album in history. It exceeded all expectations — in quality, influence, and scale. Songs like
"Billie Jean," "Beat It," and, of course, "Thriller" were played all over the world. The zombie
dance video from Thriller resembled a short movie, and it catapulted Michael into pop culture
legend status.

However, during that time, significant changes began to occur — and everyone noticed
them. His skin was getting lighter. His face looked different. The media didn't hold back, not
even for their most loved stars. Some said he wanted "to become white," others claimed he
was afraid of aging, and some even said he was going crazy. Michael stayed silent. He
rarely gave interviews, and when he did, he often avoided direct answers.



Only in 1993 did he speak openly for the first time. He said he had vitiligo — a skin condition
that causes loss of pigment. He said that he used special creams and makeup to make his
skin look the same color. His body had white patches, and the bright stage lights made them
even more visible. He didn't want to hide — he was trying to adapt.

But the rumors didn't stop. People talked about how many surgeries he had. His nose

changed his cheekbones, even the shape of his lips. Michael said he had only two plastic
surgeries — both for medical reasons. But the public had already made its decision. They
didn't believe him. His face became the target of jokes, cartoons, and shocking headlines.

Inside, he was suffering. He said: "People judge me without knowing me. | live under a
microscope." He felt isolated. He had fewer and fewer friends. Often, he looked into the
mirror and asked himself: Who am 1? He wasn't trying to "change" into someone else — he
was trying to stay himself in a body that was changing, in a world where looks mattered too
much.

Still, he kept creating. His music videos became more complex and artistic. He invented new
dance moves, incorporated film techniques into his videos, and experimented with new
sounds. He fought for every note and every emotion he wanted to share. He didn't disappear
— he transformed.

And yet, people talked more about how Michael looked than about what he created. He
became a mystery. Millions loved him, but inside, he felt that he was losing touch with reality.
The transformation was not only on the outside. It came from within. And maybe it was his
way of protecting himself from the pain he couldn't express in any other way.

## Chapter 4. Inner World

Success, recognition, and fame had followed Michael since he was a child. But with each
year, he became more closed off. He built not just a house around himself but a world — a
place where he could feel safe. That's how the Neverland Ranch was born — a magical
place in California inspired by the story of Peter Pan. He built an amusement park, a zoo,
and a movie theater there. It wasn't just about money. It was his dream — to give himself
something he never had: a childhood.

Neverland became his hiding place. He invited children from all over the world — especially
those who were sick, poor, or in need of love. He took them around the park, rode rides with
them, and gave them presents. Michael was thrilled when he saw them smile. He felt like he
was giving them something he had missed. Through their happiness, he was healing
himself.

But outside, people continued to judge him. They didn't understand why a grown man would
live in a fairytale. Some called him strange, and others said he was dangerous. This hurt
Michael. He said: "When I'm with children — | feel love, | feel true joy." He couldn't explain to
the world how much he missed the simple things — games, trust, freedom.

His loneliness grew deeper. He hardly trusted adults anymore. Many of them tried to use
him, make money from him, or control him. He said: "Sometimes I'm surrounded by people,



but | feel completely alone." Even on stage, with thousands of fans screaming, he
sometimes felt empty inside.

Music stayed his only real language. On his album *Dangerous*, there were songs filled with
pain, anger, and sadness. *Give In to Me*, *Who Is It*, *Will You Be There* — they were his
emotional truth. He shared his heart like never before. It was the voice of someone who was
losing himself but still believed in love.

One of the most touching songs was *Childhood*. In it, he said openly: "People say I'm
strange because I'm searching for my childhood." It wasn't a game or an image. It was a
confession. He wasn't asking for pity. He just wanted people to understand him.

Even with the pain inside, he continued to create. His music videos became deeper and
more symbolic. He turned his struggles into art. He didn't hide his feelings — he made them
into songs. And through music, he stayed alive.

In a world full of illusions, he looked for truth. And in that truth, he hoped someone would
accept him — just the way he was.

## Chapter 5. Accusations and Silence

In 1993, Michael Jackson faced the most painful moment of his life — he was accused of
abusing a child. The news hit the world like thunder. Newspapers wrote about it every day.
TV channels talked about him day and night. He was no longer just a star — he became a
target. Everyone followed what he did, what he said, and how he acted. Michael, who was
loved by millions, suddenly became the center of hate and suspicion.

From the outset, he denied the accusations were true. His lawyers said it was all a lie —
someone trying to get money from him. Friends and coworkers defended him. But the noise
from the media was louder than anything else. Everything he had done before — charity,
helping children, caring for the sick — was now seen in a dark, twisted way. People started
to doubt. Even some of his biggest fans were no longer sure.

Michael suffered deeply. He lost weight and was unable to sleep. His concerts were
canceled. The tour was stopped. He had to start treatment for painkiller addiction. And the
whole world was watching while it happened. He could no longer hide in his magical
Neverland — even there, he was surrounded by sadness and betrayal.

The case never went to court. They settled. Michael explained that he didn't want to face
years of public fighting. He tried to protect the child from court, but many believed that meant
he was guilty. He couldn't defend himself. His silence spoke louder than words.

Inside, he felt broken. He didn't understand why. Why did his kindness toward children bring
him so much pain? Why did people forget that he was just a person like everyone else? He
said, "l give love, and | get pain." He tried to return to the stage, to smile and sing — but his
eyes no longer shined like before.



From that moment, every move he made was followed by doubt. Even his kind actions made
people suspicious. He stopped trusting others. His close circle became very small. He spent
more and more time alone, writing music in silence. His new songs became quieter, sadder,

and more personal.

In 2003, new accusations came. This time, there was a real trial. Michael stood before the

jury. The court lasted for months. Dozens of people gave testimony. The new charges were
also proven false. In 2005, the court acquitted him of all charges. However, even complete
freedom didn't restore people's trust.

He walked out of the courtroom a free man — but not the same man who walked in. He had
changed. He was quieter. More careful. More fragile. Music became his only safe space. His
only way to speak.

## Chapter 6. The Return

After years of stress, legal problems, and media attention, Michael began to withdraw from
the world. He seldom left his home. Fans kept asking — would he ever return? Did he still
have the energy, the light, that once touched millions?

Then, in 2009, Michael surprised everyone by announcing his return. In London, a press
conference featuring Michael drew a massive crowd of fans. He stood on stage, wearing
sunglasses, and smiled. But his voice was a little shaky: "This is it." He promised 10
concerts at London's O2 Arena — a farewell series, a gift for his fans. The ticket demand
was enormous. More than 750,000 tickets were sold within just a few hours. The number of
shows grew to 50.

