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1. Is posting publishing?

1 Is posting publishing?

First, I’d like to talk about making public.
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making public

Because I tend to think about publishing in these
terms, or rather, in this term — fundamentally, to
publish is to make public. All instances of the
word work here:
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horse and rider

to publish door jamb

put forward

the daily post
keep me posted

to send by mail : - poster

display

a message

postage
to denounce

to announce

when we publish we work publicly, we make and
serve a public, we make content available, we
disperse material, in an exposed, public way, in
the institution, in the street, in public spaces.
And if we’re talking about digital publishing,
then we might speak about the nature of shared,
public space on the network, usually as a post in
one form or another.
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The post has a rich history that includes horse

and rider, relay stations, keeping informed,
markers, supports, announcements, denouncements,
displays, newspapers, signs and door construction.
This beautiful accumulation of meaning through
time, with associations carried over from the
nailing of news to the door, to the transport of
mail, to the modern newspaper, we could say that
all of this is embedded within every current use
of the word post.
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Is posting always publishing?

So, is posting always publishing? The word publish
means to make publicly known through an act of
announcing or declaring,
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publish

publicus
“of the people,
open to all”

and it comes from the Latin publicus, meaning “of

the people” or “open to all.” So the easy answer
is, yes, posting is publishing, depending on where
one posts, and how “open to all” the posting
really is; we need to lLook at context and

conditions. To post may be to make public,
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PPN Angela Genusa added a new photo to the album: Google CC
b id (YouTube)

10hrs - %

Like - Comment - Share

1 Jack Krick likes this.

& 1 share
@ Write & comment...

L3 Derrick Schultz » Birthday Boat Rave
Bhrs- %

If anyone needs tix hit up Ethan Mehas cause he bought tix but now can't

but is it as simple as uploading the file, copying
and pasting the link or making the code live, or
is there more to it than flipping a switch. I’ve
been thinking about this particular question for
awhile, in my own work, suspecting that the post
itself might be at the start of, or maybe even at
the heart of how we investigate the current and
future state of publishing.
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For Printed Web 3, a project that I publish, which
for this latest issue was an open call that

compiled the work of 150 artists, I designed it in
multiple formats — a paperback reader, a series of
zines,
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a special edition with fabric PDFs,
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and a GIF -
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but first as an Apache server directory on the
front page of Rhizome.org and a post announcing
the project. This post was the publishing of the
project and it worked because it was exposed; but,
I’ve never been able to get too much further than
this: that to post is to make public, to make it
available. Until recently, when I read Michael
Warner’s “Publics and Counterpublics” essay.
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It’s a crucial text for us.

Quarterly Journal of Speech
Vol 88, No. 4, November 2002, pp. 413-425

Publics and Counterpublics (abbreviated version)

Michael Warner

his essay has a public. If you are reading (or hearing) this, you are part of its public.
So first let me say: welcome. Of course, you might stop reading (or leave the
room), and someone else might start (or enter). Would the public of this essay therefore
be different? Would it ever be possible to know anything about the public to which, 1
hope, you still belong? What is a public? It is a curiously obscure question, considering
that few things have been more important in the development of modernity. Publics
have become an essential fact of the social landscape, yet it would tax our understanding
to say exactly what they are.

Several senses of the noun publictend to be intermixed in usage. People do not always
distinguish even between /e public and a4 public, although in other contexts the
difference can matter a great deal. The public is a kind of social totality. Its most common
sense is that of the people in general. A public can also be a second thing: a concrete
audience, a crowd witnessing itself in visible space, as with a theatrical public. Such a
public also has a sense of totality, bounded by the event or by the shared physical space.
A performer on stage knows where her public is, how big it is, where its boundaries are,

the concept of public in multiple senses. He

begins by describing “the public” as a kind of

social totality, as people in general. For

example,
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we might refer to a crowd bound by an event or a
shared physical space as the public, like at a
concert or sports event, playing in public, where
people gather around common visibility and action.
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But Warner describes “a public” differently — not

as a physical space but as a space of discourse,
organized by nothing but the discourse itself. “A

2

public” he says “is autotelic; it exists only as
the end for which books are published, shows
broadcast, websites posted, speeches delivered,
opinions produced. It exists by virtue of being
addressed.” So this idea of a public is
text-based, text here referring to actual texts or

speech or visuals.
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Kenneth Goldsmith

The Body of Michael Brown

In the tradition of my previous book Seven American Deaths and Disasters, |
took a publicly available document from an American tragedy that was
witnessed first-hand (in this case by the doctor performing the autopsy) and
simply read it. Like Seven American Deaths and Disasters, | did not
editorialize; | simply read it without commentary or additional editorializing.
Many of you have heard me read from Seven American Deaths and Disasters.
This readin... See More

Unlike - Comment - Share
&% You, Mishka Henner, Benjamin Shaykin, Derek Beaulieu and 179 others like this
57 23 shares

L7 View previous comments

Peter Richards Because it's fake and a lame excuse to not wake up in the
morning and write his own poems.
Like -ah 2

9 McKenzle Wark | am confused as to whether the objections here are political,
aesthetic, economic, jealousy, resentment, a pile-on, or some ambiguous mix of
those. A considered discussion of this work would be a fine thing, preferably by
people who heard it or read it. There are things one could critique. But what i'm
reading so far is for the most part generating heat without light

arch 1 Like - oy 11
Sarah E. Kruse Hello, | would just like to say, | was actually there.

