
 

APPLICATION FORM FOR PROJECT SPACE AT LEWISHAM ART HOUSE 
 
Contact name : Sangheon Steve Yee 
 
Address : Ewen Henderson Court, 40 Goodwood Street, SE14 6BL​
 
Telephone : +44 7407 204596 
 
Email : syee001@gold.ac.uk​
 
Duration of exhibition/event :  
 
Exhibition/Event title : Entangle-tange​
​
Names of other artist/s : Chan Jeon, Yun Hong, Nicole Clif, Neo Tomita, Daosheng Han 
 

Website/Blog/Social media :  Entange-tange Project
 
Tell us about your proposed project (maximum 500 words / up to 3 mins approx) : 
 

This exhibition marks a critical departure from the limitations that have characterized many student-led 
shows in recent years—formats that often culminate in the mere display of artworks followed by a social 
gathering, without generating sustained intellectual or relational engagement. Rather than treating 
exhibition-making as a terminal event, this project reconceptualizes it as an ongoing workshop: a 
processual and dialogical structure in which artistic production emerges from relational entanglement 
rather than from isolated authorship. 

The conceptual framework draws upon Karen Barad’s theory of entanglement, developed in Meeting the 
Universe Halfway (2007), where she argues that entities do not precede their relations but rather 
emerge through intra-action. In this ontological shift, relations are not secondary connections between 
already-formed subjects or objects; instead, relationality is constitutive of existence itself. Translating this 
proposition into the context of fine art, the exhibition prioritizes relation over being. Participating artists 
are invited to engage in sustained conversations with one another prior to and throughout the 
development of their works. These conversations—structured through a series of thematic prompts and 
critical questions—serve not merely as preparatory dialogue but as the generative ground of artistic 
production. 

The dialogues are intentionally designed to intensify interdependence and mutual implication among 
participants. Rather than encouraging artists to present pre-existing practices, the curatorial structure 
fosters situations in which ideas, references, and conceptual concerns become co-constituted. The 
resulting works therefore resist the conventional autonomy often associated with fine art objects. 
Instead, they embody a co-constructed logic that foregrounds process, exchange, and shared authorship. 
In this sense, the exhibition challenges the modernist residue of individual genius and proposes a model 
of artistic production grounded in collaborative becoming. 

Importantly, the project does not conceal its relational infrastructure. The archive of 
conversations—comprising transcripts, fragments, questions, and conceptual maps—will be presented 

 

https://docs.google.com/document/d/1_3X05tIeea7FB5W3b7Ey0UEimP2DYV4WivNhlYsXm10/edit?usp=sharing


 

alongside the artworks. This dual display renders visible the conditions of emergence that typically 
remain obscured within exhibition formats. The archive functions not as supplementary documentation 
but as an integral aesthetic and epistemic component of the show. Viewers encounter not only finished 
works but also the discursive and affective matrix from which they materialized. 

Furthermore, the exhibition incorporates a collective food performance, extending relationality beyond 
discourse into embodied and sensorial experience. Sharing food operates here as both metaphor and 
material practice of entanglement, foregrounding care, temporality, and co-presence. In bringing 
together participants from diverse cultural backgrounds, the exhibition anticipates unexpected modes of 
collaboration and hybridization, allowing difference to function not as division but as generative friction. 

Ultimately, this exhibition proposes a reconfiguration of what a student-led exhibition can be: not an 
endpoint but a site of ongoing intra-action, where art is less a product than a trace of relations in 
motion. 

 
Tell us about yourself and your work (maximum 300 words / up to 2 mins approx) :  
 

As a student of theory at Goldsmiths with a sustained interest in contemporaneity, I find myself thinking 
beyond digital discourse alone. I am concerned with the broader political transformations shaping our 
present: the erosion of democratic institutions, the normalization of violence, and the resurgence of new 
far-right movements across Europe and beyond. In such a shifting landscape, I believe it is urgent to 
reconsider the direction that art—particularly fine art—ought to take. 

My experience working within a commercial gallery has sharpened my awareness of the tensions 
between market demands and critical inquiry. Rather than positioning these as oppositional realms, I am 
interested in negotiating a careful balance between the commercial and the academic. I hope to curate 
exhibitions that remain intellectually rigorous while also engaging wider publics—projects that are 
accessible without being reductive, and thought-provoking without becoming hermetic. 

While I am consistently drawn to compelling artistic practices, I am especially fascinated by the contexts 
and personal trajectories that shape artists’ work. There is something deeply compelling about 
individuals who commit themselves to art—often perceived as marginal or “useless”—and push it to its 
limits. Yet contemporary art has frequently been framed within a paradigm of solitude, sustained by 
modes of exchange that remain surprisingly conventional. Through the projects I have initiated in 
London, I have attempted to cultivate more dynamic forms of interaction—among artists themselves and 
between artists and audiences. 

This new project continues that commitment. While the integrity of the artistic outcome remains 
essential, my curatorial approach—shaped by past professional experience—allows me to select artists 
who demonstrate both conceptual depth and a strong sense of responsibility toward collaboration. I 
continue to believe in the transformative power of art and hope to foster a space where mutual 
inspiration and meaningful encounter can unfold, ideally with Lewisham Arthouse as a site for such 
collective experimentation. 

 
 

 



 

Show us some of your previous, current or proposed work - this can be in the form of pictures (up to 5), 
or video / audio or other format where appropriate. 
 
All uploaded on the project website. 
 
 
Please send your proposal to : projectspace@lewishamarthouse.org.uk 
Or by post to : 
 
Project Space Co-ordinator 
Lewisham Arthouse 
140 Lewisham Way 
London SE14 6PD 
​
 
This will be given consideration at the next available Project Space meeting, you will be contacted as 
soon as possible after that date. All who use the Project Space must agree to abide by the General 
Terms and Conditions, which can be downloaded from our website. 

 