Michael started rehearsing again. He worked with the best dancers, musicians, and
directors. He wanted every move and every sound to be perfect. In behind-the-scenes
videos, we can see him singing with full passion, adjusting the lights, and discussing the
music. He was in his element again.

But backstage, things were more complex. His body didn't follow him the way it used to. He
had chronic tiredness, trouble sleeping, and pain in his back and legs. Doctors gave him
strong sleeping medicine to help him rest. But as the first show got closer, it became clear
that Michael was pushing himself too hard.

**Even with all the pain, he kept smiling. He dreamed about standing on stage again. He told
his team, "l feel alive. I've waited my whole life for this." For Michael, these concerts were
not just performances — they were his way of healing. He wanted to feel the crowd's love
once more. He wanted to forgive the world — and to be forgiven.**

He talked with children again, started drawing, and even planned a new album. People who
worked with him in those final months said he was full of hope. He wanted to begin again. To
leave the darkness behind and return to the light. He believed again.

But on June 25, 2009, the whole world stopped. Michael Jackson died from cardiac arrest in
his Los Angeles home. He was 50 years old. The cause was an overdose of medicine given



by his doctor. People everywhere were shocked. The streets of London, New York, Tokyo,
and Paris are filled with flowers, candles, and music.

He passed away just weeks before his significant return. He never made it to the stage. But
maybe, by then, he was already too tired. Too hurt. Too human. He left forever — but he
never disappeared.

## Chapter 7. The Echo of Love

After the news of Michael's death, the world seemed to stop. Hundreds of TV channels
paused their programs to say just one sentence: "Michael Jackson is dead." People all over
the world couldn't believe it. e was in the background of many of their memories, from
childhood to youth. He was more than a singer — he was something bigger.

In Los Angeles, the streets were full of tears and flowers. In Paris, people danced *Thriller*
under the Eiffel Tower. On a beach in Rio de Janeiro, they played *Billie Jean*, and
thousands of voices sang along. In Tokyo, Moscow, Mexico City, Cape Town, and Cairo —
people everywhere felt like they had lost someone close. He felt like family. And suddenly, he
was gone.

The magical world of Neverland changed into a place of mourning. People came to leave
flowers, toys, and messages. Children he once helped brought drawings to say goodbye.
Fans cried, but inside, the pain was also a sense of thankfulness — for the music, for the
love, for the light he had given the world.

On July 7, 2009, people from around the world gathered to bid farewell to Michael. A special
memorial event was held at the Staples Center in Los Angeles. It was one of the most
viewed farewells ever. More than 2.5 billion people watched it on television. Many singers,
close friends, and family members came on stage to speak. His daughter, Paris, spoke with
a soft and shaking voice: "He was the best father you could ever imagine. And | love him so
much." Her words brought tears to millions of people.**

His death sparked a new wave of love from fans worldwide. His albums went back to the top
of the music charts. People started listening to his songs again — even the ones they had
forgotten. The music felt different now. Deeper. More emotional. More important.

His face began to appear on murals in cities. Dance schools gave free lessons in his style.
Young singers performed his songs in competitions. Michael became not just a legend but a
part of the culture. People say his name in many languages, but always with the same
meaning: music, love, and freedom.

Fans created charities to support the causes he cared about. Helping children, fighting
hunger, and protecting nature. They continued his work not just as fans but as part of a real
movement. He continued to inspire people even after his death.

His passing was a shock, but it brought people together. For a moment, race, politics, and
religion didn't matter. People sang together, hugged, and cried. It was something pure and
real. Michael was gone, but his voice still lived in every heart.



Chapter 8. A Legacy Forever

Time passed. The world changed. But the name of Michael Jackson never lost its power. It
became even louder. People watched his concerts again, listened to his songs in new
versions, and argued about his life. But everyone agreed on one thing: there would never be
another like him. Not before, not after. He was one of a kind.

After his death, unreleased recordings began to appear. The albums Michael and later
Xscape gave fans new songs that had been hidden in storage. Listeners heard his soft,
emotional voice again — fragile, familiar, and unforgettable. It felt like a return that was truly
needed.

The world began to see his legacy more deeply, not only as a pop star but also as a cultural
and even philosophical figure. His songs were studied in universities. The video "Black or
White" was shown in lectures on tolerance. "Earth Song" was seen as a powerful message
about protecting the environment. He didn't just entertain — he educated, warned, and
inspired.

For many artists, he became a guide. Beyoncé, Justin Timberlake, Bruno Mars, The Weeknd
— all said he helped them become who they are. His dance moves were copied, and his
style was repeated. But no one could be Michael. His charm was natural—his energy —
unforgettable.

Dancers around the world still learn about his famous moonwalk. Musicals about his life
appear on stages. Documentaries collect millions of views. And in every frame — there he
is. Sometimes shining, sometimes tired. But it's always real.

Fans organize dance flash mobs every year. On August 29, his birthday, people around the
globe dance like him in Tokyo, Mexico City, Paris, and Lagos. It's not just a tribute — it's an
act of love. It proves that his message is still alive.

His life was full of contradictions. He was gentle and sensitive, strong and mysterious.
People accused him, but he forgave. They laughed at him, but he continued to create. He
could stay silent for years, then release a song that changed everything. Music was his voice
when words failed.

Michael Jackson left not only millions of sold albums and world records. He left a lesson.
About humanity. About believing in kindness. About why being yourself matters. His life

became a symbol of hope for those who feel misunderstood.

He was not just a singer. He was the voice of his time. And that voice is still heard — in
hearts, in speakers, in dancing feet, in dreams.

He was Michael Jackson. And he always will be.

Extra: 5 Little-Known Facts About Michael Jackson



1. He created special shoes to help him perform the famous lean from "Smooth Criminal.
"Engineers designed these shoes and could lock into the stage. The invention was officially
patented.

2. Michael had not only vitiligo but also lupus. His medical reports confirmed he had
systemic lupus, a disease that made his skin sensitive to light and caused other health
issues.

3. He saved the life of a very sick child. In 1984, Michael paid for a rare lung surgery for a
boy named David. He gave the family his full support but didn't disclose it to the public.

4. He recorded hundreds of unreleased songs. He often recorded ideas in hotels or at home
on simple tape recorders. Many of these songs are still unreleased.

5. He owned the rights to The Beatles' songs. In 1985, Michael purchased a music catalog
that included most of The Beatles' hit songs. This caused tension between him and Paul
McCartney.

These facts show that behind the famous image was a man who was much deeper, kinder,
and more complex than most people knew.