1 Like -gh 2
K Guillermo Parra My objections are political, aesthetic & economic, McKenzie.
o Nothing personal against KG.

arch 16 2 1+ Like - @H 5

¥ Wendy Trevino i'm tired & want to go enjoy my day but continue 1o care about
| this. so i'm not going to read all these comments & apologize in advance for what

The public emerges from the conversation, whether
it’s the chatter of a DJ or a poet performing a
new work. And this is key for us, as an
institution, that “a public” might be a
self-organized form that does not exist outside
the discourse that addresses it. The discourse
forms a public by virtue of being addressed -
Looking at it this way, making a public is
performative.
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performative publishing

Publishing, then, is also performative.

Warner also says that personal identity does not
in itself make one a part of a public, that
publics differ from groups, like race or nations
or professions. I might identify as a graphic
designer as a kind of permanent state of being, as
something that saturates my identity, even, but
this title, this identification with a profession
doesn’t form any kind of public until I
participate in some way; he says merely paying
attention — allowing myself to be addressed, to
engage — can be enough to make me a member.

Paul Soulellis, “Making Public” / 22 June 2015
17



File Edit View History Bookmarks People Window Help AR @ N4 £ T o Eus 9% @ Moni03
e BB (WM (o (s s A B D w B ORAE H @ Cw (B (B B w (W (DI BB (e <

& Twitter, Inc. [US] | https://twitter.com/search?q=%230WS%20since%3A2011-09-07 %20untii % 3A2011-10-01&src=typd Q97 @ 5 7
Acvisor [ NEwinc ) com [ Bc &oRvE \jjaBc @ Flickr [ Fount grrasasarg | [ S search ¥ Twitter M Tweetdeck L4 Google A ¥ Ge

= InCe:2011-08- 1
£ Home & Notifications |l Messages > J HOWS since:2011-08-07 untik201 O, B

Yasmina a-10 1)
CccupyWallSt Please tell us more about this so-calied "hoax.” Cuz | am
CERTAIN that YOU guys r the ones that hoaxed us. Not the band. #ows

M. Gould-Wartofsky Smgouldwartofsky - 1 Oct 2011
‘We are the 99 percent!® Thousands marching, peacefully but forcefully, fram 1

Police Plaza back to #iLibertyPlaza. #0ccupyWallStreet SOWS

Shoq =S )
PHOTO: The gathering hordes. One Police Plaza NYC, TONIGHT.
httpi/fi.mp/njoEfa ¥occupyWallSireet (Pls RT) fows #p2

23 2

BozTweetsWorld ©intrO, Oc
If @Radiohead showed up at #OWS, they would've been the Nth *celebrity” act
there who just-so-happens to have a new album or book fo peddie.

%
«
=

Harry Siegel 1 111
Rosenstein: signs bout middieclass "could've come from the AFL-CIO," said
weds 4:30 city hall rally may be key moment of union buyin w fows

o Te o B
Diani Barreto 1
' Who Is Behind the 'US Day of Rage' o ‘Occupy’ Wall Street this Septamber

17th? theblaze.com/stories/seius-... via @theblaze #TomalaBolsa IOWS

TUSDOR

1 TheBlaze

Wheo Is Behind the ‘US Day of Rage' to ‘Occupy’ Wall WALL 5T BELORGS T0 U5
Street this... i 1

What, exactly, is a "US Day of Rage?* Well, on September
17th we may find out for certain, but until then, The Blaze is
revealing what information does exist about this very
nefarious-sounding...

So, we might look at the social base of a public
discourse, like who tweets a hashtag,
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or who uses a particular slang word, or who
critiques that poet’s performance on facebook, and
identify what appear to be common interests, but
by Warner’s definition of “a public” that base is
projected from the discourse itself, not the other
way around.
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1t/ S, thequardian . com/world/2 s-occupy-tate-moderns-turbine-hall

I think we saw a remarkable example of this last
week when the art collective Liberate Tate
occupied Turbine Hall, copying texts onto the
floor as a protest against BP sponsorship at the
Tate. The texts included the UN’s reports on
climate change and critical essays and dystopian
works of fiction.
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s-occupy-tate-moderns-turhine-hall

They slowly moved up the ramp for 25 hours,
inscribing the texts as a rising tide, completely
covering the floor.
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vivi . theqguardian. com/world/2015 occupy-tate-moderns-turbine-hall

They described it as a textual intervention but I
also see it as a kind of radical publishing, a
re-publishing of texts into an institutional space
for the sole purpose of creating discourse.
Various publics were formed by virtue of being
addressed by the protesters’ texts, from the
visitors to the Tate staff to media to people like
us, talking about it from a distance. This makes a
public, and we’re stitched together by our active
relationship to the event itself.
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Getting back to the post. Let’s say that posting

2

is usually “making public,” but publishing is
making “a public” by creating a space for the
circulation of discourse. I would argue that while
posting can be and often is publishing, not all
posts do it in the same way. Shouldn’t we consider
the space that’s created around the material, how
it’s framed, how it travels — all of this allows a
public to perform the work into its published
state. Also, posts take different forms. Is it a

Link embedded in a feed,
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or a file posted to an archive, or text and image
composed in the browser?
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These are all posts and we can make them public,
but they aren’t necessarily publishing until some
kind of space for discourse is allowed,
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Steven Grindle: Yep!