MmaBa 1. Hayano nereHapl

lapwu, wrat MIhgnaHa — HebonbLuon npombiwneHHbIn ropog B CLUA. 3geck, B TeCHOM gome
C OZIHOW BaHHOW KOMHaTOW, Xunu KatpuH n xosed >xekcoHbl co cBonmMu aetbmMu. CemMbs
Oblna 6onblon — OeBsATb OETEN, LWYM, CMEX, CME3bl U, KOHEYHO, My3blka. [1om Obin
HanosfHeH 3BykamMun putma 1 rapmoHummn. B atom gome, 29 asrycta 1958 roga, poguncs
Marb4MK, KOTOPOMY Cy>XaeHO 6bino n3aMeHnTb My3blky HaBcerga. Ero 3sanu Mavikn [xosed
[>KEKCOH.

C camoro Hauana Mavikn 6bin 0cob6eHHbIM. Ero MaTb BCMOMUHAnNa, Kak OH B paHHEM
BO3pacTe NpuTaHLOBbIBaN Noa My3blKy, 3By4allyto no pagmo. OH nogpaxan nesuam,
KonupoBan ABMXEHUS, U Aenan 3To Tak eCTECTBEHHO, YTO 3TO Ka3arocb BPOXAEHHbLIM. Y
Hero Obln TOHKWUI CNyX, HeOObIKHOBEHHOE YYBCTBO PMTMa U Xapuama, KoTopasi NposiBnsanach
Aaxe B NPOCTbIX AOMAaLLHUX BbICTYMNNEHMAX nepeq 6patbsiMm 1 CECTpamu.

maBa cemencTBa, [xo3ed, Obin cTpornmMm 1 amonLmnosHesIM Yernosekom. OH MeyTan o ToM,
4yTOObI ero getn BblGunuce B ntogn. OH opraHn3oBan U3 CBOMX CbIHOBEN My3blKalibHbIN
KOSNNEKTUB — cHavarna Tpoux, NoTOM nATepbIX. Tak noasunack rpynna The Jackson 5.
Cambim Mnagwmm ydactHukom ctan Mankn. Yke B Bo3pacTte NATH NeT OH BbiCTynan
HapaBHe cOo cTapwumm dpatbamun. Ero ronoc 6bii1 HeOObIMaNHO Bbipa3uTeNeH — 3BOHKUNA,
CUNbHbIA U AMOLMOHASbHBIN.

B 1969 rogy The Jackson 5 nognucanu koHTpakT ¢ nenbnom Motown Records. Havancs
cTpemuTenbHbIn B3NET. MNepsbin cuHrn rpynnel “I Want You Back” MrHoBeHHO cTan xutoM. 3a
HuMm nocnegosanu “ABC”, “The Love You Save” n “I'll Be There”. MunnuoHsl NogpocTKoB Mo
BCen AMepurke C BOCTOProM CMOTpenu Ha toHoro Mawkna, KOTopbIn CUAr Ha CueHe, Kak
B3pOCnbIN apTUCT. Ero aABmxeHnsa Obinv TOYHBIMU 1 AEP3KUMUN, @ TONI0C — MO-HAaCTosALEMY
3perbiM AN Takoro Bo3pacTa.



Ho 3a kynncamum npouncxoguno coecem nHoe. XKnsHb Mankna He Gbina ckaskon. Penetvuumm
anunuck Yacamu. [xosed Tpebosan ngeansHoro ncnonHeHnsa. Owmndkn He NpoLLanmcs.
BpaTbs He xoannu B 06bIYHYIO LIKONY. BMECTO 3TOro OHM racTponMpoBanu, 3anucbiBannch
Ha CTyaumn, naBanun UHTepBbL. [leTcTBo Maikna npoxoguno B rpuMépkax, rocTUHULAX 1 3a
Kyncamu.

Mo3xe OH CKaXeT: «f He 3Har, YTO Takoe NPOCTble Urpbl BO ABOpPE. A He rynsin ¢ Apy3bsmu,
He en MopoXeHoe Ha ynuue. Bcé Moé aeTcTBo 6bino Ha cueHe». OH YyyBcTBOBan cebs
00513aHHbIM ObITb MaeanbHbIM. YTOOLI HE NoaBecTM oTua. YTobbl pagoBaTh Ny6nuky. YTobbl
ObITb HYXHbIM.

Tem He MeHee cueHa cTana gnst Hero JOMoM. Tam OH YyBCTBOBan cebs KuBbIM. TaM OH Mor
BblpaxaTb cebs. My3sbika cTana ero cnaceHnem, ero A3blkom, ero gbixaHnem. [laxe korga oH
ycTaBarl, OH Npogoshkas NeTb U TaHUEBaTb, MOTOMY YTO 3Haf — B 3TOT MOMEHT OH 6blin
cobon.

K koHuy 60-x Marikn yxxe 6bin 38e3gon. Ho Bnepeau ero xaanu kyaa 6onee BbiCokme
BEPLUMHbI 1 Kyaa bornee CroXxHble NCnblTaHus.

## maga 2. lNepBbIN War B 0gMHOYECTBO

Mocne ronoBokpyxuteneHoro ycnexa ¢ The Jackson 5 Maikn Bcé valle 3agymbiBasncs o
cobcTtBeHHOM nyTW. OH YyBCTBOBAs, YTO BbIPOC M3 paMOK rpynnbl, r4e ero TanaHT 6bin
4yacTblo KonnekTuea. Ero ronoc B3pocnen, BKyC CTaHOBUICA U3bICKAHHEE, XenaHus —
ambuunosHee. BHyTpU OH xaxaan Bblpa3uTb cedsa no-Hactoswemy. OH xoTen genatb
MYy3bIKy, KOTOpasi oTpaxana Obl ero ayLly, a He NPOCTO 3ByYaria Ha BEYEPUHKax.

ConbHasg kapbepa Hadanach ewwé B 1971 roay, korga emy 66110 BCero TpuHaauats. lNepBble
anbbombl — *Got to Be There*, *Ben* — nokasanu, 4to y Marikna ectb CO6CTBEHHbIN ronoc,
He3aBucUMbIN OT Jackson 5. Ho nuwb ¢ anb6omom *Off the Wall* B 1979 rogy oH
no-HacTosiwemy 3aaBun Mnpy o cebe Kak 0 camocTosiTenbHOM apTucTe. [Npoatcepom
nnacTuHku ctan KyunHen [)KOHC — YyernoBek, KoTopbli nosepun B Markna n nomor packpbiTb
€ro noteHuman.

*Off the Wall* 6611 My3bikanbHbIM B3pbiBOM. Anbbom codetan daHk, non n gucko. OH
3By4Yan CBEX0, 3HeprnyHo, YecTHo. Takune necHu kak “Don’t Stop ‘Til You Get Enough” un
“Rock with You” MrHoBeHHO cTanu xutamu. Maikn Bnepsble Oka3arncd B LLEHTPEe BHUMaHMUS
KakK ConbHbI ncnonHutens. Kputuku xBanunm ero 3a Bokarsn, putM, ctunb. OH nonyyun ceoto
nepsyto Npemuto «pammny» kak nydwmnin R\&B-Bokanuct. Ho, HECMOTpS Ha ycrnex, BHYTPU OH
4YyBCTBOBas HEAOBOSLCTBO.

[No3)e OH cKkaxeT: «A Obln cyacTnuB, HO 3TO ObINo He To. A xoTen, YyTtobbl *Off the Wall*
ctan anbbomoM roga. Ho atoro He crnyumnock. U s noHAN — MHe Hy>XHO paboTath eLé
ycepaHee. MHe Hy)XHO co3gaTb HEYTO, YTO HEBO3MOXHO BydeT NpoMrHopupoBartby. 3710
CTPEMIIEHME K COBEPLUEHCTBY, K MPU3HAHWUIO, CTano ABUraTb UM BCHO OCTaBLUYHCH XU3Hb.



3a kynucamu e OH cTaHoBuIicsl Bcé 6onee 3aMmkHyTbIM. Ero cnaea pocna, n BMecTe € Hen
— pasneHuve. OH Hayan usberatb TOMMbI, NOABASATLCA Ha Ny6nuke B CONHLUE3aWmnTHbIX
o4yKax, npatatbesa nog wndanamu. OH cTponn Bokpyr cebst 6apbepbl. Beé yalle oblieHne ¢
BHELUHMM MUPOM MPOUCXOAMNO Yepe3 My3biky. B Hen oH Bbin YecTeH. B Hel oH YyBCTBOBan
cebs B 6GesonacHocTu.

Mankn Bcé bonblue oTgansncsa oT 6paTbeB, C KOTOPbIMU Korga-To genun cueHy. OH 6onblue
He xoTen 6bITb YacTbio Jacksons. OH He 3nuncs — OH NPOCTO WEéN Bnepén. EMy Hy>Ho
Ob1N10 NpocTpaHCcTBO. HyXHO 6b1N10 6bITb CO60N. OH NOHMMan, YTO OOUHOYECTBO — LIEHA,
KOTOPYIO NpMXoAnTCs Nnatutb 3a ceobony.

C KaxxabIM LLarom K criaBe OH OTAansncs oT HopMarnbHOW XuU3HK. MNoka gpyrue ero
POBECHUKWN XOOWUNY B KOMMNEMXM, BCTPeYanuchb ¢ Apy3bsMu, CTPOUNIM OTHOLLIEHUS — Maikn
NPOBOAMN OHM B CTYAWUM, HOYM — B pa3ayMbsix. OH YyBCTBOBaI: OH oAMH. Ho Takke OH 3Han
— OH Ha BEPHOM NyTw.

## maea 3. NpeBpaweHne

K Hauwany 1980-x rogoB Mawnkn [>keKCoH 6bin y>e He NPOCTO apTUCTOM — OH CTaHOBWIICA
cumBoriom anoxu. Ero crnegytowmin anb6om *Thriller*, BbinyweHHbIi B 1982 rogy, ctan
cambIM nNpogaBaembiM anb0OMoOM B UCTopumn YenosevecTBa. OH NPEB3OLLUEN BCE OXUOAHMWS
— MO Ka4ecTBY, MO BNMSHUIO, No MacLTaby. MNecHu “Billie Jean”, “Beat It” u, KOHeYHO,
“Thriller” 3By4anu no Bcemy Mmupy. Knvn ¢ 3omM6u, TaHLyOLWMMK B TyMaHe, CTan HacTosALWMM
MUHU-PUNLMOM, a Mankin — MKOHOW NOM-KynsTypbl.

Ho B 3T0 ke BpeMs C HUM Hadyanu NpoucXoauTb NepemMeHbl, KoTopble 3ameTunu Bce. Ero
koxa ceetnena. Jluuo mensanoce. Mpecca, He Waaswas gaxe nobuMueB, HaYana CTPoUTb
poragku. KTo-To roBopuIi, YTO OH XOYET «CTaTb GenbIM», KTO-TO — YTO OH BouTCs CTapeTh, a
KTO-TO W BOBCE yTBep»kaar, YTo OH TepsieT paccyaok. Marikn xe monyan. OH peako aaean
WHTEPBbLIO, @ ECN M FOBOPUIT, TO YXOOWUI OT NPsSIMbIX OTBETOB.

Tonbko B 1993 rogy OH pelumTcsa cka3aTb BCyX: Y HEro BUTUINUIO — KOXHoe 3aboneBaHue,
npu KOTOPOM mcHe3aeT NUrMeHT. OH OObSCHSN, YTO MCMOMNb3YET MaKUSXX U MeQUUMHCKNE
cpeacTea, YToObI BbIPOBHATL LIBET KOXW. Ha Tene nosBnsinuck 6enble NATHA, U cleHa c eé
SIPKUM CBETOM NnLWb nogyépkueana nx. OH He XOTEer CKPbITbCA — OH MbiTancs
aganTupoBaTtbCs.

Ho cnyxu npogomkanuce. JTiogn obcyxganm konmyectso onepaumn. MeHancs Hoc, CKynbl,
dopma ry6. Mankn yteepxxagan, Yto genan nuulb ABe NacTukm — 1 To N0 MegULMHCKUM
npuymnHam. Ho nybnuka yxxe pewmna 3a Hero. Emy He Bepunu. Ero nuuo ctaHoBUIoCh
00BHEKTOM HacMeLLEeK, KapukaTyp, CKaH4anbHbIX 3arofioBKOB.

Ero BHYTpeHHMI Mmup cTpagan. OH rosopun: «Jltogan cyasit MeHs, He 3Hasi MeHs1. A XMBy nog
Mukpockonom». OH vyBcTBOBas cebsi n3onuposaHHbIM. [1py3en Obirio BCé MeHbLle. OH BCE
Yalle obpallancs K 3epkany ¢ BonpocoMm: KTo 1?7 OH He CTPEMMIICS K «MEPEBOMNIMOLLEHNION
— OH MblTancsi CoOXpaHuTb cebsa B MeEHSOLWEMCS Tene 1 B MUpe, rae BHELWHOCTb 3Ha4Yuna
CMULLKOM MHOrO.



Mpy 3TOM OH NpoaomKan TBOPUTb. Ero Knunbl CTaHOBUMUCH BCE COXHEE U
koHUenTyanbHee. OH n3o6peTan HoBble TaHLEBarbHble NPUEMbI, BHEAPS KUHONA3bIK B
My3blKarnbHble BUAEO, SKCNepUMeHTMpoBan co 3sykoM. OH Goporicst 3a Kaxayto HOTY,
Kaxkayt amoLmto, KoTopyto xoten nepeaatb. OH He yxoaun — oH npeobpaarncs.