What makes cyberspace different from all previous information
technologies is its intermixing of scales from the largest to the smallest
without prejudice, broadcasting to the millions,

Steven Grindle: What a different world it must have been before
writing!
The dictionary ratifies the persistence of the word. It declares that the
meanings of words come from other words. It implies that all words,
taken together, form an interlocking structure: interlocking, because all
words are defined in terms of other words. This could never have been

an issue in an oral culture, where language was barely visible.

notes

information becoming aware of itself.

There is a progression from
pictographic, writing the picture; to

ideographic, writing the idea; and then
logographic, writing the word.

“Theories permit consciousness to
‘jump over its own shadow,’ to leave
behind the given, to represent the
transcendent, yet, as is self-evident,
only in symbols.”

“The larger the number of senses

involved, the better the chance of
transmitting a reliable copy of the
sender’s mental state.”

or maybe we should say allowed to be performed, as

the link or the file or the URL circulates.

Of

course, how that happens exactly will differ for
each of these different modes — and I really want

to get into this

You have 2 highlighted passages
You have 0 notes

159 customers have F Make Public

in the workshop —

but if the act of posting itself puts the work
into circulation then yes, I think posting 1is

publishing.
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I’d like to propose that when we talk about
publishing we speak about strangers joining
together. There is no general public “out there”
that we’re going to bring in to overlay onto
Re-Source; your public isn’t pre-determined.
Rather, the institution will make a public through
its engagement with events, publishing and
otherwise, that are produced here.
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The artifacts of artistic production — the texts,
the images, the sketches, the correspondence, the
proposals — don’t create publics on their own, but
dispersing them does, allowing for relationships
to surround and connect these artifacts in a

social way.
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| Forum

a brian €

Hi Keith - DIS’s contribution might be better taken as a kind of phantasmagorical
realism before being cynical. | think it works quite well as a weapon pointed at the
teleclogical approach that monopelizes future-oriented thought hoping for a master
vision to come down and unify positivist notions of historical progress on a
planetary scale. It's likewise a quite hilarious warning against the anti-teleogical
semantic meltdowns of our present - which nevertheless have to be accounted for
in any future projection. Yes there is some brutal realism in it, but it is frankly
quite funny for not resolving into gargantuan claims. In the end for many of us still
buried by collapsed or bloody future visions from the past, it’s only responsible to
maintain an element of slapstick within any attempt to project more futures from
where we're standing now.

4 people liked this.

Keith_Tilford

Hi Brian. | think | was fairly clear as to why I consider the DIS piece to be

insufficient. 1 do not think that it "works quite well as a weapon", although I am

not going to contest the fact that it is quite funny. If it is a matter of conceding that

it is a work of phantasmagorical realism before being cynical, this really does not top
change very much. What's more, I nowhere advocated a "future-oriented thought

hoping for a master vision", and if combating this is what could actually be 4 %
extracted as a point of convergence between myself and the contributors to the DIS

piece, I still think it is possible to maintain 2 sense of humor without having to

wear a clown nose as a substituted for analysis. 4r4

This is a performative scheme, but only as long as
we encourage this kind of engagement in and around
the material. How do we design for this? Publics
have activity and duration — if there is no
discourse,
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if the conversation stops, there is no public.
Artifacts that sink into the archive risk becoming
absorbed into a nostalgic space, out of sync with
current conditions. Keeping the material active
and relevant might be a grand challenge if
Re-Source were to exist only as a digital network,
where time is continuous and flattened out.
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But paired with the event-based space of the

architecture itself, I imagine the archive and the
physical space spilling over into each other, a
constant performance.

I’ve been talking and writing about ‘performing
publishing’ for awhile, in my own writing and
research,
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To publish is to make public.

To publish is to make a public through
the circulation of discourse.

but I think this idea of the performative space of
discourse now gets closer to a kind of definition
that’s relevant here as we think about how to
design Re-Source. And so my first proposal for our
discussion, a sort of core, baseline question, is
this -
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Is our publishing agenda focused on the post?

How do we structure various forms of posting to
cultivate multiple publics?

Is our publishing agenda focused on the post?
How do we structure various forms of posting to
cultivate multiple publics?