N Bcé xe obpa3 Maikna BCE Yalle CTaHOBUIICS TEMOWN 0BCYy>XAeHUN, a He ero My3bika. OH
cTaHoBwncs 3aragkon. OH Bbin KyMUPOM MUIIIMOHOB, HO CaM YyBCTBOBArl, YTO TEpSET
KOHTaKT C peanbHOCTbHO. [1peBpalleHne NpoMCcXoamno He TonbKo cHapy»u. OHO Wno
N3HYTpU. M, BOBMOXXHO, OHO ObINO 3aLUMTHOWM peakumen Ha 60b, KOTOPYH OH HE MOT UHa4e
BbIpa3unThb.

## maea 4. BHyTpeHHUN Mmp

Ycnex, npusHaHue, crnasa — BCE 3To conposoXkaano Mawkna ¢ getcrtea. Ho ¢ kaxgbim
rogoM OH CTaHoBWIICS BCE Gornee 3amkHyTbiM. OH CTpoun BOKpYr cebsa He NpoCcTo AoM, a
Mup. Mup, B KOTOPOM MOT YyBCTBOBaTb cebst B 6e3onacHoCTu. Tak poannochb paH4o
Neverland — Bonwe6bHoe mecTo B KanudopHun, BAOXHOBNEHHOE cka3kom o NuTepe lMNaHe.
OH nocTponn Tam napk atTpakuMOoHOB, 300MapK, KMHO3asn. 970 bbina He NMPOCTO POCKOLLb.
OT0 Obina ero meyta — BepHyTb cebe To, Yero y Hero Hukoraa He Gbino: AeTCTBO.

Neverland ctan ero y6exuwem. OH npurnawan Tyaa geten co BCero Mmpa — ocobeHHo
Tex, KTo Bonen, Hyxgarnca B 3aboTe, Tepsan Bepy B vyno. OH Bogun nx No napky, kararncs
BMECTE C HAMU Ha Kapycensix, Aapwn nogapkv. Mankn 6bin CKpeHHe cyacTnuBe, korga
BMAern, Kak oHn cmetotcs. OH YyBCTBOBAI, YTO AAET UM TO, YTO He nony4ymn cam. OH Byato
Obl ucuensn cebsa yepes 3T ynbioKu.

Ho cHapy»u ero npogomxanu ocyxaatb. Jloam He NoOHUManu, noYemy B3poCrblii My>X4nHa
XMBET B ckaske. EMy npunucbiBanu cTpaHHOCTU, 3KCLEHTPUYHOCTb, AaXe ONacHOCTb.
Maiikn ctpagan ot HenoHumanus. OH roeopun: «Koraa A ¢ AeTbMy — S YyBCTBYHO NH060Bb,
A1 YyBCTBYIO HACTOALLYIO pagocTby. OH He MOr OBBACHUTE MUPY CBOKO TOCKY MO MPOCTLIM
Bellam — urpam, 6e33aboTHOCTU, 10BEPUIO.

Ero ognHouecTBO cTaHoBunock Bcé rmybxe. OH novTu He goBepsan B3pocnbiM. MHorne ns
HWUX NblTaNNCb UCNOMb30BaTh €ro, 3apabaTbiBaTb HA HEM, MaHunynupoBaTb. OH roBopun:
«MHorga s okpyXéH noabMu, HO YyBCTBYHO cebsi abcontoTHO oguHy. [laxe Ha cueHe, cpean
Kp1KoB (paHaToB, OH OLLyLlan nycToTy.

My3sblka ocTaBanacbh ero eanHCTBEHHbIM HaAcCToSALWMM A3blkoM. B anbbome *Dangerous™®
NosIBUNUCb NEeCHW, NonHble 6onu, rHeea, Tocku. *Give In to Me*, *Who Is It*, *Will You Be
There* — oHu 6binn oTkpoBeHnem. OH OTKpbIBarcA criyluaTensam, Kak HUKOrga paHblue. 370
ObIn KPUK YernoBeka, KoTopbl TepsaeT cebsi, HO NPOJOIMKaeT BEPUTL B NHOOOBb.

OavH n3 cambix TporatenbHbix TpekoB — *Childhood*. B HEM oH npsimo roBopuT: «Jliogn
FOBOPSIT, YTO A CTPaHHbINA, MOTOMY YTO A ULy AETCTBO». OTO Oblna He urpa, He obpas. JTo
Obina ncnoeegb. OH He npocun xanoctn. OH NPOCTO XOTen BbITb NOHATHIM.



Ho, HecMOTpsi Ha BHYTPEHHI0 60Mb, OH Npogormkan TBopuTb. Ero knmnbl cTaHOBUNUCH BCE
cnoxHee n cumBonmyHee. OH npeBpaLllan ceoto 6opbby B nckycctBo. OH He CKpbiBan
4yyBCTBa — OH Aenan u3 HUX My3blky. M yepes Heé€ OH ocTaBasiCsl XKUBbIM.

B Mupe nnnio3nin oH uckan npasgy. N B aton npaesge — Hagesancs 6biTb NPUHATHIM TakuMm,
KakoW OH eCTb.

## masa 5. OOBUHEHUA U MonYaHue

B 1993 rogy Ha Marikna [)kekcoHa o0pyLumMnics cambiid CTPaLLHbIN yaap — 0GBUHEHME B
AomoraTtenbcTBax k pebéHky. HoBOCTb nporpemena, Kak rpom cpeam sicHoro Heba.
3aronoBku raseT CMeHsNN gpyr apyra, TeneengeHme obcyxgano ero AeHb 1 Hodb. OH 6bin
He NPOCTO 3Be340N — OH cTan MueHblo. OBLecTBOo XaaHOo cneauno 3a KaxabiM Larom,
KaXkObIM CITOBOM, KakabIM ABMXeHneM. Mawikn, NpuBbIKLLWKA K N06BM MUNIMOHOB, BHE3AMHO
oKasarncsi B LLleHTpe HeHaBUCTM M NOA03PEHUNA.

OH c camoro Havana oTpuuan o6BnHeHns. Ero agBokaTbl HacTaMBanu: BCE — MNoOXb,
nonbITKa BbiIMoraTenscTea. [lpy3bs 1 Konnern BctaBanu Ha ero 3awmty. Ho wym CMU
3arnywan Bcé. Bcé, 4to oH genan paHblle — 6naroTBopuUTENbHOCTbL, 3ab0Ta 0 AeTsX,
nomoLb 60MNbHLIM — TENEPb pacCMaTpMBarnochb C UCKAXKEHHOM, 31101 TOUKM 3peHuns. B
obLecTBe Nocennnocb COMHeHve. [laxe camble NpefaHHble paHaTbl HaYan COMHeBaTbLCS.

Mankn Tskeno nepexusan npoucxogsee. OH Tepsan Bec, cTpagan oT 6eccoHHuubl. Ero
BbICTYMMEHMSA OTMEHANUCH, Typ Obin npepBaH. OH 6bin BbIHY>XAEH NPONTU KypC NeYeHns ot
3aBUCMMOCTM K ob6esbonmnaatowmm. Bcé ato nponcxoauno Ha rmasax y mupa. OH 6onbLue He
MOr CKpblBaTbCs B cBoeM BonwebHom Neverland — gaxe Tam Tenepb BCE HAanomMuHano emy
o 6onu 1 NnpegaTtenbCcTBE.

Heno He powno Ao cyaa. CTOpOHbI 3aknioYnnu Mmposoe cornawenue. Mavkn o6bsicHmn,
YTO HE MOT BbIHECTU MHOFOfIETHErO NyONMYHOro No30pa, He XoTer, YToObl peBGEHOK
npoxoamn Yepes gonpockl. Ho B rnasax obLecTBEHHOCTM 3TO ObIfI0 BOCNPUHATO Kak
npu3HaHue BuHbl. OH He cMor onpaeaaTtbes. Ero MonyaHue ctano Anst MHOrMX rpomye
nobbIX CroB..

BHyTpu oH wyBcTBOBan cebs paszgaBneHHbIM. OH He NoHMMar, 3a 4To. [lodyemy ero xenaHve
nomoratb AeTamM 06epHynocb NpoTMB Hero? MNoyemy HUKTO He Buaen B HEM Yenoseka? OH
roBopun: «4 gato nobosb, a nonyyat 6onb». OH NbiTancsa CHoBa BbIATU HA CLEHY,
ynblbaTbCs, NETb, HO rNasa yXXe He ropenu, Kak npexae.

C Tex nop kaxabln ero war conpoBoxagancsa nogo3pexHveM. [Jaxe gobpble NOCTynKu
BbI3biBanNu y nybnukm ckencuc. OH 6onblue He goeepan nogsam. Ero kpyr obweHmnsa cysuncs
0o eguHuy. OH BCE Yalle ocTaBancs oMa, YeOUHASCH, COMMHAN MY3blKY B OOQUHOYECTBE.
Ero HoBble necHu cTanu Tuwe, rpyctHee, 6onee NMYHBIMU.

B 2003 rogy nocnegoBanu HoBble 06BUHEHUS. M Ha 3TOT pa3 — HaACTOSALNIA CyneOHbIN
npouecc. Mawnkn npeacran nepeg npucsbkHbiMU. 3acegaHms anunuce Mecsaubl. B cyne
BbICTynanu gecsatkun cenaetenen. O6BUMHEHMst CHOBa okasanuch 6ecnoyvseHHbIMU. B 2005



rogy CyA onpasgarn ero ro Bcem nyHktam. Ho gaxke nonHoe onpaegaHue He BEPHYNo
AoBepus.

OH BbIlIeN 13 3ana cyda nobegurenemM — HO He YenoBeKOM, Kakum Bowwérn. OH cTan
apyrum. Tuwe. OcTopoxHee. YasBumee. Ero mysbika ctana ero eGuHCTBEHHbLIM
npubexuilem. EAMHCTBEHHLIM CNOCOOOM FOBOPUTb.

## maga 6. BosspalyeHue

Mocne gonrmx net 6onu, cyaebHbix 3acegaHnin n 6eckoHeYHbIX 3arorioBkos, Mawkn Bcé
Oonblie otgansncsa ot mupa. OH NoYTK He BbiIxoaun U3 cBoero aoma. [NoknoHHUKK
3agaBanMcb BONPOCOM — BEPHETCS N1 OH? ECTb N B HEM €eLLE Ta 3Heprus, To CUsHMe,
KOTOPbIM OH 3akunran MUNMNOHbLI?

B 2009 rogy, HeoxungaHHO Ang Bcex, Mankn o6bsiBun 0 CBOEM BO3BPaLLEHUN.
Mpecc-koHdepeHUus B JloHaoHe cobpana Teicadn nioaer. OH CTosN Ha ClUeHe, B
CONHLE3aLMTHBIX O4Kax, ynblbasiCb, HO rofloc ero 6bin YyTh gpoxalmm: «3To BCE. This Is
It». OH nooGewwan 10 koHuUepTOB B NoHAOHCKOM O2 Arena — npoLlanbHyo ceputo, KoTopas
CTaHeT «nogapkom Ansi paHaToB». Cnpoc Ha 6uneTbl 6biN HEBEPOATHBLIM. 3a CUMTaHHbIE
yacbl 6b110 packynneHo 6onee 750 TbICAY MECT, U KONNMYECTBO KOHLEPTOB Bhipocio o 50.

Mawikn cHoBa penetupoBan. OH paboTan ¢ NyywmMn TaHLopaMn, My3blikaHTamu,
pexunccépammn. OH xoTen, YToObl KaXxkaoe ABUXKEHME, Kaxabl akkopa 6binv ngeanbHbl. B
AOKYMEHTarbHbIX Kagpax BUOHO, Kak OH MOET C NOSHOM caMooTAaYen, Kak nonpasnsier
KaKObli CBETOBOM aKLEHT, Kak 00CyxaaeT apaHxmpoBku. OH CHOBa ObIT B CBOEN CTUXUN.

Ho 3a kynucamm Bcé 6bino He Tak NpocTo. Ero Teno yxxe He NogYMHANOCH Tak, Kak paHbLUe.
XpoHunyeckasi yctanoctb, 6eCCoHHULa, 60nm B CNMHE U Horax — BCE 3TO My4nno ero. Bpaum
NpOnNUCbIBanu CUsbHblE CHOTBOPHbIE NpenapaTbl, YTOObl NOMOYb €My OTAOXHYTb. HO Yem
Gnxe cTaHOBMNAch Aarta NepBoro Loy, TEM OYEBMAHEE CTAHOBUIIOCH, YTO Markn
namartbiBaeT cebs.

Tem He meHee oH ynbibancda. OH Me4dTan cHoBa BbIMTU Ha cueHy. OH roBoOpuMi CBOUM
Konneram: «A 4yBCTBYIO cebs XMBbIM. A Kaan aToro BCH XU3Hby. [1na Hero aTo 6bino He
NPOCTO BO3BpaLleHne — 3TO Obina nonbiTka ucuenennsi. OH XoTen cHoBa NOYyBCTBOBATb
noboBb 3ana. OH xoTen NPOCTUTL MUP U BbITb NPOLLEHHBLIM.