Paul Soulellis, “Making Public” / 22 June 2015
33



2. Malls, bedrooms and balconies

2 Malls, bedrooms and balconies
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This archive and physical space spilling over into
each other is a compelling image. And it makes me
wonder about the nature of the space we’re
creating here. And by space I mean the physical
space but also the problematic metaphorical space
of the archive-network, which will exist not as a
place but as wires, servers, routers, computers
and software. How do we design this experience?
What are its qualities? When we publish through
Re-Source, do we imagine a specific kind of
engagement that is more or less regulated, highly
or loosely collaborative, more public than
private? Borrowing Keller Easterling’s word, what
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is its disposition — what is the network’s

tendency
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our publishing platform loosely bound by codes
behavior like a pedestrian navigating a busy

street or more tightly controlled, Llike in an

airport. Is there space for surprise or risk

chaos

even

more like a closed
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Or is it a police state, and maybe this is
Wikipedia, where publishing is a highly regulated
activity, surveilled and monitored by editors and
algorithms who keep ideas formatted and filed,
with controlled vocabularies and little or no room
for creative expression.
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Or is it a place of commerce, like Amazon or ebay.
Recently, at the New Museum’s Ideas City festival
in New York, performance artist Penny Arcade
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“, . . the strategy of a mall is to fill all
possible space, materializing desire and fear, so

that visitors have no option but to engage (or
leave). A mall is a site of extreme visibility.”

theguardian.com/artanddes

said that “the strategy of a mall is to fill all
possible space, materializing desire and fear, so
that visitors have no option but to engage (or
leave). A mall is a site of extreme visibility.”
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It’s not too difficult for me to imagine a
publishing scheme with a disposition for making
everything available, sharable and ownable; the
ability to add anything to the cart. A site of
promiscuity, if you will, where everything is
networked and possible; I'm thinking specifically
of Alexander Galloway's Google Deleuzians. Why
not.

The archive as network as mall, as site for
infinite desire, curation and availability,
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where all possible commodities are indexed and

exchanged, we could even say purchased, sold or
published.
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We might consider these artifacts of the archive
as valuables, as items for purchase, playing out
this fantasy that the more I possess, the more 1
curate, the more I create.
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Maybe we see this publishing-archive as promoting
a kind of research that yields an accumulative
value.
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In all of the networks that I’ve mentioned so far,
there 1is an element of the mall,
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where posting and commodification mingle. Texts,

objects, images, artworks, fortunes and identities
are scoped, scooped and shopped.
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This is the dream or is it the nightmare of the

never-ending network where we are ubiquitously on,
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in a state of permanent surveillance. Identity
itself a stream of data and revenue in the
marketplace.
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I think one of our biggest challenges here will be
to reconcile this thought — the drive towards the
commercial and the commodified, which endlessly
permeates the internet (and creates it) — against
the ideology of the art institution, in service of
the artist, the artist’s practice, and the publics
it creates.

I understand that that’s an oversimplification,
but my question comes back to this: what are the
gqualities of the work space that we’re creating
here. How open is the work? How exposed is the
space? Who profits, and how?
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Just only ten more minutes until high school is over-for good.

Oh, you probably want me to introduce myself and blah blah blah. Yeah, | never really

make first impressions. Well, my name is Shea Abby White. But for some reason, my

They said it was because my skin is so pale, and | am

friends like to call me "Snow
obsessed with winter. | think snow is the most prettiest sight ever. | live in Minnesota

which should explain my pale skin. | have wawy black hair, and hazel eyes. My life isn't

that fabulous. I'm a bit of a tombaoy, ha, bet you heard that in a ton of fan faction, yeah so
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As we imagine a publishing platform that
encourages sharing, circulation and exposure, how
could our making publics incorporate private
space, semi-public porosity, even intimacy.
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I’d like to propose that we architect a hybrid
structure that allows for various — or all — of
these levels of making public and that the nature
of the artist’s practice demands it. Perhaps we
can even learn from the peer-to-peer marketplace,
where private space circulates with elements of
personal identity attached, where character and
voice are visible and travel with and frame the

product in a local, temporal way.
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Also at Ideas City, Rhizome and Airbnb Pavilion
hosted a series of salons in an actual rented
airbnb apartment around the idea of making one’s
private space public, and I’d like to think about
this idea in relation to a publishing platform.
Airbnb is also a kind of mall. But I’m interested
in what actually happens here, between the
anticipation portrayed in a photo lLike this one,
and my departure from the apartment. The sudden
public/private experience that it enables here.
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As I enter the rented apartment, I take on the
identity of its inhabitant. It’s a temporal
exchange. He and I carefully negotiate space,
playing out a narrative that allows me to engage
with his domesticity and perform my own story into
it. It begins and it closes. It’s a performance.
Can the making public of institutional publishing
be less Like flat object-drive mall-space and more
Like the sudden, unlocked access to a
performative, private space? Of course, this is
already happening in your new building scheme, as
surfaces appear and disappear to create sudden
shifts in the narrative of space.
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How do we approach this within the publishing
activities of Re-Source — is this even something
we want? Is there room for private, public space
and personal narrative? What might that look like?

collaboratif

informatifs

géneratif

We know that Re-Source is conceived as three
Levels — generative, informative and
collaborative. It seems that each level builds on
the previous one, a kind of entry and progression
up. Maybe the collaborative level resembles this
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hybrid condition that I’'m trying to describe,
inside the apartment, where there’s some kind of
opportunity for intimate exchange that crosses
boundaries.

And as I think of this interior space in relation
to Re-Source’s modes of engagement, I move out
onto the balcony and Constant Dullaart comes to
mind, and his brilliant Balconism manifesto, a
declaration for artistic expression in the spirit
of the internet.
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The page at constantdullaart.com says:

We are all outside on teh balcony now. Standing on a
platform made out of a tweet into corporate versions
of public space. We are not stored in a cloud, opaque
or transiucent to whomever. We publish, we get read.
ok. Private publishing does not exist, we now know
we always get read (hi). To select what we want to
have read, and by whom, is our greatest chalienge riy.
For now and teh future. If you tolerate this, your
children will be normalized. Cutside, on the strest,
status updates in the alr, checking into another
spatial analegy of information exchange. Somatimes
hard to reach, through tutorials, encryptions and
principles. It is generous to be outdoors, watched by
a thousand ayes recarding us for the future, aur
actions to be interpreted s an office job. We need a
private veranda above ground, a place for a breath of
fresh air, out of sight for the casual onlooker, but
great for public announcements. The balcony is both
public and private. online and offline. It is a space and
a movement at the same time. You can be seen or
remain unnoticed, inside and cutside. Slippers are ok
on the balcony. Freedom through encryption, rather
than openness. The most important thing is: you must
choose to be seen. We are already seen and recorded
on the streets and in trains, in emailz, chatz,
supermarketz and restaurantz, without a choice.
Ramaining unseen, by making a clearer cholce whars
to be seen. We are in the brave new now, get ready to
choose your balcony, 1o escape the warm enclosure
of the social web, 10 address, to talk to the people
outside your algorithm bubble. U will not get arrested
on the balcony, you and yours should have the right
to ananymity on the balcony, although this might
seem technically complicated. The balcony is &
gallery, balustrade, porch and stoop. The balcony is
part of the ian embassy. itz ing on
the balcony when your local dictator passes by. AFK,
IRL, BRB and TTYS. The balcony is the Piratebay

memo announcing they will...
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Published as a statement in various forms, as a

pop-up box on his website, as a page of text in

Printed Web #2, as a rave that he performs -

Constant acknowledges that we’re “all outside on

teh balcony now.”
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of public space. We are not stored in a cloud, cpaque
or transiucent to whomever. We publish, we get read
ck. Private publishing does not axist, we now know
we always get read (hi). To select what we want 1o
have read, and by whom, I8 our greatest challenge riy.
For now and teh future. If you tolerate this, your
children will be normalized. Outside, on the street,
status updates in the air, checking into another
spatial analogy of information exchange. Sometimes

This is less about vertical movement and
hierarchies and more about moving out and into
other kinds of space,
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private

collaboratif

informatifs

génératif

crossing over horizontally, lateral moves that
expose, bridge, hide and reveal.
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This is already in the DNA of your architecture,
this is who you are.

Constant says, “Standing on a platform made out of
a tweet into corporate versions of public space ..
We are in the brave new now, get ready to choose
your balcony, to escape the warm enclosure of the
social web, to address, to talk to the people
outside your algorithm bubble.”
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Constant asks us to take control. His balcony is a
perfect metaphor — or is it a reality — for a kind
of publishing, for positioning private space in
public and circulating discourse. Find your space,
connected but separate, public but private,
Constant demands that we challenge traditional -—
and I should say, comfortable — posting and
publishing agendas. He asks us to understand
context.

He says, “Speak out on the balcony, free from the
storefront, free from the single white space, but
leaning into people's offices, bedrooms and coffee
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tables, leaning into virtually everywhere. On the
balcony, contemporary art reclaims its
communicative sovereignty through constant
reminders of a freedom once had on the internet.”

Panda to Panda

Rhizome hosted their annual 7on/ recently, where
they pair artists with technologists to create new
work, this time including Ai Weiwei and Jacob
Appelbaum in Beijing, since Weiwei can’t leave his
country, and Abbelbaum can’t return to his.
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t of Dissent

BY LAURA POITRAS

For 24 hours they created a new work together, and
Laura Poitras, the director of citizenfour, was
also there, to film the experience, which was
released recently — published — as a post at
NYT.com.
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On April 22, 2015, the artist Ai Weiwei
and the technologist Jacob Appelbaum met

in Beijing to collaborate on an art project.

[ was asked to film.

It was also screened at the 7on/ event at the New
Museum a month prior.
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In the film we see Weiwei and Applebaum shredding

piles
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of public NSA documents given to Poitras by Edward

Snowden in Hong Kong
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and stuffing the shredded documents into toy

pandas.
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Inside each panda, they also placed a micro SD

memory card containing a digital backup of the
documents.
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r‘il: The Art of Dissent
t_l_ ‘ By Laura Poitras.

It’s a better panda without this.

The pandas were then dispersed to the US, Germany,
China, Britain, Russia and Canada,
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presumably to enter private and institutional
collections.
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It’s a powerful project that reverberates as a

performative act, as a documentary film, as a
distributed archive and as dispersed art objects.
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e The Art of Dissent

¢
| By Laura Poiiras

Its versions allow it to occupy several positions
at once.
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he Actof Dissent
N | By Lawra Poitras

The title — Panda to Panda — is perfect — panda is
the slang term for the secret police in China, and
the word is actively used to subvert censors:
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f Dissent

“Panda to Panda” is a backup of shredded

published documents and memory cards

distributed in the United States, China,
Germany, Britain, Russia and Canada.

in Mandarin, ’national security’ sounds like
‘national treasure,’ a.k.a. the panda.
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peer-to-peer communications
“a method of decentralized networking and

a philosophy of egalitarian human
interaction on the internet.”

http://www.nytimes.co 1io of-dissent.html?_r=6

But also, it refers to peer-to-peer
communications, “a method of decentralized
networking and a philosophy of egalitarian human
interaction on the internet.”