OH obLwancsa ¢ geTbMu, CHOBa pUCOBarl, Aaxe Havan nNnaHnpoBaTb HOBLIN anbbom. Jliogn,
paboTaBLUMe ¢ HAM B NOCNneaHne MecsiLbl, FOBOPUNU, YTO OH Obln nonoH Haaexa. OH xoTen
HayaTb BCE cHadana. OcTaBuTb 3a CMMHOW TbMY U BEPHYTbCS K cBeTy. OH CHOoBa Bepwr.

Ho 25 mioHsa 2009 roga Becb Mup 3acTbiil. Marikn [I>kekCOH ymep OT OCTaHOBKM cepaua B
cBoéM gome B Jloc-AHpgxenece. Emy 6bir1o 50 net. MpunymHon ctana nepeaosmpoBka
MeOuKaMeHTOB, BBeAEHHbIX BpadomM. Bca nnaHeTa 3amepna. Jliogm He Bepunu. Ynuupl
JloHaooHa, Hbro-l7lop|<a, Tokuno, Mapwmka — 3anofnHUIUCL LBETaMU, CBEYAMMUN, NECHAMM.



OH ywén 3a Heckonbko Heaenb Ao cBoero 6onboro Tpuymda. OH He Bbiwen Ha cueHy. Ho,
MOXET ObITb, OH y>K€ OblST CIINLWKOM ycTaBwmnM. CrMWKOM paHeHbIM. CriMLWKOM
yenoseydHbIM. OH yLLEN HaBcerga — HO He nc4yes.

## maBsa 7. Oxo nobsun

Mocne n3BecTus o cmepty Marikna mup croBHO octaHoBurcsa. COTHU TenekaHanos
npepsanu agup, 4Tobbl coobwnTb oaHy pasy: «Michael Jackson is dead». Jltogm no Bcemy
3eMHOMY Llapy He mornu noeepuTb. OH Bbin YacTbio UX 4eTCTBa, OHOCTU, NamMaTn. OH 6bin
Kem-To 6onbLunm, yem npocTto neeey,. OH Obin siBNEHNEM.

Mo ynuuam Jloc-AHgpkeneca npolusia BofHa crés u usetoB. B MNapwxke nog Ondeneson
fawHen niogm TaHuesanu *Thriller* B namaTte 0 HEM. B Prno-ge->XaHelnpo Ha nnsike
Bkntoumnu *Billie Jean* — n Tbicaum ronocoB nogxsaTtunu npunee. B Tokno, Mockse,
Mexuko, KenntayHe, Kanpe — B KaxxgoM ropoge Haxogunucb Te, KTO YyBCTBOBan aTy
noTepto kak Nu4yHyto. OH Obin 6nnskum ans scex. VI Bopyr — ero He crano.

Neverland, ero ckasouyHoe ybexuiue, ctano mectom ckopdu. Jlrogn npuxogunu Tyaa, 4tobbl
OCTaBMWTb LBETbIl, UTPYLLKK, 3annckun. [1eTn, KOTOPbIX OH KOraa-To neYnn, Tenepb Hecnm emy
cBOM pucyHkn. ®aHaTbl Nnakanm, Ho cpeaun 6onu poxaganock YyBCTBO GrnarogapHocTu. 3a
My3bIKy. 3a NoboBb. 3a CBET, KOTOPLIN OH OCTaBUII.

7 wnionsa 2009 roga mup npoctunca ¢ Maknom. MemopunanbHas uepemoHns B Staples
Center B Jloc-Angxenece ctana 0gHMM M3 CaMblX MaclTabHbIX NPOLLAHWIA B UCTOPUMN.
bonee 2,5 Munnuapaos 4enoBek No BCEMY MUPY CMOTPENN TpaHcnsaumo. Ha cueny
BbIXOAWNWN apTUCTbI, ApY3bs, poaHble. Ero goub, MNapuc, gpoxalmm ronocom ckasana: «OH
ObIN NyYLWMM OTLOM, KOTOPOro TOMBbKO MOXHO npeacTaBuTb. U 8 Tak CunbHO ero nobntox.
OTn cnosa NPOH3UK cepaLa MUMTYOHOB.

Mocne cmepTu Ha4Yanacb BTOpas BornHa nHTepeca. Ero anb6oMbl CHOBa B3neTenu B YapTax.
NMiogn nepecnylwmBany 3abbiTble TPpekU. MecHMW, KOTOPbIM paHbLe He YAenanM BHUMaHUS,
Tenepb 3ByYanu no-Hosomy. Mx cnywanu nHade. C 6onbto. C Tennotoit. C NOHUMaHMEM.

Ha ynuuax ctanu noaesnsatbca Myparns! ¢ ero nuuoM. LLkonel TaHueB ycTpavBanu
GecnnaTtHble 3aHATUA, NOCBALLEHHbIE ero CTUM. KOHbIe apTUCTbl MCMONHANN ero NecH Ha
KOHKypcax. OH cTan He NpPocCTO flereHAoM — OH CTan KynbTypHOW OCHOBOW. Ero umsi 3syvano
B pa3HbiIX s13blkax, HO C O4HUM CMbICIIOM: My3blka, Nto6oBb, cBOo6OAA.

daHaTbl co3ganu doHabl, NoaaepXKNBatoLLMe MAEN, KOTOPbIE OH NPOMOBeAOBan Npu XU3HN.
MomoLwb aetam, 6opbba ¢ ronogom, 3alumTa okpyXatollern cpeabl. OHM NPOAOIKUIIN €ro
aeno. He kak caH-kny6. A kak xunsoe gsmkeHne. OH BAOXHOBMSAM AaXKe nocre CMepTu.

Ero yxoa ctan LWoKoMm, HO OH gan Mupy MoMeHT o6beauHeHus. Jlioam 3abbinm o pace,
nonutuke, penurin. OHK Nenun BMecTe, o6HMManucb, nNnakanu. Takoro He cry4anocb AaBHO.

9710 6bINO YNCTOE, UCKPEHHEE YyBCTBO. Malikn yLwén, HO OTO3BasICs B cepauax Kaaoro.

## naBa 8. Hacnegue HaBcerga



Bpems wno. Mup mensancs. Ho umsa Marikna xekcoHa He Tepsano cunbl. HaobopoT, oHo
CTaHOBUITOCb BCE rpomye. Jlioan nepecmMaTpuBany ero KOHUEpPTbI, CAyLWanu necHN B HOBbIX
MHTepnpeTaumax, Cnopunm o ero *u3Hu. Ho Bce cxogmnucb B OOAHOM: TakKOro, Kak OH,
Oonble He 6yaet. Hu oo, HM nocne. OH GbIT OauH.