Panda to Panda was an intimate collaboration, a
meet-up narrative involving the re-publishing of
secrets, archival documents as a kind of embedded
backup, the digital inserted into the physical,
the creation of a private network of nodes — the
toy pandas — circulating and making a public as
the process is filmed, the pandas dispersed and
the project posted.
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an act of radical publishing

The work’s purpose is to generate discourse, to
make publics that connect these ideas, events and
the conditions surrounding these actions. I see it
as a kind of perfect balconism project, and a
radical act of publishing.
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Let’s learn from artists who publish in this way,
those who expose and circulate their work outside
the normative conventions of the publishing
industry — think of renting, rather than buying,
where you attain the right to occupy a particular
space inside someone else’s world, where various
levels of intimate exchange are negotiated.
Secrets can be revealed, or hidden, on the
artist’s own terms. On the balcony. It’s the space
of the Instagram feed, hacked, choreographed and
exposed. Maybe this continues the trajectory of
the democratic multiple. The artist controls the
production of her own material but circulates it
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publicly and locally; she takes on the labor to
make it accessible in a more direct way. Maybe the
PDF zine is a kind of quick, one-nighter in a
stranger’s apartment, a view into someone’s feed,
the artists’ book more like a one-week stay in the
whole house, a bit more of a commitment, a bit
more risk. These are private spaces that are
exposed; there is transaction but it’s an intimate
exchange; you might be negotiating with the artist
directly, at her table at a book fair or on

Snapchat.
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I’m talking about independent, experimental
publishing, and I don’t just mean artists’
activities but open access archives where
self-publishing is flourishing (like arxiv.org).

Let’s contrast this with an exhibition catalogue,
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from MoMA or Tate or Gagosian, the kind of
object-driven publishing where intimacy drops away
and the artist is flattened within institutional
structures, marketing, PR and publishing
“industry.”
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In this sense the publishing space of the balcony,
of the temporary room extended out into view, if
you will, is a private-public hybrid to the
publishing industry’s normative language of
commerce, and this is inspiring.

Of course, for us, it’s not either-or. We’re not
here to push pandas or operate social media feeds
— our publishing agenda must contain a
multiplicity of spaces and conditions. We need to
talk about disposition. What is this platform’s
character and what can it become? And this is my
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second question for us as we think about how to
design the Re-Source network.

How can a publishing agenda provide multiple
levels of collaboration, privacy, intimacy

and exchange for all of its publics? Where is
the artist located in our publishing schema?

How can a publishing agenda provide multiple
Levels of collaboration, privacy, intimacy and
exchange for all of its publics? Where is the
artist located in our publishing schema?
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3. Designing the space of memory

3 Designing the space of memory

The third topic for discussion that I’d like to
propose 1is flow.
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publishing
platform

And by flow I mean time, and by time I mean a
three-way relationship between this publishing
platform, the archive and physical space. In Boris

2

Groys’ “Entering the Flow,” he writes about how we
understand the museum not as a storage place for
artworks, but rather as a stage for the flow of
art events. I can imagine that Fondation Galeries
Lafayette will very much live up to this idea of
the stage, of a place where things happen. It

already does.

And the museum documents its activities on the

internet, he writes. Online, the museum functions
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as a blog, presenting the institution as
information and events. Even if the permanent
collections can be reproduced on the internet, its
activities can only be recorded.

And this presents an interesting dilemma for us as
an art institution with a publishing archive. If
we see a curatorial project as a narrative event —
an installation, a performance, with a real-time
end and start — then we can only document it. We
cannot reproduce it, because it can't be isolated
from the flow of time. So when we think about the
material of artistic production entering the
Re-Source platform at the generative level, one
essential question is — how do we position it in
time?
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Is the thing — let’s say it’s a photo taken by one
of the artists working on a project at the
foundation, posted to his instagram account — is
it active, representing a work in production, and
therefore part of that work? Does the live work,
as a theatrical event occurring in physical space,
extend its narrative into Re-Source? By this
Logic, Re-Source becomes part of the time-based
curatorial space. Or do we mark that photo as
documentation, an artifact for the archive.

From the perspective of the archive, we could ask
it this way — what is outside vs what is inside
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the archive? I imagine that how we resolve this
will be essential to the design of the Re-Source
experience. Are we creating a system that
publishes what’s happening inside the institution,
as it’s happening — a recording. Or is it
documentation, showing what happened, already
indexed and archived.

There’s a fundamental difference, in that
publishing could become a performative aspect of
the production of art, as it’s happening. In fact,
this process is already the product, says Groys.
If the public follows our activities, then this
starts to enter the art event itself. Performing
the publishing as an activity that can be entered,
Like an event in the building. This is exciting
but it means that our publishing system must be
designed in a temporal way. That the publishing
itself, which we’ve already identified as
performative, as actively forming a public in its
circulation of discourse, 1s also narrative in
structure. The act of publishing could be designed
as an event, with a start and an end, and perhaps
this narrative leaves traces of itself in the
archive. Maybe our publishing platform has the
potential to take over as “the place of memory —
because the internet records and documents the
activities of the artist even before his or her
work is brought into the museum.”
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And I really want us to Look at the work of Robert
Ochshorn, especially his re-imagining of archive
interfaces, like this one for an archive of Godard
films.
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Ochshorn works to expose the timeline and index of
the work in its viewing, not just as a visual, but
as the interface itself.
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It’s great stuff and there’s not enough time to

examine it closely here, but we will in the
workshop.
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What happens when the event is over?
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recording ———— documentation

The reality of course is that the artifacts enter
the archive as documentation, as having happened
in the past, and they “produce nostalgia for a
missed presence, a missed opportunity..this
nostalgia provokes the desire to reenact the event

9

‘as it truly was,’” says Groys. We are confronted

with irreversible time.

And so I think it’s worth considering how we’ll
reconcile this. As Re-Source matures, the archive
of past events will increase in size. Does
re-staging them in the network somehow rescue them
from this nostalgic condition? It’s tempting to
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think of the internet as infinite flow, rendering
its objects timeless. As always on, everywhere,
without a fixed relationship to time. But the
internet is anything but that. Groys characterizes
mechanical reproduction, the Walter Benjamin kind,
as copies that are siteless and
de-territorialized. Physical books and photographs
multiply themselves out there in the world and are
ultimately detached as objects in space. But a
network-based archive of materials — these images
and texts and scans and videos — they’'re all

digital files.
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And as copies on the network, as files, they are
always traceable, always locatable — the network,
after all, is a space of permanent surveillance.
Every file, every link and instance of a browser
carries with it its time stamp and location. And
when that file is retrieved it’s performed, again
and again. If the goal of the museum was ever to
stop the flow of time, that role has now been
taken over by the internet.
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Dexter Sinister’s Serving Library acknowledges
this kind of time-stopping quality of the network.
As their archive of materials grows, in the form
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of texts published — posted — as PDFs, this
content accumulates, compiles and is then
published again as printed collections — Bulletins
from the Serving Library.
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Their agenda is to be an archive that publishes,
and a publisher that archives. The work becomes
the archive.
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WebRecorder.io

MNew version at beta.webrecorder.io is in development and
allows users register to create their own personal public or
private web archives.
Request an Account

Create high-quality, verifiable archival recording of the content you browse.
Download and preserve the content for future use. Upload later to view your
archive. For free. No sign-up or browser extensions required.

Enter url below to begin recording:
ex: http://example.com

Upload and replay previously recorded web archive file or url:

(WebRecorder.io supports replay of any WARC or ARC file already hosted online, or uploads of up to
500MB)

Enter url or select a web archive (.warc.gz / .arc.gz / .warc / .arc) file

Choose File... or ;; Choose from Dropbox

(You may also download the new desktop Web Archive Player to browse your archives offline)

About WebRecorder

For any questions, comments, inquiries or feature requests,
caontact: infn@wehracaorder. in

And the WebRecorder tool, developed by Ilya
Kreymer in partnership with Rhizome, has
tremendous potential to change the relationship
between the network-based archive, the web and
time. It “records” the site with all of its
activity, including all embedded materials,
packages it and allows you to perform the archival
session Llocally.
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This time-marking quality built into the work

makes me think that using the network to pause
materials, to disperse them as a way to slow them
down and draw attention, away from the relentless
acceleration that occurs elsewhere on the network
— this might be something for us to consider. This
idea of slow publishing. I don’t mean anything
crafty like slow food or slow design. I mean
designing a platform that in its dispersion of
materials allows us to resist ultimate
dissemination, the horizontal blur, to borrow Seth
Price’s term.
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Are we designing the place of memory?
How do we orchestrate temporality into a
networked, archive-publishing platform?

And so my third topic for discussion in our
workshop is this:

Are we designing the place of memory?
How do we engineer temporality into a networked,
archive-publishing platform?
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4. Poor media and physical space

4 Poor media and physical space

One last topic, quickly, but an important one.
I’ve talked about the post and making publics, and
the possibly collaborative and porous and
performative nature of the publishing work space
of Re-Source, and the idea that files, links and
browser experiences might have the ability to slow
down the flow of the art institution in creating a
place of memory. I’d also like to include more
material modes of publishing in our discussion,
and how we might approach the design of Re-Source
as a physical experience.
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This machine has been on my mind for a long time
but especially since I started thinking about
Lafayette Anticipation. It’s Vannevar Bush’s
famous Memex device, a desk that he proposed in
his essay “As We May Think” in 1945. It’s more
than a desk, and more than a fantasy of a kind of
google embedded in the furniture. It’s a way of
thinking about knowledge as flat, rhizomatic and
networked.
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“. . . associative indexing, the basic idea
that any item may be caused at will to select
immediately and automatically another. The

process of tying two items together is the
important thing.”

Vannevar Bush, 1945 htt gatlantic.com/magazine/archive.