Mocne ero cMepTn Havanu BbIXOAUTb apxmBHble 3anucu. Anbbom *Michael*, 3atem *Xscape*
nogapunu cnywwaTensaM HOBble NeCHWU, KOTOpble paHee NbINUANCh B Awmkax. MOKNOHHUKM o
cnesamu crywanu HensgaHHble CTPOKU. VX ronoc cHoBa 3ByYan — XPYMNKUA, TOHKURA,
3HaKOMbIM 40 APpOXU. OTO ObINO BO3BpaLLEHME, KOTOPOro Tak He XBaTarso.

Mwup Havan BocnpuHMMaTh ero Hacneame rnybxe. Yxxe He Kak NpocTo Non-3Be3ay, a kak
KyNbTYPHbIN, coLmManbHbln U gaxe dgunocodckuin geHomeH. Ero necHn nsyyanu B
yHuBepcuteTax. Knun *Black or White* nokasbiBanu Ha nekuusax no tonepaHTHocTu. *Earth
Song* cTana rMMHOM 3Konormyeckoro asmxeHusi. OH He NPOCTO pasBnekan — OH y4un,
npegynpexagan, BAOXHOBMSS.

[ns apTnctoB oH ocTancst opueHTMpoM. benoHce, [xactnn Tumbepnenk, bpyHo Mapc, The
Weeknd — Bce OHM roBopmnun o HEM Kak o YenoBeke, bnarogapst KOTOPOMy CTanu TeMU, KTO
OHW ecTb. Ero aBmxeHusa konuposanu, ero CTunb NOBTOPANK. Ho HMKTO He cMor ObITb
Manknom. Ero xapuama 6bina HenogaensHon. Ero sHeprms — yH1MKanbHOMN.

TaHUOopbI N0 BCEMY MUPY MPOAOIKAKT pasy4ymBaTh €ro 3HaMEHUTYHO «JTYHHYHO MOXOoAKy». Ha
CLieHax CTaBAT MIO3UKIbI O ero XnsHu. [lJokyMeHTanbHble punbmMbl COOMPaOT MUNTTUOHDI
nNpocMoTpoB. U B kaxxaom Kagpe — OH. VIHoraa — cugolwmi, nHorga — yctaswmin. Ho
Bcerga HacToALWMNA.

daHaTbl opraHu3yoT exerogHble hrnewmobbl. 29 aBrycTa, B 4E€Hb €ro poXaeHus, nNo Bcen
nnaHeTte noaun TaHUyHoT, Kak oH. B Tokuno, B Mexuko, B Napuxe, B Jlaroce. 3To He NpocTo
AaHb NaMATU — 3TO akT NbBK. 3TO CBMAETENLCTBO TOrO, YTO €ro MUCCUS He 3abbiTa.

Ero »xun3Hb 6bina nonHoun npoTtnsopednin. OH BbifT HEXXHBIM U YSI3BUMbIM, CUITbHBIM U
3aragoydHbiM. Ero o6BmHsINN, HO OH npowan. Ero ocmenBanu, HoO oH Nnpogormkan TBopuTb. OH
MOr Mofl4aThb rogamu, a NOTOM BbINYyCTUTb NECHIO0, KOTopasi nepesopaynsana Bcé. OH
roBOpWI 13bIKOM MY3blKK, KOrga criosa 6binm 6eccunbHbI.

Maiikn [J)kekcoH ocTaBun nocre cedsi He TONbKO MUMIMOHBLI NPOAAHHLIX anbboMoB K
pekopapbl B Knure MNiHHecca. OH octaBun ypok. O yenoseyHocTu. O Bepe B Aob6po. O Tom,
Kak BaXHO ObITb COBOM, HECMOTPSA HM Ha 4YTO. Ero uM3Hb cTana cMMBONOM Hagexabl Ans

TeX, KTO YyBCTBYET cebs HENOHATLIM.

OH 6bIn He npocTo neBLoM. OH BbifT FONOCOM BPEMEHU. M 3TOT ronoc 3By4MT 4O CUX NOp —
B cepALax, B KONIOHKax, B TaHLax, B MeyTax.

OH 6bin Manknom xekcoHoM. VI HaBcerga MM OCTaHEeTCA.

[ononHeHune: 5 manonssecTHbIX hakToB 0 Maiikne [)xekcoHe



1. OH 3anarteHToBan obyBb AN "HEBO3MOXHOMO" HakNoHa.YTo0bl BbINOMHUTL 3HAMEHUTbLIV
HaknoH u3 knuna Smooth Criminal, Mankn BmecTe ¢ nHxeHepamu paspabortan
cneumanbHyto 0byBb, (OMKCUPYIOLLYOCA 3a BbICTYN Ha cueHe. 3obpeTeHune Bbino
ochmumnaneHO 3anaTteHToBaHoO.

2. Maiikn cTpagan He TOSMbKO BUTUANIO, HO U BONYaHKOW.Ero MeauunHCcKne OKYMEHThI
noATBEPXOAlOT HaNM4Me CUCTEMHOM KPacHOW BOMYaHKM — CEpbE3HOro 3aboneBaHus,
BbI3blBAOLLLEr0 NOBbLILLEHHYO YYBCTBUTENBHOCTL K CBETY U KOXHbIE BOCMaNeHus.

3. OH cnac xu13Hb Tskeno 6onbHomy pebérky.B 1984 rogy Mankn onnaTtun pegkyto
onepauuio no nepecagke NErkoro Ans Mane4nka no umenn asung. OH Tarke obecnednn ero
CeMbl0 BCEM HEOOXOOUMbBIM, OCTaBLUMCH B TEHMU.

4. B ero apxmBe — COTHM HensaaHHbIX neceH.OH YacTo 3anucbiBan Uaeun B oTeNsax Unm
AOMa Ha NpPOCTble MarHUTOOHbI. MHOrMe KOMMNO3MLUMK OO CUX NOP He yCrbllaHbl My6nmnKo.

5. OH Bragen npaBamu Ha necHn The Beatles.B 1985 rogy Maiikn npnobpén my3sbikanbHbIN
KaTanor, BkrovatoLwwmn 6onbluMHCTBO neceH The Beatles, Bbi3aBaB 3TM HanpsXKEHHOCTL B
OoTHoLWeHMAX ¢ MNMonom MakkapTHW.

3T hakTbl NULWb NOAYEPKUBAIOT: 3a M3BECTHLIM 0OPaA30M CKpbIBAnCs YenoBek ropasao
Gonee rny6okuiA, Weapbii U MHOFOrPaHHbINA, YeM NPUBLIKIN AyMaTb MHOTME.