Bush called it “associative indexing, the basic
idea that any item may be caused at will to select
immediately and automatically another. The process
of tying two items together is the important

9

thing.” He writes about the user building trails
of associations that may be stored, retrieved and
sent to others. And he says the trails do not
fade. It is an enlarged, intimate supplement to

his memory, an infinite memory machine.
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Recently, James Bridle designed and built a
Memex-1like machine as a commission for the V&A in
London.
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It’s called Hyper-stacks and it used their digital
archives to analyze over a million objects
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James Bridle, http.//

and build a classification and connections engine.
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mes Bridle, http://hyper-sta

Some of the trails end up in the galleries.

There’s a lot to consider here, as we imagine how
trails form in Re-Source, as threads that might
lead to acts of publishing, but also as
associations that could occur in and out of
physical space. The Memex intrigues me because it
imagines the internet as a piece of furniture in
physical space.
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And it reminds me of something else I came across
recently, another awkward, frankenstein of
technology,

Paul Soulellis, “Making Public” / 22 June 2015
104



What is happening here?

FOMO is a real-time publishing
platform developed by design
studio Space Caviar. The FOM
software powers the FOMObile,
a mobile pUbliShingslll;ltThe
ing autonomousty.
operat gscrapes the

also at the V&A in London. It’s the FOMO, created
by Space Caviar, an Italian design and technology
group.
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To use it, you tweet a postal code to its twitter
account,
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it warms up, searches the network for images

related to that postal code -
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I think it crawls through local ads — grabs

images, generates a PDF layout and prints a zine.
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The whole process takes about ten minutes.
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This artist book was generated and printed on

96 May 2015 at 01:18PM by the FOMObile

for Paul Soulellis during the exhibition What is Luxury?
at the Victoria and Albert Museum, London.

There’s nothing especially remarkable about what
the FOMO produces,
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but it does perform a kind of publishing-on-demand
experience in physical space that’s oddly
satisfying,
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Wikipedia-Book

Printed Books from Wiki Content

Combine the advantages of up-to-date and in-depth knowledge with the convenience of printed books.
Books are typeset and printed on demand based on your personal selection. Starting from US4 8.50 you get
your unigue book and support the Wikimedia Foundation.

Your Custom Book )
Click on the book to see

a preview of the
typesetting and layout.
Books are sized
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Click on a thumbnail to enlarge
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Create your personal travel guide that
contains only the destinations that you
are really going to visit. Plus: PediaPress
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and I think we need to seriously consider what
kind of role print-on-demand
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Michael Mandiberg, Print Wikipedia, 2815 http://printwikipedia.com/

might play in the design of Re-Source.
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The Walker Art Center is using it as part of a
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positions,
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Intangibles

Intangibles

The Walker presents Intangibles—an online collection of art objects that have no physical form, existing side by side with the very tangible items already for sale on the Walker Shop site.
From conceptual scores to digital renderings, an impossible object or a dance in the woods, a high concept film experience to a humble PDF, the Intangibles forgo materiality to instead
offer experiences, ideas, and services, ing artists and audi: in new ways. Artists and designers from a variety of disciplines have utilized the form of the online shop page to

express thelr idea, manipulating virtually every surface of a product's expression, in turn exploring ideas of commerce, value, and new transactional logics. Read more about the

Intangibles project in the New York Times or watch the video at PBS Newshour.
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The Siege on Citizenship

Add to Cart
By James Bridie
Paperback, 16 Pages # % (1 Ratings)
Price: $5.00 Be the first of your friends to llke this.
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“The cloud renders geography irrelevant,” writes
James Bridle, "until you realize that everything that
matters, everything that means you don't die, is based
not only on which passport you possess, buton a
complex web of definitions of what constitutes that
passport.” The case of Mohamed Sakr, a man deprived
of his UK citizenship and later killed by a US drone,
shows how such definitions are constantly under
attack. James Bridle is a writer and artist based in
London whose work examines the intersection of
culture and technology. This pamphiet is published by
the Walker Art Center as part of its online Artist Op-
Eds series, a yearlong praject inviting artists in all
disciplines to respond through writing to events in the
news_See more at walkerart are/artist-on-eds.

All of this approaches but does not really arrive
at what Alessandro Ludovico calls truly hybrid
publications, able to mix running code and
unchangeable content, and I hope to hear more
about that from him in the workshop.
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For now, let’s refer to the PDF, zip files and
print-on-demand as “poor media.” It’s Silvio
Lorusso’s term, from his razor sharp “In Defense

’

of Poor Media,” where he writes about poor media
as privileging circulation over quality, media
that is “characterized by the conscious, serene
renunciation of embellishments in favor of

accessibility and spread.”

And so I’'Ll it end here with this, my last open
position for discussion today.
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How might a network-based publishing agenda occupy

physical space and use “poor media” (esp.
print-on-demand) to extend its publics? Are truly
hybrid publications possible?
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Making public

1. Is posting publishing?
2. Malls, bedrooms and balconies
3. Designing the place of memory
4. Poor media and physical space

I’m really looking forward to digging deeper into
these topics and many others, I’m sure, in the
workshop. And yes, I’ve posted the talk at this
address, so let’s call it published. Thank vyou.
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https://goo.gl/PUoDFb
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